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Revizijsko poročilo 

Glede virov in transkripcijskih načel velja uvodna opom-
ba v predhodnih dveh zvezkih. 

LXV. Media vita in morte sumus 
T.24: v izvirni izdaji prečje med A I in T II. 
Verjetno je v A I cis kot v prejšnjem taktu. 
T.33, T II: varianta glede na vzporedno me-
sto v t.30. 
T.36: vzporedne kvinte med T I in В I. 

LXVI. Audi tellus, audi magni maris 
limbus 
T. 17, C sup.: v izvirni izdaji je druga nota e. 
T.25, A sup.: v izvirni izdaji je zadnja nota 
a, s tem vzporedne oktave s C inf. 
Secunda pars: 
T.37, C. inf.: v izvirni izdaji polovinska 
pavza. 

LXVII. Usquequo, Domine, oblivisceris 
me in finem 
T.53, С I: zadnja nota verjetno gis kot na 
vzporednem mestu v t.52. 
T.80, С II: v izvirni izdaji zadnja nota gis, s 
tem prečje s T II. Če bi le-ta imel gis, bi na-
stal skok zmanjšane kvarte. 

LXVIII. Converte, Domine, luctum 
meum in gaudium 
T.35, A I: v izvirni izdaji je zadnja nota g. 
T.38, С II: v izvirni izdaji man jka celotakt-
na pavza, enako tudi na vzporednem mestu 
v t.55. 
T.48, T I: druga nota verjetno h kot na 
vzporednem mestu v t.31. 
T.51, T II: t re t ja in peta nota verjetno cis 
kot na vzporednem mestu v t.34. 
T.54, T I: prva nota verjetno h kot na vzpo-
rednem mestu v t.37. 

T.57, T II: druga nota verjetno h kot na 
vzporednem mestu v t.40. 
T.59, T II: zadnja nota verjetno h kot na 
vzporednem mestu v t.42. 

LXIX. Pater noster, qui es in coelis 
T.46, C sup: interval zvečane sekunde v na-
slednji takt , b je nujen zaradi basa. 
T.59, A sup.: v izvirni izdaji je pol taktna 
pavza odveč. 

LXX. Ave Maria, gratia plena 
Т.6, T i l : prva nota verjetno fis kot na vzpo-
rednem mestu v t.3. 

LXXI. Salva nos, Domine, vigilantes 
T.9, Т. I: varianta glede na vzporedno me-
sto v t.3 
T.19, T I: v izvirni izdaji man jka enotaktna 
pavza. 
T.40, A I: v izvirni izdaji je d polovinka, s 
tem disonanca z A II. 
T.51, С I: zadnja nota verjetno gis kot na 
vzporednem mestu v t. 31. 

LXXII: Deus, iniqui insurrexerunt 
super me 
Т.46, С II: zadnja nota verjetno fis kot na 
vzporednem mestu v t.44. 
T.50, С I: druga nota je verjetno с in ne cis. 
T.58, B: v izvirni izdaji je pol taktna namesto 
četrttaktne pavze. 

LXXIII. Domine, ante te omnedesiderium 
meum 
T.37, C 1: v izvirni izdaji so osminke b, a, 
f , g. 

Secunda pars: 
T.11, T II: prvi cis je vprašljiv, ker z nj im 
nastane zvečan akord, v melodiji pa interval 
zvečane sekunde. 

IX 
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LXXIV. Quid gloriaris in malitia 
Secunda pars: 
T.36, A: v izvirni izdaji je četrta nota с. 

LXXV. Erravi sicut ovis, quae periit 
T.45, T: zadnja nota verjetno es kot na 
vzporednem mestu v drugem delu moteta 
(t.34). 
T.64, В II: prva nota verjetno es kot na 
vzporednem mestu v drugem delu (t.53). 
T.65, А I: prva nota verjetno h kot na vzpo-
rednem mestu v drugem delu (t.54). 
Secunda pars: 
T.55, В II: druga nota verjetno es kot na 
vzporednem mestu v prvem delu moteta 
(t.68). 

LXXVI. Domine lesu Christe, поп sum 
dignus 
T. 10, С II: na vzporednem mestu v t.2 je na 
t re t jo dobo pavza. 

LXXVIII. Lamentabatur Iacob de duobus 
filiis 
T. 16, T: prva nota verjetno fis kot na vzpo-
rednem mestu v t.6. 
Secunda pars: 
T.50, В I: v izvirni izdaji je zadnja nota es, s 
tem vzporedne oktave z А I. 

LXXIX. Usquequo, Domine, irasceris 
in finem 
T.61, С I: prva nota verjetno cis kot na 
vzporednem mestu v drugem delu moteta 
(t.61). 
T.67, T I: prva nota cis, sicer prečje s С I. 
T.69, С I: prva nota verjetno cis kot na 
vzporednem mestu v drugem delu (t.69). 
Secunda pars: 
T.67, С I: prva nota verjetno cis kot na 
vzporednem mestu v prvem delu (t.67), s 
tem cis tudi v T II. 

LXXXII. Miserere mei, Deus, secundum 
magnam misericordiam 
T.26, С I: v izvirni izdaji je t ret ja nota polo-
vinka. 
T.38, С I: v izvirni izdaji pred prvim a višaj. 
T.40, A: v izvirni izdaji g. 
T.48, С I: v izvirni izdaji pred prvim a višaj. 
T.55, B: v izvirni izdaji druga nota c, s tem 
vzporedne oktave s С I. 
Tertia pars: 
T.32, T II: v izvirni izdaji je zadnja nota d. 
T.47, С I: v izvirni izdaji prva nota c; A: v 
izvirni izdaji prva nota e, s tem vzporedne 
kvinte s T I. 

LXXXIII. In Domino speravit cor meum 
T.39, A: v izvirni izdaji zadnja nota ni punk-
tirana. 
Secunda pars: 
T.48, С II: v izvirni izdaji man jka poltaktna 
pavza. 
T.50, С II: v izvirni izdaji je druga nota g, 
četrta pa c. 

LXXXIV. Domine, quando veneris 
iudicare 
T.26, A: zadnja nota verjetno gis kot na 
vzporednih mestih v t.24 i 25. 

LXXXVI. O bone deus, ne proiicias nos 
T. 17, В I: v izvirni izdaji je zadnja nota g, s 
tem vzporedne oktave in prečje z A. 
T.34, C: v izvirni izdaji je tret ja nota h; T I: 
v izvirni izdaji manjka poltaktna pavza. 
T.35, C: v izvirni izdaji man jka poltaktna 
pavza. 

LXXXVII. Eripe me de inimicis meis, 
Deus meus 
T.21, A: v izvirni izdaji sta tret ja in četrta 
nota četrtinki. 

LXXXIX. Nolite confidere in principibus 
T.33, T I: v dosledni transkripciji bi bila 
triola v osminkah. 

XC. Peccantem me quotidie 
T.24, A: v izvirni izdaji je prva nota f, e je 
na vzporednem mestu v drugem delu moteta 
(t.21). 

XCI. Verbum iniquum et dolosum 
Secunda pars: 
T. 12, C: v izvirni izdaji je zadnja nota f. 

XCII. O bone, lesu, illumina oculos 
meos 
T.55, B: v izvirni izdaji je zadnja nota os-
minka. 

XCIII. In tribulatione mea invocavi 
Dominum 
T.43, T: v dosledni transkripciji bi bila trio-
la v osminkah. 

XCVI. Quoties ilium considero 
T.67, A II: v izvirni izdaji je prva nota fis, s 
tem prečje s C; fis v tem glasu bi povzročil 
skok zmanjšane kvarte. 

X 
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XCVII. Scio enim, quod redemptor meus 
vivit 
T.36, A: v izvirni izdaji je zadnja nota f. Da 
bi se izognila prečju s C, bi imela kromati-
čen postop v fis. 

XCIX. In principio creavit Deus coelum 
et terram 
T.8, T: v izvirni izdaji je prva nota osminka. 

CII. Deus, in adiutorium meum 
intende 
Secunda pars: 
T.5, B: v izvirni izdaji je šesta nota osminka 
T.6, T: četrta in šesta nota sta verjetno cis 
sicer prečje s C. 

CIII. In nomine lesu omne genu 
flectatur 
T.22, A: v izvirni izdaji je t ret ja nota c. 

XI 
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Revision Report 

For the use of sources and the guide lines for the tran-
scription see the note of introduction in the preceding two 
volumes. 

LXV. Media vita in morte sumus 
B.24: in the original edition the cross-re-
lation between A I and T II. Probably there 
is a С sharp in A I, as in the preceding bar. 
B.33, T II: a variant of the parallel point in 
b.30. 
B.36: parallel f if ths between T I and В I. 

LXVI. Audi tellus, audi magni maris 
limbus 
B.17, С sup.: in the original edition the se-
cond note is E. 
B.25, A sup.: in the original edition the last 
note is A, hence parallel octaves with С inf. 
Secunda pars: 
B.37, С inf.: in the original edition a minim 
pause. 

LXVII. Usquequo, Domine, oblivisceris 
me in finem 
В.53, С I: the last note is probably G sharp, 
as at the parallel point in b.52. 
B.80, С II: in the original edition the last 
note G sharp, hence cross-relation with T II. 
If the latter had a G sharp, a step by a dimi-
nished fourth would ensue. 

LXVIII. Converte, Domine, luctum 
meum in gaudium 
B.35, A I: in the original edition the last 
note is G. 
B.38, С II: in the original edition a full bar 
pause is missing, likewise at the parallel 
point in b.55. 
B.48, T I: the second note probably B, as at 
the parallel point in b.31. 

B.51, T II: the third and the fif th notes are 
probably С sharp, as at the parallel point in 
b.34. 
B.54, T I: the first note probably B, as at the 
parallel point in b.37. 
B.57, T II: the second note probably B, as at 
the parallel point in b.40. 
B.59, T II: the last note probably B, as at 
the parallel point in b.42. 

LXIX. Pater noster, qui es in coelis 
B.46, С sup: an interval of augmented se-
cond proceeding into the next bar, В flat is 
necessitated by the bass. 
B.59, A sup.: in the original edition the half 
bar pause is redundant . 

LXX. Ave Maria, gratia plena 
B.6, T II: the first note probably F sharp, as 
at the parallel point in b.3. 

LXXI. Salva nos, Domine, vigilantes 
в .9 , T I: a variant of the parallel point in 
b.3. 
B.19, T I: in the original edition a one bar 
pause is missing. 
B.40, A I: in the original edition D is a mi-
nim, hence dissonance with A II. 
B.51, С I: the last note probably G sharp, as 
at the parallel point in b.31. 

LXXII. Deus, iniqui insurrexerunt 
super me 
B.46, С II: the last note probably F sharp, as 
at the parallel point in b.44. 
B.50, С I: the second note is probably C, 
not С sharp. 
B.58, B: in the original edition a half bar 
pause appears instead of the quarter bar 

XII 
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LXXIII. Domine, ante te omne 
desiderium meum 
B.37, С I: in the original edition the quavers 
are В flat, A, F, G. 
Secunda pars: 
B.l 1, T II: the first С sharp is liable to que-
stion, since it incurs an augmented chord, 
together with the interval of augmented se-
cond in melody. 

LXXIV. Quid gloriaris in malitia 
Secunda pars: 
B.36, A: in the original edition the fourth 
note is C. 

LXXV. Erravi sicut ovis, quae periit 
B.45, T: the last note probably E flat, as at 
the parallel point in the second part of the 
motet (b.34). 
B.64, В II: the first note probably E flat, as 
at the parallel point in the second part (b.53). 
B.65, A I: the first note probably B, as at 
the parallel point in the second part (b.54). 
Secunda pars: 
B.55, В II: the second note probably E flat, 
as at the parallel point in the first part of the 
motet (b.68). 

LXXVI. Domine lesu Christe, поп sum 
dignus 
B.10, С II: the parallel point in b.2 has a 
pause on the third beat. 

LXXVIII. Lamentabatur Iacob de duobus 
filiis 
B. 16, T: the first note probably F sharp, as 
at the parallel point in b.6. 
Secunda pars: 
B.50, В I: in the original edition the last note 
is E flat, hence parallel octaves with A I. 

LXXIX. Usquequo, Domine, irasceris in 
finem 
В.61, С I: the first note probably С sharp, as 
at the parallel point in the second part of the 
motet (b.61). 
B.67, T I: the first note С sharp, otherwise 
cross-relation with С I. 
B.69, С I: the first note probably С sharp, as 
at the parallel point in the second part (b.69). 
Secunda pars: 
B.67, С I: the first note probably С sharp, as 
at the parallel point in the first part (b.67), 
hence С sharp in T II as well. 

LXXXII. Miserere mei, Deus, secundum 
magnam misericordiam 
B.26, С I: in the original edition the third 
note is a minim. 

B.38, С I: in the original edition a sharp is 
given before the first A. 
B.40, A: in the original edition G. 
B.48, С I: in the original edition a sharp is 
given before the first A. 
B.55, B: in the original edition the second 
note C, hence parallel octaves with С I. 
Tertia pars: 
B.32, T II: in the original edition the last 
note is D. 
B.47, С I: in the original edition the first 
note C; A: in the original edition the first 
note E, hence parallel fifths with T I. 

LXXXIII. In Domino speravit cor meum 
B.39, A: in the original edition the last note 
is not dotted. 
Secunda pars: 
B.48, С II: in the original edition a half bar 
pause is missing. 
B.50, С II: in the original edition the second 
note is G, and the fourth C. 

LXXXIV. Domine, quando veneris 
iudicare 
B.26, A: the last note probably G sharp, as 
at the parallel points in bb. 24 and 25. 

LXXXVI. O bone Deus, ne proiicias nos 
В. 17, В I: in the original edition the last note 
is G, hence parallel octaves and cross-rela-
tion with A. 
B.34, C: in the original edition the third 
note is B; T I: in the original edition a half 
bar pause is missing. 
B.35, C: in the original edition a half bar 
pause is missing. 

LXXXVII. Eripe me de inimicis meis, 
Deus meus 
B.21, A: in the original edition the third and 
the fourth notes are crotchets. 

LXXXIX. No lite confidere in principibus 
B.33, T I: in a consistent transcription the 
triplet would be rendered in quavers. 

XC. Peccantem me quotidie 
B.24, A: in the original edition the first note 
is F, E appears at the parallel point in the se-
cond part of the motet (b.21). 

XCI. Verbum iniquum et dolosum 
Secunda pars: 
B. 12, С: in the original edition the last note 
is F. 

XIII 
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XCII. O bone lesu, illumina oculos 
meos 
B.55, B: in the original edition the last note 
appears as a quaver. 

XCIII. In tribulatione mea invocavi 
Dominum 
B.43, T: in a consistent transcription the tri-
plet would be rendered in quavers. 

XCVI. Quoties ilium consider о 
В.67, A II: in the original edition the first 
note is F sharp, hence cross-relation with C; 
an F sharp in this voice would incur a step 
by a diminished four th . 

XCVII. Scio enim, quod redemptor meus 
vivit 
B.36, A: in the original edition the last note 
is F. In order to avoid cross-relation with C, 

it would require a chromatic sequel to F 
sharp. 

XCIX. In principio creavit Deus coelum 
et terram 
B.8, T: in the original edition the first note is 
rendered as a quaver. 

CII. Deus, in adiutorium meum 
intende 
Secunda pars: 
B.5, B: in the original edition the sixth note 
is rendered as a quaver. 
B.6, T: the fourth and the sixth notes are 
probably С sharp, otherwise cross-relation 
with C. 

CIII. In nomine lesu опте genu 
flecialur 
B.22, A: in the original edition the third note 
is C. 

XIV 
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Index Harmoniarum. 
A D O M I N I C A SEPTVAGE-

S I M A E PER Q V AD RAGES I M A M D E 
P O E N I T E NTT I A. 

O C T O V O C V M d u o b u s c h o r i s . 

LXV. 
LXVI. 
LXVII. 
LXVIII. 
LXIX. 
LXX. 
LXXL 

Media vita in mortc fumus 
Audi tellus, Audi magni maris limbus: 
Vfquequo Domine obliuifccris mc in finem.-
Conuerre Domine lu&um noftrumin gaudium: 
Pater noftcr qui cs in caelis •, 
Aue-Mariagratia plena;. 
Salua nos Domine vigilantes : 

1 

i я (Jant. 2- Alt. x Ten. 2. Ba£ 

SEX V O C V M . 
LXXII . Deusiniqui infurrexeruntfuperme: 
LXX1 1 1 . Domine ante tc omne defiderium meum. 
L X X m i . Quidgloriarisinmalitia: 
L X X V . ErrauificutouisquJeperijt. 
L X X V I - Domine Ielu Chrilte noil (urn dignus: 
L X X V I I . Nos alium Deum ncičimus; 

> 2. Cant. i. Altus. 2. Ten. и Bafsu», 

1. Cant.2. Altus. i.Tenor, j . Bafsus. 

^ 2. Cantus. и Alt. г. Tenor, i. Bafsu» 

Lamcnta-

Lxxvm. 
LXXIX. 
L X X X . 
LXXXI. 
LXXX1I. 
LXXX11I. 
L X X X I I 1 I . 
LXXXV. 
LXXXVI. 

L X X X V I L 
Lxxxviu. 
Lxxxix. 
X C . 
XC1 . 
XCII-
Х С Ш . 
XC11U. 
xcv. 
XCVI. 
XCVII. 
xcviii . 

Lamentabatur Iacob de duobus fili js: 
Vfquequo Domine irafccris infincm •• 
Locutus eftDominusad Moyfcndicens 
Fratres mei elongauerunt a mc 

1,Cant.2, Alt. i. Tenor, 2. Bafsui 
2. Cant. i. Altus. 2. Tenor. 1. Bafsus. 

i. Cant. 2. Altus. 2. Tenor. 1. Bafsus. 

Miferere mei Deus, fecundum magnam mifer. 
In Dominofperauit cormeum. 
Domine quandoveneris iudicarc^ 
Patresquidormitisin Hebron. 
O bone Dcus nc propijeias nos; A d aequales. 

1 
1, 2. Cant. i. Alt.2. Tc . i. Baf: 

J 
2. Cantus. 2. Tenor. 2. Bafsus. 

Q V I N Q V E V O C V M . 
Eripe mc dc inimicis meisDeus mcus : 
Dominus mihi adiutor : A d jequalcs : 
Nolite confiderein Principibus: 
Peccantem me quotidie 
Vcrbum iniquum & dolofum: 
O bone letu illumina oculos meos : 
In tribulationc mca inuocaui Dominutn 
Rcpleatnrosmcumlaudetua: 
Ver fac f t in lu&um citharamea* 
Quotics diem ilium confidcro: 
Scio enim quod redemptor meus viuit. 

Ttibulat ioncs ciuitatum audiuimus: 

2. Cantus. i. Altus. i. Tenor. 1. Bafsus. 
2. Cantus. 2.Tenor. 2. Bafsus 

}= i. Cantus. i. Altus. 2. Tenor. 1. Bafsus. 
J 

j I. Cantus. 2. Altus. i. Tenor. 1. Baf: 

1 i. Cantus. i. Altus. 2. Tenor 1. Baffus. 
i. Cant. 2. Altus. i. Tenor i. Bafsus. 
i. Cantus. i. Altus. 2. Tcnof , 1. Bafs: 

I. Cantos. 1, Altus. i. Tenor, i. Bafsus. 

Q u a t u o r 

XV 
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Q V A T V O R V O C V M . 
XCIX. In principiocrcanitDcus caelum & tcrramj 

• AdDominum cum tribularer clamaub 
Aciolcfccntuhis flim ego & conrcmptus. J-i.Can i. Alt. i.Ten- i.Baf 

^ ff- Deus in adiutoiium mcum intcndc. 
t^HI. In nomine Iclliomiic genu flcftatur: Ad a;qualcs. J 

XVI 
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A Dominica Septuagefima?, 
per Quadragefimam, dc Poemtentia. 

OftoVocum. LXV. Chori I. Cantus. 

Edi- a vi- tainmortefu- mus, Que quzrim'ad- into-

S r e m , nifitc Domine, ij qui pro peccatis noftris iuftc 

SI 
ž 

irafccris, Sanftc De- us, San&c & milericors Sal-

Ж+Л-

uator, amaracmorti, amar? morti ne tradas nos. 

Sex Vocum. Altus II. LXXVIII. Q u i n t a . 

I i l i l e i l l i l S l 
Amcntaba-

S 

tur Iacob fili- is, fuis,fu-

is, hcumc ij ij dolcnsfumdelofephperdito , & tri- ftisnimii 

deBeni -amin d u d o p r o a - l i - monijs precox code- ftcmrc-

ШШШШШШШШШШЁ 
gem, vtmcdolentemnimium,i j v tmedolcntcmnimi-

um.faci at cos ccrncrc, 
§ § Ё ш 

fa- c i a t c - o s e c r - nc re . 

XVII 
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Abecedno kazalo motetov / Motets in Alphabetical Order 

C. Ad Dominum cum tribularer clamavi 
CI. Adolescentulus sum ego et contemptus 

LXVI. Audi tellus, audi magni maris limbus 
LXX. Ave Maria, gratia plena 

LXVIII . Converte, Domine, luctum nostrum in gaudium 
CII. Deus, in adiutorium meum intende 

LXXII . Deus, iniqui insurrexerunt super me 
LXXII1. Domine, ante te omne desiderium meum 
LXXVI. Domine lesu Christe, non sum dignus 

LXXXIV. Domine, quando veneris iudicare 
LXXXVIII . Dominus mihi adiutor 
LXXXVII . Eripe me de inimicis meis, Deus meus 

LXXV. Erravi sicut ovis, quae periit 
LXXXI . Fratres mei elongaverunt a me 

LXXXIII . In Domino speravit cor meum 
CIII. In nomine lesu omne genu flectatur 

XCIX. In principio creavit Deus coelum et terram 
XCIII . In tribulatione mea invocavi Dominum 

LXXVIII . Lamentabatur Iacob de duobus filiis 
LXXX. Locutus est Dominus ad Moysen, dicens 

LXV. Media vita in morte sumus 
LXXXII . Miserere mei, Deus, secundum magnam misericordiam 

LXXXIX. Nolite confidere in principibus 
LXXVII. Nos alium deum nescimus 

LXXXVI. O bone Deus, ne proiicias nos 
XCII. O bone lesu, illumina oculos meos 

LXIX. Pater noster, qui es in coelis 
LXXXV. . Patres, qui dormitis in Hebron 

XC. Peccantem me quotidie 
LXXIV. Quid gloriaris in malitia 

XCVI. Quoties diem ilium considero 
XCIV. Repleatur os meum laude tua 
LXXI. Salva nos, Domine, vigilantes 

XCVII. Scio enim, quod redemptor meus vivit 
XCVIII . Tribulationes civitatum audivimus 
LXXIX. Usquequo, Domine, irasceris in finem 

LXVII. Usquequo, Domine, oblivisceris me in finem 
XCI. Verbum iniquum et dolosum 

XCV. Versa est in luctum cithara mea 

276 
279 

6 
49 
33 

284 
61 
68 

105 
193 
218 
211 

91 
155 
178 
288 
271 
244 
116 
144 

1 
161 
221 
111 
206 
239 

40 
202 
224 

80 
259 
248 

53 
264 
268 
128 
23 

233 
257 

XIX 
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