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Predgovor 

Muzikološki inštitut Znanstvenoraziskovalnega centra Slovenske akademije znanosti in umetnosti ima za 
svojo posebno dolžnost, da v zbirko Monumenta artis musicae Sloveniae uvrsti tudi celotno Gallusovo glas-
beno delo v sodobni transkripciji, tako da bo dostopno sodobni izvajalski praksi in bo hkrati historični doku-
ment, ki bo s pomočjo revizijskih poročil na voljo tudi raziskovalcem skladateljevega opusa. Glede na obsež-
no gradivo, ki je na voljo v tej zvezi, bo le-to izhajalo postopoma in bo poleg izvirnih tiskov upoštevalo tudi 
skladbe, ki doslej še niso bile natisnjene. 

Predstavitev tega opusa slovenskemu in mednarodnemu svetu začenjamo z novo zaporedno izdajo posamez-
nih zvezkov in njihovih razdelkov zbirke Opus musicum, ki sta jo v času 1899—1919 po izvirniku objavila 
že E. Bezecny in J. Mantuani v Denkmaier der Tonkunst in Osterreich. Tej zbirki je avtor posvetil največ 
svojega ustvarjanja, veljala pa je motetu, ki je v drugi polovici renesančnega stoletja doživel velik razcvet in 
visok vzpon. V Gallusovem primeru je ta zvrst pomenila glasbeno upodobitev liturgičnih in bibličnih tekstov. 

Svoje prve motete je Gallus zasnoval že v času, ko je komponiral svoje maše, pred letom 1580. O tem priča-
jo primerki, ki bi jih po Mantuanijevi domnevi smeli datirati že v leto 1575, in pa dejstvo, da je skladatelj v 
svojih mašah že uporabil tudi teme nekaterih lastnih motetov. To pa potrjuje tudi skladatelj sam, ki je dejal 
v uvodu za prvi zvezek svojih motetov (1586), da prinaša nekaj, kar je polagoma zbral, »čisto vino, ki se je 
stiskalo skoraj več kot devet let«. Čeravno si je to stilizacijo sposodil pri Horacu, smemo verjeti, da je z njo 
povedal svojo resnico. Kaže torej, da lahko datiramo začetek komponiranja njegovih motetov nekje v leto 
1576. Največ jih je verjetno napisal, ko je bil vodja škofovske kapele v Olomoucu (1580—1585), nekaj pa 
še poslej v Pragi, ko je skladal tudi madrigale. 
Opus musicum je bil objavljen v štirih zvezkih. 
Prvi je izšel leta 1586 v Pragi. Gallus ga je posvetil nadškofu praškemu in škofoma olomouškemu in wroc-
lawskernu, v uvodu pa poudaril zasluge, ki so si jih le-ti pridobili za utrditev in širjenje vere, pa skrb, ki so jo 
izkazovali glasbi. Za uvodom so cerkvi, bralcu, glasbeniku in avtorju namenjeni verzi. Kdo jih je spesnil, ne 
vemo, morda Gallus sam. Zanimivi so zlasti verzi bralcu, v katerih je rečeno, da je to delo koncipirano v raz-
lični ubranosti glasov in se odlikuje po svoji uporabnosti, je za določene dneve in mesece. Za teksti, ki so po 
uvodu, je še seznam vseh skladb tega zvezka. Nato sledijo v treh razdelkih moteti, ki se nanašajo na advent, 
božič, obrezovanje in razglašenje Gospodovo ter na čas od septuagesime skozi post. Skupno so stotrije. 

Drugi zvezek je tudi izšel v Pragi leta 1587 in bil posvečen opatom ter drugim cerkvenim možem, zaščitni-
kom, ki so vredni vsega spoštovanja. Zanj je Gallus v uvodu zapisal, da ga objavlja na pobudo svojih pokro-
viteljev, omenil pa je tudi težave, ki jih je imel s tiskanjem. Za uvodom so verzi, ki jih je nekdo napisal 
cerkvi in avtorju. Za seznamom skladb so moteti, ki jih je sedemdeset, zajeti pa so v štirih razdelkih, ki se 
nanašajo na Kristusovo trpljenje, prinašajo žalostinke preroka Jeremije, govorijo o Kristusovem vstajenju in 
vnebohodu ter o svetem Duhu. 
Tudi tretji zvezek je izšel leta 1587 v Pragi. V uvodu pravi Gallus, da mu je prišel na misel stan konzulov, 
patricijev, državljanov, resnobnih in preudarnih mož, ko je razmišljal, komu bi posvetil tretji del te zbirke, ki 
ga je končal z dolgotrajnim in nelahkim naporom. Za uvodom je navodilo za glasbenika, čemur sledijo 
cerkvi naslovljeni verzi in seznam skladb. Ta zvezek obsega sedeminpetdeset motetov, izdan pa je bil »Cvm 
Gratia et Privilegio Sac. Caes. Maiest:«. Ima dva razdelka, od katerih velja prvi sv. Trojici in Rešnjemu 
telesu, drugi pa posvetitvi templja in času od tretje nedelje po binkoštih do adventa. 

IX 
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Četrti zvezek vsebuje sto štiriinštirideset motetov, izšel pa je leta 1590, ravno tako v Pragi. Uvod je bil na-
menjen zabrdoviškemu opatu Ambroziju Teleczenusu, na naslovnem listu pa je še ista navedba kot v tretjem 
zvezku, namreč o »naklonjenosti in posebnem odobrenju svetega cesarskega veličanstva«, kar pove, da si je 
skladatelj pridobil varstvo glede izdajanja svojih skladb s strani drugih izdajateljev. Temu zvezku je dodan 
tudi Gallusov portret, ob čigar strani je tekst, ki pravi, da bo avtor pel Gospodu v svojem življenju, prepeval 
bo svojemu Bogu, kakor dolgo bo živel. Skladbe tega zadnjega zvezka, ki jih navaja tudi seznam, so bile 
namenjene Mariji, apostolom, evangelistom, mučencem, spoznavalcem, devicam in svetim ženam. Ob koncu 
so štirje triumfalni psalmi v čast vsem svetnikom, od katerih sta zadnja dva štiriindvajsetglasna (Cantate 
Domino canticum novum, Laudate Dominum in sanctis eius). 
Zbirka Opus musician obsega 374 oziroma 445 motetov, če upoštevamo, da imajo nekateri dva ali več 
delov, ki so vsak zase samostojna celota. Umetniško so na visoki ravni, plemenitih bodo tudi današnjega 
poslušalca in prihodnje rodove. 

Dragotin Cvetko 

X 
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Revizijsko poročilo 

Viri 

Izvirna izdaja Gallusove zbirke motetov Opus musicum, 
za katero je poskrbel skladatelj sam, natisnil pa praški 
tiskar Georg Nigrin (Jiri Černy, ?—1606), obsega osem 
zvezkov po glasovih in štiri dele, ki ustrezajo štirim de-
lom brevirja. Redaktor ju je bil za predlogo primerek v 
Glasbeni zbirki Narodne in univerzitetne knjižnice v 
Ljubljani, za pričujoči zvezek prva knjiga, ki je izšla leta 
1586 in ima naslednji naslov: TOMVS PRIMVS / 
MVSICI O P E R I S H A R M O - / N I A R V M Q V A T V O R . 
Q V I N Q V E , SEX, O C T O / ET PLVR1VM VOCVM, 
Q V A E E X S AN С Т О C A T H O L I C A E / ECCLESIAE 
VSV ITA SVNT DISPOSITAE, UT / omni tempore 
inseruire queant . / Ad Dei Opt: Max: laudem et Eccle-
siae sanctae decus. / Incipit pars Hiemalis. / A V T H O -
R E / Iacobo Handl. / T E N O R . / P R A G A E TYPIS 
G E O R G I I NIGRINI . Anno M. D. LXXXVI. V pri-
merku, ki je v Narodni in univerzitetni knjižnici v Ljub-
ljani in sodi med njene dragocenosti, je neznana roka 
vešče popravila vrsto tiskovnih napak. 

Redaktor ju je bila nadalje na voljo tudi druga izdaja 
zbirke Opus musicum, ki sta jo v letih 1899—1919 v še-
stih delih objavila Emil Bezecny in Josip Mantuani v 
zbirki Denkmaler der Tonkunst in Osterreich (zvezki 
VI, XII, XV, XX, XXIV, XXVI). Ta izdaja ima v prvem 
zvezku odličen Mantuanijev uvod v Gallusovo življenje 
in v drugem pregled njegovih skladb, revizijsko poročilo 
je delo Bezecnyja, Mantuani pa je poiskal besedilne in 
glasbene vire Gallusovih motetov. Izdaja je v obliki par-
ti ture. Ohranila je stare ključe in izvirne notne vredno-
sti, dodala pa taktnice. 

Kot subsidiarni vir je redaktorju služilo še delo Lucijana 
Mari je Skerjanca Kompozicijska tehnika Jakoba Peteli-
na— Gallusa (Ljubljana 1963), čez 400 strani obsegajo-
ča monografska študija z analizo vseh motetov zbirke 
Opus musicum. 

Pričujoča izdaja te Gallusove zbirke je tako tretja po 
vrsti. Izhajala bo po razdelkih njenih štirih knjig, dokon-
čana naj bi bila za štiristoletnico skladateljeve smrti leta 
1991. 

Načela 

Moteti so transkribirani v moderne ključe, v violinski za 
sopran in alt, violinski z označbo oktavnega znižanja za 
tenor in v basovski ključ. S tem je zborom omogočena 
neposredna uporabnost zbirke. Ohranjene so izvirne le-
ge glasov, a izvajalcem je seveda dopuščena izbira naj-
ustreznejše tonske višine. 

Notne vrednosti so reducirane v razmerju 1:2, tako v 
dvodelni kot tridelni menzuri. Kakor višina tona pa je 
tudi agogika vprašanje interpretacije, zlasti v odnosih 
med dvodelnimi in tridelnimi dobami (Tempus perfec-
tum, Tempus imperfectum). 

Namesto taktnic so v tej izdaji uporabljene menzurne 
črte. Postavljene so med črtovja in služijo le za orienta-
cijo in lažje vsklajevanje glasov. 

Izvirne ligature so označene z oglatim, dodane ligature 
— v primerih, ko vrednost note sega čez menzurno črto 
— pa z okroglim vezajem. 

Ohran jena je Gallusova označitev motetov z rimskimi 
številkami, dodan pa je naslov, to je prvi verz ali prve 
besede moteta, kot je to razvidno iz Indexa harmoni-
arum. Prav tako je pri vsakem motetu dodano sklada-
teljevo ime. 

Ohranjeni so nazivi posameznih glasov, dasi bolj kažejo 
na njihovo notranjo odvisnost in razmerje kot na abso-
lutno vrednost. Posebno velja to za motete, ki so pisani 
»ad aequales«. 

Na začetku vsake skladbe so incipiti, ki prinašajo izvirne 
ključe, izvirno menzuro in prve notne znake v njihovi 
izvirni obliki. 

Kjer ima Gallus samo znak za ponovitev besedila, je v 
tej izdaji besedilo izpisano in postavljeno v okrogle 
oklepaje . 

Akcidence v črtovju so tiste, ki jih ima skladatelj v izvir-
ni izdaji. Izjema v tem pogledu je samo višaj pred h. ki 
je bil pred tem znižan; ta višaj je spremenjen v razvez-
nik, kot je današnja praksa, predvsem v modusih. ki so 
transponirani za kvinto navzdol. Vse predlagane akci-

XI 
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dence, dopolnilne ali opozorilne, so nad črtovjem, tako 
tiste akcidence, ki jih zahtevajo melodični postopki pri 
določenih modusih (b-h, f-fis, g-gis), kot tiste, za katere 
je avtor predpostavljal , da jih bodo naredili pevci sami, 
saj pravi K. Jeppesen o nekem primeru: »This rule was 
so well known that the composers often did not write in 
the flat at all but assumed that the singer would intro-
duce it himself« (Counterpoint , Englewood Cliffs 1965, 
73). Podobno opozarja tudi Škerjanc že pri prvem mo-
tetu: »Tako ravna tudi Gallus in pri tem celo opušča za-
znamovanje harmoničnih sprememb; ravnanje je bilo 
očividno pevcem že tako v krvi, da so sami pravilno na-
daljevali, ne da bi bili na malenkosti še posebej opozor-
jeni« (Op. cit., 60). Sukcesivna prečja so v izdaji ohra-
njena kot v originalu, simultana prečja so v revizijskem 
poročilu obravnavana posebej. 

Akcidenca je po pravilu Gallusove dobe veljala za dolo-
čeno noto toliko časa, dokler ni nastopila druga. Če je 
bila pri ponovnem nastopu določene note akcidenca 
spet zaželena, jo je bilo treba ponoviti. To je v tej izdaji 
ohranjeno . Če vrednost ponovljene note seže čez men-
zurno črto, se akcidenca ponovi nad črtovjem. 

Opombe 

I. Aspiciens a longe 
T. 12: v izvirni izdaji simultano prečje med te-
norjema, prvi poje h, medtem ko drugi drži b. 
Bezecny je to mesto ohranil nespremenjeno, 
vendar s pripombo: »Es liesse sich in diesem 
Falle durch Hinzufiigung einer halben Pause 
im Tenor des zweiten Chores abhelfen.« V pri-
čujoči izdaji je prečje odpravljeno tako, kot 
priporoča Škerjanc: tenor drugega zbora ima 
na drugo polovinko d namesto b. 

II. Veni te ascendamus 
ad топ tem Domini 
T. 13—14, А I: v izvirni izdaji manjka enotakt-
na pavza. 
T.80, А II: v izvirni izdaji je prva nota g, kar je 
očitna pomota. 

III. Veni Domine, et noti tardare 
V izvirni izdaji je А I brez menzuralnega zna-
ka. 

IV. Vox clamantis in deserto 
T.5, С II: zadnja nota je v izvirni izdaji с na-
mesto b, kar je pomota. 
T. 12, T I: v izvirni izdaji četrta nota a namesto 
b. 

V. Laetamini cum Ierusalem 
T.9—12, С I: v prvem natisu manjkajo dvo-
taktne pavze. 
T.39 in dalje, T II: v izvirni izdaji namesto »si-
ne fine« besedi »in aeternum«. 

VI. Propter Syon поп tacebo 
Т.8, В I: v prvi izdaji manjka poltaktna pavza. 
T. 17, T II: v prvi izdaji manjka enotaktna pav-
za. 
T. 18—19, T II: v izvirniku h-c-h, s tem vzpo-
redne oktave s С II, zato bolje d-e-d. Enako 
na vzporednem mestu v t. 19—20 v prvem 
zboru. 
T.24, С II: v izvirni izdaji manjka poltaktna 
pavza. 
T.26, С II: v izvirni izdaji c-h, kar je očitna na-
paka. 

VII. locundare filia Syon 
V prvem delu se aleluja iz t. 45—53 ponovi v 
t. 53—61, le da cantusa in tenorja zamenjata 
vlogi. Enako v drugem delu v t. 32—40 oziro-
ma 40—48. Akcidence nad črtovjem so prire-
jene po teh vzporednih mestih. 
Secunda pars: 
T.4, С I: v prvi izdaji dve polovinki, a zaradi 
T I sta boljši četrtinki. 
Т.ЗЗ, С II: v prvi izdaji tekst napačno podlo-
žen, popravljeno po vzporednih mestih. 
T.41, С II: v prvi izdaji je zadnja nota с name-
sto a, kar je v primerku, ki ga hrani Narodna 
in univerzitetna knjižnica v Ljubljani, z roko 
popravljeno. Da je a pravilen, se vidi iz še-
le vence. 
T.44, T I: v prvi izdaji je g četrtinka, a iz sek-
venc se vidi, da je pravilna polovinka. 

VIII. Ierusalem gaude gaudio magno 
T.36, С II: h glede na vzporedno mesto v t. 46. 
T.43, С I: fis glede na vzporedno mesto v t. 33. 

IX. Prope est ut veniat tempus eius 
T.12, A II: v izvirni izdaji je prva nota e; tis-
karski pogrešek. 

X. Rorate coeli desuper 
T.9, С II: v izvirni izdaji manjka poltaktna 
pavza. 

XII. Laetentur coeli et exultet terra 
T.7, A I: v izvirni izdaji manjka poltaktna pav-
za. 

XIII. Utinam dirumperes coelos 
Secunda pars: 
T.3, C: v prvi izdaji namesto polovinske oziro-
ma poltaktne osminska pavza. 
T.5, В I: v prvi izdaji je četrta nota d. V ljub-
ljanskem primerku je z neznano roko poprav-
ljena v e, a to povzroča vzporedne oktave s 
cantusom. Bezecny ima na tem mestu c, kar je 
najbolje. Tako tudi v tej izdaji. Enako na vzpo-
rednem mestu v t. 20. 
T. 10: v izvirniku simultano prečje med altusom 
in tenor jem I. Bezecny ga je popravil z razvez-

XII 
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nikom nad zadnjima dvema notama v altusu 
(c-c), a s tem onemogočil melodično figuro. 
Zato je morda bolje, da tenor I poje v tem tak-
tu e in se šele v naslednjem spusti na c. 
T. 18, T II: tretja in četrta nota sta v prvi izdaji 
v vrednosti četrtinke in ne osminki. 

XVII. Veni redemptor gentium 
T. 14, A: v prvi izdaji zelo verjetno manjka be-
sedilo, že zaradi tonov f-f (morda vir-gi-i-nis). 

XIX. Ecce Dominus 
veniet et omnes sancti 
T.10, T I: v izvirni izdaji manjka poltaktna 
pavza. 
Secunda pars: 
T.21, T I: v izvirni izdaji manjka poltaktna 
pavza. 

XX. Canite tuba in Syon 
T. 1, C: v prvi izdaji je zadnja nota c. Tiskarski 

pogrešek. 
T.40, Vagans: v prvi izdaji je zadnja nota četr-
tinka. 
T.41, T: zadnja nota v prvi izdaji je a, kar je 
pomota. 

XXI. Obsecro Domine 
mitte quern missurus es 
T.43, A: v prvi izdaji manjka druga nota (f), 
morda je v ljubljanskem primerku izbrisana. 

XXIII Jerusalem cito veniet salus tua 
Secunda pars: 
T.33, T: na vzporednem mestu v t. 39 prvega 
dela a namesto f. 
T.35, A: fis glede na vzporedno mesto v t. 41 
prvega dela. 

XXV. Sapientia clamitat in plateis 
T.9, C: v izvirni izdaji je tretja nota f, nedvom-
no tiskarska napaka. 
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Preface 

The Musicological Institute of the Scientific Research Centre at the Slovene Academy of Sciences and Arts 
has as its special duty in the series Monumenta artis musicae Sloveniae to present the complete output of J. 
Gallus in a modern transcription and thus to make it accessible for present-day production practice and 
available as historical document. Through the help of revision reports it will be valuable also for experts 
professionally interested in the composer's oeuvre. In view of the extensive extant material, J. Gallus1 works 
will be issued at time intervals and will, in addition to original prints, include also compositions which have 
not as yet appeared in printed form. 
The presentation of the entire work, addressed to the Slovene and no less to the international musical scene, 
is started with the successive publication of individual books and their sections of the collection Opus 
musicum, which was in 1899—1919 period — following the original material — prepared by J. Mantuani 
and E. Bezecny in Denkmaler der Tonkunst in Oesterreich. The composer had devoted most of his creative 
effort to this collection dedicated to the motet, which in the second half of the Renaissance century reached 
a flourishing point. In the case of Gallus this branch of art signified the musical setting of liturgical and 
biblical texts. 
The first motets by Gallus were conceived already at the time when he was composing his masses, thus prior 
to 1580. Evidence are instances that according to Mantuani might be dated already into the year 1575 and 
the fact that in his masses the composer already used also thematic material from some of his own motets. 
This is clear also from the composer's own words when in the introduction to the first volume of his motets 
(1586) he says that he has gradually collected »pure vine more than nine years old«. Even if this stylistic 
phrase is borrowed from Horace, there is no doubt about the truth of it. Accordingly, the beginning of his 
compositional work in the sphere of the motet can be dated somewhere into the year 1576. Most of the 
motets were probably written when he was leader of the bishop's chapel at Olomouc (1580—1585) and 
some later on in Prague, when he was composing madrigals as well. 
Opus musicum was published in four books. 
The first one was brought out in Prague in 1586. Gallus dedicated it to the Archbishop of Prague and to the 
Bishops at Olomouc and Wroclaw; in the introduction he underlined their merits for the spread of Christian 
faith as well as their continued attention paid to music. Next follow verses intended for the church, the 
reader, the musician, and the author. Their author is not known, but possibly they were written by Gallus 
himself. Of special interest are verses addressed to the reader: here it is said that the work is designed for 
different set-ups of voices and is written with fine attention to the practical needs for specific days and 
months in the calendar. The texts given in the introduction are followed by a list of all the compositions in 
this book. Then, in three sections, follow motets referring to Advent, Christmas, Lord's circumcision, 
Epiphany, and to the period from septuagesima throughout lent. There are 103 of them. 

The second book was published in 1587 in Prague; it is dedicated to abbots and other church dignitaries, 
protectors worthy of full respect. In the introduction to this volume Gallus wrote that it is brought out 
thanks to the initiative of his patrons, but mentions also the difficulties he had with printing. The intro-
duction is followed by verses somebody has written for church and for the author. The list contains 70 
motets, arranged in four sections and referring to the Lord's suffering, the lamentations of Jeremiah, Christ's 
resurrection, ascension, and the Holy Spirit. 
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The third book was likewise published in Prague in 1587. In the introduction Gallus says that he has been 
thinking of the estate of consuls, patricians, citizens, serious and earnest men, when deciding to whom to 
dedicate the volume, which he was composing with prolonged and no easy effort. The introduction is 
followed by the instructions for the musician, and these are followed by verses written for the church. This 
book comprises 57 motets, and it was published »Cvm Gratia et Privilegio Sac. Caes. Maiest:«. It has two 
sections; the first is dedicated to the Holy Trinity and to Corpus Christi, the second to the consecration of 
the temple and to the period from the third Sunday after Whitsuntide until the beginning of Advent. 

The fourth book contains 144 motets, it was published in 1590, also in Prague. The introduction is written 
for Abbot Ambrosius Teleczenus from Zabrdovice, the title page brings almost the same text as found 
already in book three about the »benevolence and the special permission of His Holy Imperial Majesty«, 
which suggests that the author has found security as regards the publishing of his compositions. Added in 
this volume is a portrait of Gallus and an accompanying text saying that the author will be singing to his 
Lord in his life and will be singing to God as long as alive. Compositions from this last volume, given also in 
the list, are written for Maria, apostles, evangelists, martyrs, disciples, virgins and holy women. At the end 
come four triumphal psalms in honour of all the Saints, of which the last two are written for 24 voices 
(Cantate Domino canticum novum, Laudate Dominum in sanctis eius). 

The collection Opus musicum contains 374 motets, or rather 445 when taking into consideration that some 
have two or more parts each representing an independent whole. In artistic value they rate high, and they 
will serve to ennoble both the listeners of today and the generations to come. 

Dragotin Cvetko 
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Revision Report 

Sources 

The original edition of Gallus' collection of motets 
Opus musicum, prepared by the composer himself and 
printed in Prague by the printer Georg Nigrin (Jiri Cer-
ny, ?—1606), comprises eight booklets arranged ac-
cording to voices and four parts corresponding to the 
four parts of the breviary. The editor used for the pre-
sent edition the originally published text kept in the 
Musical Collection of the National and University Li-
brary in Ljubljana, specifically for this volume the first 
book, published in 1586 and bearing the title: TOMVS 
PRIMVS / MVSICI OPERIS HARMO- / NIARVM 
QVATVOR, QVINQVE, SEX, OCTO / ET PLVRI-
VM VOCVM, QVAE EX SANCTO CATHOLICAE / 
ECCLESIAE VSV ITA SVNT DISPOSITAE, VT / 
omni tempore inseruire queant. / Ad Dei Opt: Max. 
laudem et Ecclesiae sanctae decus. / Incipit pars Hie-
malis. / AVTHORE / Iacobo Handl. / TENOR. / PRA-
GAE, TYPIS GEORGII NIGRINI. Anno M. D. 
LXXXVI. In the copy which is kept in the National and 
University Library in Ljubljana and belongs among its 
treasures an unknown hand has skillfully made correc-
tions of printing errors. 

The editor had at his disposal also the second edition of 
the Opus musicum collection, published during 1899— 
1919 in six parts by Emil Bezecny and Josip Mantuani 
in the series Denkmaler der Tonkunst in Osterreich 
(Volumes VI, XII, XV, XX, XXIV, XXVI). This edi-
tion brings in the first volume an excellent introduction 
to Gallus' life by Mantuani and in the second volume a 
survey of his compositions. The revision report is by 
Bezecny, and textual and musical sources of the motets 
are by Mantuani. The edition appears in the form of a 
score. It preserves the old clefs and the original note va-
lues, but adds bar lines. 

As a subsidiary source the editor used also Lucijan Ma-
rija Skerjanc's work Kompozicijska tehnika Jakoba Pe-
telina—Gallusa (Compositional Technique of Jakob Pe-
telin—Gallus, Ljubljana 1963), a monograph extending 
over 400 pages and bringing an analysis of all the mo-
tets from the Opus musicum. 

The present edition of this work by Gallus is thus alre-
ady the third. It is planned to be issued in sections of its 
four books and to be concluded for the quarto-cente-
nary of the composers's death, in 1991. 

Guide Lines 
The motets are transcribed in modern clefs: in the violin 
clef for soprano and alto, the violin clef lowered for oc-
tave for tenor, and the bass clef. This makes it possible 
for choruses to use the collection without prior difficul-
ties. The pitch-levels as given in the original are pre-
served, but the performers may, of course, adjust the 
pitch to their discretion. 

Note values are reduced in the proportion 1:2, both in 
duple and triple measure. But just like the pitch so is al-
so the agogic a matter of interpretation, especially as re-
gards relations between duple and triple meter (Tempus 
perfectum, Tempus imperfectum). 
Instead of bar lines the present edition uses mensura li-
nes. They are placed inside the staff and serve merely 
for orientation and easier coordination of voices. 
The original ligatures are indicated by a square slur, and 
additional ligatures — in cases where the value of the 
note goes beyond the mensura line — by a round one. 

Gallus' marking of the motets by Roman numbers has 
been preserved, but added to this is the title, i.e. the 
first verse or the first words, as evident from the Index 
harmoniarurn. Also added to each motet is the compo-
ser's name. 
Likewise preserved are the designations for individual 
voices, although they refer more to their interrelation 
and interdependence than to absolute value. This is es-
pecially the case in motets written »ad aequales«. 
Each composition opens with incipit, bringing the origi-
nal clefs, original mensuration signatures and the first 
notation signs in their original form. 
Where Gallus uses merely a sign for repetition of the 
text the present edition brings the text in full, but placed 
in round brackets. 
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Accidentals in the staff are those used by the composer 
in the original edition. The only exception to this is the 
sign for sharp in front of B, which was previously low-
ered; this sign is changes to a natural following the cur-
rent practice, especially in modes transposed down for a 
fifth. All the accidentals proposed, additional acciden-
tals as well as warning signs, are above the staff, thus 
accidentals required by the melodic progress in indivi-
dual modes (B flat — B, F — F sharp, G — G sharp) 
and those which the composer expected to be made by 
the performers themselves, to quote K. Jeppesen about 
an instance: »This rule was so well known that the com-
posers often did not write in the flat at all but assumed 
that the singer would introduce it himself« (Counter-
point, Englewood Cliffs 1965, 73). Attention to this is 
called also by Škerjanc speaking of the first motet: 
»This is also how Gallus writes and thus even does not 
indicate harmony changes; adequate treatment was ob-
viously so perfectly natural to per formers that their 
singing was to be correct without their attention being 
drawn to tiny detail« (Op. cit., 60). Succesive cross-
relat ions are in the present edition those used in the 
original, s imultaneous ones are in the revision report 
t rea ted separately. 

In keeping with the musical principles in Gallus' period, 
accidental lasted for a given note up to the time when 
another one came in. If in a recurring of a given note 
again accidental was intended, it had to be repeated. 
This edition preserves that. When the value of reite-
rated note goes beyond the mensura line, accidental is 
repeated above the staff. 

Notes 

I. Aspiciens a longe 
B. 13: in original edition simultaneous cross-
relation between the two tenors, the first of 
them singing В and the second В flat. Bezecny 
left this section unaltered, but added the re-
mark: »Es liesse sich in diesem Falle durch 
Hinzufiigung einer halben Pause im Tenor des 
zweiten Chorus abhelfen.« In the present edi-
tion this cross-relation is corrected as recom-
manded bv Škerjanc: the tenor of the second 
chorus gets on the second half D instead В flat. 

II. Venire ascendamus 
ad топ tem Domini 
В. 13—14, Altus I: in the original edition the 
one-bar pause is missing. 
B. 80, Altus II: in the original edition the first 
note is G; clearly a mistake. 

III. Veni Domine, et nolli tardare 
In the original edition Altus I is given without 
a mensuraration sign. 

IV. Vox clamantis in deserto 
B. 5, Cantus II: in the original edition the last 
note is С instead of В flat; clearly a printing 
error. 

B. 12, Tenor I: in the original edition the fourth 
note is A instead of В flat. 

V. Laetamini cum lerusalem 
B. 9—12, Cantus I: in the first print two-bar 
pauses are missing. 
B. 39. and ff., Tenor II: in the original edition 
the words »in aeternum« instead of »sine fine«. 

VI. Propter Syon non taeebo 
B. 8, Bassus I: in the first edition the semi-bar 
pause is missing. 
B. 17, Tenor II: in the first edition the one-bar 
pause is missing. 
B. 18—19, Tenor II: in the original B-C-B, 
with parallel octaves with Cantus II, hence bet-
ter D-E-D. Same at parallel place in b. 19—20 
in the first chorus. 
B. 24, Cantus II: in original edition the semi-
bar pause is missing. 
B. 26, Cantus II: in original edition C-B; cle-
arly a mistake. 

VII. locundare filia Syon 
In the first section the Alleluia from b. 45—53 
is repeated in b. 53—61, with the reversed ro-
les of Cantus and Tenor. Same in the second 
part, in b. 32—40 and in 40—48. Accidentals 
above the staff are given in accordance with 
parallel places. 
Secunda pars: 
B. 4, Cantus I: in first edition two halves, but 
because of Tenor I two crotchets might be pre-
ferred. 
B. 33, Cantus II: in first edition the text not 
rendered correctly. Here given with regard to 
parallel place. 
B. 41, Cantus II: in first edition appears as last 
note С and not A, which is in the copy kept in 
the National and University Library in Ljublja-
na corrected by hand. That it is A which should 
have been written is obvious from the sequence. 
B. 44, Tenor I: in the first edition G is given as 
a crotchet, but from the sequences it is obvious 
that is should be a half. 

VIII. lerusalem gaude gaudio magno 
B. 36, Cantus II: В with regard to parallel 
point in b. 46. 
B. 43, Cantus I: F sharp with regard to parallel 
point in b. 33. 

IX. Prope est ut veniat tempus eius 
B. 12, Altus II: in original edition is the first 
note E; printing error. 

X. Rorate coeli desuper 
B. 9, Cantus II: in original edition a semi-bar 
pause is missing. 
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XII. Laetentur coeli et exultet terra 
B. 7, Altus I: in original edition a semi-bar 
pause is missing. 

XIII. Utinam dirumperes coelos 
Secunda pars: 
B. 3, Cantus: first edition has a pause in value 
of a quaver instead of a half. 
B. 5, Bassus I: in the first edition the fourth 
note is D. In the copy held in Ljubljana an un-
known hand has corrected it to E, which causes 
parallel octaves with Cantus. Bezecny has here 
C, which seems appropriate, and as such also 
taken into the present edition. Same at a pa-
rallel place, b. 20. 
B. 10: in the original simultaneous cross-rela-
tion between Altus and Tenor I. Bezecny made 
here a correction by using the natural above 
the last two notes in Altus (C-C), but thus 
made the melodic figure not possible. Hence it 
might serve better purpose for Tenor to sing 
here E and only later come down to C. 
B. 18, Tenor II: the third and the fourth note 
are in the original edition given as crotchets 
and not as quavers. 

XVII. Veni redemptor gentium 
B. 14, Altus: in the first edition the text may 
be missing: this is evident already from the 
tones F -F (possibly: vir-gi-i-nis). 

XIX. Ecce Dominus 
veni e t et omnes sancti 
B. 10, Tenor I: in original edition the semi-bar 
pause is missing. 
B. 21, Tenor I: in original edition the semi-bar 
pause is missing. 

XX. Canite tuba in Syon 
B. 1, Cantus: in first edition the last note is C; 
printing error. 
B. 40, Vagans: in first edition the last note is a 
crotchet. 
B. 41. Tenor: the last note in first edition is A; 
a mistake. 

XXI. Ob seer o Domine 
mitte quern missurus es 
B. 43, Altus: in the first edition the second 
note (F) is missing, possibly it is rubbed out in 
the copy extant in Ljubljana. 

XXIII. Ierusalem cito veniet salus tua 
Secunda pars: 
B. 33, Tenor: at parallel point in b. 39 in the 
first part A instead of F. 
B. 35, Altus: F sharp with reference to corres-
ponding point in b. 41 of the first part. 

XXV. Sapientia clamitat in plateis 
B. 9, Cantus: in original edition the third note 
is F; undoubtedly a printing error. 
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T O M V S P R I M V S 

MVSICI OPERIS, HARMO-
NIARVM q v a t v o r , q v i n q v e , sex, o c t o 

E T P L V R I V M V O C V M , Q V A E E X S A N С Т О C A T H O L I C A E 
E C C L E S I A H V S V I T A S V N T D I S P O S I T A B , V T 

omni tempore inferuire qucant. 

TJci Oft: MAX: laudem, & Ecclefufan ft A DEEM* 

Incipit pars Hicmalis. 
A V T H O R E 

lacobo Handl. 

PRAGAE, TYPIS GEORGII N I G R 1 N I - A n n o M. D. L X X X V I . 

Naslovna stran I. knjige izvirne izdaje / Title-page of the first book of the original edition 

R E V E R E N D I S S I M I S 
A T Q V E I L L V S T R IS S I M I S P R I N C I P I B V S , 
d e i e t A p o s t o l i c a e s e d i s g r a t i a a n t i s t i t i b v s a c d o m i n i s . 

D O M I N O M A R T I N O A R C H I E P I S C O P O P R A G I N S I : 

D O M I N O S T A N I S L A O E P I S C O P O O L O M V C E N S I : 

D O M I N O A N D R E AE E P I S C O P O V R A T I S L A V I E N S I : 

P R I N C I P I B V S A C D O M I N I S S V I S C L E M E N T I S S I M I S 
S. P. P. 

i V O D diuinus ille vir, vates Muficus, & Rex dc fe 
aliquandocantando dixit, Domine dilexi decorem 
domus tux, &locum habitationis gloria: tux, id ego 
vos, ЕссЫЪе columns, &Rcgni huius Jumina , re 
ipraeniti,totocorde occincre, vno Velut ore loqui 

_ inaudio.Sic enimomnes,etfmguli in banc vnam rem 
incumbitis, ita domus Dei ornamenta omnia coiligitis, &captatisvn-
diq,,vt nihil,quod hue quoquo modopertinere arbitramini,a vobis ne-
gligatur. Prxtereafc quisqi, &fuaitacomponit,&com|jarat, vtetiam 
ex hoc itudio cumulus quidamgloria: in domum Dei rcdundet. Veftra 
quippc n o i l v o c e tantum,&cura,pedo &mitra admoniti, Ted etiam 
excfnplo commonefačH, corpora, mentcsq̂  fuas multi viua templa vo-

* ii u cn t , 
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ucnt,dicat^tqi. Q u o i n d o m u m j c u l t u m q i D c i a n i ^ o fis, M a r t i n e , 
D . V i t i M e t r o p o l i t a n a:des, Praga, Bohemia loquitur. Q u o & c a n -
dore uiteas, &calorc s i lues , Stanillae, Olomucium, &M.orauiia cla-
mitat . Tuus Andrea ze lus& ardor qui s f i t , etiamat\te hoc* quod diu 
exercitce , & teilatifsimje virtuti tux parabatur Silefia 
cunf tacommeminj t . Et cumdiligentifsimeprocuretisea, quibus lo-
cus , domusqs Dei ad omar i , omnis religio & fanfti tas promouer i , o-
u iumvcl t ra rumfenfusabhiscaducis fur fumrapi , tolliq, folent , turn 
v c r o M u f i c a m , vti ad iithsec aptifsimam, quo par e f t loco habctis. 
M i f i поп ita pridem in Gazophyiacium rcra minuta duo, fudore M u -
fico parta, qua: ali j pluris, quam ego vel fperare, vel etiam fentire pote-
ram, fecerunt. En redeo ad templum, & ne vacuus appaream, I n con-
f p e f t u D e ime i , ahquid fenfim conge i lum,&. fete plus, quam no-
1111m in annum pref lummerum afferro, quod etfi multorum afsiduje 
flagitationes cxprefTerunt, nulliustamencalcar acrius fu i t , a tq iR . D . 
Cafnari Abbatis Zabrdouicenfis ac Syloenfis, vobis notifsimi viri, qui 
Gal um fuum^rgere nunquam defijt, ipfe M.uficus, Atuficjeqi fautor 
& amator iingularis. Opus diutius ne prcmerem, ac fepelirem fuafir, 
perfualit, impetrauit. Id ego C h n i b , Chrift iq* fponfse, fed veftris 

(quas 

( quas oleo fan f to t ineas , &gra t io fas noui) manibus offerri percupio. 
Respia e f t , dedignari , autgrat iampetenti recufare noli te, poenitebit 
iperoneminem. N i h i l p o l u i n o n f a c r u m , nihil m i k u i ahenum,ni -
hil texui difcrepans, Ecclefia mater e i l , quamducem fequor i ab huius 
v f u , more , ordiine difcedo nufquam. Vel l ras autem manus elegi po-
t i f s imiun ,qu \bus the faur imeipr imam partem crederem: quia nimi-
rum ilia: noil fo lumoff ic ium mi l i i , fedetiam pradidium poll icentun 
illius enim magni De i exercituum angeli vos eilis. Quibus orO G d l l u s 
potius, priusq; cantet, quam his , quorum vi ta , h a r m o n i a , & dulcis 
concentus, quorum virtus 11011 aurcs mulcet, fed anitnos quatit, quibus 
& domu.s Dei , decor eius commifla fun t , intra quorum caulas seta-
tem pen e omnem vixi. I n veftros igitur finus iacio, ac has thefauri mei 
pr imit iasdepono,humil l ime petens, gratas vt habere dignemini, 
quippe in quasnonart is t an tum, fedserisetiam vires o m n e s , & quic-
quiclhaftenus m i h i M u f i c u s laborpeperit,effudi. Valete amplifsimi, 
et honoratifsimi,ad Ecclefia: dec,us,et pracfidium diu fuperft i tes Patres, 
Patroni M a x i m i , Valete, fauete, Gallumqi canentem patieiiter au-
d i t c .Da tumPrag^ , ipfo die omnibus Sanftis facro. A n n o i J 8 6. 
Rcucrcndifs i : ac ll luftrifsi: C c l f i t u d i n u m V c f t r a r u m 

obfcruantifsi; 
Iacobus № n d l . 
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AD ECCLESIAM. 
^Icc incpe f t i f e r i s , quos lixrcfis impia fingit, 

Cantibus o mater ludificata doles ? 
Nonvltrddolorillegrauet, prarftantius eccc 

Htc opus, hoc laudes tollit in a fir a ruas. 
Hoc te neftarea modulans dulccdinc vocum, 

Excutiet m en t i triftia probra tux. 
Hoc facer ordo tuus multis celcbrabitur oris.-

Hoc tuaconfuetocrefcethonore fides. 
Hocdxcusomnetuumrurfus confurgctin auras 

Vana fed hxrefconfcommata, vifta cadent. 
Ergo quid i hoc rcliquum mater fanftifsima, g r a t o 

illud vt oblatum pcdorc munus ames. 

AD LECTOREM. 
H N tibi Icftor habes vario modulaminevocum, 

Quale dcditnondumMuficiis alter opus. 
Arte, fono, (fatcor) multorum Mufica praftat, 

Attamen ha:c nnilta commoditatc prior. 
Quos ali) nullo referunt dilcrimine cantus, 

I I o s o p u s liocccrto meufe , dieq; rcfcrt. 
Qua-paribus plcriq; choris,& vocibus edunt, 

Hie tibi diuerfis voce, choroq; fonant. 
Malta (ncfas) ali j permifcent facra profanis, 

His felcftamanent nonnififacra libris. 
forte fugis varijs corrafa volumina venis? 

Vena hicauthoremprjedicat vnafuom, 
Et velut hxc authore vno fcpr?dlcat; vni 

Sic Chrifti fponfx confecrat illud opus. 
Abfit, vt illius 1c iaftet adultera cantu: 

Pcrfonat immund; Mufica nulla fui. 

AD M V S I C V M : 
MVficc, non tali rapcris dulccdine cantus ? 

Qui placct?eximia num fonet arte melos? 
Infpice, volue, viden quantas cantoribusifth^c 

Mufica multiplici vocerefundat opes? 
Hem, rugas in fronte nioues ? an copia vocum 

Difplicet haud templis inuenienda tuis ? 
Sibona funt, ars, ordo.fonus; reprchcndere nemo, 

Ceu chaos immiftum, iure valcbit opus. 
Omnibus author enim defert fua cantica tcmplisj 

Nulla fubeft i 11 i criminis ergo nota. 
Qua: tibi forte placcnt, alijs minus i f ta p l a c c b u n t j 

Author at hie opera feruit vtrifq; fua. 
Si tuba, fi cornu, fi tibia, & Organa prxfto, 

Altcrius rcfoncnt diftribuenda choris. 
Si minor cftnumerus, poterimf encomia Chrifti 

Singula pro modulo templa fonnrc fuo. 
Omnibus ex xquo nunquamres vnaprobatur: 

Pluribus vtiliornum reprobanda venit? 
jr. J. c. 

X X I 
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A D A V T H O R E M . 
f^Vr jacobetibi 1нс em qui nunc i at ales 

Bat nomen ? frufirafufyicer ejfe datum ? 
j\(on ita: quinpotiusft verapetatur origo, 

Monjirant ingenij Mufica dona ttii. 
Qui fi с ? mir ar is ? vis te cum nomine dtcti 

чЛ litis adiunfium munus habere probem ? 
Jncipiam ? quid G л nv s agit ? поп peči or а с ant и 

Sufcitat; бУ lento vida fopore leuat ? 
An поп, dum prima rubicunda crepufcula lucis 

Pracinit; aterm nos memtnijje mbet ? 
Sic tua trijlitijs humana* Mufica mentes 

£xcutit; &fuperum uult mcmimjfe melos. 
S. I . S . 

XXII 
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Index Harmoniarum. 
I N A D V E N T V D O M I N I 

N O S T R I I E S V C H R I S T I . 
OCTO V O C V M . Per duos choros. 

I. Alpicicns i longe : "J 
II. V e n i t c a f c e n d a m u s a d m o n t e m Domini.- | 
III. Veni D o m i n e , & noli tardare: i 
l l lf .Vox clamantis in dcfcr to: i" 2- Cantus 2. Altus: j. Tenor:2.Bafsus. 
V. Lactamini cum Hierufa lem: | 
VI. Propter Syonnon taccbo: J 

S E X V O C V M 
VII. Iocundarefi l iaSvon.- 1 ^ «, ^ 
, r i l I , , > 2. Cantus 1. Alt us г. Tenor 1. Bafsus. 
VII I : H i e r u l a l e m g u i d e g a u d i o m n g n o ; j 
IX. Propccft v rven ia t t empus c i u s 1 , Cantus 2. Altus 2. Tenor 1. Bafsus: 
X. l lorate coeli de fuper.- • 2. Cantus 1. Altus 1. Tenor 2. Bafsus. 
XI. Emittc domine fapient iam: 2. Cantus 1. Altus 1. Tenor 2. Bafsus. 
ХИ. 1 .cxjtcimircojli& exuhet terra.- 1. C a n t u s . Alms 1.Tenor 2. Bafsus. 
X l l l . V f i i u m dirumpcrcs coelos : Ad ajquales: 2. Cantus 1. Altus 1. Teno r 2. Bafsus. 

* * Q u i n q i 

Q V I N Q V E V O C V M . 
;XIIII . O r i e t u t ftellaex I a c o b : 2 . C a n t u s . 
XV. Super m o n t e m e x c c l f u m a f c e n d c t u ; 2. Altus, 
XVI. Fellina ne tardaueris Domine : 
XVII. Veni redemptorgent ium .-
XVIII. O fjipientia quxcx orealtil: 
XIX. Ecce Dominus veniet, & o m n e s f a n f t i : J 
XX. Cani te tuba inSyon. - Ada-quales.- 2. Bafsus.* 

1 
1 
f. 2, Tcnores. 

Q V A T V O R V O C V M . 
XXI. Obfecro Domine mit te quern milTuruscs: "j 
XXII. Egredictur v i rgaderadicelef le : { 
XXIII. Hicrufalem citoveniet fa lus tua : }> i . C a n t u s : i . A l t u s i . T c n o r 1. B a f s u j ) , 
XXIIII.Ecce concipies & paries f i l ium: 
XXV. Sapientiaclamitat in plateis- J 
XXVI.De ccclo v e n i e t d o m i n a t o r D o m i n u s : A d s q u a l e s . 

I n d e x 

XXIII 
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D I V E R S A R V M V O C V M C A N T I O N E S 

In Aduentu Domini noltri 
I E S V C H R I S T I . 

O & o V o c u m . I . C h o v i I . C a n t u s . 

Spiciens a ion- gc alongc, Eccc 

* r i ij video Dei potentiam vcnientem, & nebula totam terra te gente.Ite 

Q u i n q i V o c u m . XVI. B a f l u s . 

» h г Л ' м с ] гП 
— > - ^ ztz- - l i > ' ' — — „ . • • 

Eftina nctardaueris,Domine, Вощшс, fcilina ne tardauc-

ris :Domine. & libera populutuii.populiimtuu, & libera,5c l ibc- r a p o p u l u m tu-

g i g P 
um, Veni Domine, Veni Domine, ij 

tardare, ij 

Ж 
Domine, & noli tardare & noli 

щ а ш ё ё 
re- la.xa facino ra plebj tux, ij 

& libera populum tuum,populum t u u m A libc- a & libs- a po-

X X I V 
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Abecedno kazalo motetov / Motets in Alphabetical Order 

I. Aspiciens a longe 1 
XX. Cani te tuba in Syon 113 

X X V I . D e coelo veniet dominator Dominus 133 
X X I V . Ecce concipies et paries filium 129 

XIX. Ecce Dominus veniet et omnes sancti 109 
XXI I . Egredie tur virga de radice Iesse 120 

XI . Emi t t e Domine sapientiam 72 
X V I . Fest ina ne tardaveris Domine 99 

XXII I . Ierusalem cito veniet salus tua 124 
VII I . Ierusalem gaude gaudio magno 54 
VII . Iocundare filia Syon 41 

V. Laetamini cum Ierusalem 29 
XII . Lae ten tur coeli et exultet terra 78 

X X I . Obsecro Domine mitte quem missurus es 117 
X I V . Or ie tur stella ex Iacob 89 

XVII I . O sapientia quae ex ore altissimi 105 
IX. Prope est ut veniat tempus eius 60 
VI. P rop te r Syon non tacebo 36 

X. Rora t e coeli desuper 66 
X X V . Sapient ia clamitat in plateis 131 

XV. Super mon tem excelsum ascende tu 92 
XII I . U t inam di rumperes coelos 82 

III . Veni Domine , et noli t a rdare 16 
XVI I . Veni r edempto r gentium 103 

II. Veni te ascendamus ad montem Domini 7 
IV. Vox clamantis in deser to 21 

XXV 
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I. Aspiciens a longe 
I acobus G a l l u s 

о JS о 

Cantus 

A l t u s 

Tenor 

Bassus 

Cartus 

1 

m 

s 
* l: H i = m 

Altus ||jjl; ( j H i l 7 1 1 ^ ^ 

о 
" Tenor 

Bassus 

Bi t 

i i 

M i 
s p i - c i - e r i s 

o 
A-

T T J 
s p i - с i - e n s 

m 
1 

A-

s n 

s p i - c i - e r i s a 

s p i - e i - e n s 

Ш 

p 
S 

m 

I o n - g ? , . — _ 

) on-

Э ] Of»-

—-
3 l u n -

^ J- МЩ-gjf 
л I o n - ge, 

ge : 

a I o n - ge : 

m 
ge , 

Ш Г Г 
Ion- ge: 

ge , a I o n - ge : 

A- s p i - c i - e n s 

S 
s p i - c i - e n s 

s 
s n i - c i - e n s э 

s p i - r . l - f tns 

ic-n-

a l o n -

1 
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29 

с е , ( е е - се ) vi- de -о 

i i 

Oe- l po-

— 
ec-

ce, ec- ce 

0 
v I - de -o De- l po-

J Г ^ m щ 
ec- BC- ce vi- de-o De- i po-

m m 
ce, vi- de-o De- i po-

Ion-

$ 
ge: © C C 6 4 ec- ce, 

S £ 
- g e : ec Ion- c e , ec-

£ 
ge, a lon-ge: 

~a— 
ec- ce ec- ce, 

Л 
ge: ec- ce, ce, 

ten- ti-am ve- n i - e n - teas 

ten- ti-am ve- ni- en-

~a— 
te« 

ten- ti-am ve- ni- en- tem 

Ш 
ten- ti-am ve- te« 

i J j. i 4 4-

ec- ce- vi- de-o De- i po- ten-

Ш J J J i ТГ 
de-o Oe ec- i po- ten-

ec- ce, vi- de-o De- i po- ten-

ec- ce, vi- de-o Be- i po- ten-

2 
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19 

з 
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29 
fcfe - . 1 

e 
—i— 

' 0 4 

t di- с i- te: n 
—t 

. . 0 1 
un- ti-a 

® -n 
no- b is, 

& -

h - — 1 

—i 
e 

—t } 
J 4 

t di- с 
ё b я Is 

— i- rJ 
te: 
rj — 

— * a 
f! 

1 f 

h un- ti-a а ь no- b is, 

f 1 

k 
e 

4 ' 

— г — : 

t di - с i- \ te: 
r • 

n 
i ' 

un- ti-
= W 

a no- b is, 

et di- ci- te: nun- ti-a no- bis, 

tu es ip- se, 

ti-a 

4 
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29 

M -
г Г Г Г Г Г Г £ щ lli po- J li- lo I s -

k L 

J J J J J J I 
lo I s - * 

—si-
es in po - ,'ili-

m r r r J r r r r r r 
es 

m 
in po- pu-

m 
lo is-

es in po- pu- lo Is-

i ЕЭЁ T T t X T 
qui re- gna-

I J Ш 
tu- rus es 

—r? 
es qui re- gna- tu- rus 

qui re- gna- tu- rus 

2Z2Z 

qui re- gna- tu-

\г 

i 
ra- si, Is-

S i P i 
e l , ra-

L m J 

ra- el, 

r r r . r 'T г - j 
ra- el, 

i 
# 

in po- pu- lo Is-

J J I J- J J ' J T J ^ T J J i J J J 
in po- pu- lo Is-

^ r г r r 
Is -

ra-

in po- pu- lo ra-

in po- pu- lo Is-

5 
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50 

6 
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II. Venite ascendamus ad montem Domini 

и о 
5 

Cantus 

Alius 

Tenor 

Bassus 

Cantus 

IS'"" 
Ш 

m 
' ж ! ^ 

G Altus • » '!• 

г •С и 
Tenor 

Bassus S • R 

i 
Ve- te 

3 E 
H 3 П 

* Ve- ni- te 

te 

Ve- ni- te 

# 
# 

issp 
Ve- ni-

Ve- ni-

i , . J J i J ^ 

Iacoous Gallus 

w 

a-

~ P J J 
a- scen-da-

te 

j j 
Ve- ni- te 

te 

Ve- ni- te 

t 

scenda- raus ad иоп-tem Do- mi- ni 

J , J Ш J 
scenda- mus ad mon-tem Oo- mi- ni 

J J J r ,r r рг p 
raus a d mon-tem Oo- mi- ni,Do- mi-1U HUH-LCIII uu — ни — n i , 

J Г P Г Г Г 
ni 

scenda- raus ad mon-tem Do- mi- ni 

Ш 

$ 
scen-da- mus ad mon-tem Do- mi-

I I j i J J 
scen-da- mus ad mon- tem Do- mi-

j J J J 1 J r r r Pr p 
a- scen-da- mus ad mon-tem Do- mi- ni,Do- mi 

I J r 
a- scen-da- aus ad mon-tem Do- mi-

7 
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ш 
qui-a de 

P i 
Si- on ex- i- bit 

' J J J ^ I J s ^ " 7 " ^ 7 
qui-a de Si - on ex- i- bil 

qui-a de 

Ш 
on ex- i- bit 

Si- on ex- i-

9 
bit 

lex 

lex 

lex 

qui-a de Si- on ex- i- bit lex 

I 
i 

qui- a de Si- on ex-

Ш 
n i qui- a de Si- on ex-

3 E 3 m 
qui-a de Si- on ex-

- 3 N 
n i 

Vi 
qui-a de Si- on ex-

i J J 

* 
et ver-bum Do- el- ni de Ie- ru- sa lem 

' J J J V ^ J J ifrJ 
et ver-bum Do- mi- ni de Ie- ru- sa- lem 

Ш » 

et ver-bum Do- mini de Ie- ru- sa- lem 

Г Г Щ 
et ver-bum Do- mi- ni de Ie- ru- sa- 1еи 

• 
bit lex et ver-bum 

PS 
TP? bit lex et ver-bura 

x -
—<&— 

bit lex et ver-bum 

bit lex et ver-bum 

8 
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29 

Ш 
de Je- ru- sa- lem. (de Je- ru- sa-

de Je- ru- sa- lem, (de Je- ru- sa-

* Г Г г i Г $ fc Г Щ 
de Je- ru- sa- lem, (de Je- ru- sa-

Ш г г i i г г J r 
de Je- ru- sa- lem, (de Je- ru- sa-

Do- mi- ni de ie- ru- l e®, de Je- ru- sa- lem; 

J J. j M Г? 3= 
de 

Ш 
Do- mi- ni de Ie- ru- sa-

Г Г г г г г щ 
lem, 

m 
Je- ru- sa- lem; 

Do- mi- ni de ie- ru- sa- lem, de Je- ru- sa- lem; 

Г Г P з r г г j r 
Do- mi- ni de le- ru- sa- lem, de Je- ru- sa- lem; 

i m 

t 

lem;) con- gre- ga- mi-ni et con-for- ta- mi-ni po- pu- li 

j—JU- § J J J « S •m Ф 
lem;) con- gre- ga- (ni—ni et for-ta- mi- ni po- pu-

±4 1 г A ML 

s S' 
lem;) con- gre-ga- mi-ni et con-for-

<s> 

ta- mi- ni po- pu-

j J J J Ш 
lem;) con- gre- ga- mi-ni et con- for- ta- mi- ni 

11 
F — 

я MM } — M • 
— v— M — i — 

= j = l 1 = ' — 

con-gre- ga- mi-

i J J- ш 

ni et con- for- ta- mi-ni po- pu-

m m 
gre- ga- mi^-n li-ni et et con- for- ta- mi-ni po- pu- li, (po- pu 

j J- Щ s Щ 
gre- ga- mi-ni e t 

J J J M 
con- for-

— s 
ta- mi-ni 
* 

po- pu- li, po- pu 

J J. $ m 
con-gre- ga- mi-ni et con-for-ta- mi- ni po- pu-

9 
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29 

3<. 

10 
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29 

M 

11 
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<*9 

Г I' Г 
de- te 

ш 
re- дпии, quod vo- bis pa- ra- turn 

шт 
de- te re- gnum, quod vo- bis pa- ra- turn 

Ш Ш 3 
de- te re- gnura, quod vo- bis pa- ra- turn 

de- te re-

$ 
gnac quod vo- bis pa- ra- tu« 

pos- si- de- te re- gnuin, 

J J I ^ b ^ ^ g 

Ш 
pos- si- de- te re- gnura, 

m 
pos- si- de- te re- gnum, 

— 
gnum, 

pos- si- de- te re-

Ш r 
$ 

est a con-sti-tu ti-o- ne mun- di; 

est 

m 
a con-sti-tu - ti-o- ne mun-

1 r r ШЩШЩ 
di; 

est 

m 
a con-sti-tu- ti-o- nemun- di; 

est a con-sti-tu- ti-o- nemun- di; 

i J I — 5 

quod vo- bis pa- ra- turn est a- con-sti-tu 

ш 
quod vo- bis pa- ra- turn est a- con-sti-tu 

ГГ Г Щ 

ЭЕ 
quod vo-

1» &— 
bis pa- ra- turn est a- con-sti-tu 

quod vo- bis pa- ra- turn est a- con-sti-tu-

12 
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59 

i 
г I г p p M 
con- gre-ga- ai-ni,(con -gre- ga- mi-ni) et con- for-

con- gre- ga- mi-ni et con-

i P 5 m 
con- gre- ga-, mi- ni et con- for-

t J J J J ^ ^ ^ 
con- gre- ga- mi-ni et 

Ш Ш P, Г r ^ 
ti-o- ne au'i- di; con- gre-ga- mi- ni et con- for-

^ Щ . j-'J ^ J J j - г р щ 

ta- «i-ni 

ti-o-

9-Й—FF 
ne mun di;con- gre-ga- mi ni et con- for-

r — i 
ta- mi-ni 

m 3 E E 3 
ti-o- ne aun-

У P p r ^ 

di; con- gre- ga- mi-ni et 

—i® 
con- for- ta 

Ш 
mi-

iS 
ti-o- ne inun- di; con- gre- ga- «i-ni et con- for- ta- mi-

63 

Ш- m 

* 
ta- mi-ni po- pu- li ec- ce lae- ti-fi-ca- bo 

J J v ' j j ; 
for- ta- rai- po- pu- li; ec- ce lae- ti-fi-ca- bo 

^ r r г P p J r 
ta- isi- ni po- pu- li; ec- lae- ti-fi-ca- bo 

con- for- ta- mi- ni: ec- ce lae- ti-fi-ca- bo 

m 
po- pu- li; 

s r 
po- pu-

¥ 
n i po- pu-

г г 
li, po 

П , 

pu- li; 

po- pu- li; 

H — Ш 
n i po- pu- li; 

13 
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59 

# 
in mon- tem san- ctum me- i n 

Ф * — 
tera san-

m 
ctum ше i n я о п -

r t r ^ s <ш, 

m 
in raon- tem s a n - ctum 

f P г -Ц 
um, 

10 1И0П- tem san- ctuffl um, in 

* в 
i n mon- tem 

um i n mon- tem s a n -

1П mon- tem 

in mon- tem 

79 

ornn- tem san- ctum me-

f p I J J J = j 
яоп- tem san- ctum «e-

U B . 

um. 

Ф 
in mon- tera san- ctum me- um. 

mon- tens san- ctum •fi- n a . 

Ш 
(san- ctum me- um.) 

•i—i—i-
ctum me-

(san- ctua 

S 
ua.) 

v» 

san- ctum иш- иш. 
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III. Veni Domine, et noli tardare 

Cantus 

Altus 

o 
- C 
1-9 

Tenor 

Bassus 

Cantus 

Altus 

<-> Tenor 

Щ H • T T T r 

»M- i T 

w Ы.' Y J. 1 1 I 

BI . (!• • H j ji 

lacobus Gallus 

Ve- ni Oo- rai- ne, 

¥ 
•je- ni Do- mi- ne 

Ve- ni Oo- mi-

Ve- ni Do- ne, 

i Ш 

M 

Ш 
et no- li tar-da-

H 
J J J 'J ' i 
et no- li tar-da-

Ш 
et no- li tar-da-

et no- li tar-da-

j H г 

$ 
et no- li tar-da- re et no- li tar-da- re; 

i a J J «hjU 
(et no- li tar-da re;) et no- li tar-da-

ш 
re 

П 
et no- li tar-da-

Щ Г 
re Cel no- li tar-da-

£ 
re;) 

e£Eг J J ' ' P ' 
et no- li tar-da- re 

i 
(et no- li tar-da- rep 

S I J ^ ШЁ 
re, ve- ni Do- mi- et no- li tar-da-

J J''J g J J JU J 
re, ve- ni Do- mi-

m 
ne, et no- li tar-da-

ve- ni Do- mi- ne, et. no- li tar-da-

re ve- ni Do- mi- ne, et no- li tar-da-

16 
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£ J* J» J ' i 
re- la- xa fa- ci-nora ple- bi tu- ae. 

V * J J 
re- la- xa fa- ci-nora pie- bi tu- ae, 

Г Г 
re- la- xa fa- cl- nora pie- bi tu-

% ) Г Г p 
re- la- xa fa- ci-nora pie- bi tu- ae, 

Ш i J r J'J' M J Щ 
re: 

I 
re- la- xa fa- ci-nora pie- bi tu-

nJ j j' % i f 
re- la- xa fa- ci-nora pie- bi tu-

g P г Г \ 
re: re- la- xa fa- ci-nora pie- bi tu-

i 
i p г J ^ P ' p J Y 

— 
re; 

re- la- xa fa- ci-nora pie- bi tu-

11 
J f. 

1 — F — F 
d E 

(re- la- xa fa-ci- no ra pie- bi tu- ae,) et re-v di- sper- sos, 

I ' J , J 
(re- la- xa fa-ci- no-

P 

га pie- bi tu- ae,) et re-vo-c di- sper- sos, 

Ш Е Й F f J J- E ! 6: 
(re- la- xa fa-ci-no 

m щшщ г 
ra pie- bi tu-

m 
ae,) et re-vo-ca 

m 
di- sper- sos, 

C 
5 I I P 

re- la- xa fa-ci-no- ra ple- bi tu- ae, et re-vo-ca di- sper- sos, 

-£->* ——п ч щ - w ^ » k - U > 
m- * ' v - E 4 U 

ae, (rela- xa fa-

—г—V 
ci-no-ra plebi tu- ae,) et 

l H " " * 1 
re-vo-ca di-

Ш J 
v ^ — V" - 1 « H v > N . . . > = 

a e , (rel a-
M 
ca f a 

1 

ci -no--ra pleb i tu-

—Z 4 i 

ae,) e t re-vo-

f -4 
ca da -

i. J » j j р Р Г » J 
et re-vo-ca di-96 * (rela- xa fa- ci-no-ra plebi tu- ae,) 

17 
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sos, et re-vo-ca di-sperf sos in ter 

sper- sos, disper- sos, et re-vo-ca di-sper- sos in ter- rain su-

19 f 
3 s t E E 

Ex- ni-ta Do- mi- ne, po- ten- ti-ara .tu-

ž 
Ex- ci-ta Oo- iffii- ne, po-

S 

ten- ti-ara tu-

Ex- ci-ta 

Ш r 
Do- mi- ne, po- ten- ti-аш tu- am 

Ex- ci-ta Bo- mi- ne, po- ten- ti-a® tu- ae 

am. Ex- ci-ta 
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Cantus 

•и A l t u s 

in 
э u о je= 
" Tenor 

Bassus 

Cantus 

Д Altus 

<я a u о 
•с 

Tenor 

man- tis 

-s & 

tfox, v o x c l a - m a n - t i s 

Bassus 

IV. Vox clamantis in deserto 
lacobus Gallus 

чox d a - m a n - t i s i n _ 

CIS i n _ . man 
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Е Е 

= m 
i 

P F " ? 
Щшшш m r 

i 

i l l 
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29 

t 
lis hu- mi- lx-a- bi-

— 
tur. 

^ ^ F F f 
lis 

0 
hu- mi- li-a- bi-

И 
tur, 

m 0 
mi- li-a- bL-lis hu- tur, 

г f i p 
lis hu- mi- li-a- bi- tur, 

I t - T Z * - f - f -
et om- nis mons et col- li s h u -

v 
hu et om- nis mons et col- lis 

S 
et om- nis mons et col- lis hu-

Ш 
et оя- nis raons et col- lis hu-

31» 

^ m ...iff! m Ш!̂ . zztz 

hu- mi- li- a- bi- tur, et e- runt pra-va in- di-re-

hu- mi-li- a-bi-tur et e- runt pra-va in- di-re-

hu- mi-li- a- bitur, et e- runt pra-va in- di-re-
L__ 

i S + :* Жт ^ 

hu- mi- li- a- bi- tur et e- runt pra-va in- di-re-

Ш 
Wf 

$ 
mi- li-a- bi-

— 
tur. 

hu- mi- li- a- bi- tur, 

j. jg j j 
mi- li-a- bi- tur, hu- mi- a- bin tur, 

s Ш 
rai- li-a- bi- tur, hu-

Ш J. p J J r 
mi-li- a- bi- tur, 

ni- li-a- bi- tur, hu- ffii— li-a- bi- tur, 

24 
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39 J-L 

eta 

г r ; i J Ш 
el a- spe- ra in vias pla - rias 

Ш i J J- Щ Щ Щ 
eta e3 a- spe- ra in v i a s p l a 

J r 

I f n 

nas, 

£ 
e t a et a- spe-

m 
ra in vias pla- nas, 

m 
eta et a- spe- га in vias pla- nas, 

et е- rant pra-va in di-re- cta 

ь ' j j j i в ^ ш 
et a- spe-

et e- runt pra-va in di-re- eta et: a- spe • 

*-r "T P Ш. £ 
et e- runt pra-va in di-re-

5 В г г г "г 
eta et a- spe -

S Ш 

j ( 

et e- runi. pra-va in di-re- eta 

Čt '3 

Ш Ш J \\ 

et a- spe-

S P 
et re- ve- l a - b i t u r glo- ri-a Do- mini, 

et re- ve- I la- bitur glo- ri-a Do- mini, 

— Т Г . г Т У r r r 2ZI 

et re- ve-

Ш 

la- bitur glo-
ff-

ri-a Bo- mini. 

£ 
et re- ve- la- bitur glo- ri-a Do- mini, 

i •9 O 

ra in vias p l з et re- ve-

Ti 
re- ve in vias pla-

Ž 
- e 
nas, et 

¥ 
in vias pla-

Г S p ^ Z 

n a s , et 

Ш 
re- ve-

o 
ra in vias pla- nas, et re- ve-
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62 
J i 

ш 
de- bit 0Ш- nis са- го pa- ri- ter. quod 

щ 
de- bit 

¥ 
um- siis c a - ro pa - ri- ter, 

P ? 
de- bit m s c a - ro pa- ri- ier, 

g 

de- b i t om- n i s ca- ro pa- ri- ter, quod. 

i 
vi- de- bit om- nis ca-

1 J J .i i 
ro pa- ri- ter. 

"77 

ter »i- de- bit 

~~5Г 
от m s ca- ro pa- r i -

vi- de-

И 

г r ,r r 
b i t ОИ- nis ca- pa- ri- ter 

M УГ 
vi- de bit от- nis ca- ro pa- ri- ter 

quod os 
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Cantus 

Altus 

Tenor 

Bassus 

Cantus 

Altus 
(Л 
a k o 

Bassus 

V. Laetamini cum Ierusalem 

В ш 

В 0 ц 

Ь^а 0 0 

ф — а -

ф И ' э i ' I о « 

4 
Ш 4 3 m i 

Tenor 1 О » и 

щ д ' I о о и = 

Lae- ta- ni-

Ш 
ni 

Lae- t a - n i -

S o 

Lae- ta- mi-

S i» 1®1 

lacj^us Gallus 

i 
le- ru- sa-

S 
:um le- ru-

ni cum 

£ 
l e - ru- sa-

lde- ta- mi- ni cum le- ru- за-

Ш 

J J J 

Ф 
lem et ex- ul- ta- te in e-

J J J J 
lem et ul- ta- te in e-

o a, 

lem et ul- ta- te in e-

- e -
i ) 

lem et ex- ul- ta- te in e-

Ф 
Lae- ta- mi-

Lae- ta- mi-

g 

m 
Lae- ta- mi-

•s s-

Lae- ta- mi- ем 

29 
© 2023 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija 

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004409_1985 



Лк 
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19 

Na- see- tur ti- bi par- »u- lus, 

Zh 

£ 

Ш 

De- us, For- tis. Ip- se se- de-

Ш Р ' J ^ ^ 
De- u s , For- tis. Ip- se se- de-

De- u s , For- tis. Ip- se se- de-

Ш 
— 

us, 
~a 
tis. 

tis. 

tis. 

m 
vo— ca- bi-

Ш 
vo- ca- bi-

vo- ca- bi-

De-

m 
tur De-

tur De-

tur De- us, 

For-

us, For-

us, For-

For- tis, 

Ip- se se- de-

I г I m - i г r' P г 
vo- ca- bi- tur De- us, For-

For- tis. 

tis. 
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29 

bit 

t 
s u -

£ 
per thro- nura Oa-

Ш 
vid, pa- tris e-

t J J J- 1 Ш гг 
nuai (Ja 

9-
vid, pa- tris e-bit per thro-

ш f- г Г ' - ^ . Г г г 
bit per thro-

U-
num Da- vid, pa- tris e-

1 r j Ž 
bit su- per thro- num Da- vid, pa- tris e-

| Г Т ~ Г 7 
lp- se se- de- bit 

Ip- se se-

5 

de- bit 

Ip- se se- de- bit 

^ t Г 1 f 
Ip- se se- de- bit 

3 4 

i 
1US, et impe-ra- bit, 

3е 
1? 
lus, et impe-ra- bit, 

i Г fpr ,[' 
et impe-ra-

i J PPГ 
bit, 

m 
1US, et impe-ra- bit, 

g * ¥ ^ p j p 
su- per thro-num Da- vid, pa- tris e- 1 U S , et impe-ra-

Ш 
su- per thro-num Da-

£ 
vid, pa- tris e- 1US, et inpe-ra-

M Y Г Ш 
su- per thro-num Da- vid, pa- tris e- et impe-ra-

per thro-num Da- vid, pa- tris e- et impe-ra-
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19 

J Ji J U -
ST 

bit) si 
Щ s 

(et impe-ra- ne fi- ne, et im-pe-ra- bit si-

Ш 
- J r i J J j j j i J 
(et impe-ra- bit) si 

J - ^ J J I ш 
n bit si-ne, et im-pe-ra-

j j i J ' j ' ,i ^ m 
(et irape-ra- bit) ne fi- ne, et im-pe-ra-

m 
bit si-

J j J J ^ 3= 
(et impe-ra- bit) si- ne fi- ne, et ira-pe-ra- bit si-

I m 
bit,(et im-pe-ra 

J J J i J M Щ 

bit) si- ne fi- ne, et im-pe-ra- bit si-

J J J 
bit,(et im-pe-ra-

)b r J 

bit)si- ne fi- ne, et im-pe-ra- bit si- ne 

Ш Г j r r P P Г i , J 

bit,(et im-pe-ra- bit) si-

» I - J J J ^ J 3 

ne fi- ne, et im-pe-ra-

- J J ^ J ' J 

bit si-

mmf 
H 
J f 

bit,(et im-pe-ra- bit)si- ne fi-

[t3] 
ne, et im-pe-ra- bit si- ne 

S f fr1 p У £ 
ne f i- Lae- ta- mi- cum le- ru- sa-

P ^ f 
ne f l-

< v 
ne. Lae- ta- mi- Ie- ru- sa-

r , r г r i 
ne f i- n e . Lae- ta- mi- ni cum le- ru- sa-

- e -

ГТ-
ne. ne fi- Lae- ta- mi- ni cum le- ru- sa-

I 
ne f i- ne. 

f i -

fe 

ne f i-

I — 
f i - ne. 
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Cantus 

A l t u s 

Tenor 

VI. Propter Syon non tacebo 

Т | Г | , о ц | 

I acobus G a l l u s 

о » о « 
т г I T 

S ! 

Bassus -

Cantus | | ? l ^ 0 ^ ^ ^ ° 

H t „ s g « ' H 

<J Tenor 

Bassus 

113 <i' i 1 t i 

3 ? 

3 E 

S 

• 
Pro- p t e r 

# 
s = s 

Si- on non 
7t 

ta- ce 

Pro- pter Si- on non 

P r o - pter 

t a- ce-

S i - on non ta- ce-

^ T 
L S>" : r r ~ •j T» L 

S у - V v s 
4 

Pro- pter Si- on non _ _ _ ta-ce-

s 
et pro-pter I e - ru- s a - lem non q u i -

ф 1 J J J J J J J Щ р 
е- scam, do- nec e - g r e - d i -

do - nec e- gre -d i -et p r a - p t e r I e - r u - s a - ieis non q u i - e - scam, 

Щ M — r , 'J f r r r 
et pro-pter Ie- ru- sa-

Щ f г г ^ т ^ 
lem non q u i - e - scam, do- nec 

- • I f l 

e - g r e - d i -

et p r o - p t e r I e - r u - s a - lem non q u i - e - scam, do- nec e - g r e -

$ m ~B— 
bo, 

* 
do- e - g r e - d i -

b o , do- nec e- gre- di-

P 
b o . 

5 
DO-

do- nec e- gre -d i -

do- nec 
Ш 
gre-di-
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10 

J i 
a - t u r u t s p l e n - dor i u - s t u s e - Ius 

J J J J J ' J 
tur ut s p l e n - dor i u - s t u s 

M m 
a - t u r u t 

Ж 

s p l e n d o r l u -

m 
s t u s е -

£ 
d i - a - t u r ut s p l e n - dor i u - s t u s e - 1 U S 

i J t J J Ž 
t u r u t splen- dor i u - s t u s e - i u s et sal-va-

' J J J J § J P o 
i u s a - t u r u t s p l e n - dor dor i u -i J 

s t u s e - e t s a l - v a -

t u r u t s p l e n - da r Iu- s t u s e - i u s e t s a l - У З -

1 Г Г Г Г r ~o— 
s t u s a - t u r u t s p l e n - dor e t s a l - v a -

15 

i г т т ; r r r 

$ 
et s a l - v a - t o r e -

i j J J J J J 

u t 1am- p a s 

e t s a l - v a - t o r e - l u s u t l a m - p a s 

r r • ' г г щ щ 
e t s a l - v a -

ж : 

t o r e - i u s u t l a m - p a s 

t г г r z ^ 
e t s a l - v a - t o r e - i u s u t l a m - p a s 

m г г , r 
t o r e -

t o r e - i u s 

u t l a m -

Ш 
p a s a c - c e n - d a -

Ш 
u t l a m - p a s a c - c e n - d a -

Ш 
t o r e - u t l a m - p a s a c - c e n - d a -

t o r e - i u s u t l a m - p a s a c - c e n - d a -
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19 
t 

t e s i u - s tue i tu- um. 
m m 

«t c u n - c t i re- ges 

fe j m ' 

in- c l i t u a 

f 
tes i li- s tu«! tu-

r l r J J J J J J ^ ^ 
u n . et c u n - c t i r e - ges 

m 
i n - c l i - t u a t u -

t e s i u -

•s——— 

stue tu- e t 

m 
c u n - c t i re- ges in- cli-tun 

t e s i u - s tura t u - e t c u n - c t i r e - ge s i n - c l i - t u m 

t 
# 

e t c u n - c t i r e - ge s i n - c l i -

I J ' J 

tum t u - u a , 

WW 
e t c u n - c t i r e - ges i n - c l i - t u r a t u - ura 

E ^ E i 
et cun-cti r a - ges i n - cli-

m 
turn t u - um 

e t c u n - c t i r e - ges i n - c l i - tum tu-

i 

i 
t u - um, e t vo- c a - b i - t u r t i 

m 
UM, e t v o - c a - b i - t u r t i -

Щ P Г' 
t u - um, e t vo- c a - b i - t u r t i -

t u - um, e t v o - c a - , b i - t u r t i -

ЧН v — a« 
— i H H i — J = i 

— 
s t — ^ 

et v o - c a - bi- t u r t i - b i no men n o - vum, 

5 i J J ~ j i j § p 

g 
e t v o - ca- bi- tur ti- bi no 

i 
men no-

e t vo- ca- bi- tur ti- bi no-

um et v o - ca- bi- tur ti- bi no- men n o - v u n , 

39 
© 2023 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija 

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004409_1985 



V5 

JL 

bi no- men no- vum, quod 
Г r , ^ ^ 
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X. Rorate coeli desuper 
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XI. Emitte Domine sapientiam 
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XII. Laetentur coeli et exultet terra 
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XIII . Utinam dirumperes coelos 
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XIV. Orietur Stella ex Iacob 
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33 M 
rum: et e- rit 

£ ^ T J F J 
o -

j» f - ^ 

ranis ter- ra pos-

» 

rua;et e - rit 

# 
o- snis ter- ra, (et e - rit o- mnis ter- ra) pos-

J J J , Щ Щ Щ J 1 J J 
it o - nines ter- * ra, o- isnis ter- ra po: rua; et e - rit o - sines 

Г r T 

ra pos- ses- si-
t 

P P ™ 
rua;) et e - rit o -

д : 

ranis ter- ra pos- ses- si-

f — J Г - i 

Ъ г m r^=> r »r r j^-f 
ses- si-o e - ius, et ad- o- ra- bu 

run;) et e - rit o - mnis ter- ra 

bunt e - um о-

s t 

•nes re- ges 

I 
ses- si-o e- ius, et ad- o- ra-

Ш 
bunt е - ии о-

mm 
mnes re- ges 

£ 
о e - 1US et ad- o- ra- bunt е - ии o- •nes re- ges 

A L д s s 1 f f — » — 
fS 

ш f Ш 
-

f 
- — — 

— 

— 
- = 4 — 

S N S 
'»З 

p * 
pos- ses- si—o— e - ius, 

a' i j j. щшшшт w 
ter-

$ 
гае, o -

В 
•nes gen-

—i» — — 

tes ser- vi- ent e -

P Щ J—P 

$ 
ter- гае, o - anes gen- tes ser- vi- ent e 

ш § 
ter- rae, 

a 

vi-e"ht e-

т г 

i. o - anes gen- tes ser 

I Ш o 

ter- rae,o- nmes gen-

£ 
tes ser-

a. 

vi- ent e - x. -

o - " m ш Щ 
o - mnes gen- tes ser- vi- ent i. 
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Cantus 36 

Altus I 

Altus II 

Tenor 

Bassus 

XV. Super montem excelsum ascende tu 

— I § 
Jacobus G a l l u s 

i • o 

S e O' » 

P P P 
per »on-

Su- per 

Ш 
поп- tea 

F F 

sr 
ex- cel-

— JTA 
-4 

— liti v, . • < -
VU ' ' 

a t p^ И i m J 
per 

# 
tem ex- cel-

m 
sura a- scen- de tu, 

Ш 
scen- de 

I F P ^ 

m 
sun a- scen- de tu, a- scen- de 

1 L I I F F I 
sum a- scen- de tu, a- scen- de tu, (a-

m 
scen- de tu,) 

f-
cel- sum a- scen- de tu, (a- scen- de tu,) 

3 
Su- per поп- tem ex- cel- sura 

Ш 
tu, (a- scen- de tu,) qui е- van- ge-

Щ j J J — — ш — 
Si- on, tu, (a- scen- de 

I 
tu,) qui van- ge- li- zas 

3E Щ — 

qui 

a- scen- de 

g 
tu, (a- scen- de tu,) 

m Г S 3 е 
a- scen- de t u , qui e - van- ge-

S 
li- zas Si-

f — p l l l i l l g 
a- scen- de tu, qui e- van- ge- li- zas Si-
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12 

j . Ш 
li- zas Si- on, 

^ J-J 
Si- on, ex- al-

t 
qui e- van- ge-

— 
li- zas 

van- ge- li- zas Si-

4=t £ S 
on, qui van- ge- li- zas Si- on, ex-

И 1 
on, ex- al- ta in 

16 

(^ЩШ 
ex- al- ta in for- ti- tu- di-

i J i J J 
ne vo-

И 

Ш 
ta in for- ti- tu- di- ne vo- cera tu-

Щ j r 7}— 

al-
-e1 

on, ex- ta in for- ti- tu- di- ne vo-

m 
al- ta in for- ti-

£ 
tu- di- ne 

i» — 

for- ti- tu- di- ne vo- cem 

20 л 

I F E A- J J 
cem tu-

ta 

ase. die ci- vi- ta- ti-bus Iu-

j - J , J . J l L A 

dae et ha- bi-

t 
am, die ci- vi- ta- ti-bus lu- dae et 

J j j — J . Ш j л ^ m 
сея tu- am, die ci- vi- ta- ti-bus Ju-

Щ J 
dae et ha- bi-

čem tu- am, die, die ci- vi- ta- ti-bus Ju- da e et 

am, die, die, 
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$ 
ta- to- ri-bus Si- on, 

j J J J J E jš jg 
die ci- vi 

-J- § J J. 
ta- ti- bus lu-

J j j j i j . m i 
ha- bi- ta- to- ri-bus Si- on, die ci- vi- ta- ti- bus lu-

j , j j 1 1 J g j J j- j ' J J ® 
ta- to- n - bus Si 

R R J Г Ш 
on, die ci- vi- ta- ti- bus lu-

J i i J J j 
ha- bi- ta- to- ri-bus Si- on, die ci- vi- ta- ti- bus )u-

t = I = 4 
V ^ -—w 

— , — * — # 
-

dic ci- vi- ta- ti- bus lu-
29 
J i 

t J J J Ш М 
dae et ha- bi- ta- to- ri- bus si- on: ec- ce, De- us 

ce, Oe- us no- ster, quea ex- spec-
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29 

1 1 1 *-r 1 
№ Г " 

ve- ni-

* 

et, ad-
0 
ve 

0 

ni-

-rl
 Л 

et, quem 

if 
mus, 

а— 

ad- ve-

Ш 

ex- spec- ta- ba- ni- et, quem ex-

ni- et, ad- ve- ni-et, 
It 

ve-

I 
et, 

3 S 3 
ba- mus, ad- ni-

И 
et, que« ex-

Z J 

ba- BUS , ad- ve- ni- et, 

3 S И З — Г Т ^ - М — £ •ф * 
spec- ta- ba- eus, ad- ve- ni- et, (quest ex- spec- ta-

¥ Ф — 
ve-

spec-ta- ba- •us, ad- ni~ et, 

£ 
quern ex- spec-

5 

ta- ba- «us, a ri- ve- ni-

— 
et, spec- ta- ba- mus. ad- ve- ni- quem ex-

quea ex- spec- ta-

* Ш з г 

ba- •us. ad- ve- ni- et.)_ 

et. que« ex- spec - ta- ba- nus, ad- ve- ni-

* J j J J ^ u m i n r ^ P 
et, (quem ex- spec- ta- ba- isus, ad- ve- ni- et. 

о 

et. 

~ o 

spec-ta- ba- aus, ad- ve- ni-

o - I 
ba- iaus. ad- ve- ni- et.. 

1 18 
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Secunda pars 

J J i Eži ж 
Cla- raa, 

# 
cla- яа in for- ti- tu- di- ne, 

Щш 
cla- iaa 

S Š E 

Cla- ma, cla- raa in for- ti- tu- di- ne, 

j * 1 i j p J J- Щ J J p 
cla- raa 

Cla- raa, cla in for- ti- tu- di- ne, 

ш 
(cla- ma 

Cla- raa in for- ti- tu- di- ne, 

Cla- ma 

an- nun- ti-
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16 
J i 

J J J- Ш 
in le- ru- sa- lem, 

* 
die ci- vi-

J*1 j» J J-
ta- ti-bus Iu- dae et ha- bi-

".I J J J I J |J J 

Ф 
le- ru- sa- lem, die ci- vi- ta- ti-bus Iu- dae et 

m P 
sa-

g : P 
ta-lem, die ci- vi- ti-bus Iu- dae et ha- bi-

ru- sa- lens, die, die ci- vi- ta- ti-bus Iu- dae et 

ru- sa- lem, die, 

i J i Ш 
ta- to- ri-bus Si- on, die ci- vi- ta- ti-bus lu- dae et 

ф ш ш ^ т щ ш J j i j. m 
ha- bi- ta- to- ribus Si- on, die ci- vi- ta- ti-bus Iu- dae et ha- bi-

J J § , J G J J I I m G 
ta- to- ri- bus Si-

R 1 R Ш 
on, die ci- vi- ta- ti-bus Iu- dae et 

J , J J J j -t 
ha- bi- ta- to- ribus Si- on, die ci- vi- ta- ti- bus Iu- dae et ha- bi-

P- J bJ J. Ĵ f^ ¥ 
26 

i-J ilJ J , J J I 
die ci- vi- ta- ti-bus lu- dae 

X 

ha- bi- ta- to- ri- bus Si- on: ce, De- us no-

^ f j „j i J J j T 3 " 1 

ta- to- ri- bus Si- on: ec- ce, De- us no-

П 5 "O 

ec-ha- bi- ta- to- ri-bus 
•e-
Si- on: ce, De- us 

S 
~a— 

on: ta- to- ri- bus Si-^ J f J J J 
ec- ce 

et ha- bi- ta- to- ri- bus Si- on: ec- ce, De-

lo l 
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$ 
ster,quern ex- spec- eta-

I », - -

J Г~ГГ J I J I I 
ba- sus, ad- ve- ni- et, ad-

ster quem ex- spec-ta- ba- mus 

P 
no-ster, quea ex-spec- ta- ba- B U S , a ri- ve- ni- et, ad-

^ » — • — - f — — h- i, 

= i h * 

Ш 
•Sr1-

S Ш 
us no- ster, quea 

36 

| J ' J J J J J J 

ex- spec- ta- ba- B U S , ad- ve-

ve- et, que« spec ta- ba- aus, ad- ve- ni- et,(ques 

ad- ve- ni- et, quea ex- spec-ta- ba- aus, a li- ve- ni-

Г I ^ P F 
ve- ni-et, quea ex- apec- ta- ba- aus, 

ni- et, quea ex- spec-ta- ba- aus, aci- ni-

ni- et, que» 

ex- specta- ba- mus, ad- ve- ni- et. 
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XVI. Festina ne tardaveris, Domine 
Iacobus G a l l u s 

Cantus 

Altus 

Ш 4 ! ? 

m • T ? T T T 
1 t i U - . . ; ? « i 

Tenor II . 

Bassus g j g 

^ Л 
Fe- s 11- na, ne ta г 

Ь М i J 

£ 
da- veris, Do- rai-

Fe- sti- na, 

Щ 
ne tar-da- veris, Do-mi 

Ш 
Fe- sti-

Г R I I ^ 
Fe- sti- na, ne tar-da- veris, 

Fe- sti- na, ne tar-da-ve-

far 7 
ne, fe-sti- na, fe-

t 
sti- na, ne tar- da- veris, Do- mi-

~JT 
Do' ne, fe-sti- na, fe- sti- na, ne tar-da ve- ris, 

na, ne tar-da- ve- ris, Oo- mi- ne, fe- sti- na ne tar-da- veris, 

7M P щR R I P 
Oo- mi- ne, (fe-sti-

Щ} Г Щ 
na, ne tar-da- ve-ris, Do- mi- ne,) et 

£ 
ris Do- mine, Do- mi- ne, fe- sti- na, ne tar-da- ve-

ne,et li- be- ra po-pu- IUB tu-um, et li- be- ra po- pu-lum tu-

3 
ni- ne, et li- be- ra po- pu- lun tu 

— P p p 
Do- ni - ne. et li- be- ra po- pu- lum tu- u», (et li- be-

Щ—JJJ Г Г F H I 
um,(et li- be- ra po-li- bera po- pu- lum tu-

В з 
pu- lua tu- ura,) et li- be-

Ш & 
ris,Do- mi- ne et li- be- ra po- pu- lum tu- us, po- pu-luis tu-

94 
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I 
ura, et li- be- ra, et li- be-

Ž 
га po- pu- lun tu- Ml. 

f | b > J J- J n J J J - i J 
(et li- be- ra po- p u - I U B tu- urn.) Ve- ni-Do- ei-

S 
ra po- pu-luB tu-

3 £ * 
ra po- pu- luRi tu- rns,) po- pu-lum tu- um. Ve-

, M Ш 
ra po- pu-lua tu- um. Ve- ni Do- •l-

3 = 1 = fi— 5_ 4 — f , — r r* rr-L r 
0 t — 

V^-b- * • — — <=— i — / — / p 1 a 
> r j = i 

j — 

um, et li- b e - r a , et l i - b e - ra po- pu- lua tu- ua. Ve- ni Do- mi— 

12 
I 

Ve- ni Do- mi— ne, ve- ni Do- IBi-

£ 

nejye- ni Do- mi-

i 
(ve-ni Do- a i - ne,) ve- ni Do- mi 

m 
(ve- ni Do- mi- ne^ve- ni 

£ Щ Ш f = Г 'Г Г T J I 
ni Do-mine, Do- mi-

ь r š P-P 
ne, (ve-ni Do-mi-

ne, ve- ni Do-

ШШШШШШЙ i 

mi-ne,ve-ni Do- mi- ne, (ve-

ne,) ve- ni Do- ni- ne ̂ ve- ni Do- mi- ne, ve- ni Do-

5E wm 
ve- ni Do- ai- ne, (ve- ni Do- mi-

ne, ve- ni Do- mi 

ne, ) 
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16 
Ji 

t no- li tar-da-

J У J I FTP^ 
et no- li tar-da- re, 

£ 
(et no- li tar-

re,et no tar-da- re,(et no- li,)et rso- li tarda- re,(et no- li tar-

tar-da- re, (et no- li tar-da- rejtarda-re, (tar-da- re,) et no-

re,) et no-li tar-da- re, (et no- li tar-da- re,) et no-

et no- li tar-da- re, et tarda- re, (tar-da- re, 

xa f a - c i - no-ra ple-bi 

26 

(re- la- xa fa- ci- no-

lo l 
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16 

Ji 

t Ш — Ш g g p e p p p 
ci- no-га ple-bi tu- ae, et li- Ье- га po-pu- luEI tu- ura, et li- be-

^ U H J ' ^ J m w 
po xa fa- ci- no-ra ple- bi tu- ae) et li- be- pu- luni 

J J ,P P m E=5 
la- xa fa- ci- no-ra ple- bi tu- ae,)et li- be- ra po- pu-

m Ш 2MZ Г I Г Л Р Ž Щ 
bi tu- ae, 

L _ 

et li- bera po-pu- lun,et li- be- ra po-

P P F ' Г M ^ 
ra ple- bi tu- ae, et li- be- ra p o - p u - lum tu-

52 
J 

Ф * J J „ Д П 1 $ P F M -
ra po- pu- lun tu- lim, et li- be- ra, et l i - b e - ra po- pu- lu® tu— 

F v 
pu- 1 um tu tu- um, 

Г Р Т m 
(et li- be- ra po-

lum tu- um,(et li- be- ra po- pu- lua tu-

И R P P i Г Г Г J — R ^ 
um,) po- pu- lum tu-

pu-lum tu- um,(et li- be- ra po- pu-lum tu- um,) 

^ T J р с Г č = T E p P P P CTJ^f j ^ ^ 
ua, p o - p u - lu® tu- ui, et li- be- ra, et li-be- ra pu- lun tu-

uoi, et li- be- ra 

lo l 
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Cantus 

Altus 

Tenor I 

I F 
3 6 Ч <' П -

XVII. Veni redemptor gentium 
Jacobus Gallus 

Tenor 11 IK M rt 1 i a 1-

Bassus ° 

Ш 

m 
Ve-

Ve- ni, re- dera-

M J J P J J 
Ve- ni, re- dem- ptor qen4 ti-

ш 
dem- ptor gen-

os- ten-tie par-turn vir-gi-nis; 
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29 

J J Ш Ш щшщ 
sae-cu- lum^mi- re- tur от- ne sae- cu- lum:) 

• i - r e - t u r o- rane sae- cu- lum, оя-ое sae- cu-lum: ta- lis de 

Ш 
om- ne sae-

Г J J ^ I J J 

lunami- re- tur ош- ne sae-cu-lum, sae-

cu-lum, (om- ne sae-

ШШШ 
cu- lum:) ta- lis 

L f p Г Г r Г Г f 
mi- re-tur om- ne sae-cu- lum, sae-cu-lum: 

22 

J p J 
ta- lis de- cet par- tus De- umr par-tus 

J J J J- } 
cet par-

В 
o 

tus, ta- lis de-cet par- tus De-um, 

-» j ||J - j - f Г Г' Щ 
cu- lum:) ta- lis 

Ш 
de~ cet par- tus De- um, (par- tus De-

de- cet par- tus De-um, (par- tus De- um 

P Čf ш-f H » — 
p
 y 

+ = F = \ 
0 

T ^ r 
ta- lis de- cet par-tus De- um, 

<> ~ n r 

(ta-lis de- cet par-tus De 

tus De- ura,(par-tus De- um,) ta-lis de- cet par-tus De- ura. 

1 18 
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XVIII. O sapientia quae ex ore altissimi 

Cantus 36 

Altus 

Tenor I 

Tenor II 

Jacobus Gallus 

ш m 

BaSSUS 

Ш 

S 

9 

pi- en- ti 

zr 
0 " 

S 
sa pi-

F -

en- ti- a, 

sa-
Щ 

pi- en- ti- a, 

m 
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29 

1 J J 
ne us- que ad fi- nem, 

j J J J 
a fi- ne us- que ad fi- nem, for-

;J Ш J 
ti-

tin- gens fi-

5 

ne us- que ad fi-

ne us-

S 
que, us- que 

R - T 
18 

at- tin- gens a fi- ne us- que ad 

ter, dis- po-

1 18 
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29 

*фщш 
po- nens- que ora- ni- a: ve- ni ad do- cen- dum nos 

— 
cen-

po- nens-que ora- ni- a:) ve- ni ad do- dua nos 

ve- ni ad do- cen- dura nos 

S Щ 
nens-que ora- ni- a: ve- ni 

f 

' b * * = 1 
nens-que ora- ni- a: ve- ni 

31 

M 
vi- аи pru-

I N 
den- ti- ae, ve- ni a d do-

9 Г 

ad do- cen-vi- am 

m 
pru- den- ti- ae, ve- ni 

Ш 
ti- ae, pr 

G 
vi- аи pru- den- ae, pru- den- ti- ae, ve- ni 

/L » =\ 1 
— 

• —i ^ 
= 1 

< J <® o 
- M = 1 

щ R R w * i -

ad do- cen- dura nos vi- aa pru- den. ti- ae, 

36 

« f r j j p j — J — „j , J 
cen- dura nos vi- am pru- den- ti- ae, ( ve-

m шщ m — 
pru-

dum vi- зга pru- den- ti-ae, den-

Г 3 щ щ 
ad do- cen- dum nos vi- ara 

Ш 
pru- den- ti- U e -

ad do- cen- dua nos vi- ara 

I. 

pru- den- ti-

m штт^ 
ve- ni a d do- cen- dum nos 

1 18 
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^8 

108 

© 2023 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija 

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004409_1985 



XIX. Ecce Dominus veniet et omnes sancti 
Jacobus Gallus 

Cantus 36 

Altus 

Tenor I 

Tenor II 

Bassus 

w 
(b 0 » • ==z»z: 

В • s 

3 -г • » 

# 
Ее- Do-

Ec- ce, ec-

Ec- ce, DO- B I -

Z2Z 

m 

Ш 
Ее- ce, 

G 
Ее- се, 

Ш 
•i- nus 

t 
ve- ni- et, ve- ni- et et 

J J J J 4 4 — 9 — 

Do-ce. mi- nus ve- ni- et 

^ H J J J 
et om- nes i Щ Щ 

nus ve- ni- et, ve- ni- et et 

В m 
Do- mi- nus ve- ni-

J Г J-

et 

5 Ш Ф 
ec- ce, Do- mi- nus ve- ni- et 

i i J j J Щ r r r 
om- nes san- etis IUS, (et om- nes 

J' J J J J J I J J J .1 J J 
san- eti e -

san- eti e - ius сии e-

J I J R R R R R mm 
om- nes san- eti e - ius cura e- cum e- o, 

¥ 
et 

3=m 
om- nis san- eti e-

— Ц Ц 
et om- nes san- eti e-
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0 в ш 
ius) сига е -

J J J 
о, et е -

et rit in di- e il-

.. ji . . — 
rit in di- e il- ia 

I R , Г Г R щт ш 
et e - rit in di- e 

T Г 
cum o-

e -

il- la 

m 
O, et e -

et e - rit in di-

15 

(ft i J J j 
la lux «ag- na. Al- le- lu- ia, 

rit in di-

e il-

al- le-

m ЗГ 

le- lu lux nag- na. Al- le- lu- la, al-

i 
lux raag- na. Al- le 

m 
lu- ia, (al- le-

S 
lu-

il- la lux ma g- na. Al- le- lu-

la lux mag- na. Al- le- lu-

al- le-
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Secunda pars 

29 

¥ 
Ее- се, ve- ni- et De- us, (ec- ce, ve- nI — et De-

|EEEEE 
Ec- ce, ve- ni- et De- us, ec- ce, 

m 
Ec- ce, 

Ec- ce, ve- ni 

P 
Ec- ce 

6 
J 

mm «j s »j 
do- ио Da-

sr 

ио de us) et ho-

ve- ni- et De- m 
ni- et De- us et ho-

S 
se de do- iso Da-

i 
et De- us et ho- mo de do- во Da-

g i f i 
л 

11 
ve- ni- et De- us et ho- яо de do- ao Da-

P Ф f 
v i 4 ( e t ho-

i 
«c de 

et ho-

do- во Da 

3 
de do-

E 2 = E < E 

so Da-

-<s 

vid,)se- de 

Ш 1 
re in thro-

vid, se- de re in thro-

S i p 
vid,(et Но- во de 

В 
do- mo Da- vidjse- de-

ш 

re in thro-

m 
vid, et ho- mo de do- ио Da- vid, se- de- re in 

£ £ 
vid, se- de- re in thro-
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i— - — f = F = n r r 
\ < 3 ' г 

al- le- lu - i i, (aJ - le- 1 u- ia.) 

ia.) 

Г Г Н i f~ 0 

П * * | 

° ia.) al-

hp Г г г ц ^ -
le- lu 

— 1 — i — 

ia. 

^ ^ J ^ 
& le-

vy 

K 

lu - ia ,) al-

= J t = l 

- le- 1 

J — 
u - ia. 

S « o o 

al- le-
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Cantus 36 

Altus 

Tenor 

Vagans 

Bassus 

XX. Canite tuba in Syon 

Ad aequales 
Jacobus G a l l u s 

i Ш 

S 

Щ. P 
Ca- ni- te tu-

B i 
ba, tu-

Ш 
Ca- ni- te tu-

Ca-

f r 
ni-

vo- ca- te gen- tes, 
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29 
- 0 a i 

lo- qui-

lo-

Ш1- ni, (lo- qui-

qui-

et au- di- tura fa- ci- te,) 

mi-

P 
lo-

n i, (1 o - qiH-| ni- ni 

qui-

m 
Ш1- ni 

au- di- turn fa- ci- te, lo- qui- FSL- N I , (lo-

Г Г 
di- tura fa- ci- te, lo- qui- mi- ni, lo- qui-

34 
J frtff Г 

ni) et cla-raa- te, (et ela- te,) 

lo- qui- mij ni) et 

Ш 
cla- яа- te, (et cla- raa-

Ш 
et cla aa- te, et cla- •a- te,(et 

qui- ni- ni) et 

^ i•> «i" ž 

cla- ma- te, (et cla- aa- te,) et cla-

S i i 
mi- ni et cla- «a- te, (et cla-

тщтшшшт 
et cla- raa- te: ce, De-

te,) et cla-asa- te: ec- ce, De- us, sal-

cla-raa- te, et cla- ma- te, et čla- na - te:) ec- ce, 

ma- te, (et cla- ва- te:) ec- ce De- us, 

S E Ш o 

te,) et cla- ssa-
— 

te: 
P 

ec- ce, 
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XXL Obsecro Domine mitte quern missurus es 
Jacobus Gallus 

Cantus 

Altus 

Tenor 

Bassus 

f! 36 

« $ 

(1J 0 ^ 

S 

;e- cro Do- mi- ne Ob- se-

I 
mi- ne, (ob-

¥ 
Ob-

TF 

3 E 

se-его Do mi- ne, Do-

S 

P 
Ob- se- cro Do- mi-

Ob- se-cro Do-

» 1 1—~ 
A = Č m r. У i t — J * 1—s-

quem m s - s u - rus es,) et de, (et vi- de,)et »i-
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29 S S 
de, (et vi- de) af- flic- ti- o- nera po- pu-li tu-

J J J m 
de, et vi- de) af-

3 
flic-ti- o- пеш po- pu- ii tu-

m 
de,) et vi- de af- flic- ti- o,- nem po- pu- li tu-

— 

0 
f J 

Ф 

/ Ш — J / 

j 

de, (et vi- de) af-flic- ti- o- nem 

' jI J^j J j Щ Ш Щ Щ з ^ Ё * Ш 

m 
i, po- pu- li tu- i,(po- pu-li tu- i,) si- cut lo- cu- tus es, 

£ Ш ž^rj J Щ ¥ Щ i 
i, po- pu-li tu- cut lo- cu- tus es, (si-

E E E E ^ E 

i,po- pu-li tu- i, (po- pu-
«*--

li tu- i,) si- cut 

Ш m 
г% po- pu- li tu- i, po- pu- li tu- Sl- cut lo-

3 m 
(si- cut 

I P 
lo- cu- tus es,) si- cut lo- cu- tus 

Ž 
ut lo- cu- tus es,)si- cut lo- cu- tus es, ve- ni, ve-

г - л - р 
Ь lo- cu- tus es, (si- cut lo- cu- tus es;)ve-

ШШ 
K 

cu- tus es, (si-

m 
cut lo- cu- tus es;) ve-

ti m 
ve-

$ 
ni, ve- ni, (ve- ni,) et li- Ье- га 

Ш щ и г 

(ve- ni,) ve- ni, (ve- ni,) et 

P I 

li- be- ra 

m 
m , ve- ni. (ve-

p E p l I l E E f 

ni,) et li- be- ra 
« 

m 

ni, ve- ni, (ve- ni,) ve- ni,) et li- be- ra 
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39 

i m s (T 

ь * * be- ra 
r» 
nos,) et nos, et li- be- ra nos, (et li-

i i H 
li 

- e -

nos, et li- be- ra 

c» 

nos, (et be- ra nos,) et 

Ш 
nos, (et 

- e -

be- ra nos, et li- be- ra nos,) et 

— T T 
(et nos, et li- be- ra nos, 

44 
li- be- ra nos,) 

Ш 
li- be- ra nos, (et li- be-ra nos, et li- be- ra 

Ш И n -'9s 

li- Ье- га nos, (et li- be-ra nos,) et li- be- ra 

- o -

be- ra nos, (et 

Ш 
li- be- ra 

m 
nos,) et i - Ье- га 

S 
et li- be- ra nos, ( et li- Ье- га 

m ш o 

nos, nos,) et li- Ье- га (et li- be-ra nos, et 

i Щ e 

nos, (et li- Ье- га nos,) et ii- be-ra 

~CJ 

nos, (et 

-щ. 

" Т У " 
nos, nos, (et li- be- ra nos, et li- be-ra et 

H m — 2 7 
(et nos,) et li- be- ra nos, 

i i 
p r-

Ье- га 

а 

nos, et 

t 
li- li- be-ra nos,) et li- be- ra nos. 

li- be- ra 

5 • cv~ 

nos. nos,) et li- be-ra 

S g E ^ « » •>&' d Pjg 
- o 

nos. et li- be- ra li- be-ra 
e -

nos,) et li- be- ra 
i??:. 

nos. -

¥ ? Л- p 
li- be- ra nos,) et li~ be-ra nos, et li- be- ra nos. 
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X X I I . Egredietur virga de radice lesse 

Iacobus Gallus 

L L 

Cantus 

Altus 

Tenor 

ce e - IUS as- cen- det, as- cen-
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19 
/ f 

det; et re- qui- e - scet su-per e-

w—rr 

ura spi- ri-
m 
tus Do- mi-

j J. m 
ni, spi- ri-tus 

Г 
г? 

re- qui- e det;) et iiy-J J J J J scet su- per e - um spi- ri-tus Do- ai-

det; et re-qui e - scet su-per e - um spi- ri- tus 

r Г ̂ ^^ 
D O - BI-i ni, spi- ri-tus 

25 

j-L 

det; et re-qui- e - s c a t su- per e - ua spi- ritus Do- mi- ni, 

m 

$ 
sa- pi- en- ti- ae,(spi- ritus sa- pi- en- ti- ae) et in- tel- lec-

sa-*~pi-en- ti- ai3. (sf'- ritus sa- pi- en- ti-

шщщщШшщшщшт^ 
pi- en- ti- ae 

WWW 
ni, spi- ritus Щ J J r Щ ae) et in- tel 

sa- pi-en- ti- se , (spi- ri-tus sa ae) et in 

spi- ri-tus sa- pi- en- ti- ae, (spi- ri-tus 
30 

* tus, _ _ _ _ _ — _ — spi-

sa- pi- en- ti- ae) et in- tel-

m 
t 

JL 

ri-tus con- si- li- i 

Ш j "i^i f 
spi-

~o— 

ri-tus con-lec- tus, si- li- i et for- ti-

j g g g — g £ 
tel- lec- tus, spi- ri-tus con- si- li-

. ж i r 
lec- tus, spi- ri-tus con- si- li- i, con- si- li- i et 

kj J J j j J i S t > _ 

nis. 

rr 
et for-

ф р р ^ 
ti- tu- di- nis, et for- ti- tu- di-

ti-tu- di-nis,) et for- ti- tu- di-tu- di- nisjtet for-i 
t» 
nis. 

m •ь 0 * 
f o r - t i - tu- di i et for- ti- tu- di- nis, et nis. 

-0—-0 f J U J. £ 
o 

for- ti- tu- di- nis, et for- ti- tu- di- nis. 
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Secunda pars 

A Ai 7 t 1 —я 0- н -J 
Ra-

i h , 

dix Ies-
—0 

s 
d—M— 

e, ra-

— Si я—«1— 
dix fes-

r r Г Т Н №1 -
Ra-

ГТТТ-Н 1— 

* -J- J 
di) 

J J 
Ies- se 

— J J J J J 
sCra^ 

d J r r f 
m * " — ± — £ 
8 Ra-

—ж J «-J 4 J J 

-_ 1—-—4 

— m 

di 
Я 0. — — 

x les- se 
* 

, г 

—0—F 

a -

— 0 - J L r г 

— J > J B — 
j, " L •d s = — ; u 
Ra- dix , ra-

ifjp H j T T - j ~sAm—f 

J—и i =! 
J — 

se, 

1 

qui ех-

- J 

sur- g Bt iu- di-ca- re 

! i 
e p 1 J i — s 
л 

o 
Ies- se,) qui ех- sur-g( et 

J J J 
iu- di- ca- re 

& dix, (ra- dix) 

•Sfc -0-^ 0-M-? . 

]es-

— - s 

d — у -"i 

se, qui ei 

Д Ш 
с- sur- get iu- d i- ca- r e g e n - t e s , 

ив 

г u и 1 — P — t — * 
dix l e s - s e , 

10 
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no- men e - ius be- ne- dic-
\lq. 

tue 

S 
in 

ius be- ne- dic-
26 

tua, be- ne- dic- tum in 

CU- 10-

o 

rum, sae- cu-la sae- (in sae- cu-la sae- cu—lo— 

1 J J-3EEEE^ff 
sae- cu-1 sae- cu—lo— rua. in 

T»— 
sae-
i». 

cu-la sae- cu-lo-r i , r- J i 
sae- cu-la sae- cu-lo- rua, in sae- cu-la sae- cu-lo-

l&T-

sae- cu-la sae- cu-lo- rum, ( i n sae- cu-la sae-

31 

cu-lo-

S o _ 

rum. 
J O 

rua,) in sae- cu-la sae- cu-lo-

3 f f o 
rum, (in sae- cu-la sae- cu-lo- rura.j-

£ •(9. ' 

rum, (in 

S 

sae- cu-la sae- cu-lo-

5 

rum.) 

ruffl,) in sae- cu-la sae- cu-lo- rura. 
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XXIII. Ierusalem cito veniet salus tua 
Iacobus Gallus 

Cantus 

Altus 

Tenor 

Nun- quid con-si- li- a- ri- us non est ti-
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29 

I —d— 
bi, 

S 
(пив-

J r J j 

ф : J J J J Щ 
* пив- quid con- si 

quid con- si- li-

m 
a - rx- us non est ti-

P P 
si- li- a - ri- us non est ti-

Ш m 
bi, num- quid con- si- li- a - ri- us non 

m ш 
est ti-

3 = 

1 bi, 
23 

te s 
num- quid con- si- li- a- ri- us 

щ 

m 
bi,) qui- a in- no- va- vit te do-

I J J J J J J J 
bi, qui- a in-P no- va- vit te 

P 1 bi, qui- a in- no- va- vit, qui- a in- no- va- vit te do-

r— 
f 

1 — - — 1 ' — 

\ 

. 
— — ^ 

nonest ti- bi, qui- a in- no- va- vit te do-
28 

lor,(qui-a in 

t 
no- va- vit te do- lor,)qui- a 

3 
in- no- va- vit 

щ j , I J p J * ш Т Г Т Р ^ 
(quia in- no- va- vit te) -J do-

~a— 

do- or, 

• Ь J I J J J Ф 
lor, (qui- a in- no- va- vit te do- lor,) qui- a in- no- va-

J J Щ ''I 
lor, 

Л 
(qui-a in- no- va- vit te 

j - r J T — г J Г P r ^ o 

te do- lor; sal-va- bo te et li- be- ra- bo te, 

fe J J j fafej 
lor; sal-va- bo te et li- be- га- bo ^ t e , ( s a l - v a - bo 

I Г J Г p p. m 
vit te do-

o 

lor; sal- va- bo te et li- be-га- bo 

do-

F- f Г Г f X ^ M - t - L i ^ ^ m 
lor;) sal- va- bo te et li- be-ra- bo te, (sal-
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29 

(sal-va- bo te et li- be-

j J — j - ^ Щ 

ra- bo te,)sal-
J J ^ J , J 
va- bo te et li- be- ra- bo 

Ш J p 1 J I J aJ J 
bo te,) sal- ®va-bo te et te et li- be- ra-

m 
te, (sal- va- bo t e e t l i -

r r r r r —F—F—r 
be- ra- bo te,) sal-

va- bo te et li- be- ra- bo te,) sal- va- bo te et li- be-

43. 

1 r S » i 

v a "Tj H J J г =F • * 
i 

te, et libera- bo te; no- li ti- ne- re 

Ш ^ f J i J f r T ^ J , J J J ± 
li- be- ra- bo te; no- li ti- яе- r 3 Ш 

яе- re, no-

— 
te; 

ra- bo te et li- be-ra- bo li ti- se- re, 

Si Щ 
ra- bo te; no- li ti- ase- re, (no- li ti-

& ̂j ^ ^ g E S Z J I + L t 
(no - li ti-яе- re,) no- li ti- ne-

ĵ -j J i 
re. 

n o 

li ti- se- re, (no- li ti-

Т Г 

яе- re.) 

(no- li ti- яе- re,) no- li ti- se- re. 

Ш 
яе- re,) 

Seeunda pars 

no- li ti- me- re. 

Is-

f—J- J p — - - p 1 ^ p3 p J 
ra- el, si ae au- di- e - ris,(Is- ra- el, si яе au-

T j J J j 3E 
Is- ra- el, si яе au- di- e - ris, (Is- ra- r i l 

S 

№ 
Is-

el, si me au-

.:: z a z J i E E 

ra- el, si-

Is- ra- el, si ae au-
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m Ф m г r гJ 
di- e - ris,) 

^ j J 1 JfflM^ 
non e - rit in te De- us re- cens, 

# 3 
di- 0 e - ris,) non e- rit in te 

Г № Г 
De- us re-

PPPP Ш 
ле au- di- e - ris, non e - rit in te De- us re-

« 

11 
C 

di- e - ris, non e - rit in te De- us re-

И Ш I S 
nec a -

Ф 
do- ra- bis De- um a- li- e - nua, nec 

j j J. A J "V 

do 1 ? ra- bis De- um 

r 

li- e-cens. a -

* 0-

e - num, a-

P N p 
cens, nec a - do- ra- bis в— ив a - li- num. 

cens, nec a - do-
16 
J I FT cr I* , г r ^ IГ г 

a - do- ra- bis Ое- um a - li- e- пии; е - go e- m m , 

p J I I W R 3 
nec a - do- ra-bxs пив. bis De- um a -

r , r r r 
li- е - пив; i 

nec a- do- ra- bis De- um a- li- e - num; go 

Ш Ш 
ra- bis De- ив a - li- e -

21 
UJ. 

go e - nim 

1 jrJ p m 
go m m Do- «i- nus, (е- go e -

F P "0 

ai- nus,) go e - ni« Do- mi- nus, (Do-

Ш 0 d d » 

e - nim Do- mi-nus, Do- ai- nus, е - go e - nim Do- mi- nus, 

r J J J. ^ 
Do- Bi-nus, (e- go e - nim Do- mi-
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XXIV. Ecce concipies et paries filium 

Jacobus Gallus 

Cantus 

Altus 

Tenor 

Bassus 

36 

и m 

m 

mm « о • 
з х п 

H J J. 
Ее- се, 

р, Г ' Г , £ г г л 

ш 
СОП- С1-

H p L /b =4 /jp k/b Ц 1 m F f 4 
0 

— I ( ф * * rt 

8 E 

a 

с 8, C on- C i -

m P 
Ее- се, СОП- С1-

$ О P i 

$ 
pi- es: 

/T4 
et pa- ri- es fi- ll-

i J J J I J 
et pa- ri- es fi 

JJJ1J. > 
fi- • r li-

o 
* — ri- li- urn, ci- pi- es: 

m 1 j r r J ^ J J J j £ 
pi- es: et pa- ri- es f i -

3 t J Г f ш 
li-

ш 

> J j llj 

pi- es: 

i 
et pa- ri- es fi- li-

Ш 
U B , et vo- ca- bis no- men e - ius le- sum, Ie- sum:hic_ 

Ш 0 
g U B , et vo- ca bis no- men e - ius le- sum, te-

—fi 
sum: 

t-L-1 
um, et vo- ca- bis no- men e- ius le-

f=f=4: 
sum, Ie-

- p — 

sum: 

1 Ш 
14 

ua, et vo- ca- bis no- men e - ius le- sum, Ie- sun: 

л 
0-0— T f r r r F f = 9 m m. > л r — ^ « Г — я 

W V е p i 
*J e - r i t _ я ag-

U X T L -
nus, E t Fi- li- us a 1- tis- ši- rni v J- C 

= 4 
a- b i -

hic e - rit mag-
л 

nus, et fi- li 

m 

us al- tis- si-

ж r 

mi vo- ca- bi-

P г г г r m 
hic e - rit «ag- nus, et fi- li- us al- tis- ši- rni vo- ca- bi-

0 -^ r j r r r г 
et fi- li- us al- tis- si- mi vo- ca- bi-
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Ji 

tur, et fi- li-us al- tis- si-fii vo- ca- bi- tur. 

et fi- li-us al- tis- si-mi tur, et 

Г T P г Ш£ 
ca- bi- tur. 

tur, et 

m 
fi- li-us al- tis- si-mi vo-

L-̂ -lr M T fr f ti 
ca- bi- tur. . 

o 

i 
tur, (et fi- li-us al- tis- si-mi vo- ca- bi- tur.). 

Secunda pars 

H V . щштшщщ |9 2 o : 

H » 

Su- per so-li-um 

io-li-um Da- vid et su-pei 

Da- vid et su-per regnum e - ius se- de- bit et reg-

- e - o 

Su- per 

Ш 
et su-per 

O. 
regnum e -

f С щ f j 
ius 

O 

se- de-
3 E 

bit et reg-

B 3 E P a f Su- per so-li-ии Da- vid et su-per regnum e-
T' 

Л 

11 
<LL 

ius 

2 « 

se-

o 

de-

o 

bit et reg 

<t> 

Su- per so-li-um Da- vid et su-per reqnum e - ius se- de- bit et reg-

i s \ 
na-bit in 

ippS 
do-mo Ja-f cob m ae ter- num, et 

na-bit in 
-4 si & 
do-mo Ja-[' cob in ae- ter-

regni e 
i ' 

ius non e-rit f i-

num, et regni e -

* — * — f i -

ius non e-rit fi-

a c 

na-bit in do-mo Ja cob in ae- ter- num, et regni e- ius non e-rit fi-

s 

na-bit in do-mo Ja- cob in ae- ter- пив, et regni e - ius 

± Ш 
non e-rit fi- nis,non e-rit fi-

В J'J ' ^ ^ ^ 
nis, non e - rit fi-nis. 

nis, non e-rit f i - nis, (non e - r i t fi- nis, non e-rit fi 

щ г с р г f t t f r r l : Ш Ш 

nis,) non e-

* i p — 

nis, non e-rit fi. nis, (non e-rit fi- nisjjnon j e - rit fi 

rit fi- n i s . 

nis,non e - rit fi- nis. 

non e-rit fi- nis, non e-rit fi- nis,non e-rit fi- nis, non e - rit fi- nis. 

130 

© 2023 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija 

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004409_1985 



XXV. Sapientia clamitat in plateis 

Iacobus G a l l u s 

Cantus 

Altus 

Tenor 

Bassus 

m ! Ш 

- » T T T "f 

p г г . г ^Г РГ г д а р 
Sa- pien- ti- a cla-fflitat in plate-

fe^^^-r Щ Щ Щ Щ J j J J 
Sa- pien- ti-| a cla-rfitat in pla-te-

g Z i p r ' r ' r v r P г "Г [ Г г г » 
Sa- pien- ti- a cla-mitat in pla- te-

Sa- pien- ti- a cla-mitat in pla- te-

• J- 1 - -a __ • ' i: „_ 4-s „; n» fj О» J t is: si quis di-li-git sa-pi-en- ti- ara, sa- pi- en- ti an, sa- pi-en- ti- an, (sa-pi-en- ti-

is:si quis di-li- qit sa- pi-en-ti- as« si quis di-ligit sapien- ti- aa, sa-pi-en- ti-git sa- pi-en-ti-

is: 

m 
si quis di- li Г ? git sa-pi-en- ti- ara, sa- pi-en- ti-

is: si quis di- li- git sa- pi-en- ti- am, sa- pi-en- ti-

net, (ad iae de- cli 

ae, ( a d ae de- cli- net, (ad ae de-cli- net,) et 

ЁШИ 

1 e- a® in- ve- ni-et, (et е- аи in-ve-ni-et,) et е- аи in- ve- ni-et, (et e 
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a - tus e -
b
 -0 

a- tus e -

et e - a a in-ve-ni - et;) et cua in-ve- ne- rit, be-

e - am in-ve- ni- et;) et cum in-ve-ne-rit, be-

e - aa in-ve-ni-et, 

M^M v p 
aa in-ve- ni-et, et 

p Г p p 
et e - am in-ve- ni 

132 

© 2023 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija 

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004409_1985 



Cantus 

XXVI. De coelo veniet dominator Dominus 
Ad aequales 

kh -

Iacobus Gallus 

Al tus 

Tenor 

Bassus 

Щ 

S 

Ш-
De coe- lo ve- ni-

~a 
De сое-

S 

J - ' j Л Л П 
lo ve- ni- e t , 

y • 7 Г Г Г J L r 
De сое- lo ve- ni- et 

j J i i г mm Шв 
e t , (de сое- lo I ve- ni- et) do-

"~a ш — 
* 

1 
Я 

It« 

0 —0" 
De coe- lo ve- ni- et, 

Ш Р m 
(de coe- lo ve- ni- et) 

+=_r , r c j г m m 
mi- na- tor Do- mi- nus, et 

Ш 
e t do- l i - na- tor Do-S m 

•i-

Ш 
n u s , et 

ff^Tirtt 
na- tor Do-

Щ 
do- И1-

Ё5Е i 
mi- nus. et 

m m щ 
^ do-

Jj/ 
mi- na- tor mi- nus, et 

— r f - r S 3M г r 
m ma- nu e- ius ho- nor et lin- pe-

Ш 
in na- nu e - ius ho- nor et im- pe- ri-

J . J J, Г ' Г ^ 
3 

in ma- nu e - ius ho- nor et im- pe-

S r Г г P 
ho- nor et im-ln ma~ nu e - 1US 
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g 'т г Г=ЫЁ 
lea, 

— о — 
len, 

о -

£ 
Г1- е - tur Do- ni-

- j % 

Щ 

ШШ Г Щ 
Г1- е- tur I Do- ai-nus, 

m 
et 

.1 J 
)e- ru- sa-

й 
lea, n - e- tur Do-

Ш r T f Г Г Г 3SZZ S 
36 

£ o 

per te, le- ru- sa- lea, o- ri- e 

^ * •* ^ g 
tur 

-G> 

Do- ni-

nus, et glo- ri- 1US 

П r J r. - e -

glo- ri- а е - I ius 

m 
(et glo- ri-|lo- ri- a 

J. m I 
nus, et glo- ri- a e-

Ш 
<t0 

et glo- ri- a 

i- Г г — r — » r 
te vi- de- bi- tur, (in te vi- de- bi- tur,) 

шшщш ^mm 
ius) in te vi-

5 i 
£ 

de- bi- tur, et glo- r^- a e- ius in te , vi— 

i J i m 
- Ц ь . r ^ ^ — * r • = 1 

9 

/ V- Д 
i 

* — „ — - — 
- r ' 

Г 

ius in te vi- de- bi- tur, (in te vi- de- bi- tur,) in 
H 

& in te vi- de-bi-

te vi- de- bi- tur, (in te vi-
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