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Why is the talk about Yugoslavia still emotionally charged and situated in 
the registers of passion, pain, sentimental recollections, or nostalgia even 
30 years after its violent dissolution? How is the sphere of the affective, sen-
sory, and embodied fundamental to understanding the historical project 
of Yugoslavia and its afterlives? The chapters in this book address these 
questions and explore how the attempts to conceptually capture our social 
realities in their messy, fluid, and indeterminate natures contribute to a nu-
anced understanding of the complex sociopolitical processes in the region.

This important volume enriches the discussion of affect theory from a perspec-
tive of expressive practices and arts. With its strong interdisciplinary breadth—
bridging the disciplines of ethnomusicology, anthropology, film and literary 
studies—it offers a nuanced analysis of how affectivity, embodiment, and  
(im)materiality have shaped Yugoslav and post-Yugoslav social worlds.

Dr. Srđan Atanasovski 
Institute of Musicology SASA, Belgrade

This volume contributes to a new understanding of the radical sociopolitical 
and economic changes in the post-Yugoslav region over the last 30 years. Usu-
ally understood as personal, intimate, and banal, the bodily, sensual, and  
affective aspects of such changes have remained largely unexplored in the scholar- 
ship. Still, they can provide significant insights into the processes of shaping 
new forms of solidarity or coping with the disintegration of the state and the 
introduction of capitalist relations of production.

Dr. Nina Vodopivec  
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