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Slovenciin

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Uvod

MARIjAN DovIC¢

Cenzura je neizérpna in ve¢no aktualna tema. Morda zato, ker je dvoj¢ek komu-
nikacije, kot meni Jonathon Green, avtor obsezne cenzurne enciklopedije, ozi-
roma vozlis¢e, kjer se kriZata znanje in mo¢, kot v naslovu svoje odmevne knji-
ge o cenzuri opozori Sue Curry Jansen. K temu bi lahko dodali, da se cenzura
vedno pojavi v paru z gospostvom. Oblast je namre¢ tista, ki ima mo¢, da utisa
in sankcionira tiste, ki mislijo in piSejo drugace — in prava cenzura je le tista, ki
lahko posameznika ali njegovo delo resno prizadene. Oblike cenzure se s ¢asom
mo¢no spreminjajo; drugaéne so njene zakonitosti v dobi rokopisov, druga¢ne v
epohi tiskane knjige, in spet povsem druga¢ne v digitalni dobi. Slovenci smo se s
cenzuro dodobra spoznali Ze v okviru Habsburske monarhije: od izhajanja prvih
slovenskih knjig do konca prve svetovne vojne so minila ve¢ kot tri stoletja, ko
je pokrajino tiskane besede v slovenskih dezelah obvladovala cesarska cenzura v
tej ali oni obliki. Sprva so bila v njenem Zari$¢u verska vprasanja, a s francosko
revolucijo je na dnevni red opazneje prisla politika; ob njiju je bila ves ¢as prisotna
tudi tretja vélika tema — morala. Skozi stoletja so nasi predniki izkusili mo¢ in-
deksov prepovedanih knjig ter preskusili razli¢ne cenzurne rezime — vseprisotna,
¢etudi pogosto prikrita cenzura, je temeljno zaznamovala preteklo intelektualno
in literarno zivljenje.

V zgodovini sre¢evanj med Slovenci in cenzuro je obdobje med vladavino
Jozefa II. in prvo svetovno vojno, ki je prinesla konec monarhije, eno najbolj za-
nimivih in dinami¢nih. V tem ¢asu, ki ga skoraj simetri¢no razpolavlja revolucio-
narno leto 1848, se je od Pisanic dalje oblikovala slovenska posvetna knjizevnost,
rojevali so se prvi casopisi v slovens¢ini, vzpostavljalo in krepilo se je narodno
gibanje, ob vse vedji politi¢ni diferenciaciji so se zaostrovala mednacionalna tre-
nja. Vse te procese je pomembno sooblikovala cesarska cenzura: do leta 1848 v
obliki prevladujoce predcenzure, konkretizirane v policijsko-cenzorskem omrezju
razvpitega predmarénega dvojca Metternich—Sedlnitzky, po maréni revoluciji, ki
je za kratek, a nepozaben trenutek na $iroko odprla vrata svobode misljenja in
izrazanja, pa v obliki pocenzure, ki je problemati¢ne avtorje neusmiljeno krotila s
pomodjo sodnega aparata.

Ce bi izbirali reprezentativne (vizualne) podobe trkov s cenzuro v slovenskem
prostoru, bi za predmaréni ¢as brzkone izbrali prvo stran »Zdravljice« iz cenzur-
nega rokopisa Poezij Franceta Preerna, pesnika, ki se je odkrito spustil v boj tako
z lokalnimi kot dunajskimi cenzorji. Represivno cenzuro v drugi polovici stoletja
pa nemara najbolje odslikava fotografija Miroslava Vilharja, pisatelja in uredni-
ka, ki je leta 1864 prebil Sest tednov v zaporu na ljubljanskem Zabjaku in tam
uprizoril nepozabno fotografiranje za reSetkami. A ¢e sta emblemati¢ni podobi
dve, so prelomne figure tega dolgega obdobja vsaj $tiri — in nikakor ni nakljugje,
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da so to vodilni slovenski literati. Prvi je Anton Tomaz Linhart, ki konec 18. sto-
letja ne more na oder z Matickom, cenzorji pa mu Sarijo po uvodniku v Versuch,
drugi France Preseren, uteleSenje inteligentne konfrontacije s predmaréno cenzu-
ro, tretji Fran Levstik, pisatelj, ki s svojimi novinarskimi besedili urednike (med
njimi Vilharja) serijsko poSilja na sodi$¢e in v zapor, in ¢éetrti Ivan Cankar, ki v
zatetku 20. stoletja resda doc¢aka novo izdajo pozgane Erotike, a ne do¢aka upri-
zoritve Hlapcev, pa¢ pa spozna notranjost zaporniske celice. Stiri velike zgodbe,
ki lahko uokvirijo pripoved o cenzuri v tem ¢asu, zaokroZi pisana paleta manjsih,
a ne nujno manj pomembnih: prakti¢no ni pomembnega slovenskega literata v
19. stoletju, ki ne bi na ta ali oni nacin tréil ob cenzuro.

Rokopise z rde¢imi ¢rtami, preértane odlomke, cenzurne zapisnike, inkrimi-
nirane ¢lanke in sodne spise imamo — avstrijska birokracija je bila pa¢ zgledna. S
tem gradivom lahko prepri¢ljivo in kronolosko urejeno pripovedujemo zgodbo
o soocenjih slovenskih avtorjev s cenzuro. Toda cenzura ima tudi drugaéne, bolj
skrite nasledke: tekste, ki zaradi samocenzure sploh niso napisani, so napisani dru-
gace, obleZijo v predalu ali kondajo v peéi, pa revije, ki jih nikdar ni budno preg-
ledoval cenzor, saj niso dobile niti dovoljenja za izhajanje. Zakaj neki je, se vpra-
$ajmo, literarna in ¢asnikarska bera v predmar¢ni dobi tako skromna? Kako na
razstavi prikazati tisto, ¢esar ni — pa bi najbrz bilo, ¢e ne bi bilo cenzure? Problem
nevidnih u¢inkov cenzure poskusamo vsaj nekoliko nakazati s posebno prilogo —
zamiSljeno (zapoznclo) izdajo Slavinje, ¢asopisa, ki v predmar¢ni dobi ni smel iziti.

Razstava »Slovenci in cesarska cenzura od Jozefa II. do prve svetovne vojne« s
spremljajo¢im katalogom je nastala v okviru raziskovalnega projekta » Slovenski
literati in cesarska cenzura v dolgem 19. stoletju« (J6-2583), ki ga iz drzavnega pro-
ratuna sofinancira Javna agencija za raziskovalno dejavnost Republike Slovenije.
Poleg dokumentarnega filma »Slovenci in habsburska cenzura«, ki smo ga pri-
pravili z RTV Slovenija (premierno je bil predvajan 9. novembra 2022), je razsta-
va zasnovana kot eden izmed dveh glavnih dosezkov raziskave, namenjenih Sirsi
javnosti. Osrednja znanstvena publikacija projekta, zbornik Slovenski literati in
cesarska cenzura v dolgem 19. stoletju, ki je izSel pri Zalozbi ZRC na ZRC SAZU
leta 2023 v zbirki Studia litteraria v uredni$tvu vodje projekta, v enaindvajsetih
ilustriranih poglavjih prinasa $tevilna nova spoznanja. Vendar se je izkazalo, da v
njem ni bilo mogoce poglobljeno obdelati ¢isto vseh tem, ki so se odpirale med
raziskavo. Zato smo razstavo in spremljajoci katalog zasnovali $e bolj celovito in
vanju vkljudili $ir$i nabor s cenzuro povezanih primerov, ki smo jih pregledno
predstavili sodelavci raziskovalne skupine. Prepri¢ani smo, da je mogoce na ta
nadin poljudno — namenoma smo se izognili opombam, sklicevanju in bibliogra-
fiji (v ta namen bralca raje napotimo k zborniku) — prikazati kompleksen sklop
obravnavanih problemov in hkrati dovolj nazorno pokazati, kako pomembno,
celo usodno, je cenzura v dolgem 19. stoletju krojila podobo slovenske literature
in kulture. Ce razstava in katalog lahko posredujeta takino spoznanje, je njun
namen dosezen.
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Introduction

MARIjAN DovIC¢

Censorship is an inexhaustible and eternally relevant topic. Perhaps because it
is the twin of communication, as Jonathon Green, the author of an extensive en-
cyclopaedia of censorship, believes, or a junction where knowledge and power
intersect, as Sue Curry Jansen points out in the title of her resounding book on
censorship. To this we could add that censorship always appears paired with do-
minion. It is the governing authorities that have the power to silence and sanction
those who think and write differently, and real censorship is only that which can
have a serious effect on an individual or his or her work. Forms of censorship
change significantly over time; its laws are different in the era of manuscripts, in
the epoch of the printed book and especially in the digital age. Slovenians be-
came well acquainted with censorship within the framework of the Habsburg
Monarchy: more than three centuries passed from the publication of the first
Slovenian books to the end of the First World War, and the landscape of the prin-
ted word in the Slovenian lands was dominated by imperial censorship in one
form or another throughout this time. Censorship initially focused on religious
issues, but with the French Revolution, politics gained a more prominent place
on the agenda. Alongside religion and politics, a third great topic had a constant
presence: morality. Over the centuries, our ancestors experienced the power of
indexes of banned books and tested various censorship regimes; omnipresent, al-
beit often hidden, censorship fundamentally marked the intellectual and literary
life of the past.

In the history of encounters between Slovenians and censorship, the period
between the reign of Joseph IT and the First World War, which brought about the
end of the monarchy, was one of the most interesting and dynamic eras. During
this period, which is almost symmetrically divided into two parts by the 1848
revolution, Slovenian secular literature was formed from the anthology Pisanice
onwards, the first newspapers in Slovenian emerged, the national movement
was established and strengthened, and international frictions intensified with
the growing political differentiation. Imperial censorship had a significant role
in the shaping of all of these processes: until 1848, in the form of the dominant
pre-censorship, which was instrumentalised by the police-censorship network of
the notorious Vormirz duo Metternich-Sedlnitzky; after the March Revolution,
which for a brief but unforgettable moment widely opened the door to freedom
of thought and expression, the dominant form was post-censorship, which merci-
lessly reined in problematic authors with the help of the judicial apparatus.

If one were to select representative (visual) images of clashes with censorship
in the Slovenian lands, one of the first choices for the Vormirz period would
be the first page of Zdravljica from the censored manuscript Poezije by France
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Preseren, a poet who openly entered the fray with both local and Viennese cen-
sors. Repressive censorship in the second half of the century, however, is perhaps
best illustrated by the photograph of Miroslav Vilhar, a writer and editor who
spent six weeks in the Zabjak prison in Ljubljana in 1864, where he staged an
unforgettable photo shoot behind bars. These may be the two emblematic figures
of this long period, but there are at least four watershed figures, and it is by no
means a coincidence that they are the leading Slovenian writers: the first is Anton
Tomaz Linhart, who, at the end of the eighteenth century, was unable to stage
his comedy Maticek se Zeni, while the censors also rummaged through the intro-
duction to his historical Versuch einer Geschichte von Krain; the second is France
Preseren, who is the embodiment of intelligent confrontation with Vormirz cen-
sorship; the third is Fran Levstik, a writer who, with his journalistic texts, serially
sent editors (among them Vilhar) to court and subsequently to prison; and the
fourth is Ivan Cankar, who, at the beginning of the twentieth century, lived to
witness a new edition of the previously burned Erotika, but did not live to see
a staging of his Hlapci, instead making acquaintance with the interior of a pri-
son cell. These four great stories, which could frame the narrative on censorship
during this period, are rounded off by a colourful collection of smaller but not
necessarily less important stories: there is practically no important Slovenian lite-
rary figure in the nineteenth century who did not collide with censorship in one
way or another.

We have manuscripts with red lines, crossed out passages and censorship no-
tes, as well as incriminated articles and court files — the Austrian bureaucracy was
exemplary. With this material, we can convincingly and chronologically tell the
story of Slovenian authors’ encounters with censorship. However, censorship also
has other, more hidden consequences: texts that, due to self-censorship, are not
written at all, are written differently, lie in a drawer or end up in the fireplace, and
magazines that were never carefully scrutinised by the censor because they were
not even given permission to publish. Why, one wonders, is the literary and jour-
nalistic harvest in the Vormirz era so modest? How can an exhibition display that
which does not exist, but probably would have existed had there been no censor-
ship? We attempt to at least indicate the problem of the invisible effects of cen-
sorship to some extent with a special supplement: a (delayed) imagined edition
of Slavinja, a newspaper that was not allowed to be published in the Vormirz era.

* kX

The exhibition Slovenians and Imperial Censorship from Joseph II to the First
World War with the accompanying catalogue was created within the framework
of the research project Slovenian Writers and Imperial Censorship in the Long
Nineteenth Century (J6-2583), which was co-financed from the state budget by
the Slovenian Research Agency. Along with the documentary film Slovenians
and Habsburg Censorship, which was prepared in conjunction with RTV
Slovenia and premiered on 9 November 2022, the exhibition is designed as one
of the two main achievements of the research intended for the general public.
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The main scientific publication of the project, the monograph Slovenian Writers
and Imperial Censorship in the Long Nineteenth Century, which was published
by Zalozba ZRC at the Research Centre of the Slovenian Academy of Sciences
and Arts in 2023 in the collection Studia litteraria under the editorship of the
project leader, brings many new findings in its twenty-one illustrated chapters.
It nonetheless turned out to be impossible to present an in-depth treatment of
all of the topics that emerged during the research in this publication. We have
therefore designed the present exhibition and the accompanying catalogue even
more comprehensively and included a wider range of examples related to censor-
ship, which have been clearly presented by the members of the research group. In
this way, we are convinced that it is possible to present a complex set of the trea-
ted problems in an accessible, non-technical way — we have intentionally avoided
notes, references and bibliography (for this purpose, we refer the reader to the
monograph) — while at the same time clearly demonstrating what an important,
even decisive, role censorship had in the long nineteenth century in shaping the
image of Slovenian literature and culture. If the exhibition and the catalogue are
able convey this message, their purpose has been achieved.

15



1779-1648



a8,



Indeksi prepovedanih knjig: iz Rima na Dunaj
Indexes of Banned Books: From Rome to Vienna

Luka VIDMAR

I ND ER
EIBRORTU M
PROHIBITORUM
S§Sm D. N.

BENEDICTI XIV.
PONTIFICIS MAXIMI __

JUss Y
Recognitus 5 atque edity

ROMZ M. DCC. LVIIIL.
Ex Typographia Rev. Camera: Apoftolice .

CUM SUMMI PONTIFICIS PRIVILEGIO.

Multi eorum, qui fuerant curiosa
sectati, contulerunt Libros, et
combufserunt coram omnibus. '

\ det Cap XIX Va9 Il |

[ ndex librorum pro/oibitomm, 1758. Reformirana [ndex librorum prolaibitomm, 1758. A reformed edition of
izdaja cerkvenega seznama prepovedanih knjig je bila the Churchs list of prohibited books was prepared by order
pripravljena na ukaz papeza Benedikea XIV. Ceprav se of Pope Benedict XIV. Although it attempted to approach
je skusala pribliZati zmernemu razsvetljenstvu, jo je Se the moderate Enlightenment, it was still introduced by
vedno uvedla podoba s tradicionalno vsebino: frontispic an image with traditional content: the frontispiece by
Giovannija Fabbrija (na sliki) prikazuje Efezane, ki v Giovanni Fabbri (pictured) shows the Ephesians, who, in
prisotnosti sv. Pavla sezigajo vrazarske knjige (Apd 19,19). the presence of St Paul, are burning heretical books (Acts
Narodna in univerzitetna knjiznica. 19:19). National and University Library.
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]nde‘x librorum prohibitorum je bil seznam del,
ki jih je prepovedovala Katoliska cerkev. Izhajati
je zalel leta 1559, vsakih nekaj desetletij pa so
pripravili dopolnjene izdaje, razdeljene na prvi
(pravila) in drugi del (seznam). Za sestavljanje
seznama in izvajanje pravil sta bili zadolZeni
Kongregacija inkvizicije in Kongregacija inde-
ksa v Rimu, prepovedi je moral potrditi papez.
Kirsiteljem pravil, tj. zaloznikom, tiskarjem, pro-
dajalcem in bralcem, so grozile cerkvene kazni,
na primer ekskomunikacija, prepovedane knjige
pa je v najslabSem primeru doletelo unicenje.
Tisti, ki je Zelel brati prepovedane knjige, je
moral pridobiti dovoljenje bodisi od inkvizici-
je (za najbolj sporna dela) bodisi od krajevnega
Skofa (za manj sporna dela). Indeks je nac¢eloma
veljal za ves katoliski svet, vendar je bil njegov
dejanski vpliv v doloceni dezeli odvisen od
tamkaj$njega vladarja. Od zacetka 17. stoletja
naprej so sestavljavci indeksa vse tezje pregledo-
vali vedno vedjo in raznovrstnej$o knjizno pro-
dukcijo. Sredi 18. stoletja je dal papez Benedikt
XIV. (1675-1758) pripraviti kriti¢no predis¢eni
indeks, ki je pregledneje razvrstil avtorje in dela,
odpravil vrsto napak, predvsem pa se je odpo-
vedal nedosegljivemu nadzoru nad svetovno
knjizno produkcijo in se osredotodil na sporna
dela s katolisko vsebino. Izvod indeksa je imel
v lasti baron Ziga Zois, vendar ga ni uporabljal
kot versko priporo¢ilo, temve¢ kot bibliografski
pripomocek.
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The Index librorum prohibitorum was a list of
works prohibited by the Catholic Church. It
began to be published in 1559 and every few
decades supplemented editions were prepared,
divided into the first part (the rules) and the
second part (the list). The Congregation of the
Inquisition and the Congregation of the Index
in Rome were responsible for compiling the list
and implementing the rules, while the bans had
to be approved by the Pope. Violators of the
rules — publishers, printers, sellers and readers —
were threatened with ecclesiastical punishments,
such as excommunication, while the banned
books were, in the worst case, destroyed. Those
who wanted to read the banned books had to ob-
tain permission either from the inquisition (for
the most controversial works) or from the local
bishop (for less controversial works). In prin-
ciple, the index applied to the entire Catholic
world, but its actual influence in a particular
land depended on the local ruler. From the be-
ginning of the seventeenth century onwards,
the compilers of the index found it increasing-
ly difficult to review the ever larger and more
diverse book production. In the middle of the
cighteenth century, Pope Benedict XIV (1675
1758) ordered the preparation of a critically re-
fined index, which classified authors and works
more clearly, eliminated a number of errors, and
above all renounced the unattainable control
over world book production, focusing instead
on controversial works with Catholic content.
Baron Ziga Zois owned a copy of the index. He
did not, however, use it as a religious recommen-
dation, but rather as a bibliographical aid.
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bardés, a Liege. 1696. in 12. :
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" Italienne, a Cologne, 1691. in 12.
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Cﬂmlogus librorum a Commissione aulica probibitorum,
1768. Kot vse izdaje, ponatisi in dopolnila dunajskega
indeksa iz dobe Marije Terezije tudi verzija iz leta 1768
kaze, da so bili avstrijski cenzorji v primerjavi z rimskimi
natan¢nejsi pri iskanju pogro$nih eroti¢nih del in opisov
ljubezenskega Zivljenja vladarjev. Na sliki je stran 11°s
seznamom anonimnih del, katerih naslovi se za¢enjajo

z amor, amore ali amour. Narodna in univerzitetna
knjiznica.
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Camlogm librorum a Commissione aulica pmhibitomm,
1768. Like all editions, reprints and supplements of the
Viennese index from the era of Maria Theresa, the 1768
version demonstrates that the Austrian censors were
more precise than their Roman counterparts in finding
risqué erotic works and descriptions of the love life of
rulers. Pictured is page 11 with a list of anonymous works
whose titles begin with the words amor, amore or amour.
National and University Library.
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Leta 1754 je zacela Dvorna komisija za knjizno
cenzuro, ki jo je v procesu sekularizacije cen-
zure ustanovila Marija Terezija (1717-1780), za
bolj$i nadzor nad uvozom knjig v Habsbursko
monarhijo izdajati seznam prepovedanih knjig,
v poznejsih izdajah naslovljen kot Catalogus
librorum a Commissione aulica prohibitorum.
Dunajski indeks je koncal dvestoletno univer-
zalno veljavo rimskega indeksa v avstrijskih de-
dnih dezelah. Njegova temeljna usmeritev je
bila v skladu z vladari¢inimi nazori katoliska in
konservativna, delno pa se je prilagajala zmerne-
mu razsvetljenstvu. Cenzorjev niso ve¢ najbolj
motili versko sporni, predvsem protestantski
tiski, temve¢ politi¢no in moralno sporni tiski,
tako da so na indeks uvrstili veliko $tevilo najpo-
membnejsih del francoskega, nemskega in angle-
Skega razsvetljenstva, na primer Goethejevega
Wertherja in ve¢ Lessingovih del. Indeks je do
vladari¢ine smrti leta 1780 izSel v $tirih izdajah
in s sedemnajstimi dopolnilnimi zvezki, vklju¢il
pa je povpreéno 157 naslovov na leto. Ceprav
Stevilo prepovedi ni nara$¢alo enako hitro kot
knjizna produkcija, je bil obseg dunajskega inde-
ksa vse ve¢jiin je v zadnjih letih vladavine Marije
Terezije dosegel obseg rimskega indeksa.
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In 1754, the Court Commission for Book
Censorship, which was established by Maria
Theresa (1717-1780) in the process of secular-
ising censorship, began issuing a list of prohib-
ited books, in later editions entitled Catalogus
librorum a Commissione aulica probibitorum,
in order to better control the importation
of books into the Habsburg Monarchy. The
Viennese index ended two hundred years of the
universal validity of the Roman index in the
Austrian hereditary lands. In accordance with
the views of the monarch, the fundamental ori-
entation of the index was Catholic and conserv-
ative, although it was partially adapted to the
moderate Enlightenment. The censors were no
longer primarily disturbed by religiously con-
troversial, especially Protestant printed editions,
but rather by politically and morally contro-
versial ones. Thus, a large number of the most
important works of the French, German and
English Enlightenment were included in the in-
dex, such as Goethe’s Werther and several works
by Lessing. By the time of the death of Maria
Theresa in 1780, the index had been published in
four editions with seventeen supplementary vol-
umes, and included an average of 157 titles per
year. Although the number of banned works did
not keep pace with book production, the vol-
ume of the Viennese index increased constantly
and reached the size of the Roman index in the
last years of Maria Theresa’s reign.
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New durchgesehenes Verzeichniss der verbothenen
deutschen Biicher, 1816. Po nekajletni omilitvi cenzure
pod cesarjem Jozefom II. so se na avstrijske sezname
prepovedanih knjig spet v ve¢jem Stevilu vrnili
razsvetljenski filozofi in literati. Na sliki je stran 325
seznama prepovedanih knjig v nemskem jeziku iz leta
1816, kjer se zacenja spisck enajstih izdaj Voltairovih del v
nems¢ini. Narodna in univerzitetna knjiznica.
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New durchgesehenes Verzeichniss der verbothenen
dentschen Biicher, 1816. After several years of easing of
censorship under Emperor Joseph I, Enlightenment
philosophers and writers returned to the Austrian lists

of banned books in greater numbers. Pictured is page 325
of the 1816 list of banned books in German, showing the
beginning of a list of eleven editions of Voltaire’s works in
German. National and University Library.



Po kraj$i omilitvi cenzure pod cesarjem JoZefom
I1. so prisli v Habsburski monarhiji spet do ve¢je
veljave seznami prepovedanih knjig. Cenzura se
je po Napoleonovem porazu in dunajskem kon-
gresu zaradi ve¢je ucinkovitosti in preglednosti
odpovedala konceptu enega samega, popolnega
indeksa in je na podlagi temeljite revizije dote-
danjih dovoljenj pripravila sezname prepoveda-
nih del, urejene po jezikih. Najprej je leta 1815
iz8el Catalogo de’libri italiani o tradotti in itali-
ano proibiti negli stati di sua maesta ['Imperatore
dAustria, ki je vseboval naslove knjig v italijan-
skem jeziku. Delil jih je na knjige, ki so bile pov-
sem izkljucene iz prometa, in knjige, za katere je
bilo potrebno dovoljenje. Leta 1816 je izSel obse-
znejsi Catalogue revu et corrigé des livres prohibés,
[frangois, anglois et latins, ki je zbral naslove knjig
v francoskem, angleskem in latinskem jeziku.
Velika vecina spornih del je bila sicer v francos¢i-
ni. Najobseznejsi je bil seznam knjig v nemskem
jeziku Newu durchgesehenes Verzeichniss der ver-
bothenen deutschen Biicher, prav tako iz leta 1816,
ki je — ¢eprav v drobnem tisku — obsegal kar 350
strani. Cenzura je te sezname §tirinajstdnevno
oziroma mese¢no dopolnjevala s spiski novih
prepovedi, ki so jih morale upostevati tudi javne
znanstvene knjiznice v Habsburski monarhiji.
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After a brief easing of censorship under
Emperor Joseph II, the lists of banned books
again became more established in the Habsburg
Monarchy. In the interest of greater efficiency
and transparency, the censors abandoned the
concept of a single, complete index in the peri-
od after Napoleon’s defeat and the Congress of
Vienna. Instead, lists of prohibited works were
arranged by language and based on a thorough
revision of earlier permissions granted. First, in
1815, the Catalogo de'libri italiani o tradotti in
italiano proibiti negli stati di sua maesta ['Imper-
atore dAustria was published, which contained
the titles of books in Italian. The proscribed
books were divided into those that were com-
pletely excluded from circulation and those that
required permission. In 1816, the more exten-
sive Catalogue revu et corrigé des livres prohibés,
frangois, anglois et latins was published, which
encompassed book titles in French, English and
Latin, although the vast majority of the conten-
tious works were in French. However, the most
extensive index was the list of books in German,
Neu durchgesehenes Verzeichniss der verbothenen
deutschen Biicher, also from 1816. Despite the
small size of the printed text, it still comprised
some 350 pages. These indexes were supple-
mented on a fortnightly or monthly basis with
lists of new prohibitions, with which public sci-
entific libraries in the Habsburg Monarchy were
obliged to comply.
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Prezgodnji konec Pisanic,
prvega slovenskega pesniskega almanaha

The Premature End of Pisanice,
the First Slovenian Poetry Almanac

MarijaN Dovi¢

PROSI

iatintss meslo F L

Levo: Naslovna stran zadnje, tretje Stevilke Pisanic iz
leta 1781, s prvo stranjo Vodnikove pesmi »Pro$nja na

kranjsko modrino«. Narodna in univerzitetna knjiznica.

Desno: Prva stran rokopisa s poezijo Feliksa Deva,

del gradiva, ki bi najverjetneje izslo v ¢etrtem zvezku
almanaha Pisanice. Narodna in univerzitetna knjiznica,
Ms 388.
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Lefi: The tidle page of the third and final issue of Pisanice
(Writings) from 1781, with the first page of Vodnik’s
poem Prosnja na Kranjsko modrino (A Request for the
Carniolan Muse). National and University Library.

Right: The first page of a manuscript with poetry by
Feliks Dev, which formed part of the material that would
most likely have been published in the fourth volume of
the almanac Pisanice. National and University Library,
Ms 388.
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Posvetna poezija v sloven$éini se zadenja z alma-
nahom Pisanice od lepih umetnosti, ki jih je pe-
snisko najbolj zaznamoval bosonogi avgustinec
Anton Feliks Dev (1732-1786). Po uspesni izda-
ji treh letnikov (1779-1781) so Pisanice nehale
izhajati, ¢eprav se je ohranilo precej rokopisne-
ga gradiva, ki kaze, da so pisanicarji v predalih
imeli e veliko pesmi. Eden izmed razlogov za
konec izhajanja naj bi bila odtegnitev podpore s
strani neznanega mecena — ta bi utegnil biti pre-
mozni ljubljanski baron Ziga Zois. Umiku nje-
gove podpore bi v tem primeru lahko botrovalo
zaostrovanje spora med Zoisom in Pohlinovim
meniskim krogom, ki mu je pripadal tudi Dev.
Drugi mozen razlog za to, da cetrti zvezek
Pisanic ni izsel, je zakon o reformi cenzure, ki
je nadzor nad izdajanjem knjig centraliziral na
Dunaju. V kranjski cenzurni komisiji so namre¢
pisanic¢arji imeli oporo vsaj pri grofu Janezu
Nepomuku Edlingu, toda odlok 11. junija 1781
je odpravil pokrajinske cenzurne komisije in do-
volil lokalno cenzurirati le letake, molitvenike
in ¢asopise, medtem ko so morali rokopisi knjig
po novem brez izjeme na Dunaj. Prav mogoce
je torej, da je tudi zaostrovanje cenzurnih pred-
pisov pomagalo zadusiti prvi slovenski pesniski
almanah.
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Secular poetry in Slovenian begins with the
almanac Pisanice od lepih umetnosti, which,
in terms of poetry, was most marked by the
Discalced Augustinian Anton Feliks Dev (1732-
1786). After the successful publication of three
annual volumes (1779-1781), the publication of
Pisanice ceased. A significant quantity of manu-
script material has nonetheless been preserved,
indicating that the writers of Pisanice still had
many poems in their drawers. One of the reasons
for the termination of publication is thought to
be the withdrawal of support from an unknown
patron, possibly Ljubljana’s wealthy Baron Ziga
Zois. If this is accurate, the withdrawal of his
support could have been caused by a conflict
between Zois and Pohlin’s monastic circle, to
which Dev also belonged. Another possible ex-
planation for the failure to publish the fourth
volume of Pisanice is the censorship reform law,
which centralised the control over book pub-
lishing in Vienna. In the Carniolan Censorship
Commission, writers at least enjoyed the sup-
port of Count Janez Nepomuk Edling, but a
decree dated 11 June 1781 abolished provincial
censorship commissions and allowed local cen-
sorship only of leaflets, prayer books and news-
papers, while book manuscripts had to go to
Vienna, without exception. It is therefore quite
possible that the tightening of censorship regu-
lations also contributed to the stifling of the first
Slovenian poetry almanac.
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Anton Tomaz Linhart in njegove
> S1tnOStl § CENZUro «

Anton Tomaz Linhart and His
‘Annoyance with Censorship’

MonNika DEZELAK TROJAR
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Augsburg,
DBey Concad Heinvich Stage. 1780,

Anton Tomaz Linhart, Miss Jenny Love, 1780
(naslovnica). Linhartov dramski prvenec v nems¢ini

je nastal jeseni 1779, v sklepnem delu njegovega skoraj
dveletnega bivanja na Dunaju. Po posredovanju prijatelja
grofa Janeza Nepomuka Edlinga in najverjetneje tudi iz
strahu pred cenzuro je drama iz§la v Augsburgu. Okoli
velike no¢i leta 1780 jo je natisnil tamkaj$nji tiskar Conrad
Heinrich Stage. Narodna in univerzitetna knjiznica.
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Anton Tomaz Linhart, Miss Jenny Love, 1780 (cover).
Linhart’s first drama in German was written in the
autumn of 1779, towards the end of his almost two-year
sojourn in Vienna. After the intervention of a friend
Count Janez Nepomuk Edling, and most probably out of
fear of censorship, the drama was published in Augsburg.
It was printed around Easter of 1780 by the local printer
Conrad Heinrich Stage. National and University Library.
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Anton Tomaz Linhart (1756-1795) je svoj
nemski dramski prvenec tiskal v Augsburgu. Na
njegov strah pred cenzuro in preostro kritiko
poleg izbire kraja tiska namiguje tudi dejstvo,
da se niti na naslovnico niti pod posvetilo dra-
me Janezu Nepomuku Edlingu ni podpisal s
polnim imenom in priimkom. Literarna zvrst
in snov ter odlo¢itev za nems¢ino razkrivajo
Linhartove velike literarne ambicije. Njegova
pisma Martinu Kuraltu dajejo lazen vtis, da
se je pri snovanju zgledoval predvsem pri
Shakespearju, v resnici pa sta nanj najmoc¢neje
vplivala dramatika Gotthold Ephraim Lessing
in Friedrich Maximilian Klinger. Ista pisma pri-
¢ajo, da je bil Linhart sprva na svojo dramo zelo
ponosen, pozneje pa se je njegovo navdusenje
nad njo nekoliko ohladilo. Pisma so dragocena
tudi zato, ker je na njihovi podlagi mogoce re-
konstruirati ¢asovnico nastanka in tiskanja tra-
gedije, potrjujejo pa tudi Linhartov strah pred
cenzuro. Z izbiro kraja tiska se je uspesno izo-
gnil cenzuri pred tiskom, upravi¢eno pa je lahko
racunal na tezave ob vnosu vedjega Stevila knjig
na ozemlje avstrijskega cesarstva. S tiskarjem sta
zato v izogib preve¢ bliznjim sre¢anjem s cenzu-
ro knjige v javnost posiljala po ¢im varnejsih in
zanesljivejsih poteh.
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Anton Tomaz Linhart (1756-1795) printed
his first German-language drama in Augsburg.
His fear of censorship and harsh criticism is ev-
idenced not only by his choice of place of pub-
lication, but also by the fact that he did not di-
vulge his full name on the cover, nor under his
dedication of the play to Count Janez Nepomuk
Edling. The literary genre of the work and its
content, as well as the choice of the German lan-
guage, reveal Linhart’s great literary ambitions.
His letters to Martin Kuralt give the mislead-
ing impression that he was inspired mainly by
Shakespeare, whereas in reality he was most in-
fluenced by the playwrights Gotthold Ephraim
Lessing and Friedrich Maximilian Klinger. The
same letters bear witness to the fact that Linhart
was initially very proud of his drama, but his
enthusiasm later cooled somewhat. The letters
have further value because they enable us to
reconstruct the timeline of the creation and
printing of the tragedy, while also confirm-
ing Linhart’s fear of censorship. His selection
of the place of publication enabled Linhart to
successfully avoid the pre-censorship procedure,
but he could rightfully have expected problems
when importing a large number of books into
the territory of the Austrian Empire. In coop-
eration with the printer, he therefore conveyed
the books to the public via the safest and most
reliable routes in order to avoid a close encoun-
ter with censorship.
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cho: Anton Tomaz Linhart, Zupﬂnom Micka,
1789/1790 (naslovnica). Linhartova prva slovenska
veseloigra Zupanova Micka predstavlja temeljni kamen
slovenskega posvetnega gledali$¢a. Linhart jo je priredil
po nemsko pisani Die Feldmiible (1777) in jo natisnil
priljubljanskem tiskarju Janezu Frideriku Egerju. Sode¢
po oglasu ljubljanskega knjigarnarja Korna je v tisku
iz§la ze pred 19. decembrom 1789. Podatek o uprizoritvi
v Ljubljani je le delno pravilen, saj je bila v stanovskem
gledali$¢u uprizorjena Ze 28. decembra 1789, drZi pa, da so
jo vnovi¢ uprizorili kmalu po novem letu 1790. Narodna
in univerzitetna knjiznica.

Desno: Prva recenzija Zupanove Micke na naslovni strani
Laibacher Zeitung 29. decembra 1789. Pomembnost
uprizoritve poudarja dejstvo, da je recenzija dobila

prvo mesto med novicami prej$njega dne. Narodna in
univerzitetna knjiznica.
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cht: Anton Tomaz Linhart, Zu]mnom Micka (Micka,
the Mayor’s Daughter), 1789/1790 (cover). Linhart’s

first Slovenian comedy Zupanova Micka represents a
cornerstone of Slovenian secular theatre. Linhart adapted
it from the German-language work Die Feldmiible (1777)
and it was printed by the Ljubljana printer Janez Friderik
Eger. Judging by an advertisement of the Ljubljana
bookseller Korn, it was published before 19 December
1789. The information about the performance in Ljubljana
is only partially correct, as it had already been staged in
the Estates Theatre on 28 December 1789. It is, however,
true that it received another performance shortly after
New Year 1790. National and University Library.

Right: The first review of Zupanova Micka on the front
page of the newspaper Laibacher Zeitung dated 29
December 1789. The importance of the performance is
emphasised by the fact that the review was given first
place among the news of the previous day. National and
University Library.



Slovenciin

Linhart je ze med pisanjem vesecloigre
Zupanova Micka ratunal, da bo moralo besedi-
lo skozi postopek dvostopenjske cenzure: da bo
potrebovalo tako dovoljenje za tisk kot tudi za
uprizoritev. Strah pred cenzurnimi mlini je bil v
poostrenih politi¢nih razmerah, ki jih je povzro-
¢ila francoska revolucija, e toliko bolj upravicen.
Ker se doslej ni nasel noben arhivski zapis v zve-
zi s cenzurnimi postopki Linhartovih dram, je
nase sklepanje o poteku cenzure zgolj hipoteti¢-
no. Alfonz Gspan je predvideval, da Zupanova
Micka enako kot pred tem njena predloga, ve-
seloigra Josepha Richterja, Die Feldmiible (na-
tisnjena in uprizorjena na Dunaju leta 1777), ni
imela tezav z dunajsko cenzuro. Sklepal je, da
jo je Linhart oddal v pregled cenzurni komisiji
pod vodstvom Franza Karla von Higelina sep-
tembra 1789 in ze oktobra dobil tako dovoljenje
za tisk kot za uprizoritev. Premieri veseloigre
28. decembra 1789 je takoj naslednji dan sledila
tudi Ze prva nadvse naklonjena recenzija, ki je
uvodoma poudarila, da je ta predstava pokaza-
la, da tudi slovenski (»kranjski«) jezik premo-
re vse potrebne lastnosti (gibénost, proznost,
mo¢ in blagoglasnost) za vstop na dramski
oder. Iz besed veje narodni ponos in preprica-
nje, da predstava pomeni pomemben mejnik v
slovenski literaturi. Avtor recenzije bi lahko bil
Linhartov zai¢itnik baron Ziga Zois, morebiti
pajo je napisal celo Linhart sam.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Already when writing the comedy Zupanova
Micka, Linhart had been aware that the text
would have to go through a two-stage censor-
ship process: it would need separate permission
for both printing and staging. His fear of the
censorship mills was all the more justified due
to the heightened political tensions brought
about by the French Revolution. Since no ar-
chival record has yet been found regarding the
censorship procedures of Linhart’s dramas, our
conclusions in this regard are purely hypothet-
ical. Alfonz Gspan assumed that Zupanova
Micka did not encounter problems with the
Viennese censors, as the work on which it was
based, Joseph Richter’s comedy Die Feldmiihle
(printed and performed in Vienna in 1777) had
also been approved. He concluded that Linhart
submitted it for review to the censorship com-
mission headed by Franz Karl von Higelin in
September 1789, and received permission for
both printing and staging as early as in October.
The premiere of the comedy was given on 28
December 1789, and was followed the very next
day by the first highly favourable review. In its
introduction, the review emphasised that the
performance of Linhart’s play demonstrated
that the Slovenian (‘Carniolan’) language has all
the necessary qualities (nimbleness, flexibility,
strength and eloquence) to take its place on the
drama stage. These words gave rise to national
pride and helped spurn the belief that the play
marks an important milestone in Slovenian lit-
erature. The author of the review may have been
Linhart’s patron Baron Ziga Zois, or possibly
even Linhart himself.
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cho: Anton Tomaz Linhart, 7 veseli dan ali Maticek
se Zeni, 1790 (naslovnica). Svojo drugo, dalj$o in tudi
vsebinsko bolj dodelano veseloigro je Linhart zacel

pisati kmalu po uspesni uprizoritvi Zupanove Micke. Iz
naslovnice izvemo, da jo je leta 1790 natisnil pri tiskarju
Ignacu Kleinmayerju, odrsko ozivitev pa je najverjetneje
prepredila omemba Beaumarchaisovega imena in njegove
na odrih avstrijskega cesarstva nezazelene predstave

La Folle Journée, ou le Mariage de Figaro. Narodna in
univerzitetna knjiznica.

Desno: Naslovna stran glasbene spremljave, ki jo je
Janez Krstnik Novak napisal za uprizoritev veseloigre 7z
veseli dan ali Matilek se Zeni. Narodna in univerzitetna
knjiznica, M tre Novak, J. K. Figaro.
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cht: Anton Tomaz Linhart, 7z veseli dan ali Maticek
se Zeni (That Happy Day, or Mati¢ek’s Wedding), 1790
(cover). Soon after the successful staging of Zupanova
Micka, Linhart started writing his second comedy,
which was longer and more elaborate in terms of
content. We learn from the cover that it was printed by
Ignac Kleinmayer in 1790. However, the staging of the
comedy was most likely prevented by the mention of
Beaumarchais’s name and his play La Folle Journée, ou le
Mariage de Figaro, which was unwelcome on the stages of
the Austrian Empire. National and University Library.

Right: Title page of the incidental music written by Janez
Krstnik Novak for the staging of the play 7z veseli dan ali
Maticek se Zeni. National and University Library, M tre
Novak, J. K. Figaro.



Slovenciin

Zaradi razvpite francoske predloge, ki je kar
Sest let ¢akala na dovoljenje za uprizoritev (na-
pisana 1778, uprizorjena 1784), je lahko Linhart
na zaplete s cenzuro racunal ze v fazi snovanja.
Ceprav se je trudil omiliti druzbenokriti¢ne
osti francoske predloge, se jim kljub priredbi oz.
» ponasitvi« ni hotel odpovedati v celoti. Ker se
tudi za to dramo dokumenti cenzurne komisi-
je niso ohranili, lahko le domnevamo, da se je
v vlogi cenzorja vnovi¢ znasel Franz Karl von
Higelin. Konservativni gledaliski cenzor je pod
vplivom razburjenja nad nemskim prevodom
zloglasnega izvirnika, ki je seglo vse do cesarja
Jozefa IL, leta 1785 uprizoritev prepovedal, tisk
pa vseeno odobril. Podobna usoda je v avstrij-
skem cesarstvu verjetno doletela tudi vse druge
prevode in predelave istega dela. Niti v slovens¢i-
no »zakodirana« in v tedanjo slovensko stvar-
nost »preoble¢ena« Linhartova priredba se
oditno ni mogla skriti budnemu Higelinovemu
ocesu. Povsem dovolj je bilo, da se je na naslov-
nici pojavilo Beaumarchaisovo ime in prepove-
dani naslov. Ohranjena scenska glasba, ki jo je
za uprizoritev Matitka pripravil Janez Krstnik
Novak, potrjuje, da so bile priprave na uprizo-
ritev veseloigre v polnem teku. Kljub vsem pri-
zadevanjem Maticek na oder ni smel. Prvi¢ je
bil uprizorjen $ele 6. januarja leta 1848 v Novem
mestu. Premieri je sledilo ve¢ ponovitev, ki so
bile sprva tiha »uvertura«, potem pa vse bolj
zgovoren odmev mar¢ne revolucije.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

The infamous French play on which Linhart
based his second comedy had to wait six years
for permission to be staged (written in 1778,
staged in 1784), so even as he planned his work
the Slovenian writer must have been aware that
he would encounter complications with censor-
ship. Although he tried to mollify the socially
critical elements of Beaumarchais’s play, he did
not want to renounce them completely, despite
his reworking or ‘domestication’ of the orig-
inal. Since the documents of the censorship
commission have not been preserved for this
drama either, we can only assume that Franz
Karl von Higelin once again found himself
in the role of censor. Influenced by the uproar
over the German translation of the infamous
original, which had even come to the attention
of Emperor Joseph II, the conservative theatre
censor banned the performance in 178s, but he
nonetheless approved the printing. All of the
other translations and adaptations of the same
work probably met a similar fate in the Austrian
Empire. Even Linhart’s adaptation, which was
‘encoded’ in Slovenian and ‘disguised’ in the
Slovenian reality of the time, apparently could
not escape Higelin’s vigilant eye. It was enough
that Beaumarchais’s name and the forbidden ti-
tle appeared on the cover. The extant incidental
music that was prepared by Janez Krstnik Novak
for Matitek confirms that preparations for the
performance of the comedy were well underway.
Despite all efforts, however, Matiéek was not al-
lowed to go on stage. It was performed for the
first time only on 6 January 1848 in Novo Mesto.
The premiere was followed by several repeat per-
formances, which were initially a quiet ‘overture’
to the March Revolution and subsequently an
increasingly eloquent echo.
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Levo: Anton Tomaz Linhart, Versuch einer Geschichte
von Krain und den iibrigen Lindern der siidlichen Slaven
Oesterreichs, tiskarsko-cenzurni rokopis (»Vorrede«,

str. 3v). Prvi zvezek Linhartovega Poskusa tezav s
cenzuro ni imel in je iz3el Ze leta 1788. Drugi zvezek je
zaradi cenzorjevega sklepa cenzorja » omissis deletis
imprimatur« el v tisk Sele leta 1791. Najve¢ ¢rtanj in
popravkov je dozivel Predgovor, popravljena pa so bila
tudi nekatera druga poglavja. Narodna in univerzitetna
knjiznica, Ms 34s, str. 3v.

Desno: Naslovnica cenzuriranega drugega zvezka

Linhartove zgodovine, natisnjenega pri tiskarju Kornu
konec leta 1791. Narodna in univerzitetna knjiznica.
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Left: Anton Tomaz Linhart, Versuch einer Geschichte

von Krain und den iibrigen Lindern der siidlichen Slaven
Oesterreichs, print-censored manuscript (“Vorrede)

p- 3v). The first volume of Linhart’s Versuch did not have
problems with censorship and was published as eatly as
1788. However, the second volume was only published

in 1791 due to the censor’s decision omzissis deletis
imprimatur. The most deletions and corrections were in
the Predgovor (Preface), while certain other chapters were
also corrected. National and University Library, Ms 345,

p-3v.

Right: Cover of the censored second volume of Linhart’s
history, printed by the printer Korn in late 1791. National
and University Library.



Slovenciin

e

Ceprav je Linharta cenzura skrbela Ze ob
pripravljanju prvega zvezka Poskusa, je ta brez
kakr$nih koli tezav dobil »admittitur« cen-
zorja Constantina Franza von Kauza. Pri sno-
vanju drugega zvezka je Linhart v pismu Karlu
Gottlobu Antonu nad cenzurnim pritiskom
tozil ze jeseni 1790, $e pred uradno oddajo ro

kopisa cenzurni komisiji, do katere je prislo 31.
januarja naslednje leto. Cenzor Hoffinger je
odloditev »omissis deletis imprimatur« sprejel
7. februarja 1791. V pismu istemu naslovniku 8.
marca 1791 je Linhart zapisal, da sta najve¢ po-
pravkov utrpeli poglavji Verstvo in Hierarhija
ter da se bo v zvezi s tem pritozil na dvor. Iz pis-
ma z dne 9. julija 1792 pa nato izvemo, da je bil
drugi zvezek v vmesnem ¢asu uspesno natisnjen.
Primerjava rokopisno-cenzurnega in natisnjene-
ga izvoda pokaze, da je bil najvec ¢reanj delezen
predgovor, popravljeni pa so bili tudi nekateri
drugi odlomki, vendar pa je iz pre¢rtanih mest
tezko ugotoviti, ali jih je ¢rtal cenzor ali Linhart
sam. Vecina popravkov iz rokopisne predloge je
bila v tisku upostevana, begajo pa nekatera mes-
ta, ki so bila v rokopisu pre¢rtana in popravljena,
v tisku pa natisnjena v druga¢ni obliki. Ob tem
se zastavlja vprasanje, ali so ti popravki nastali
po Linhartovi uspe$ni pritozbi na dvor (v koli-
kor se je res odlo¢il zanjo) ali pa so morda k bla-
zitvi cenzurnega pritiska pripomogla njegova
ugledna in $tevil¢na poznanstva, ki so mu omo-
godila vzpon po uradniski lestvici.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Although Linhart was worried about censor-
ship even during the preparation of the first
volume of Poskus, it received the judgement
admittitur from censor Constantin Franz von
Kauz without any problems. When preparing
the second volume, however, Linhart com-
plained about censorship pressure in a letter to
Karl Gottlob Anton as early as in the autumn of
1790, even before the official submission of the
manuscript to the censorship commission on 31
January the following year. Censor Hofhinger
returned the decision omissis deletis imprimatur
on 7 February 1791. In a letter to the same ad-
dressee on 8 March 1791, Linhart reported that
the chapters Verstvo (Religion) and Hierarhija
(Hierarchy) had suffered the most corrections
and that he would appeal to the court in this
regard. From a letter dated 9 July 1792, we none-
theless learn that the second volume had been
successfully printed in the meantime. A compar-
ison of the censored manuscript and the printed
version shows that the preface was subject to the
most deletions, while some other passages were
also corrected. However, it is difficult to deter-
mine from the crossed-out passages whether
they were deleted by the censor or by Linhart
himself. Most of the corrections inscribed in the
manuscript were taken into account in printing,
but there are some passages that were crossed
out and corrected in the manuscript, but print-
ed in a different form. The question therefore
arises as to whether these corrections were made
after Linhart’s successful petition to the court
(if he did in fact go ahead with this) or wheth-
er his prominent and numerous acquaintances,
who had enabled him to climb the official ladder,

helped to alleviate the censor’s pressure.
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Valentin Vodnik pod budnim o¢esom
avstrijskega in francoskega orla

Valentin Vodnik under the Watchful Eye of the
Austrian and French Eagle

Luka VIDMAR

Lublanske novice, 1797-1800. Na sliki je naslovnica prve
Stevilke prvega slovenskega ¢asopisa z dne 4. januarja
1797. Zadnja Stevilka je iz8la 27. decembra 1800.
Naslovnico oziroma prvo stran je — znacilno za avstrijsko
¢asopisje — krasil cesarski grb (dvoglavi orel). Spodaj so
bili podatki o kraju izhajanja (Ljubljana) ter izdajatelju in
tiskarju (Janez Friderik Eger). Narodna in univerzitetna
knjiznica.

34

Lublanske novice (Ljubljana News), 1797-1800. Pictured
is the cover of the first issue of the first Slovenian
newspaper from 4 January 1797. The last issue was
published on 27 December 1800. As was typical of
Austrian newspapers, the cover, or rather the front page,
was adorned with the imperial coat of arms (a double-
headed eagle). Below was information about the place

of publication (Ljubljana) and the publisher and printer
(Janez Friderik Eger). National and University Library.



Slovenciin

Leta 1797 je zalel ljubljanski tiskar Janez
Friderik Eger tiskati in izdajati Lublanske novice,
prvi ¢asopis v slovenskem jeziku. Podvig je ogro-
zala huda konkurenca ¢asopisov v nemskem jezi-
ku: v ¢asu Lublanskih novic je v Ljubljani izhajal
uveljavljen Casopis Laibacher Zeitung, dva dru-
ga Casopisa sta ugasnila, eden pa se je pojavil na
novo. Glavni urednik in avtor Lublanskih novic
je bil do leta 1799 Valentin Vodnik (1758-1819).
Casopis je obi¢ajno izhajal na osmih straneh, do
sredine leta 1798 po dve Stevilki na teden, nato
do konca po ena $tevilka na teden. Praviloma je
najprej porocal o politi¢nih, dvornih in vojaskih
dogodkih na Dunaju, drugje v Habsburski mo-
narhiji in po svetu, pri ¢emer je moral Vodnik
povzemati cenzurirani dunajski ¢asopis Wiener
Zeitung. Bolj proste roke je imel pri neproble-
mati¢nih domacih novicah in leposlovnih pri-
spevkih. Cenzura sicer ni povzroc¢ila neuspeha
casopisa, je pak temu posredno prispevala: ker je
moral Vodnik prevajati uradne vesti iz nems¢ine
v slovens¢ino, so bile te v ¢asu objave ze zastarele.
Mes¢ani ¢asopisa niso bili pripravljeni kupovati
samo zaradi jezika (tako ali tako so bili bolj va-
jeni Casopisja v nemi¢ini), za podezelje pa je bil
prezahteven. Branost Lublanskih novic je ostala
majhna: v prvem letu so imele 33 naro¢nikov,
njihova najve¢ja naklada pa je bila 100 izvodow.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In 1797, the Ljubljana printer Janez Friderik
Eger began printing and publishing Lublanske
novice, the first newspaper in the Slovenian
language. The venture was threatened by fierce
competition from German-language newspa-
pers: during the time of Lublanske novice, the
well-established newspaper Laibacher Zeitung
was being published in Ljubljana, while two
other newspapers went out of print. Until
1799, the chief editor and principal author of
Lublanske novice was Valentin Vodnik (1758-
1819). The newspaper was usually published
on eight pages, with two issues per week until
mid 1798, and then one issue per week until
the last issue in 1800. As a rule, it first report-
ed on political, court and military events in
Vienna, elsewhere in the Habsburg Monarchy
and around the world, with Vodnik having to
summarise the censored Viennese newspaper
Wiener Zeitung. He did, however, have a freer
hand with the publication of unproblematic lo-
cal news and literary contributions. Although
censorship did not directly bring about the
newspaper’s failure, it was a contributing factor:
since Vodnik had to translate official news from
German to Slovenian, it was already out of date
by the time of publication. The townspeople
were not prepared to buy the newspaper just be-
cause it was in Slovenian (they were more used
to newspapers in German anyway), and it was
too demanding for rural readers. The readership
of Lublanske novice therefore remained small: in
the first year, it had 33 subscribers, and its peak
circulation was 100 copies.
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Valentin Vodnik, Pesmi za brambovce, 1809. Cenzura ni
opazila na videz nepomembnega detajla, da je Vodnik
pri prevajanju Collinove pesmi iz nems¢ine naslov in
ponavljajoce se geslo » Oesterreich tiber Alles« spremenil
v »Estrajh za vse«. Spremembo sta, nasprotno, takoj
opazila Jernej Kopitar in Ziga Zois. Na sliki je stran
13 z zacetkom pesmi »Estrajh za vse«. Narodna in
univerzitetna knjiznica.
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Valentin Vodnik, Pesmi za brambovce (Poems for
Militiamen), 1809. The censor failed to notice one
seemingly insignificant detail: when translating Collin’s
poem from German, Vodnik changed the title and the
repeated motto Oesterreich iiber Alles to Estrajh za vse
(Austria for Everyone). Jernej Kopitar and Ziga Zois, on
the other hand, noticed the change immediately. Pictured
is page 13, with the beginning of the poem Estrajh za vse.
National and University Library.



Slovenciin

\]alentinu Vodniku so avstrijske oblasti, ki so
se pripravljale na novo vojno s Francijo, na za-
etku leta 1809 narodile, naj prevede v sloven-
§¢ino pesmi za brambovce Heinricha Josepha
von Collina. Vodnik je v izdajo poleg prevo-
dov $tirih pesmi iz Collinove zbirke Lieder
Oesterreichischer Wehyrmdnner, objavljene leta
1809 na Dunaju, vkljuéil $e prevod pesmi »Lied
auf die Landwehr« Josepha Richterja. Izvirniki,
prezeti z dinasti¢no ideologijo in avstrijskim pa-
triotizmom, so bili objavljeni s podporo oblasti,
tudi cenzure, zato Vodnik ni mogel pri¢akovati
tezav pri izdaji njihovih prevodov. Najbrz si je
zato dovolil nekaj pomenljivih sprememb. V pe-
smi »Estrajh za vse« je z zamenjavo predloga v
naslovu in besedilu spremenil poanto izvirnika
» Qesterreich tiber Alles « in tako poudaril vizijo
Avstrije kot drzave, (enako) pravi¢ne do vseh svo-
jih ljudstev. V prevodu pesmi »Wehrmannslust«
pa je dodal kitico, ki v duhu preroda govori o
obrambi naravnih meja Slovencev: »Drava ¢iga-
va je? / Sola ¢igava je / Th bomo varvali / Kdo
jih &e pit.« Spremembe nato res niso pritegnile
pozornosti cenzure, najbrz tudi zaradi naglice, v
kateri je bilo treba natisniti zbirko, saj je vojna
izbruhnila Ze 10. aprila 1809.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

When preparing for a new war with France
at the beginning of 1809, the Austrian author-
ities commissioned Valentin Vodnik to trans-
late Heinrich Joseph von Collin’s poems for
militiamen into Slovenian. In addition to the
translations of four poems from Collins col-
lection Lieder Oesterreichischer Webrminner,
published in Vienna in 1809, Vodnik also in-
cluded a translation of Joseph Richter’s Lied
auf die Landwebr in the edition. The originals,
which were imbued with dynastic ideology and
Austrian patriotism, were published with the
support of the authorities, including the cen-
sor, so Vodnik could not have anticipated any
problems in publishing the translations. That is
probably why he allowed himself some telling
changes. In the poem translated as Estrajh za vse
(Austria for Everyone), he changed the point of
the original Oesterreich iiber Alles and thus em-
phasised a vision of Austria as a country that is
(equally) fair to all of its peoples. In the trans-
lation of the poem Wehrmannslust, he added a
stanza that, in the spirit of revival, speaks of the
defence of the natural borders of the Slovenian
people: “Whose is the Drava River? / Whose is
the Soca River? / We will protect them / Who
will drink from them?” The changes did not at-
tract the attention of the censor, probably partly
due to the haste with which the collection had
to be printed, as war broke out on 10 April 1809.
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Iliria oshivlena,

A e

NarorLeon rezhe:
iria vitan !

Vitaja, isdiha ¢
Kdo klizhe na dan 2

*

O vites dobrétai
Kaj Ti me budifh !
Dafh roko mogdzhno ,
Me gori dershith ?

Valentin Vodnik, »1liria ozivlena<, 181r. Na sliki je Valentin Vodnik, Ziria ogiviena (Ulyria Revived), 1811.
zaletek pesmi, ki je bila natisnjena na osmih stranch Pictured is the beginning of a poem that was printed
za predgovorom v Vodnikovi slovnici Pismenost ali on eight pages after the preface in Vodnik’s grammar
Gramatika, napisani za poucevanje sloveni¢ine v Pismenost ali Gramatika, which was written for teaching
osnovnih Solah Ilirskih provinc. Pesem je bila 31. julija Slovenian in the primary schools of the Illyrian provinces.
1811 — skupaj z Vodnikovim prevodom v latins¢ino — Together with Vodnik’s translation into Latin, the poem
ponatisnjena v uradnem glasilu Ilirskih provinc was reprinted on 31 July 1811 in the official bulletin of
Télégraphe officiel. Narodna in univerzitetna knjiznica. the Illyrian provinces, 7¢/égraphe officiel. National and
University Library.

38



Slovenciin

\fodnikova pesem »llirija oZivljena«, ki slavi
Napoleonovo ustanovitev Ilirskih provine, je
francoskim oblastem ustrezala podobno kot
avstrijskim oblastem Vodnikovi prevodi bram-
bovskih pesmi, zato sprva ni imela tezav s cen-
zuro. V glasilu Télégraphe officiel je njene odlike
pohvalil uredniski komentar v francos¢ini. Po
propadu Ilirskih provinc in vrnitvi Avstrije pa je
postala moteca. Prav zaradi nje (in domnevne-
ga ¢lanstva v prostozidarski lozi) je cesar Franc
L. Vodnika prisilno upokojil oziroma izkljuéil iz
Solstva in mu tako zaprl vrata do nove katedre
za slovens¢ino na ljubljanskem liceju. Pomagati
ni mogel niti Ziga Zois, ki je maja 1816 v pogo-
voru z Metternichom zmanjseval frankofilski
znacaj »llirije oZivljene«, v njej poudarjal
predvsem navdusenje za slovenstvo in se zavzel
za Vodnikovo imenovanje za profesorja slo-
venscine. Septembra istega leta je ministru na
Dunaj najbrz poslal Vodnikov rokopis »Ilirije
ozivljene«, njen latinski prevod in novo pesem
s prohabsburskim sporoé¢ilom - »Ilirijo zveli-
¢ano«. Toda cesar si ni premislil, anatema, ki je
doletela pesem, pa je obstala do mar¢ne revolu-
cije. »Ilirjjo oZivljeno« so odstranili iz izvodov
Vodnikove slovnice, ki so jih $e naprej uporab-
ljali v olstvu. Prav tako po odlo¢itvi notranjega
ministra Josefa Sedlnitzkega ni smela biti ob-
javljena v izdaji Vodnikovih pesmi, ki jo je leta
1840 pripravil Andrej Smole.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

\/odnik’s poem Ilirija oZivljena (Illyria Revived),
which celebrates Napoleon’s establishment of
the Illyrian provinces, suited the French author-
ities just as Vodnik’s translations of the militia
poems had suited the Austrian authorities, so
there were initially no problems with censor-
ship. A French-language editorial in the bulle-
tin Télégraphe officiel even praised the qualities
of the poem. After the collapse of the Illyrian
provinces and their return to Austria, however,
the poem became problematic. It was in fact due
to this poem (and its author’s alleged member-
ship of a Masonic lodge) that Emperor Franz
I forced Vodnik into retirement and excluded
him from teaching, thus preventing him from
obtaining the new Slovenian language chair at
the Ljubljana Lyceum. This situation persisted
despite the efforts of Ziga Zois, who, in a con-
versation with Foreign Minister Metternich in
May 1816, downplayed the Francophile charac-
ter of Ilirija oZivljena, instead emphasising its
enthusiasm for everything Slovenian, and ar-
gued for Vodnik’s appointment as a professor of
Slovenian. In September of the same year, Zois
probably sent the minister in Vienna Vodnik’s
manuscript of I/irija oZivljena, its Latin trans-
lation and a new poem with a pro-Habsburg
message, llirija zveliana (Illyria Redeemed).
The Emperor did not, however, change his
mind, and the anathema that befell the original
poem remained until the March Revolution.
Ilirija oZivljena was removed from copies of
Vodnik’s grammar, which continued to be used
in schools. Moreover, based on a decision of the
Minister of the Interior, Josef Sedlnitzky, the
poem was not allowed to be published in an
edition of Vodnik’s poems prepared by Andrej

Smole in 1840.
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Ugledni ljubljanski preroditelji in

skriti predal z eroti¢no poezijo

Prominent Ljubljana Revivalists and
a Hidden Drawer with Erotic Poetry

MarijaN Dovi¢

Is teshkibh Janj k’ she dan ni fiv
Alenka sajezhala:
O’ lub’ moj Jur, i mert'v al shiv
kak’ dolg bom shalovala?
Pod Lavdonom ko zverst pandur
nad Turka bil potegnil Jur.
Pa ne poslal besede
kak jim kaj [rezha prede.

Ziga Zois, prva stran rokopisa slovenskega prevoda
Biirgerjeve »Lenore« (cca. 1796). Ze Fran Levstik je
pokazal, da se je na ta prevod pozneje opiral tudi Preseren,
in domneval, da je prevod Zoisov, saj se duhovnik
bogokletne balade ne bi lotil. Prevod je ostal $irsi

javnosti neznan do leta 1902, ko ga je objavil Luka Pintar.
Narodna in univerzitetna knjiznica, Ms 486.
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Sigmund Zois, the first page of the manuscript of the
Slovenian translation of Biirger’s Lenore (ca. 1796). Fran
Levstik demonstrated that Prederen later relied on this
translation and assumed that it was by Zois, as a priest
would not have engaged with a blasphemous ballad of
this kind. The translation remained unknown to the
general public until 1902, when it was published by Luka
Pintar. National and University Library, Ms 486.



Slovenciin

Barona Zigo Zoisa (1747-1819) poznamo kot
prvaka in mecena slovenskih preroditeljev, koz-
mopolitskega erudita, pa tudi kot pesniskega
mentorja Valentinu Vodniku. Toda Zoisovi ma-
lostevilni pesniski poskusi — v javnost so prisli
Sele v Sestdesetih letih prej$njega stoletja — prica-
jo,dajebil Zois tudisam nadarjen pesnik. Strateg
slovenskega preporoda je sicer pesnil za zabavo
in je funkcijo »prvega kranjskega pesnika« na-
menil Vodniku, pa vendar je prvi prevedel zna-
menito balado »Lenora« Gottfrieda Augusta
Biirgerja, ki je zaradi eroti¢ne in blasfemi¢ne
vsebine ob izidu v gottinskem Musenalmanachu
leta 1774 sprozila burne polemike in celo prepo-
ved uvoza almanaha s strani avstrijske cenzure.
Zoisova neobjavljena »Efeska vdova «, napisana
v stancah med 1806 in 1808 kot verzna predela-
va znamenite anti¢ne pripovedi, je mojstrovina,
ki zgeckljivo Petronijevo zgodbo predstavi na
samosvoj in humoren nadin — kot je ugotovil
ze Alfonz Gspan, sodi med najboljse slovenske
verzifikacije iz dobe razsvetljenskega klasicizma.
V resnici se skoraj vse Zoisove pesmi ukvarjajo
z ljubeznijo in erotiko: Zenska nestanovitnost
je tematizirana v »PlanSarju«, »Preljubih Ze-
nicah« in »Efeski vdovi«, minljivost Zenske le-
pote v pesmi »Joj dekleta«, ljubezen je v jedru
Lenorine tragedije. Da je tak$na poezija oblezala
v predalu, ni presenetljivo: ne le, da ni ustreza-
la prerodnemu modelu poezije za preprosto
ljudstvo, tudi cenzorje bi tezko prepricala.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Baron Sigmund Zois (1747-1819) is known
as a champion and patron of Slovenian revival-
ists, a cosmopolitan erudite and a poetic men-
tor to Valentin Vodnik. However, Zois’s own
few attempts at writing poetry, which did not
become public until the 1960s, testify to his
being a talented poet himself. The strategist of
the Slovenian revival wrote poetry for fun and
left the function of the ‘first Carniolan poet’ to
Vodnik. He was nonetheless the first to translate
Gottfried August Biirger’s famous ballad Lenore,
which, due to its erotic and blasphemous con-
tent, triggered a heated controversy when it
was published in Gottingen’s Musenalmanach
in 1774. The almanac in which it appeared was
even prohibited from importation by Austrian
censorship. Zoiss unpublished Efeska vdova,
written in stanzas between 1806 and 1808 as a
verse adaptation of the famous ancient narrative,
is a masterpiece that presents the titillating story
of Petronius in its own unique and humorous
way. As Alfonz Gspan noted, it is one of the
best Slovenian versifications from the period of
Enlightenment classicism. In fact, almost all of
Zois’s poems deal with love and eroticism: fe-
male fickleness is thematised in Plansar, Preljube
Zenice and Efeska vdova, and the transience of
female beauty in Joj dekleta, while love is at the
core of Lenore’s tragedy. It is not surprising that
such poetry languished in a drawer: not only
was it alien to the revival model of poetry for the
common people, it would have had problems
convincing the censors, as well.
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Jurij Japelj, rokopis prcvoda pesmi »Der ordentliche Jurij ]apclj, manuscript of 7o po red obernenu gaxpodimtvu
Hausstand « (To po red obernenu gospodinstvu) (The Household in Order), a translation of the poem Der
Friedricha Hagedorna. Arhiv Republike Slovenije, ordentliche Hausstand by Friedrich Hagedorn. Archives
ST AS 892. of the Republic of Slovenia, ST AS 892.
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Slovenciin

v
Clani Zoisovega omizja so svoje nagnjenje
do humornih in eroti¢nih vsebin zadrzevali v
strogo zasebni domeni (moskega) literarnega
salona: slovenska poezija, ki je nastajala v tem
krogu, ni bila namenjena $irsi javnosti. Taksne
so ze Zoisove verzifikacije, pa tudi humorne in
obcasno opolzke ljudske »vize« iz zbirke, ki je
danes le deloma ohranjena in naj bi vsebovala
¢ez sto pesmic, ki so jih zapisovali in predelovali
Zois, Vodnik in Japelj. Jurij Japelj (1744-1807),
sicer ugledni klerik, prevajalec Biblije in bodoci
trzaski skof, je v svojem pesniStvu izbiral teme
in predloge, ki so znac¢ilno radozive, hudomusne
in eroti¢ne. Taksne so njegove izvirne pesmi
»QOda na god ene mlade gospodi¢ne«, »Kaku
se na Krajnskim prosu mane« in »Postela na
kmetih«, ki so kajpada ostale neobjavljene, pa
tudi pesniski prevodi, ravno tako ohranjeni v
Japljevi rokopisni zapus¢ini. Med njimi najde-
mo »Rondeau« Alexandra Popa in $tiri pesmi
Friedricha Hagedorna — »Die Verleumdung«
(Opravlanje), »Doris« (Marjana), »Der Zorn
eines Verliebten« (Jeza) in »Der ordentliche
Hausstand« (To po red obernenu gospodin-
stvu). »To po red obernenu gospodinstvu« pri-
poveduje o lepi Nezi, ki se ob mozu pijancu zate-
¢e v objem soseda. Ugledni ljubljanski gospodje
so se s tak$nimi verzi kratkocasili zasebno in na
poskus objave najverjetneje niso niti pomislili.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

The members of Zois’s circle kept their pen-
chant for humorous and erotic content within
the strictly private domain of the (male) literary
salon: the Slovenian poetry produced in this
circle was not intended for the general public.
Among these works are Zois’s versifications, as
well as the humorous and occasionally obscene
folk ‘ditties’ from a collection written and edit-
ed by Zois, Vodnik and Japelj, which is only par-
tially preserved but is thought to have contained
over a hundred songs. Jurij Japelj (1744-1807),
who was a prominent cleric, a translator of
the Bible and a future Bishop of Trieste, chose
themes and models in his poetry that are dis-
tinctly cheerful, mischievous and erotic. These
works include his original poems Oda na god
ene mlade gospodiine, Kaku se na Krajnskim
prosu mane and Postela na kmetih, which did,
of course, remain unpublished, as well as po-
etry translations preserved in Japelj’s manu-
script legacy. Among them we find Alexander
Pope’s Rondean and four poems by Friedrich
Hagedorn: Die Verlewmdung (translated as
Opravianje), Doris (Marjana), Der Zorn eines
Verliebten (Jeza) and Der ordentliche Hausstand
(7o po red obernenu gospodinstvu). The latter
tells the story of the beautiful Neza, who takes
refuge in the embrace of her neighbour in order
to escape her drunken husband. The prominent
Ljubljana gentlemen passed their time with such
verses in private and most likely never even con-
sidered attempting to publish them.
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Rokopisne objave kot kljubovanje cenzuri

Manuscript Publications in Defiance of Censorship

Matija OGRIN

e

Ve "m/’ uf/i'fﬂ 7:e)~ mmu Mz’a& {E};zl?/ S0 .m/aef Jﬁ /{ft’w i

‘ mo /é(/“ nit ]{J’mma Vrzic Jfﬂaﬁ

u,; 0 mzmu z{e%t

. ao/[m oL, i 38 ﬂﬂjﬁf:w/m, Je :ﬁou uﬁwﬁa Jetrzi a/ ]
\ 4 _;/ erna Jolra 5 o oyl bouna i obplana Memzéa, ]
{ da j[@rfe{goc, U ond J&prm/’jtﬂ cﬁf/a G{Ll‘ﬂ vawZs.

5 )m ]/aq/gr e tn lobratiwi qospud nieh pire sidd, & slopuc
orull ,l,g e je awgpovedon t’e‘/ﬂorfe%%e/a ima :fd]w/

I ok Lalst uri e mom)vuJ&Av Z'mw%a‘}?%ﬂﬂmlﬂl/ca i

Mwﬁz&z ,/efzw is nego et Jogrs ur

(/fqé’u Tttt S Z‘uﬁ/faaﬁ;%/

[ { voda u }'uzw. apreo/ernu‘
T XVH psfauaw 4 _‘jj-

\ T ‘;{/ ia . {’ﬂl{u o Josus fa vode amm.,/ww@m " 2
}}ﬁ/ﬂw Juef J,{gz;//a)w/z é)ﬂaﬂjﬂ/ d—f < uaf'ec JI(dJé z%e@ .

55 ﬁ;\em u/é’rlnlf

e duists r/dﬂ

ma»'»t’

i ,g rmzf?h fﬂrlfu,

ec "‘"””’Wf C/¢ ergmen va/ 1{ A
;«%@g%ﬂ;amﬂé Coay waj 04’ w
loavas %r or Christudo tnu a/mz‘,fraz‘ 4’ /Mg’ i
/ 05 ¢ llM’IL DeRder o ré e-q/, ) e

i ubtou dofler on she ne bi /mf’l@ym A Apostalsfi:
gldéé t’em%l % /.zeimlfml‘ na aiste Ghsle i ffte;;a poflipon
m/mg .764114 /Jll/ﬂk![)ﬂamtl od Jam»f@fmvi ieizx ;wfa u m70f¢

stodt: -a%p?fc)‘ fﬁef \);Z? i

Az }izu neqeu muf/:

r'alzyztud ﬂq&éﬁ o

& Fnu

./,

c&ﬂlz z'é’ mf/ww[ CE;M e '
/ 5 na % 0 f Jé(ﬂ!a/ia&r
|\ /6 elzu % d‘u ro 7 e .7&!‘62‘{1 /Jm&z ¢

%uma Hﬁﬁ’f "f‘"“ %/ é '/f“’é’

Poljanski rokopis, foliant, okoli 1800, ohranjenih je
664 str. Po kraju najdbe imenovani rokopis je eden od
prepisov, ki so kljub cenzuri nemoteno posredovali
priljubljeno baro¢no pripoved o Jezusovem Zivljenju.
Rokopise so si izposojali, brali nepismenim in znova
prepisovali. To imenujemo rokopisna kultura, po svojih
moceh je premagovala cenzurne prepovedi. Narodna in
univerzitetna knjiinica, Ms 15/2009.

Poljanskl rokopis (The Poljane Manuscnpt) folio, ca.
1800, 664 extant pages. Named after the place where

it was found, this manuscript is one of the copies that,
despite censorship, transmitted the popular Baroque
narrative about the life of Jesus without interruption.
Such manuscripts were borrowed, read to the illiterate
and recopied. This so-called manuscript culture secked
to overcome censorship prohibitions. National and
University Library, Ms 15/2009.



Slovenciin

Prepisovanje, izposojanje in branje rokopisov
v slovenséini so se v slovenskih dezelah tudi
zaradi cenzure podalj$ali do preloma 18. in
19. stoletja in ¢ez. Cenzuro je bilo mo¢ zaobiti
z rokopisnim posredovanjem besedil, ¢etudi v
manj$em krogu bralcev. To je veljalo $e posebej
za nekatera besedila baro¢ne duhovnosti, ki so
jih razsvetljenci prepovedali. Odli¢en primer
te vrste je Poljanski rokopis. Impozantna prozna
pripoved poznega baroka na ve¢ kot 700 stra-
neh prikazuje Jezusovo Zivljenje v sto »posta-
vah« ali poglavjih. Zapisana je bila okrog leta
1800 kot prepis starejSega slovenskega rokopisa.
Neznani slovenski pisec, verjetno kapucin, je
predlogo Poljanskega rokopisa priredil po eni
od knjig o Jezusovem zivljenju baro¢nega pisa-
telja duhovne literature (asketike), nemskega
kapucina Martina Cochemskega (1634-1712).
Pisatelj slikovito razvija zgodbe iz evangelijev
in jih dopolnjuje s ¢loveskimi predstavami o
svetih osebah in poteku dogodkov. Strnjene
evangeljske stavke preoblikuje v ¢utno-nazorno,
zivopisno pripoved, polno naravnega ¢loveskega
¢ustvovanja, kjer se dogma skladno dopolnjuje
z legendami in Sveto pismo z nekanoni¢nimi
prvinami kr$¢anskega izroéila. Poljanski rokopis
je prvovrsten primer baro¢ne literarne ustvarjal-
nosti, ki se je od besedil teolosko-dogmati¢nega
znacaja, kakor so katekizmi, Ze mo¢no razvila v
smer pripovedi, imaginacije, slikovitosti in dozi-
vetja, torej umetniske literature.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Partly due to censorship, the copying, borrow-
ing and reading of Slovenian-language manu-
scripts continued until the turn of the nine-
teenth century and beyond in the Slovenian
lands. Censorship could be circumvented by the
handwritten transmission of texts, albeit among
asmall circle of readers. This was particularly true
of certain texts of Baroque spirituality that were
banned by the adherents of the Enlightenment.
An excellent example of this type is Poljanski
rokopis. On more than 700 pages, this impos-
ing late-Baroque prose narrative depicts the
life of Jesus in a hundred ‘figures” or chapters. It
was written around 1800 as a copy of an earlier
Slovenian manuscript. An unknown Slovenian
writer, probably a Capuchin, based his adaption
of Poljanski rokopis on a book on the life of Jesus
by the German Capuchin Martin von Cochem
(1634-1712), a Baroque writer of spiritual liter-
ature (asceticism). The writer vividly develops
stories from the Gospels, supplementing them
with human notions of holy persons and the
course of events. The condensed Gospel text
is transformed into a sensory-expressive, vivid
narrative full of natural human emotion, where
dogma is harmoniously supplemented with
legends and the Bible is complemented with
non-canonical elements of the Christian tra-
dition. Poljanski rokopis is a superb example of
Baroque literary creativity in which texts with
a theological-dogmatic character, such as the
catechisms, are powerfully developed towards
narrative, imagination, picturesqueness and ex-
perience, that is, towards artistic literature.
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Valjavécv rokopis o Antikristu. Baro¢na pripoved o
Antikristu je bila med Slovenci zelo priljubljena, $irila se
je v rokopisih, ki se jih je ohranilo nad deset. Najstarejsi
od njih je iz leta 1769, s Koroske je presel na Kranjsko

k bukovniku Janezu Valjavcu. Krasijo ga Stevilne ro¢no
kolorirane risbe, ki predstavljajo najstarej$e ohranjene
slovenske knjizne ilustracije. Slika na levi (149v) prikazuje
mucdenistvo prerokov Enoha in Elije. Arhiv Republike
Slovenije, ST AS 1073, I-221, 149V in 1501
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The Valjavec Manuscript about the Antichrist. The
Baroque narrative about the Antichrist was very popular
among Slovenians. It was disseminated in manuscripts, of
which more than ten have been preserved. The oldest of
them is from 1769 and was transferred from Carinthia

to Carniola, to the bukovnik, or amateur writer, Janez
Valjavec. It is decorated with many hand-coloured
drawings, which represent the oldest extant Slovenian
book illustrations. Pictured on the left (149v) is the
martyrdom of the prophets Enoch and Elijah. Archives of
the Republic of Slovenia, ST AS 1073, I-221, 149v and 1501



Slovenciin

Slovenske priredbe prepovedane knjige o pri-
hodu Antikrista so kroZile med bralci v $tevilnih
rokopisih vse do srede 19. stoletja. Gre za pre-
vode nemske baro¢ne knjige kapucina Dionizija
Luxemburskega (1652-1703) Leben Antichristi
(1682), ki je bil eden zadnjih naslednikov sred-
njeveske profetiéne in apokalipti¢ne literatu-
re. Sirjenje knjige v $tevilnih izdajah je ustavila
uvrstitev na seznam prepovedanih knjig (1774
in pozneje). Cenzurni prepovedi navkljub je
bila prevedena v ¢es¢ino in slovens¢ino in se $i-
rila v rokopisih. Knjiga govori o ¢asu pred kon-
cem sveta, ko je napovedan prihod Antikrista.
Pripoved opisuje njegov prevzem svetovne ob-
lasti s pomo¢jo demonov, njegovo preganjanje
kristjanov, postavitev lazne vere in lazne Cerkve,
nazadnje njegovo uniéenje in propad. Slikovita
baro¢na pripoved o Antikristu je »negativna
utopija« srednjega veka in baroka, toda z jas-
no zamejenim delovanjem zla in s konénim
porazom zlih mo¢i: nad zgodovino deluje boz-
ja previdnost. Koroski bukovnik Matija Zegar
(+1802) naj bileta 1767 pripravil prvo slovensko
priredbo, a se ni ohranila. Med ohranjenimi ro-
kopisi o Antikristu je najstarejsi t. i. Valjavéev ro-
kopis iz leta 1769, ohranjen v Arhivu Republike
Slovenije. Ta rokopis krasi 72 ilustracij, ve¢ina
je celostranskih in ro¢no koloriranih. Z njimi
je Valjavéev rokopis o Antikristu najbogateje
opremljen slovenski rokopis baro¢ne dobe in
ena najlepse ro¢no opremljenih slovenskih knjig

sploh.
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Slovenian adaptations of a banned book
about the coming of the Antichrist circulated
among readers in numerous manuscripts until
the middle of the nineteenth century. These
books are translations of the German Baroque
book Leben Antichristi (1682) by the Capuchin
Dionysius of Luxemburg (1652~1703), who was
one of the last successors of medieval prophetic
and apocalyptic literature. The dissemination
of the book in many editions was halted by its
addition to the list of banned books (1774 and
later). Despite the censor’s bans, it was translat-
ed into Czech and Slovenian and circulated in
manuscripts. The book speaks of the time before
the end of the world, when the arrival of the
Antichrist is foretold. The narrative describes his
seizure of world power with the help of demons,
his persecution of Christians, his establishment
of a false religion and a false church, and final-
ly his destruction and downfall. The pictur-
esque Baroque narrative about the Antichrist
is the ‘negative utopia’ of the Middle Ages and
Baroque, but with a clearly defined scope of ac-
tion of evil and with the final defeat of evil forc-
es: God’s providence prevails over history. The
Carinthian bukovnik, or amateur writer, Matija
Zegar (+1802) is thought to have prepared
the first Slovenian adaptation of the book in
1767, but it has not been preserved. The oldest
preserved manuscripts about the Antichrist is
the so-called Valjavec Manuscript from 1769,
which is held in the Archives of the Republic
of Slovenia. This manuscript is adorned with
72 mainly full-page and hand-coloured illustra-
tions, making the Valjavec Manuscript on the
Antichrist the richest Slovenian manuscript of
the Baroque era and one of the most beautifully
hand-decorated Slovenian books.

47



Bukovnik Drabosnjak,

» poredni paur« iz Korotana
Bukovnik Drabosnjak,

the ‘Mischievous Peasant’ from Carinthia

Marijan Dovic¢

Andrcj Suster Drabosnjak, Pasjon tu je popisvanje od
terplejnja Jezusa Kristusa inu njegove Zalostne matare
Marije Devica, 1811. Edini od treh Drabosnjakovih tiskov,
ki je z gotovostjo datiran, je prevod iz knjige Das grofse
Leben Christi (1. izd. 1682) Martina Cochemskega, ki je
bila v monarhiji prepovedana vse do mar¢ne revolucije. Iz
nje je Suster prevedel opis Marijinih bridkosti od velike
srede do Jezusove smrti. Naslovna stran in predgovor.
Narodna in univerzitetna knjiznica.
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Andrcj Suster Drabosnjak, Pasjon tu je popisvanje od
terplejnja Jezusa Kristusa inu njegove Zalostne matare
Marije Devica (Passion, That Is, Description of the
Suffering of Jesus Christ and His Sorrowful Mother
the Virgin Mary), 1811. Of the three printed works by
Drabosnjak, the only one that is dated with certainty
is a translation from the book Das groffe Leben Christi
(1t ed. 1682) by Martin von Cochem, which was banned
in the monarchy until the March Revolution. From i,
Suster translated a description of the Seven Sorrows of
Mary from Holy Wednesday to Jesus” death. Title page
and preface. National and University Library.



Slovenciin

Razsvetljenske teznje po reformiranju krican-
stva so se odrazile tudi v zatiranju baro¢ne po-
boznosti. Tako so na drzavnem indeksu prepo-
vedanih knjig pristala mnoga klasi¢na baro¢na
dela — med njimi denimo priljubljena besedila
Martina Cochemskega. Literarna dejavnost
slovenskega podezelja, zlasti rokopisna in tiska-
na produkcija t. i. bukovnikov, ki je izhajala iz
omenjenih tradicij, je s tem drsela v obmodje
ilegale. Bukovniki niso le prepisovali, prirejali in
prevajali iz knjig, ki so bile po novem prepove-
dane, temve¢ so s knjigami tudi trgovali in ob
tem razvili nekaksen lokalni model knjizevne-
ga podzemlja. Skromna knjizevna produkcija
slovenskih bukovnikov je bila sicer dale¢ od
centrov, na katere se je osredotocala cesarska
cenzura. Pa vendar so lokalne oblasti na zacet-
ku 19. stoletja odlo¢no ukrepale zoper Andreja
Susterja Drabosnjaka (1768-1825), najbolj plo-
dovitega in izvirnega med njimi. Saljivi kme¢-
ki poet, ki je leta 1811 natisnil prevod pasijona
indeksiranega Cochemskega, je na neki tocki
oditno postal tako mote¢, da ga je bilo treba spa-
metovati s silo. Mozno je, da je bil poseg zoper
Drabosnjaka, ki je imel po izro¢ilu na kmetiji
celo ilegalno tiskarno, povezan s tiskanjem in
razpecevanjem apokrifne nabozne literature.
Toda 3e bolj verjetno je, da je do intervencije
prislo zaradi njegovih posvetnih verzifikacij.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Enlightenment aspirations  to  reform
Christianity were, among other things, reflected
in the suppression of Baroque piety. Thus, many
classic Baroque works ended up on the state
index of banned books. Among them were the
popular texts by Martin von Cochem. Literary
activity in the Slovenian countryside — especial-
ly the manuscript and printed production of the
so-called bukovniki, or amateur writers — was
derived from these Baroque traditions, and thus
slipped into the realm of illegality. Bukovniki
not only copied, adapted and translated books
that were now banned, but also traded in such
books, thus developing a kind of local model of
the literary underground. However, the modest
literary production of the Slovenian bukovniki
took place far from the centres on which im-
perial censorship focused. At the beginning of
the nineteenth century, the local authorities
nonetheless took decisive action against Andrej
Suster Drabosnjak (1768-1825), the most prolif-
ic and original of these writers. The jocular peas-
ant poet, who in 1811 printed a translation of a
passion by the banned Martin von Cochem, ap-
parently became so troublesome at some point
that he had to be forcibly taught a lesson. It is
possible that the measures against Drabosnjak,
who, according to tradition, even had an illegal
printing workshop on his farm, were connected
with the printing and dissemination of apocry-
phal devotional literature. However, it is even
more likely that the intervention was prompted
by Drabosnjak’s secular versifications.
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Kir bojo nieh brumni moshi noi usi Ti keiegaraeza tah faif,
ukupa an velik smieh noi shpot shniemi ime- Ti fovsh shtima tah laier ,
1i bota videli boda velko shien dabodo mo- Ti struplano motuivo,
dreishi grarale. Ti riovezhi lev,
Ti strashni gruamski veter ,
oA ASNGE AL Ti naumni geesell,
Ti na dva povu resezhi mezh,
Vi hude shane poshusheits, Ti teshzhi hishni krish,
Vi hude shane kna pohusheita, Ti pobiti vou,
Vi bude shane se pobvesheira, Ti loden use shemarije,

Vi hude shane se spreobernite,
Ti nauridni predigar,

Ti rogament tah bouh,

Ti shaz shlaht besedi,

Ti nasrezha zale hishe,

Ti nagnuesna rana,

Ti fovshnuest zale sovseshzhene,
Ti shpiegov use jese,

Ti naumna sverina,

Ti moshovna merdrarzza,

Ti svinshzhi shpel

Ti grenka miera,

Ti od usah krajou hud veter,
Ti divie murije,

Ti stekli pes,

Ti obsontar hudizhou,

Ti kamra sa shaze te galufije,
Ti skushani nazhisti stov,

Ti svedeini zeug,

Ti mieh usa napokoja,

Ti hudo sele tah sedem bratrov,
Ti kragno shaleso tvoiga mosha,
Ti shvert tvoiga mosha,

Ti quank tvoiga mosha,

‘a8 1uasqoaads aqes owsord !N

*3s 1u13qoaids 3qes owsoid Ify

Ti iftna kazha, Ti smertna diela tvoiga mosha,

Ti smerdlivi pok, Ti shrabel skatetiem ga utrugua perbiash,

Ti shganjarshka posodva, Ti kriatura use naspraude,

Ti na kofe navajani trap, :

el A2 Qd

Andrej Suster — Drabosnjak, »Ena lepa zelu nova latania Andrcj gustcr—Drabosnjak, Ena lepa zelu nova latania
od tah hudah shien«, najverjetneje tiskana okrog 1810 od tab hudah shien (A New and Very Beautiful Litany
ali nekoliko pozneje. Drabosnjakov drugi posvetni tisk, of Evil Women), most likely printed around 1810 or
ki ga ravno tako kot Svovenji obace ni mogote natanéno slightly later. Drabosnjak’s second secular printed work,
datirati, vsebuje peterico parodi¢nih in satiri¢nih besedil, which, like his Svovenji obace, cannot be precisely dated,
natisnjenih na eni poli brez skupnega naslova, v zbirki contains five parodic and satirical texts printed in one
pa izstopa uvodna »Latania«. Dragocena knjizica je leta folio without a common title. The opening text of the
1966 pod naslovom Parodije in satiricne pesmi iz3la tudi collection, Latania, stands out. This precious booklet was
kot faksimile. Narodna in univerzitetna knjiznica. published as a facsimile in 1966 under the title Parodije in

satiricne pesmi. National and University Library.
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Slovenciin

Poleg Marijinega pasijona sta znana tudi dva
Drabosnjakova posvetna tiska iz za¢etka 19. sto-
letja. Danes izgubljeni, le v prepisu ohranjeni
Svovenji obace, vsebuje osupljivo kriti¢na sta-
lis¢a do gosposke: kmet priskrbi kruh za vse,
pravi Drabosnjak, brez njega ne bi bilo ni¢, ne
gospode ne cesarja. Namiguje celo na slogan
upornih kmetov, ¢e§ da v ¢asu stvarjenja ni bilo
stanovskih razlik. Gospoéda kmeta zanicuje in
izkori$¢a, mirno lomasti njegov kruh in pe¢enko
ter ga ima za norca: medtem ko gospod » pijan
in sit brez skrbi spi«, kmetu preostanejo trdo
delo, bedno Zivotarjenje in zani¢evanje. Kritiki
plemstva sledi kritika pokvarjene duhovi¢ine:
¢e je Slo nekdaj za najbolj spostovani stan, se da-
nes mnogi njegovi predstavniki le $e vdajajo pi-
jadi, hrani in pohlepu — zlasti pogoltni pa so na
denar. Drugi Drabosnjakov posvetni tisk s pete-
rico satiri¢nih pesmi uvaja »Ena lepa zelu nova
latania od tah hudah shien«, ki parodira katoli-
ske litanije. V sredi$¢u burkaskega posnemanja
cerkvenih obrazcev je napad na zenske napake.
Besedilo se bliza blasfemiji: sakralizirani Zanr
je prestavljen v grobo, profanirano ozra¢je, na
mesto Jezusa, Marije in svetnikov pa stopajo
»hude Zene«. S te plati je delikatno tudi drugo
besedilo v zbirki, »Spet ena nova ozhitna spued
sapianze inu savinske bratre«, ki v gostilniskem
duhu parodira spovedni obrazec.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In addition to Marijin pasijon, two secular
printed works by Drabosnjak from the be-
ginning of the nineteenth century are known.
Svovenji Obace (Slovenian ABC) - which is
known only in a copy, as the original has been
lost — contains astonishingly critical attitudes
towards the gentry: the peasantry provides
bread for everyone, says Drabosnjak, without
them there would be nothing, neither for the
lord nor for the Emperor. He even alludes to
a slogan of the peasant rebellion, saying that
there were no class distinctions at the time of
creation. The gentry despise and exploit the
peasant, calmly breaking his bread and carving
up his roast beef, all the time treating him like
a fool. While the nobleman “sleeps drunk and
replete, without a care’, the peasant is left with
the hard work, scraping for a living and treat-
ed with contempt. His criticism of the nobility
is followed by criticism of the corrupt clergy:
whereas it used to be the most respected class,
today many of its representatives merely devote
themselves to drink, food and avarice, and they
are especially greedy for money. Drabosnjak’s
second secular printed work, comprising five
satirical poems, is introduced by Ena lepa zelu
nova latania od tab hudah shien, which is a par-
ody of the Catholic litany. At the heart of the
buffoonish imitation of church formulae is an
attack on the faults of women. The text comes
close to blasphemy: the sacralised genre is trans-
posed to a rough, profane atmosphere, and ‘bad
women’ appear in place of Jesus, Mary and the
saints. The second text in the collection is also
problematic in this respect: Spet ena nova ozhit-
na spued sapianze inu savinske bratre parodies
the confessional formula in a bawdy spirit.
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Kopitarjeva prva cenzura
Kopitar’s First Censorship

Luka VIDMAR
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Meine erste Censur mufSte einem bohmischen Ms. Briefe, den Jesus in
Bethania vor einem Bilde St. Michels frey schweben lisst, und der sich

Jedem Kopisten selbst offnet etc. das typum non meretur geben. Malum
omen pro inquisitore!

Kopitarjevo poroéilo o prvi cenzuri v pismu Zoisu Kopitar’s report on his first ccnsorship assignment
18. septembra 1810. Institut za slovensko literaturo in in a letter to Zois of September 18, 1810. ZRC SAZU
literarne vede ZRC SAZU, Zapus¢ina Franceta Kidri¢a, Institute of Slovenian Literature and Literary Studies,
t.e. 15, 6. Bequest of France Kidri¢, t. e. 15, 6.
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Jernej Kopitar (1780-1844) je bil 7. septembra
1810 imenovan za cenzorja slovanskih in novo-
grskih knjig in periodi¢nega tiska pri dvornem
policijsko-cenzurnem uradu na Dunaju, 10. de-
cembra istega leta pa Se za Cetrtega skriptorja
Dvorne knjiznice. Tedaj je zaZivel s spodobno
letno placo 6oo goldinarjev ter dodatki za cen-
zorstvo v vi$ini 300 goldinarjev in za nastanitev
v visini 160 goldinarjev. Nekaj let pozneje so mu
zaupali $e cenzuro romunskih knjig in periodi¢-
nega tiska, v Dvorni knjiznici pa se je do leta
1844 vzpel do polozaja prvega kustosa. Delo v
knjiznici in pri policijsko-cenzurnem uradu je
opravljal do smrti. Kot cenzor je na¢elno podpi-
ral slovanske knjizevnosti in avtorje. Uzival je za-
upanje notranjega ministra Sedlnitzkega in kan-
clerja Metternicha, vendar mu je urad nekajkrat
(upravi¢eno) otital pristranskost oziroma pre-
koraditev pristojnosti, na primer, ko je strastno
§¢itil varovanca Vuka Stefanovi¢a Karadzi¢a in
pretirano kritiziral etrti zvezek Krajnske chelice.
18. septembra 1810 je mecenu Zigi Zoisu duho-
vito opisal svojo prvo cenzorsko nalogo — pre-
gled nekega ¢eskega naboznega rokopisa. Ker je
moral natis » svete« knjige (zaradi praznoverne
vsebine) zavrniti, si je to razlozil kot slabo zna-

menje za »inkvizitorja«:

Moja prva cenzura je morala nekemu Ceskemu
rokopisu, ki ga Jezus v Betaniji pusti prosto
lebdeti pred sliko sv. Mihaela in ki se vsakemu
prepisovalcu sam odpre itn., podeliti typum
non meretur. Slabo znamenje za inkvizitorja!

Slovenciin
cesarska cenzura
od Jozefalll.

do prve svetovne vojne

On September 7, 1810, Jernej Kopitar (1780-
1844) was appointed censor for Slavic and
Modern Greek books and periodicals at the
court police and censorship office in Vienna,
and on December 10 of the same year he was
appointed fourth scriptor of the Court Library.
At that time he lived on a reasonable annual sal-
ary of 6oo florins and allowances for censorship
of 300 florins and for lodging of 160 florins. A
few years later he was entrusted with the censor-
ship of Romanian books and periodicals, and by
1844 he had risen to become the first curator of
the Court Library. He worked in the library and
in the ofhice of police and censorship until his
death. As a censor, he was basically committed
to Slavic literature and authors. He enjoyed the
confidence of Interior Minister Sedlnitzky and
Chancellor Metternich, but the office accused
him (rightly) of partiality or exceeding his au-
thority a few times, for example, when he pas-
sionately defended his protégé Vuk Stefanovié
Karadzi¢ and excessively criticized the fourth
volume of Krajnska cbelica. On September 18,
1810, he wittily described his first censorship
task to his patron Ziga Zois — the examination
of a Czech devotional manuscript. Since he had
to refuse to print the “holy” book (because of its
superstitious content), he interpreted it as a bad
omen for the “inquisitor”:

My first censorship had to grant typum non
meretur to a certain Czech manuscript —
which Jesus in Bethany lets freely float in front
of the image of St. Michael, and which opens
itself to any copyist, etc. A bad omen for the

inquisitor!

53



Zatrtje Slavinje in spodbuda

pesniske ustvarjalnosti

The Suppression of Slavinja and the

Encouragement of Poetic Creativity

ANDREJKA ZEJN

. (DRZ BIBLIOTEKAY, &=

7Yt v Ljubljanis

Sbud’ fe Slavinja is lipave fenze!
Vitan, in fe hlapa modrize napi!
Tergaj zvetliz f1, in [pletaj [i venze,
Jutro zhefbenja fe tebi jafni!

]

Kaj? — Al framujefb fe fvojga jesika? —
Kter’fe fhe v’ pefmah je [lajlbi glafil? —

Kaj? Te bolj nemfbka jesizhniza mika,
Ker te je nemiz nemfbkvati vuzhil?

Prvaod dveh strani rokopisa pesmi » Slavinja« Ignaca First page of the manuscript of Slavinja by Ignac Holzapfel,
Holzapfla, Studenta ljubljanskega bogoslovja in enega astudent of theology in Ljubljana and one of the instigators
od vlagateljev pro$nje za izdajanje slovenskega tednika of a request to publish the Slovenian weekly newspaper
Slavinja. Pesem je nastala leta 1823 ali 1824, po vsej Slavinja. The poem was written in 1823 or 1824, most likely
verjetnosti v Metelkovem pesniskem krogu. Slovence in Metelko’s circle of poets. It calls on Slovenians to ‘awaken’
poziva k »prebujenju« in ustvarjanju v slovenskem jeziku and create in the Slovenian language, and condemns the

ter obsoja sram zaradi sloven$¢ine in ideje o vedvrednosti shame associated with Slovenian and the idea of the higher
nems$¢ine. Pesem se je ohranila v zapu$¢ini Mihe Kastelca, value of German. The poem was preserved in the legacy of
urednika Kranjske chelice, natisnjena pa je bila Sele leta Miha Kastelic, the editor of the poetry almanac Kranjska
1910. Narodna in univerzitetna knjiznica, Ms 472, $t. 147. ¢belica, but it was not printed until 1910. National and

University Library, Ms 472, No. 147.
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Slovenciin

Na zacetku dvajsetih let 19. stoletja se je skupi-
na Studentov ljubljanskega bogoslovja na skriv-
nem zbirala v dru$tvu »karbonarjev« in pesnila
v slovens§¢ini pod mentorstvom Frana Serafina
Metelka (1789-1860). V raznih arhivskih zapu-
$¢inah se je ohranilo ve¢ njihovih pesmi budnic
z naslovom »Slavinja«, ki ga je verjetno predla-
gal Metelko. V teh pesmih se ponavljajo motivi
» prebujanja« Slovencev, spodbujanja k samoza-
vesti glede lastnega jezika in pesniski ustvarjal-
nosti z metaforo spletanja vencev. Pesmi poudar-
jajo pomen slovanstva in slovenske zgodovine
ter zavracajo poveli¢evanje nemscine. Pesniske
vaje v slogu so ¢lani skrivnega drustva med so-
miSljeniki $irili v rokopisnem listu, iz ¢esar naj
bi se rodila ideja o ¢asopisu v slovenskem jeziku
z naslovom Slavinja, ki se je $irila tudi zunaj lju-
bljanskega kroga na Korosko. Izdajanje ¢asopi-
sa je drzavni cenzurni aparat prepovedal, nekaj
pesniskega gradiva, namenjenega Slavinji, pa
je pozneje iz8lo Kranjski chelici. Urednik Miha
Kastelic v Chelico ni uvrstil pesmi budnic in
njihovih revolucionarnih idej, temve¢ le pesmi
z motivi narave in minljivosti, ki so ravno tako
nastajale v Metelkovem pesniskem krogu.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

At the beginning of the 1820s, a group of
Ljubljana theology students gathered secretly
in a society and wrote poems in Slovenian un-
der the mentorship of Franc Serafin Metelko
(1789-1860). Several of their revival poems
have been preserved in various archival legacies
under the Slavophile title Slavinja, which was
probably suggested by Metelko. These poems
are replete with motifs of the ‘awakening’ of
Slovenians and the encouragement of self-confi-
dence in the use of the native language and poet-
ic creativity, often with the metaphor of weaving
wreaths. The poems emphasise the importance
of Slavism and Slovenian history and reject the
glorification of the German language. The mem-
bers of the secret society circulated their poetic
exercises in the form of a manuscript sheet. This
apparently gave rise to the notion of a Slovenian-
language newspaper called S/avinja, an idea that
spread beyond the Ljubljana circle to Carinthia.
Although the publication of the newspaper was
banned by the state censorship apparatus, some
of the poetry intended for Slavinja was later
published in the poetry almanac Kranjska cbe-
lica. Editor Miha Kastelic did not, however, in-
clude the revival poems and their revolutionary
ideas in Kranjska cbelica, but rather the poems
with motifs of nature and transience that had
been created in Metelko’s circle of poets.
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Koncept dopisa, ki je bil 1. januarja 1825 sestavljen na Draft of a memorandum that was drawn up in Vienna
Dunaju in poslan na ljubljanski gubernij. Kratki dopis on 1 January 1825 and sent to the Ljubljana governorate.
je udarno sklepno dejanje uradnega dopisovanja med The short memorandum is the striking final act of the
Ljubljano in Dunajem v zadevi Slavinje. Sedlnitzky se official correspondence between Ljubljana and Vienna
je v zavrnitvi brez vsebinske obrazloZitve skliceval na regarding the matter of Slavinja. In his rejection,

» temeljit vpogled v zadevo«, ki mu ga je posredoval without substantive justification, Sedlnitzky referred
ljubljanski knezoskof Wolf, ne pa tudi na podobno to the “thorough insight into the matter” provided to
odklonilno mnenje ljubljanskega policijskega ravnatelja him by the Ljubljana Bishop Wolf, but not to a similar
Schmidhammerja, enega od tajnih zaupnikov policijsko- negative opinion of the Ljubljana director of police
-cenzurnega urada. Na sliki so razvidni slogovni popravki Schmidhammer, one of the secret confidants of the

v delu dopisa, kjer Sedlnitzky zavra¢a pro$njo. Kon¢no police-censorship office. In the picture can be seen
verzijo dopisa, odposlano v Ljubljano, hrani Arhiv stylistic corrections in the part of the memorandum
Republike Slovenije. Avstrijski drzavni arhiv, AT-OeStA/ where Sedlnitzky rejects the request. The final version of
AVA Inneres PHSt 248.1824. the memorandum that was sent to Ljubljana is kept in

the Archives of the Republic of Slovenia. Austrian State
Archives, AT-OeStA/AVA Inneres PHSt 248.182.4.
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Slovenciin

Septembra 1824 so trije sopodpisniki — Janez
Cigler (1792-1867) in FrantiSek Ksaverij pl.
Andrioli (1792-18s1), nekdanja $tudenta lju-
bljanskega bogoslovja, ter Ignac Holzapfel
(1799-1868), ki je diplomiral poleti 1824 — na
ljubljanski gubernij vloZili pro$njo za dovolje-
nje za izdajanje Slavinje, tedenske slovenske
priloge nemskega casopisa Laibacher Zeitung.
Ljubljanski gubernij pod upravo Jozefa Kamila
Schmidburga je njihovo idejo podprl, vendar je
bilo treba pridobiti tudi odobritev policijsko-
-cenzurnega urada na Dunaju. Njegov predse-
dnik grof Sedlnitzky je od predlagateljev zahte-
val podroben vsebinski naért ter pridobil mnenji
ljubljanskega knezoskofa Antona Alojzija Wolfa
in ljubljanskega policijskega ravnatelja Jozefa
Schmidhammerja o osebnosti, izobrazbi, mo-
ralnih nazorih, religioznosti ter zlasti politi¢ni
usmerjenosti in delovanju predlagateljev. Nacrt
je vimenu urednistva sestavil Holzapfel, v njem
so bile navedene domoznanske teme s podrodja
zgodovine, zemljepisa in etnografije, poro¢ila o
Solstvu in literarnih objavah — ne pa tudi poezija,
eprav se je med gradivom za Slavinjo ohranilo
najvec ravno pesniskega gradiva. Porocevalca sta
v porodilu, ki ga je zahteval Sedlnitzky, dvomilao
usposobljenosti predlagateljev, Schmidhammer
je slovenskemu ¢asopisu brez pravih argumen-
tov napovedal kratek rok trajanja, Wolf pa je
celo izrazil mnenje, da Casopis v slovens¢ini ni
potreben. Sedlnitzky je 1. januarja 1825 v dopisu,
naslovljenem na Ljubljanski gubernij, sporodil,
da izdajanja Slavinje ne odobri.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In September 1824, three co-signatories — Janez
Cigler (1792-1867) and Francisek Ksaverij
Andrioli (1792-18s1), both former Ljubljana
Holzapfel
(1799-1868), who had graduated in the sum-

theology students, and Ignac
mer of 1824 — applied to the Ljubljana gover-
norate for permission to publish Slavinja, a
weekly Slovenian-language supplement to the
German newspaper Laibacher Zeitung. Under
the administration of Joseph Camillo von
Schmidburg, the Ljubljana governorate sup-
ported the idea, but it was also necessary to ob-
tain the approval of the Police and Censorship
Office in Vienna. The president of the latter,
Count Sedlnitzky, requested a detailed con-
tent plan from the proposers and also obtained
the opinions of the Bishop of Ljubljana Anton
Alojzij Wolf and the Ljubljana director of police
Joseph Schmidhammer on the personality, ed-
ucation, moral views, religiosity, and especially
the political orientation and activities of the
proposers. The plan was drawn up by Holzapfel
on behalf of the editors and listed local histo-
ry topics in the fields of history, geography and
ethnography, as well as reports on education
and literary publications. It did not, however,
mention poetry, even though poetry makes up
the majority of the extant material for Slavinja.
In the report requested by Sedlnitzky, the two
reporters expressed doubt about the compe-
tence of the proposers, while Schmidhammer,
without stating any real arguments, predicted a
short life for the Slovenian newspaper, and Wolf
even claimed that a Slovenian-language news-
paper was unnecessary. On 1 January 1825, in a
memorandum addressed to the Ljubljana gover-
norate, Sedlnitzky announced that he had not
approved the publication of Slavinja.
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Cenzura Krajnske ¢helice in
»slovenska abecedna vojna«

Censorship of Krajnska cbelica and
the ‘Slovenian Alphabet War’

MARKO JUVAN

Levo: Naslovnica prvega zvezka pesniskega almanaha
Krajnska cbelica (Ljubljana: Blaznik, 1830). Narodna in
univerzitetna knjiznica.

Desno: Posvetilo dezelnemu glavarju, baronu Jozefu

Kamilu Schmidburgu. Narodna in univerzitetna
knjiznica.
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Left: Cover of the first volume of the poetry almanac
Krajnska chelica (The Carniolan Bee); Ljubljana: Blaznik,
1830). National and University Library.

Right: Dedication to the provincial governor, Baron
Joseph Camillo von Schmidburg. National and
University Library.



Slovenciin

Pol stoletja po Devovih Pisanicah je Miha
Kastelic (1796-1868), licejski knjiznicar, L. 1829
zbral gradivo kranjskih pesnikov s Pre$ernom
na ¢elu za novi pesniski almanah — Krajnsko
¢belico. Z Matijo Copom (1797-1835), skritim
sourednikom Chelice in licejskim predavateljem
poetike, je pred natisom njenega prvega zvezka
skusal obiti cenzurne ovire, med drugim knji-
znega revizorja Jurija Pavska (1784-1853), » naj-
bolj omejenega janzenista« (Preseren). Kastelic
je ljubljanski gubernij zaprosil za blagohotno
obravnavo zbornika, ki bo »nova mogo¢na
spodbuda vsem prijateljem kranjskega pesnistva
[...], da poskusajo v plemeniti in dobri tekmi iz-
obrazevati materin jezik in blagodejno delovati
[...] na izobrazbo srca«. Na drugi strani je Cop
za poezijo, ki naj bi s kultiviranjem materini¢ine
spodbujala narodno pripadnost izobrazenceyv,
skusal pridobiti jezikoslovca Jerneja Kopitarja
(1780-1844), dosmrtnega dvornega cenzor-
ja za slovanske tiske. Cbeli¢arji so se takti¢no
obrnili $e na kranjskega dezelnega glavarja, ba-
rona Jozefa Kamila Schmidburga (1779-1846),
mu posvetili Chelico, Jakob Zupan (1785-1852)
pa mu je pokadil s slavilno pesmijo. Dobili
so Schmidburgovo podporo, saj je grof Josef
Sedlnitzky (1778-18ss), predsednik dvornega
policijsko-cenzurnega urada, uslisal njegovo pri-
porodilo in 11. februarja 1830 odobril natis alma-
naha. Chelica je v 600 izvodih zbudila precejinje
zanimanje.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In 1829, half a century after Dev’s Pisanice,
Miha Kastelic (1796-1868), a lyceum librari-
an, gathered the work of Carniolan poets, with
Preseren at the helm, for a new poetry almanac,
Krajnska cbelica. With the help of Matija Cop
(1797-183s), the secret co-editor of Chelica and
a lyceum lecturer in poetics, he tried to bypass
censorship obstacles before the printing of the
first volume, which also involved circumvent-
ing the book reviewer Jurij Paviek (1784-1853),
“the most mentally limited Jansenist” (Preseren).
Kastelic asked the Ljubljana governorate for
a favourable consideration of the collection,
which would be “a powerful new incentive for
all friends of Carniolan poetry [...] to try to
educate their mother tongue in a noble and
good campaign and to have a beneficial effect
[...] on the education of the heart”. In addition,
Cop tried to gain the support of linguist Jernej
Kopitar (1780-1844), the lifelong court censor
for Slavic publications, for poetry intended to
encourage the national affiliation of educated
people by cultivating the mother tongue. The
proponents of Chelica also tactically solicited
the support of the governor of Carniola, Baron
Joseph Camillo von Schmidburg (1779-1846),
by dedicating Krajnska cbelica to him, while
Jakob Zupan (1785-1852) ‘smoked him out’ by
dedicating a poem of praise to him. They evi-
dently gained Schmidburg’s support, as Count
Josef Sedlnitzky (1778-18ss), the president of
the court police-censorship office, listened to
his recommendation and, on 11 February 1830,
approved the printing of the almanac. Issued
in 6oo copies, Chelica aroused considerable

interest.
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Naslovna stran cenzurnega izvoda éetrtega zvezka
Krajnske chelice (1833) z oznako (desno spodaj) dovoljenja
za natis pod pogojem izpusta értanih mest (imprimatur
omissis deletis) z dne 26. aprila 1834. Narodna in
univerzitetna knjiznica, Ms 472/1V, $t. 38.
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The tidle page of the censored copy of the fourth volume
of Krajnska ¢helica (The Carniolan Bee, 1833) with

the indication (lower right) of permission to print

on the condition of omission of the deleted passages
(imprimatur omissis deletis), dated 26 April 183 4.
National and University Library, Ms 472/IV, No. 38.



Slovenciin

Po vecletnih idejnih trenjih je 1 1833 med
Kopitarjevim in Copovim krogom izbruhnila t.
i. slovenska abecedna vojna. 9. februarja jo je v
¢asopisu Illyrisches Blatt sprozil Matija Cop s ko-
mentirano objavo prevoda kritike Krajnske cheli-
ce, kijo je na Ceskem objavil pesnik FrantiSek L.
Celakovsky (1799-1852). V zakulisju te javne po-
lemike o druzbeno-kulturnih vlogah slovenske-
gajezika, ¢rkopisa (» meteléice«) in pesnistvaje
divjala »cenzurna vojna« za izid Cetrtega zvez-
ka Cbelice. Pri prvem in drugem zvezku Kopitar
s cenzuro ni delal tezav, ¢eprav je imel Preserna
za slabega, prevzetnega pesnika, preostale ¢be-
licarje pa za nedorasle (srbskemu) ljudskemu
pesniStvu. Ker je hotel Copa vpeti v svoje sla-
visti¢ne nacrte, ta pa ga je prepriceval, naj se
poskusov kranjske posvetne poezije kot cenzor
loti naklonjeno, je bil Kopitar sprva $irokosréen.
Ni ga zmotila niti Presernova »Nova pisarija«
(pripomnil je le, da nekje Zzali vrle Kranjice),
eprav je smesila tudi njegove poglede na kultu-
ro. Cop je kot skriti sourednik Chelice in njen lo-
kalni cenzor predvidel mozne odzive Kopitarja
in njegovih privrzencev: pri tretjem zvezku je
prepri¢al PreSerna, da umakne svoje satire in
epigrame, mdr. sonet »Apel in ¢evljar«, napad
na Kopitarjev estetski ¢ut. Podobno takti¢en je
bil cenzor Cop tudi pri éetrtem zvezku: dovolil
je natis pod pogojem, da se zaradi pohujsljivosti
¢reajo Presernove priredbe ljudskih ljubezenskih

pesmi, pa tudi njegova balada »Pono¢njak«.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In 1833, after several years of conceptual fric-
tion between the circles of Kopitar and Cop,
the so-called Slovenian alphabet war broke out.
On 9 February, Matija Cop triggered the war
with the annotated publication in the newspa-
per Illyrisches Blatt of a translation of a review
of Krajnska cbelica published in the Czech
Republic by the poet Frantisek L. Celakovsky
(1799-18s2). On the background of this pub-
lic polemic about the sociocultural roles of the
Slovenian language, the alphabet (i.e., metaltica,
a Slovenian writing system developed by Franc
Serafin Metelko) and poetry, a ‘censorship war’
raged for the publication of the fourth volume
of Chelica. In the case of the first and second
volumes, Kopitar, the court censor, had not
created any problems with censorship, even
though he considered Preseren a bad, presump-
tuous poet, and regarded the rest of the con-
tributors to Chelica as immature writers. Since
Kopitar wanted to involve Cop in his Slavist
plans — while the latter was meanwhile per-
suading Kopitar to take a favourable approach
to the attempts at Carniolan secular poetry as
censor — he was initially magnanimous. He was
not even bothered by Preseren’s Nova pisarija
(merely remarking that it was an insult to virtu-
ous female Carniolans in places), even though
it mocked Kopitar’s own views on culture. As
the secret co-editor of Chelica as well as its lo-
cal censor, Cop foresaw the possible reactions
of Kopitar and his followers: for the third vol-
ume, he convinced PreSeren to withdraw his
satires and epigrams, including the sonnet Ape/
in 5evlj'ar, an attack on Kopitar’s aesthetic sense.
In his role as censor, Cop was similarly tactical
with the fourth volume: he allowed the printing
to go ahead on the condition that Preseren’s ar-
rangements of folk love poems were deleted due
to indecency, along with his ballad Ponocnjak.
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"/ anicevalne Kopitarjeve pripombe k Presernovi priredbi
ljudske pesmi »Kralj Matjaz « iz zbirke Andreja Smoleta
(1800-1840); verzijo s cenzurnega rokopisa Cbhelice ima
Kopitar za verjetno slab$o od tiste iz zbirke Antona
Rude?a (1757-1829), nasploh pa mu je balada o kralju
Matjazu »igracka«, ki ne doseze srbskih ljudskih pesmi —
»ljudstvo nima samo dobrih stvari«. Cenzurni rokopis
Krajnske cbelice IV, 1833. Narodna in univerzitetna
knjiznica, Ms 472/1V, $t. 66.
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Kopitar’s disparaging remarks regarding PreSeren’s
adaptation of the folk song Kralj Matjaz (King Matthias)
from the collection by Andrej Smole (1800-1840).
Kopitar considers the version from the censored

Cbelica manuscript to be probably worse than the one
from the collection of Anton Rudez (1757-1829). In
general, he considers the ballad about King Matjaz to

be a ‘toy’ that does not achieve the level of Serbian folk
poetry. Censored manuscript of Krajnska cbhelica IV, 1833.
National and University Library, Ms 472/1V, No. 66.



Slovenciin

Knjiini revizor Paviek, bornirani janzenist, je
28. marca 1833 uradno protestiral proti Copovi
cenzuri Cetrtega zvezka Chelice, Copa oérnil kot
nezanesljivega ter zaradi moralne spotikljivosti
Presernovih pesmi in proticerkvene osti prevo-
da Biirgerjeve $aljive balade zahteval ponovno
cenzuro. Tako je bil zvezek poslan na dvorni
policijsko-cenzurni urad na Dunaju, od tod pa
Kopitarju. Ta je Chelico dobil v roke konec apri-
la, sredi abecedne vojne, v kateri je Cop spod-
bijal Kopitarjeva slovni¢na nacela, podlago abe-
cedne reforme Franca S. Metelka (1789-1860).
Glose, ki jih je razjarjeni Kopitar proti pravilom
cenzorske sluzbe mas¢evalno natresel po revizij-
skem rokopisu Chelice, vsebujejo omalovazujoce
jezikovno-stilne, estetske in moralne sodbe. Z
njegovim mnenjem na cenzurnem listi¢u vred
predstavljajo drobce uni¢ujole kritike, s katero
se je Kopitar uprizoril kot avtoriteta, ki nadkri-
ljuje provincialne ¢beli¢arje. Tudi PreSernu je
odrekel pesniski dar, mu ocital nemoralnost,
pomanjkljivo izobrazbo, bahanje z doktorskim
naslovom in precenjevanje samega sebe.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

On 28 March 1833, the book reviewer Pavsek, a
born Jansenist, officially protested against Cop’s
censorship of the fourth volume of Chelica,
denigrating Cop as unreliable and demand-
ing re-censorship due to the moral scandal of
PreSeren’s poems and the anti-clerical nature
of the translation of Biirger’s humorous bal-
lad. The volume was therefore sent to the court
police-censorship office in Vienna, and from
there to Kopitar. The latter received Chelica
in his hands at the end of April, in the middle
of the alphabet war, in which Cop challenged
Kopitar’s grammatical principles, which had
served as the basis for the alphabet reform of
Franc Serafin Metelko (1789-1860). The glosses
that the enraged Kopitar, contrary to the rules
of the censorship service, vindictively strewed
throughout the review manuscript of Cbhelica
contain disparaging linguistic-stylistic, aesthetic
and moral judgments. Along with his opinion
on the censorship sheet, the glosses present frag-
ments of destructive criticism that Kopitar em-
ployed to present himself as an authority who
surpassed the provincial contributors to Chelica.
He even denied Preseren’s poetic gift, accusing
him of immorality and a lack of education, and
of bragging about his doctorate and overesti-
mating himself.
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WS A I N (b PA Y
(13 BURGHEIN).

valixlm povédal hom nove paostave:
Enlrat je bil nesar prebrisane glave;
Mpat je tad’ bil, mox mogoyen lakrat,
Al wkoda, avijar je bel gvit bil=k’ epal.

Das yesar prestal je vroyine in mraga,
Spal malo, pa bil sko3’ vesel'ga wbraza;
Je vade in yeren kieh komaj imel,

lle veykral jo wejo in lakat trpel.

Mpatu je mogla bit' druga pusiréga,
Bogato napitan na mehko se vlega,
Na tolstemn wbrazz se lina bloupe;
Dbsegle tréhuha mu néso trije.

5 katere je Burger 13 zlave parpeséste:
K A the Abhot of Canterbury= vael. jo
e tuds Voo SCRR KL prestevenil ino ve 1€e 1828 ve
Torste ma svatlobo dal.

Levo: Zatetek Biirgerjeve $aljive balade » Cesar in opat«
v prevodu Mihaela Tuska (1803-1843). Na robu rokopisa
je Kopitarjeva latinska pripomba: »Toda nespametno

je, da katoli¢an prevaja prepovedano (verbotenus?),
poleg tega celo pohujsljivo skodozeljno pesem heretika;
drugade naj isto snov obravnava kartolik, drugace

heretik; druga¢e domadi sin, drugace sovrazniki.«
Cenzurni rokopis Krajnske chelice IV, 1833. Narodna in
univerzitetna knjiznica, Ms 472/11, §t. 63.

Desno: objava spornega prevoda v Krajnski chelici IV. V
manj$em delu naklade je bil prevod izzivalno natisnjen
v meteléici. Iz spremne knjizice k faksimilu Krajnske
zhbelize I-V (Ljubljana, Mladinska knjiga, 1969, str. 38).
Narodna in univerzitetna knjiznica.
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Lefe: The beginning of Biirger’s humorous ballad Cesar in
opat (The Emperor and the Abbot) translated by Mihael
Tusek (1803-1843). In the margin of the manuscript is
Kopitar’s Latin remark: “But it is unwise for a Catholic

to translate that which is forbidden (verbotenus?), even
more so the slanderous, malicious poem of a heretic; the
same matter should be treated differently by a Catholic
and differently by a heretic; differently by a native son,
and differently by enemies.” Censored manuscript of
Krajnska cbelica IV, 1833. National and University Library,
Ms 472/11, No. 63.

Right: Publication of the contentious translation in
Krajnska cbelica IV. In a few copies of the edition, the
translation was provocatively printed in the meteltica
alphabet. From the accompanying booklet to the
facsimile of Krajnska chelica 1-V (Ljubljana, Mladinska
knjiga, 1969, p. 38). National and University Library.



Slovenciin

Knjiini revizor Paviek se je v svojem protestu
proti Copovi cenzuri &etrtega zvezka almana-
ha obregnil ne le ob Preernova »nravstveno
spotikljiva mesta«, temve¢ tudi ob »spotiklji-
vo balado« o cesarju in opatu. Pri guberniju je
dosegel, da je bila Chelica poslana na Dunaj v
ponovno cenzuro h Kopitarju. Ta je na svojem
cenzorskem listi¢u oblast opozoril, da bi » poba-
linski prevod« iz Biirgerja utegnil zbuditi ogor-
¢enje kranjske duhovi¢ine. Kljub Kopitarjevi
cenzuri je Tuskov prevod po ugovoru ¢beli¢arjev
in ponovni cenzuri Andreja Gollmayerja (1797~
1883) v Krajnski chelici IV leta 183 4 vendarle izel.
Podtaknjeni natis balade v metel¢ici je ironija na
racun Kopitarja in njegovih privrzencev v slo-
venski abecedni vojni. Podobne potegavi¢ine na
ratun cenzorjev si je pozneje Se veckrat privoscil
tudi Preseren.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In his protest against Cop’s censorship of the
fourth volume of the almanac, the book review-
er Paviek criticised not only Preeren’s “moral-
ly scandalous passages”, but also the “scandal-
ous ballad” about the Emperor and the abbot
(Cesar in opat). By petitioning the governorate,
he managed to have Cbelica sent to Vienna for
re-censorship by Kopitar. On his censorship
sheet, Kopitar warned the authorities that the
“roguish translation” from Birger could infu-
riate the Carniolan clergy. Despite Kopitar’s
censorship, Tusek’s translation was published
in Krajnska cbelica IV in 1834 after an appeal by
the contributors and re-censorship by Andre;
Gollmayer (1797-1883). The mock printing of
the ballad in the meteléica alphabet is an irony
at the expense of Kopitar and his followers in
the Slovenian alphabet war. Preseren, too, later
indulged in similar pranks at the expense of the
censors on several occasions.
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Sle’p je kdor [e s’ pétjam vkvarja!
Modyi Krajnz mu ofle kashe,
Vezhidel mu frezha lashe;

Pevz [hivi vmerjé bres dnarja.

Prva stran Preernove »Glose« v cenzurnem rokopisu First page of Preseren’s poem Glosa (Gloss) in the
Krajnske cbelice IV iz leta 1833. Na robovih so kriti¢ni censored manuscript of Krajnska chelica IV from 1833.
komentarji cenzorja Kopitarja in nekaj Copovih In the margins are the critical comments of the censor
komentarjev na Kopitarjeve pripombe. Narodni muzej Kopitar and some of Cop’s responses to Kopitars remarks.

Slovenije, Kastel¢eva zapus¢ina, Ms s.
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National Museum of Slovenia, The Kastelec Legacy, Ms s.



Slovenciin

Na svojem aprilskem cenzurnem listi¢u iz
1. 1833 je Kopitar predsedniku dvornega policij-
sko-cenzurnega urada Sedlnitzkemu priporo¢il,
naj redigirani rokopis Cetrtega zvezka Chelice
ponovno preu¢i »lokalna cenzura«. Ta po nje-
govem »edina lahko pravilno oceni posamezna
mesta (npr., ko je govor o trgovceu, ki je pred le-
tom krosnjaril, letos pa kupuje gradove), ali ne
gre morda za paskvile na tamkaj$nje prebival-
ce«. Poleg te osti, uperjene proti »Glosi«, je
Kopitar pesem na rokopisu opremil s kriti¢nimi
komentarji: mdr. se je obregnil v » pokranj¢eni«
imeni »pevca Pelida« (tj. Homerja) in Ovida,
precrtal podpis »Dr. Presérn« in komentiral:
»Ovidij je bil prav tako Dr., a se ni podpisoval
kot doktor! Napuh!« Cop je Kopitarjevim
glosam ugovarjal s svojimi pripombami: tudi
Antonius je pokranj¢en kot Antén, Ovidij pa
ni bil doktor, pa¢ pa se je podpisoval kot ma-
gister. Ko je po Gollmayerjevi ponovni cenzuri
rokopisa Sedlnitzky Chelici podelil imprimatur,
je Kopitarja opozoril, naj se v bodo¢e drzi pra-
vilnih postopkov. Kopitar je po porazu v abece-
dni vojni potegnil krajsi konec $e v cenzurnem
spopadu. A zaradi cenzure je bilo od prvotnih
27 Presernovih prispevkov v Krajnski chelici IV
nazadnje objavljenih le 17.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

On his April censorship sheet from 1833,
Kopitar recommended to Sedlnitzky, the pres-
ident of the court police-censorship office, that
the redacted manuscript of the fourth volume
of Cbhelica be re-examined by the ‘local censor’
In Kopitar’s opinion, the latter “is the only one
who can correctly assess certain passages (e.g.,
when it speaks about a merchant who was a
hawker a year ago, but this year is buying man-
sions), as to whether they might be insulting
to the local residents”. In addition to this barb
directed against PreSeren’s Glosa, Kopitar ap-
pended critical comments to the poem on the
manuscript: among other things, he meddled
with the ‘Carniolafied’ name of the two poets,
‘Peleus’ (i.e., Homer) and Ovid, crossed out the
signature ‘Dr. Presérn’ and commented: “Ovid
was also a Dr, but he did not sign as a doctor!
Vanity!” Cop countered Kopitar’s glosses with
his own remarks: Antonius is also shortened to
Antén, and Ovid was not a doctor, but signed
himself as a ‘magister’. When, after Gollmayer’s
re-censorship of the manuscript, Sedlnitzky
gave Chelica an imprimatur, he warned Kopitar
to follow the correct procedure in the future.
After his defeat in the alphabet war, Kopitar got
the short end of the stick in the censorship clash,
as well. Due to censorship, however, only 17 of
Preseren’s original 27 contributions were finally

published in Krajnska cbelica IV.
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Presernovi pesniéki odzivi na cenzuro

Preseren’s Poetic Responses to Censorship

MARKO JUVAN

Levo: Presernov sonet »Obschon die Lieder aus dem
Vaterlande « (Cetudi pesmi so iz domovine) iz cikla
»Singers Klage« (Pevéeva tozba), nepodpisan natisnjen
v Illyrisches Blatt 1s. junija 1833. Narodna in univerzitetna
knjiznica.

Desno: Do L. 1868 nenatisnjeni rokopis Presernovega
soneta »Ihr hortet von der Zwerge argem Sinnen«

(Saj ¢uli ste o skratov zlih naklepih) iz cikla » Singers
Klage« (Pevéeva tozba). Prvi sonet pesnika primerja

z izgnanstvom klasika Ovidija, domnevno zaradi
nemoralnih pesmi. Kakor rimski pregnanec, ki je na robu
imperija zapel v tujem jeziku, se tudi Preseren izpove

v nems¢ini. Gre za odziv na Pavskovo moralisti¢no
»ovadbo« in Kopitarjevo cenzuro iz . 1833. — Drugi
sonet ni smel biti objavljen, ker prisoli klofuto cenzorju
Kopitarju: primerja ga z grdim $kratom, ki pod klju¢em
cenzure drzi mladenko — kranjsko literaturo. Narodna in
univerzitetna knjiznica, Ms 471, §t. 20.
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Lef: Preserens sonnet Obschon die Lieder aus dem
Vaterlande (Even though the poems are from the
homeland) from the cycle Singers Klage (Singer’s
Lament), printed unsigned in [/yrisches Blatt 15 June 1833.
National and University Library.

Right: The manuscript of Preseren’s sonnet Ibr hortet von
der Zwerge argem Sinnen (You've Heard of the Dwarf’s
Evil Intentions), which remained unpublished until 1868,
from the cycle Singers Klage (Singer’s Lament). The first
sonnet compares the poet to the exile of the classical
Ovid, allegedly because of immoral poems. Like the
Roman exile, who sang in a foreign language on the edge
of the empire, PreSeren expresses himself in German. The
sonnet is a response to Pavsek’s moralistic ‘indictment’
and Kopitar’s censorship from 1833. Publication of the
second sonnet was prohibited because it represents a slap
in the face of the censor Kopitar: Preseren compares him
to an ugly dwarf who holds a young woman — Carniolan
literature — under the lock and key of censorship.
National and University Library, Ms 471, No. 20.



Slovenciin

Romantiéni beg v domisljijo, srednji vek, ekso-
ticne dezele in simboliko je tudi posledica cen-
zure. Kot je ugotovila Katy Heady, so omejitve,
ki jih je subjektivnemu izrazu vsiljevala cenzura,
onemogocale vztrajno in angazirano obravnavo
Stevilnih tem in tako odlo¢ilno zozile tedanje li-
terarno obzorje. Sledi pisateljskega upora proti
cenzuri so, razumljivo, redke (npr. Puskinova sa-
tira »Poslanica cenzorju«, objavljena $ele 1857).
Nekateri soneti iz 30. let 19. stoletja, s katerimi se
Preseren namigujoce odziva na cenzuro svojih
del, so bili celo sproti objavljeni, povedini v nem-
§¢ini v ¢asopisni prilogi llyrisches Blatt, ki je bila
pod tolerantnejsim nadzorom. V teh pesmih se
odzivi na Ceri cenzure skrivajo pod valovi senti-
menta ali ironi¢ne polemike z nasprotniki v abe-
cedni vojni. PreSernovi neposredni napadi na
cenzuro in cenzorje pa so morali ve¢ desetletij
ostati v rokopisu. Besedila, ki jih je izzvalo do-
zivljanje cenzure, se gibljejo se med igrivim upo-
rom in resignacijo, med smesenjem uglednih
nasprotnikov in iskanjem so¢utja z nepriznanim
pesnikom, ki se je zavedal svoje velicine.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

The Romantic flight to fantasy, the Middle
Ages, exotic lands and symbolism is partly a
result of censorship. As Katy Heady has noted,
the restrictions imposed on subjective expres-
sion by censorship prevented sustained and
engaged treatment of many topics and thus
decisively narrowed the literary horizons of the
time. Traces of writers’ rebellion against censor-
ship are, understandably, rare (e.g., Pushkin’s
satire Epistle to the Censor, published only in
1857). Some of the sonnets from the 1830s in
which Preseren alludes to the censorship of his
works were even published at the time, most-
ly in German, in the newspaper supplement
Illyrisches Blatt, which was under more tolerant
control. In these poems, the poet’s reactions to
censorship are concealed under waves of sen-
timent or ironic polemics with opponents in
the alphabet war. PreSeren’s direct attacks on
censorship and censors had to remain in manu-
script for several decades. The texts provoked by
the experience of censorship fluctuate between
playful rebellion and resignation, mocking dis-
tinguished opponents, and seeking empathy
with an unrecognised poet who was aware of his
own greatness.
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Presernov cikel »Literirische Scherze in August
Wilhelm v. Schlegel’s Manier« (Literarne $ale na nadin
Augusta pl. Schlegla) s sonetom »Apel in éevljar«,
Lllyrisches Blatt, 27. julij 1833. Ta zabavljivi sonet, soroden
Puskinovemu » Sapozniku« (Cevljaréek, obj. 1833),

sta Cop in Kastelic previdno umaknila iz cenzurnega
rokopisa Krajnske chelice 111 (1832). PreSernu ga je uspelo
objaviti leto pozneje v ciklu »Literarnih $al«. Opomba
poudari, da ni usmerjen proti Kopitarjevi jezikoslovni
podkovanosti, pa¢ pa proti » njegovi estetski sodbi«.
Narodna in univerzitetna knjiznica.
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Preserens cycle Literiirische Scherze in August Wilhelm

v. Schlegel’s Manier (Literary Jokes in the Manner of
Augustus von Schlegel) with the sonnet Apel in éevljar
(Apelles and the Shoemaker), Illyrisches Blatt, 27 July
1833. This amusing sonnet, which is related to Pushkin’s
Sapozhnik (Shoemaker, pub. 1833), was carefully removed
by Cop and Kastelic from the censorship manuscript of
Krajnska cbelica 111 (1832). PreSeren nonetheless managed
to publish it one year later in the cycle Literarne sale
(Literary Jokes). A note emphasises that it is not aimed
at Kopitar’s linguistic skills, but rather at “his aesthetic
judgement”. National and University Library.



Slovenciin

Preéeren v »Apelu in &evljarju« spremeni tra-
dicionalno Plinijevo zgodbo v romanti¢no pris-
podobo razlike med slovni¢no drobnjakarskim
in celostno estetskim dojemanjem besedne ume-
tnine. PodloZi jo z aluzivno besedno igro, ki z
omejenim Cevljarjem izenadi Kopitarja. V vedje-
zi¢nem ciklu »Literarnih $al«, satiricnem epi-
logu abecedne vojne, se je Preseren navezal na
satire in epigrame Augusta Wilhelma Schlegla
(1767-184s). Parodi¢no se je podpisal enako, ka-
kor ga je v polemiki zani¢ljivo imenoval Kopitar
(»Doctor-Dichter P.«). Cikel se za¢ne z latin-
skim epigramom »Error typi« (Tiskarska na-
paka): Kopitarja, Sifriranega kot K™, z bese-
dno igro oznadi za ponesreceni odlitek Zoisove
veli¢ine — za kritikastra Zoila, tiskovno napako.
Sonet »Relata refero« (Povem, kar mi je bilo
re¢eno) izpostavi nasprotje med Kopitarjevo
ucenjasko omiko in njegovo polemi¢no suro-
vostjo. Satira pogreva govorice, da je bil avtor
Kopitarjeve slovnice Zois. Po lazni obtozbi pe-
snik slovnicarju oponese, da je ta res izviren le v
izbruhih jeze. Sonet »In Meeres Tiefen, auf der
Erde Fluren« (V globinah morij, na zemeljskih
poljanah) uvede latinski epigram, s katerim je
Kopitar zatinil svoj obra¢un s Copom (v po-
menu, da se umaze$ z blatom, ¢e se z blatom
boris, pa naj zgubis ali zmaga§). S tem nakaze,
da Kopitarjeva »svinjska ¢ud« (»ingenium su-
ile«) Copa ne more umazati.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In Apel in Cevljar, Preseren transforms Pliny’s
traditional story into a Romantic parable of
the difference between a grammatically pe-
dantic perception and a holistic aesthetic per-
ception of literary artworks. He underpins his
story with an allusive pun that equates Kopitar
with a foolish shoemaker. In the multilingual
cycle Literarne sale (Literary Jokes), a satirical
epilogue to the alphabet war, Preseren makes
reference to the satires and epigrams of August
Wilhelm Schlegel (1767-1845). He parodical-
ly signs himself with the contemptuous name
that Kopitar had used for him in the controver-
sy (Doctor-Dichter P.). The cycle begins with
the Latin epigram ‘Error typi’ (Typographical
Error): with a play on words, Kopitar, coded
as K”"-, is labelled as the unfortunate mould
of Zoiss greatness — as the fault-finder Zoila,
a typographical error. The sonnet Relata refero
(I Tell What I Was Told) highlights the contrast
between Kopitar’s scholarly eloquence and his
polemical rawness. The satire stokes rumours
that the author of Kopitar’s grammar was ac-
tually Zois. After the false accusation, the poet
mocks the grammarian, saying that he is really
original only in outbursts of anger. The sonnet
In Meeres Tiefen, auf der Erde Fluren (In the
Depths of the Seas, in the Fields of the Earth)
introduces a Latin epigram with which Kopitar
spiced up his confrontation with Cop (in the
sense that if you fight with mud you get mud-
dy whether you win or lose). Preseren thus in-
dicates that Kopitar’s ‘pig character’ (ingenium
suile) cannot soil Cop.
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Preseren je moral po diktatu cenzure iz
elegije »Dem Andenken des Matthias
Cop« (V spomin Matija Copa), objavljene
v Illyrisches Blatt »5. julija 1835, pred
objavo izlo¢iti obsezen odlomek. Ohranil
se je pesnikov rokopis, v katerem po
$tirih kon¢nih verzih elegije sledi napis
»Zensuranstinde« (cenzurni ugovor), ki
mu sledijo izloéeni (cenzurirani) verzi.
Narodna in univerzitetna knjiznica,

Ms 456, $t. 44.

Following the censor’s directive, Preseren
was forced to remove a long passage from
the elegy Dem Andenken des Matthias Cop
(In Memory of Matthias Cop), published
in Hlyrisches Blatt on 25 July 1835, prior to
publication. The poet’s manuscript has
been preserved, in which the four final
verses of the elegy are followed by the
inscription Zensuranstinde (Censorship
Objection), after which the deleted
(censored) verses appear. National and
University Library, Ms 456, No. 44.
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Slovenciin

Anton Stelzich (1791-1858), ¢astni kanonik in
cenzurni referent, ki ga je skof Wolf s Ceske po-
vabil na Kranjsko, je soglasno s knjiznim revizor-
jem Pavskom od Preserna zahteval, da mora iz
svoje nemske elegije »V spomin Matija Copa«
(pesnik jo je hotel v Iirskem listu priobiti takoj
po prijateljevi nesre¢ni utopitvi 6. julija 1835),
¢reati prav verze, v katerih se izenadi s pokoj-
nim prijateljem. PreSeren v cenzuriranih verzih
na Copov lik prenese besednjak svojih izpovedi
(»Slovo od mladosti«, »Sonetje nesrece«) in
del, v katerih tozi nad zapostavljenostjo sloven-
ske poezije (»Glosa«, »Sonetni venec« itn.).
Cenzor Stelzich je najbrz ¢ree zahteval zato, da se
iz nakazanih krivic, ki jih je trpel Cop, ne bi dalo
sklepati na njegove ugledne nasprotnike, in ker
je sledil praksi cenzurnega zatiranja nacionalno-
-liberalnih idej. Pesniska tozba v ¢rtanem odlom-
ku namre¢ obsoja teptanje (Copovega) plemeni-
tega prizadevanja za skupnost, pa tudi stanje v
avstrijski »ocetnjavi«, ko se njeni »sinovi« sra-
mujejo deklarirati kot » Slovenci« in govoriti v
materin§¢ini. Niz namigov na obstoj slovenskega
naroda je cenzorjevo oko prepoznalo kot politi¢-
no groznjo monolitnosti absolutisti¢ne drzave.
Zaradi tega cenzurnega posega je pesnitev iz§la
okrnjena in z zamudo (25. julija), teden za drugi-
mi zalnimi objavami. Cenzurirane verze je moral
Preseren za natis nadomestiti s stihi, ki notranjo
dramo z druzbenimi razseznostmi utiSajo v raz-
meroma konvencionalno pomiritev.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Anton Stelzich (1791-1858), an honorary can-
on and censorship officer who was invited by
Bishop Wolf from the Czech lands to Carniola,
was in agreement with the book reviewer Pavsek
in demanding that PreSeren delete from his
German-language elegy for Mattias Cop, Der
Andenken des Matthias Cop, which the poet
wanted to publish in I/lyrisches Blatt immedi-
ately after his friend’s unfortunate drowning
on 6 July 1835, the very verses in which the poet
equates himself with his deceased friend. In the
censored verses, PreSeren transfers to Cop’s char-
acter the vocabulary of his avowals (Slove od
mladosti, Sonetje nesrete) and works in which he
laments the neglect of Slovenian poetry (Glosa,
Sonetni venec, etc.). The censor Stelzich proba-
bly requested that the lines be deleted so that it
would not be possible to draw conclusions from
the implied injustices suffered by Cop regarding
the latter’s prominent opponents. Stelzich was,
however, also following the practice of censor-
ship suppression of national-liberal ideas. In the
deleted passage, PreSeren condemns the tram-
pling of (Cop’s) noble efforts for the commu-
nity and criticises the state of the Austrian ‘fa-
therland’ when its ‘sons” are ashamed to declare
themselves as ‘Slovenians’ and to speak in their
mother tongue. The series of insinuations about
the existence of the Slovenian nation was rec-
ognised by the censor’s eye as a political threat
to the monolithic nature of the absolutist state.
Due to this censorship intervention, the poem
was published in a truncated form and with de-
lay (on 25 July), appearing a week after the other
obituaries. For printing, PreSeren had to replace
the censored verses with verses that tone down
the inner drama with its social ramifications
into a relatively conventional appeasement.
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Prcécrnov rokopis, naslovljen »Sonett«, ki skriva
akrostih » A Pauschek und Stelzich «, vsebuje pa 3e
avtorjev pripis in podpis. V njem je pesnik dal duska
svojemu ogorcenju, ker sta mu revizor Paviek in cenzurni
referent Stelzich v prvi polovici julija 1835 prepretila
pravocasni in neokrnjeni izid njegove nemske elegije »V
spomin Matija Copa«. Sonet je bil prvi¢ natisnjen Sele

1. 1898. Narodna in univerzitetna knjiznica, Ms 455/1IL, $t.
5, StI. 27.
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Preserens manuscript entitled Sozezz, which conceals

the acrostic “An Pauschek und Stelzich), also contains

a postscript by the author and his signature. In this
sonnet, the poet gives vent to his indignation because the
reviewer Pavick and the censorship officer Stelzich had
prevented him from publishing his German-language
elegy Dem Andenken des Matthias Cop on time and intact
in the first half of July 1835. The sonnet was not printed
for the first time until 1898. National and University
Library, Ms 455/I1, No. s, p. 27.



Slovenciin

Sonet poveze anti¢ni mit o Filoktetu z zgodo-
vinskim izro¢ilom o pesniku Arhilohu. Grski
junak Filoktet bi moral s svojim nezgresljivim
lokom odlo¢iti bitko za Trojo, a so mu rane od
ka¢jega pika neznosno zaudarjale, tako da so
ga morali Grki v blaznih bole¢inah pustiti na
otoku Lemnosu, kjer je z lokom odganjal zveri.
Jambski pesnik Arhiloh pa je uglednega mesca-
na Likamba in njegovo héer, Arhilohovo zaro-
¢enko, s svojimi sramotilnimi pesmimi prignal
do samomora, ker sta prelomila zaroko z njim.
Prispodobi merita na oba cenzorja: volkove, skri-
te v Filoktetovem mitu, PreSeren v drzni zloZen-
ki Chorwolf” kriza s cerkveno funkcijo obeh nas-
lovljencev soneta (korar oziroma kanonik), nato
pa jima prek zgodbe o Arhilohu $e zapreti s svo-
jo satiro. Jurij Paviek se je PreSernu zameril Ze ob
izidu Krajnske chelice 1 (1830), ko se je obregnil
ob pohujsljivost njegovega prevoda »Lenore,
v zelodcu pa mu je oblezal med cenzurno vojno,
ker je zahteval ponovno cenzuro éetrte Chelice.
Kanonika Pavsek in Stelzich sta drugace korek-
tno opravljala svoje cenzorske zadolZitve, a v
odlo¢ilnem trenutku sta dregnila v Presernovo
rano s cenzurnim oviranjem njegove elegi¢ne
izpovedi ob prijateljevi smrti. Priimka obeh na-
slovljencev satire je PreSeren vtkal v zamaskirani
akrostih jeze in sovra$tva. Akrostiha je dotlej
uporabil samo $e v magistralu Sonetnega venca
(Primicovi Julji) in sonetu »Marskteri romar
gre v Rim, v Kompostelje«, kjer pa sta zazna-

movana s ¢ustvom ljubezni.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

The sonnet connects the ancient myth of
Philoctetes with the historical tradition of the
poet Archilochus. The Greek hero Philoctetes
should have decided the battle for Troy with his
infallible bow, but his snakebite wounds stank
unbearably, so the Greeks had to leave him in
excruciating pain on the island of Lemnos,
where he drove away beasts with his bow. The
iambic poet Archilochus drove the prominent
citizen Lycambes and his daughter, who was
Archilochus’ betrothed, to commit suicide with
his shameful poems because they had broken off
the daughter’s engagement with him. The two
parables are aimed at both of the censors: in his
bold compound Chorwilf, PreSeren crosses the
wolves hidden in the myth of Philoctetes with
the ecclesiastical function of the two address-
ees of the sonnet (korar or canon) and then
encloses them with his satire through the story
of Archilochus. Preseren already resented Jurij
Pavsek at the time of the publication of Krajnska
cbelica 1 (1830), when the latter was offended
by the debauchery of the poet’s translation of
Lenore, and this was still eating at Preseren dur-
ing the censorship war, as Pav§ek demanded the
re-censorship of the fourth volume of Chelica.
The two canons Paviek and Stelzich had oth-
erwise performed their censor duties correctly,
but at a decisive moment they rubbed salt into
Preseren’s wound by censoring his elegiac confes-
sion on the death of his friend. Preseren weaved
the surnames of the two addressees of the satire
into veiled acrostics of anger and hatred. Until
that time, he had only used acrostics in the mag-
istral sonnet of Sonetni venec (Primicovi Julji)
and the sonnet Marskteri romar gre v Rim, v
Kompostelje, where they are characterised by the
emotion of love.
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Od Carniolie do Novic ali dolga bitka

za prvi slovenski ¢asopis

From Carniolia to Novice or the Long Battle
for the First Slovenian Newspaper

MarijaN Dovi¢

An Carniolia’s Gonner.

Gonnet. :

@in fdhwached Baumdien in der @turme Toben

Will — fhufentbIbfit — fich an die Ciche fhmicgen,
Die frart und grofi, gewobnt im Sturm ju fiegen, g
Sbr Sronenhaupt mit Sraft evhebt nady Dben.

Und alle 9)2a:()t, die feindlich fich erhoben

- Befddmt muf an der Eidhe fie erliegen.

War audy der Sturm auf’s Grifilidfte geftiegen,

Das Biumden durft’ fich fraft’gen Schufes loben,

Den mitleidsvoll hat fie die E)?iefcnl)&‘ni?e
Db feinem DHaupte fdhirmend audgebreitet,
- Bis ol Gewitter fd)ab!oigiebt vorbei:

Bis die Gefahr, die drohende, fich wende,
Und audy dadurdy dem Seviifling angedentet,
Daf fie noch fernhin Schirm und Sdhuf ihm fey.

. R O

»ﬁr =

Sibko drevesce v vibarju se divjem
nemocno k visokemu hrastu privije,
ki silnim nevibtam odlocno kljubuje,
s krosnjo mogocno bori se z neurjem.

(prevedla Tanja Zl’gon )

CARNIOLIA.

zurrsammaee

fise Kunft, £ iteratur, @heatern. ge[tlligéﬁ Leben.

po—

Hevausgegeben und vedigivt von Leopold Kordefch.

N R

Dienftag am Ho Mai 1839,

TGS o biefr Buifonife efgsinen widen(i6 et Summern, jeded M cin patber Do, Dee
ateitria 3 i Bk i parofsier Bulentung sariidri s, Bardir o
w an. Jn vrdinumerit wan en

o

A Carniolia’s Gonuer.

onnet.

. Aoft unter Couyert

T oder

e s Blatted { in Laibeds jitntics o,
b wird halSibrig
s e it

ebener Gt

@bt ifr die Sitlcin nidt fbon fimmern,
Die Biinder fattern rings et

Die galv'nen Friidte lodend (dpimmerst,
Hnd Al ringé voll Fefiliceit.

(Q‘m fdacses Biumeen in der Stirme Toben) | e
Tl — {GufentIaft — i) an die Gie mirgen, (Matur i gar erfindungéreid)
Die fart und gref, gerobnt im Sturim ju fiegen s nd ierrafiend wintt jur Seier

Str Svonenbaupt mit Fraft erhest nacy Dien.
Hnd alfe Mat, die feindlicy fids erhoben,
Begimt muf an der Gice fie enlicgen.

TWar aud der Sturm auf’s Griflihe gefticgens

Das Bilumden durfe iy Frife’gen Scouges loben.

Den wittcidsuolf Bat fie die Ricfenbiinde
D6 frinem Daupte [dirmend audgebreiter,
i all? Gewittsr [GadIos gieht vorbei:

Bis die Gefabr, die droende, i wende s
Und audy dadurd dem Seiigling angedeutet

Daf fis noep fernbin Ceirm und Shut b fey.

&
Der Maibaum.
Lon Johann Gabricl Seidl,

©o Mander fept mit triisen Mienen
Winteslandicaf da

g it weifen Snegardinen
Unfateet e ferm i nabe

& ife, al riidtten immer enger
Des Himmets Wind’ auf uns berein
2A1$ wollte Ford, der bife Dringer,
Bigraben und im eis'gen Srein.

Das Web'n und Stiirmen will nicht enden,
Grloftben diinft ung Sonn’ wnd Mand.
Aud cndlich fann man it den inden
hmipannen feinen Dorizont. —

Dot dent eut Binter die Gardinen,
Bowmit Ratur die Welt fedetts
Belaufie mit apnungéfeoben Micne,
Was fie dort heimiic) wieTt und wectt,
€t ibr fie nidt, ion cifrig fomiicten,
Den dunten , fosnen Setagéoam ;
Bie fie, der Menfoeit gum G
S gon fefingt mit DM’ und a2

Des Griihlings griiner Maibaum eud, —

Die Goldquelle.

Baterlindifhe Gage von 5, A. B,

@8 war der 7, Geptember des Jabtes 1831, als
wir %) von Sauerburg, einem in Dberfrain licgenden,
bem Freiberrn v. Jois gehdrigen Vergwerte Fomment,
in allgemeiner ebereinftimmung bejcploffen, einen der
Bdheen Gipfel dev frainevifhen Alpen, in der Landes:
fpradye die Deushza **) genannt, u erfleigen. Nad
einein fitnffeindigen, unevmiideten Aufwdrtslinmen und
vielen Befdwerden hatten wiv die Hihe erveicht.

Der fief unter und licgende Nebel verfhwand nady
b nach, wnd aus bicjem wniiberfehbaren Dunftmeere
erhob fich langfam , wie aus den Atomen eines jerriit-
teten Ghaos die herrliche IWelt! BVor uns andgebreitet
Tag bag anmuthige Savanthanien; die glictlice Steir
ermart {lof fidh im engen Beveine durdy einen blaven
Rebelffreif an die nadbarlichen Gebirge , und die Save
glingte in filbernen @Sdlangentriimmungen durcy vas
Yeimatliche Srain.

G wibrte lange, che der trunfene Geift, im A
fibauen der weiten Schipfung wnd in den Wundern der
Berrliden Natur fdwelgend, fidy evbolte; alg uns plik:
fih unfer Fiibrer auf die aufgeworfenen Hiigel , die,

B e Dottor Beron b, Westynbel, Tturfrflee it Seren
Shrain‘evomi Semntefers Stubiraiven v Sy bt v
damalige Berwefer von Sauctburs ) Dere Omann und err Maris
on Satogaisgs Amifrcoe 3 Seomammapent

*) Sicj. Valvafor ML Bug, Srite 309, unb IV Buy Seite 47— &

Naslovna stran prve Stevilke Carniolie, ki je izla 1. maja
1838. Na njej je tudi sonet »An Carniolia’s Génner«
(Mecenom Carniolie), ki ga je najverjetneje spesnil

sam urednik Leopold Korde$ in ob katerega se je pri
naknadni cenzuri obregnil dunajski cenzor Ruprecht —
¢e§ da neprimerno namiguje na (cenzurne) ovire pri
ustanavljanju ¢asopisa. Narodna in univerzitetna
knjiznica.
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Thc front page of the first issue of Carniolia, which

was published on 1 May 1838. It features the sonnet 47
Carniolia’s Génner (To Carniola’s Patrons), which was
most likely written by the editor Leopold Korde$ himself.
The Viennese censor Ruprecht marked this sonnet during
the subsequent revision, saying that it inappropriately
alludes to (censorship) obstacles in establishing the
newspaper. National and University Library.



Slovenciin

Po Vodnikovih Ljubljanskih novicah (1797-
1800) je na podrodju ¢asnikov v slovenséini
vladalo mrtvilo, saj je osrednji cenzurni urad na
Dunaju v predmaréni dobi sistemati¢no bloki-
ral poskuse ustanavljanja periodi¢nih glasil v
sloven$¢ini, trdnemu prijemu cenzurnih oblasti
pa so se izvile le posamezne knjige in Stirje le-
tniki Kranjske cbelice. Kljuéna etapa dolge bitke
za prvi slovenski casopis se je zacela leta 1838,
ko je Leopold Kordesch (1808-1879), ki je v
Ljubljani ravnokar zacel izdajati novi nemski
casopis, Carniolio, zaprosil $e za izdajanje slo-
venskih Kranjskih novic in priloge Zora. Vloga
ni uspela, nasprotno, Kordesu je nakopala ne-
jevoljo Sefa dunajske cenzure Sedlnitzkega, ki
dotlej sploh ni vedel, da v Ljubljani izhaja nov
nemski ¢asopis. Sumnicavi grof je zato ostel de-
zelnega guvernerja Schmidburga zaradi samovo-
lie, Carniolio po natan¢nem pregledu dotlej iz-
danih $tevilk naposled dovolil, glede odlo¢itve o
slovenskem ¢asopisu pa je ve¢ let zavlaceval, zato
so ljubljanski protagonisti (Kordes, Blaznik in
drugi) spremenili taktiko: na¢rtovani politi¢ni
casopis je najprej mutiral v literarnega, potem v
obrtno-tehni¢nega in naposled, ko se je v zgod-
bo vpletla $e Kranjska kmetijska druzba, v prete-
zno kmetijskega.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

After Vodnik’s Ljubljanske novice (1797-1800),

the publishing of Slovenian-language newspa-
pers ground to a halt, as the central censorship
office in Vienna in the Vormirz era systemati-
cally blocked attempts to establish periodicals in
Slovenian. The only publications to loosen the
tight grip of censorship were isolated books and
four annual volumes of Kranjska cbelica. The key
phase of the long battle for the first Slovenian
newspaper began in 1838, when Leopold Kordes
(1808-1879), who had just started publishing
a new German newspaper in Ljubljana called
Carniolia, requested permission to publish the
Slovenian-language Kranjske novice and the sup-
plement Zora. However, the application was not
successful; on the contrary, it carned Kordes
the displeasure of the Viennese censorship
chief Sedlnitzky, who until then did not even
know that a new German newspaper was being
published in Ljubljana. The suspicious count
therefore reprimanded the provincial governor
Schmidburg for breaching the rules. In the end,
Sedlnitzky allowed the publication of Carniolia
to continue, but he procrastinated for several
years regarding the decision on the Slovenian
newspaper. The Ljubljana protagonists (Kordes,
Blaznik and others) therefore changed tactics:
the planned political newspaper first mutated
into a literary publication, then into a period-
ical for the technical-craft sector, and finally,
when the Carniola Agricultural Society became
involved in the story, into a newspaper predom-
inantly aimed at the agricultural sector.
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Kmeﬁje rokodélfke novize.

Na fvetlobo dane od z. k. kmetijfke drushbe.

N 1. V irédo 5. Maliga Serpana. 1843,

Osnanilo.

Uzbennﬂi, umetnoft! in snajdenja fo fe v kratkih letah tako rasfhirile, de kdorkoli & njimi naprej me hiti,
ne pofnema, kar fo drugi korifiniga snajdli, ampak fe terdovratno ftariga dershi, gre rakovoe pot, viaki dan méjn sna,
fe v sdajnim obrasenji fvetd no snajde, v fredi (vojih rojakov, snanzov ino prijatlov fi nesnan ptuj deshélez sdi, in
fi ne more nikakor pomagati. 3

Slafii krajufkim kmetam ino rokodelzam, kteri fe ptujih jesikov nifo uzhili, fe tako godi. Kar vidijo, flifhijo
ali berejo, snajo pofnemati, tode malo, kir li po redkim svunaj deshele grejo, in malo berejo, kir ptujih jesikov ne
rasumijo, in v krajufkim jesiku svunaj molitviz nizh pifaniga ni. Slafii te issnanit s vfm, kar fo uzhenofti in umetnofii njim
koriftniga snajdile, jim pokasat in jih npapeljat, kako fe s nar majufhim persadjanjam vfako delo opravi, kako in Ije
snajo [voj perdelk s pridam v dnar fpravit, kake in kje snajo safe potrebue rezhi, to je orodje, shivesh, obleko in t. d.
po zeni fi previditi, kako verte obdclavati, — drevje ravnati, faditi, zhediti, in zepiti, kako zhbélize, shidne gofenze
(tviloprejke), domazho shivino in perotno ravnati, fploh jim pot kasat, po kteri hodivfhi bojo bres velikiga persadjanja
s-hajali, febi in (voji drushini bolj ohlapuo shivienje pervofhiti samogli, — kmete in rokedelze opomniti memarnoft,
nerodnoft in fhkodlivih navad, ktere njih fian mar vezh grené, jim navod dati, kako svajo fvoje sdravje, ti nar vezhi
dar boshji perhraniti, in i milo shivienje dolgo obvarvati, je namen téh noviz. Kmetovfke in rokodelfke djanja, ktere
fe v drugih deshelah drugazhi, kakor per naf opravlajo, bodo rasfojene, korifine nafvetvine, méjn korifine odfvetvane.
Nove snajdenja hodo rozbne jene, pa tadi jene, zhe fo ja vredoe ali ne.

. Kmetijfke in rokodelfke v flovenfkim natifnene bukve (knige) hodo svefio pregledane, in pjih vrednoft pofhteno
prevdarjena. Vie vikfhi poftave in povelja kmetijivo in rokodelfivo sadevajozhe, tudi osnanila v téh rezheh bodo tukej
rasglafene.

(Skerbno fi sheli vfakktiri Krajnez posnati fvojo krajnfko deshelo, fe issnaniti s imenitnimi rojaki, ino svediti
imenitoe prigodke fvojih fprednikov. e shelje spolniti bo pofebna fkerh nafha.

Sa fklep bo nafledval shitni kup vfakiga tjedna v Ljubljani ino v Krajnu.

3 Is tega sapopadka je lahko fposnati namen, zilj in konz teh noviz, poduk in napelj je ki

in obertnikov ali rokodelzov fi fvoj fian kolikor je mogozhe sholjfhati; ne pa dobizhke s njimi ifkati, pa tudi ne famo
krajnfhine uzhiti, ali krajnfki jesik zhiftiti. V pomankanji krajnfkih befedi f homo enako Rimzam, Nemzam, tudi Zhe-
ham, Rufam, Poljakam ptuje Defede spofodili. Satorej bo njih kup prav nisek, pa tudi ne bode mogozhe perjasnim
P g truda obilno p i, ampak z. k. Drushba krajnfkih kmetvavzov, ktera fe je pogojenja téh noviz lotila,
in njih fpézhanje nafe vfela, ima vle upanje do fvojih zhaftitih deleshnikov, kterim poboljfhapje fiapu kmetvavzov in
obertnikov na ferzu leshi, de ji bodo v vfim pripomogli, namenjen zilj dofezhi. VIaka pomozh ho hvaleshno vseta, in
po vrednofti 8 imenam pifarja natifnena.

Viakkteri poduk v zhiftenju jesika ali v drugi rezhi naf bode rasvefelil, in nam sa snaminje veljal, de (e te
novize prijasnih deleshnikov rasvefelé.

Te novize pridejo vfako frédo na dvéh zhetertnih lifiih v Ljubljani na fvitlo. Plazhujejo fe v pifarmizi z. k.
kmetij(lke drushbe v hithi 195 v Salendrovi ulizi bliso Brega; sa Ljubljano in sa tifte, ki jih ne dobivajo po pofhti, sazélo
leto s 2 ., — sa pol leta s 1 fl.; prejemijejo fe pa pri matitkovavzu na Bregu Nr. 1go. Po pofhti veljajo sa zelo
leto 2 1, 30 kr., — sa pol Iéta 1 I, 15 ke, Po vfih z. k pofhtah fe spajo dobiti.

V Ljubljani 24. Maliga Travna 1843.

Lift sa pokufhinjo.

3.

Serpana Juli) 184

1ga

je 5. Mal

dnja je

Sazhétele isdaj

Naslovna stran poskusne Stevilke Kmetijskib in
rokodelskih novic z uvodnim »Oznanilom « bralcem,
datiranim 2 4. aprila 1843, napoveduje zacetek izhajanja
casopisa s. julija. Na grafiki v zaglavju pod okriljem
habsburskega orla na levi pocivajo artefakti »kmetijske <,
na desni pa » rokodelske« plati novega ¢asopisa.
Narodna in univerzitetna knjiznica.
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The front page of the test issue of Kmetijske in rokodelske
novice (Agricultural and Handicraft News) with an
introductory Oznanilo (Announcement) to the readers,
dated 24 April 1843, announces the launching of the new
newspaper on s July 1843. On the graphic in the header,
under the wings of the Habsburg eagle, the ‘agricultural’
artifacts on the left and the ‘handicraft’ requisites on the
right emphasise the two aspects of the new newspaper.
National and University Library.



Slovenciin

Zgodba o rojstvu Kmetijskib in rokodelskih
novic, ki se je vlekla od leta 1838 do 1843, zgo-
vorno prica o tem, da je mo¢, ne dovoliti ¢aso-
pisa, bolj temeljito krojila slovenski literarni
in medijski prostor kot dejavnosti lokalnih ali
drzavnih cenzorjev. Za Korde$em je pobudo
prevzel zlasti tiskar Jozef Blaznik (1800-1872),
ki je bil zelo zainteresiran za izdajanje slovenske-
ga casopisa. Da bi v Ljubljani vendarle pridobili
dunajsko dovoljenje, so k sodelovanju pritegnili
notranjeavstrijsko industrijsko-obrtno drustvo
in Kranjsko kmetijsko druzbo, ki sta uzivali za-
slombo nadvojvode Janeza, ter povsem zasukali
ambicioznej$i prvotni koncept. Sedlnitzky je
kljub temu odlasal in je popustil Sele, ko je iz-
dajanje ¢asopisa — ta ni bil ve¢ ne politi¢en ne
literaren, kot je bilo sprva naértovano — trdno
prevzela v roke kmetijska druzba. Novi tajnik
druzbe, ki je na volitvah premagal predvide-
nega urednika Jozefa Orla, je bil mladi veteri-
nar Janez Bleiweis (1808-1881), ki je v skladu s
pravili druzbe prevzel tudi urednistvo ¢asopisa.
Bleiweisova dolgoletna pragmati¢na uredniska
politika je zaznamovala nadaljnje zivljenje prve-
ga slovenskega ¢asopisa pred mar¢no revolucijo
in po njej.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

The story of the birth of the newspaper
Kmetijske in rokodelske novice, which dragged
on from 1838 to 1843, eloquently testifies to the
fact that the power not to allow a newspaper
shaped the Slovenian literary and media space
more profoundly than the activities of local
or state censors. After Kordes, the initiative
was taken over mainly by printer Jozef Blaznik
(1800-1872), who was very interested in pub-
lishing a Slovenian-language newspaper. In
order for Ljubljana to obtain permission from
Vienna, cooperation was initiated with the
Inner Austrian Industrial and Crafts Association
and the Carniola Agricultural Society, both of
which enjoyed the favour of Archduke John, de-
spite the fact that this completely distorted the
more ambitious original concept. Sedlnitzky
nonetheless continued to procrastinate and
only relented when the publishing of the news-
paper, which was no longer political or literary
as originally planned, was firmly taken over by
the Agricultural Society. The new secretary of
the Society, who defeated the intended editor
Jozef Orl in the elections, was the young veter-
inarian Janez Bleiweis (1808-1881). In accord-
ance with the rules of the Society, he also took
over the editorship of the newspaper. Bleiweis’s
longstanding pragmatic editorial policy marked
the life of the first Slovenian newspaper before
and after the March Revolution.
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SLOVENDYA

WU, PREMILgS

OB VESELIRI DOBODY

WITE TRLAGAWUSTYA
V EJUBLIANO.

%rojno ovenc¢an unuk vladarjev iz hise Rudolfa,
Zgodnimu soncu endk sveta v ogledu stojis,
Kron sedmero blesi v sSkerlatu sedeza tvojga,
Silnih narodov devet varje ti slavo in_dom,

Smé -se iz témnih osod priblizati zvesta Slovenja?

Smé rudorov Ti, o Knez! odpreti ljubezni neskonéne,
Ktera do tebe rodi vnema slovenskiga kri,

Kaplico slabo boje¢ pridruziti morju svitlosti,

Ko Ti visoki prestol soncetémnivsi gradi,

Svoje prisege poklon doloziti vrisku narodov 2

Cula zvizgati me¢ sem tvoj iz pozonskiga hriba,
Duse ko skazal si sklep stranam é&veterim svetd,
Cula v radosti sem rujoveti ceskiga leva,

Cula odgovor grome¢ brata jadranskiga sem, .
Ko prisegovali so bregovi Veltave, Pada.

Becsif frasmoce

! ieljno prasaje, al smem se steti med Austrije stebre,

Ali na zboru derzav moja beseda velja,

Sini slovenski al so v Stevilu zemlje junakov,
Tudi za mene razpet al je istorie list?

Sligim iz neba oglas ponosne Klione grekinje:

sKako, i dvomis? mar treses se clo, ti moja ljublenka,
Kér ti imena s kervjo Rimic ni pisal in Grek?

_ Dvigni se, dvombe na stran! prestolu dostojno se blizaj, .

Slava je tvoje imé, slava porod ino rast,
Zyedi iz mojih ust, kaj bila si svefu od nekdaj“.

»Preden Bizanc ino Rim verige kovala narodam,
Bila Evropi si varh! veéi le hvale Zelis 2

Tvoja zarila je kri od ledniga Balta do Jadre,
Mirnimu svetu razum, bojnimu bila si meé,

Zlohi gotova zajez med jutram in divjim zapadam¢.

Jovan Vesel Koseski, prva stran ode » Slovenja presvitlimu, Jovan Vesel Koseski, the first page of the ode Slovenja
premilostljivimu gospodu in cesarju Ferdinandu presvitlimu, premilostljivimu gospodu in cesarju
pervimu«, priloga Kmetijskib in rokodelskih novic 2, $t. 36, Ferdinandu pervimu (Slovenia to the Most Esteemed,
4. septembra 184 4. Narodna in univerzitetna knjiznica. Gracious Lord and Emperor Ferdinand the First).

Supplement of Kmetijske in rokodelske novice 2, No. 36,
4 September 184 4. National and University Library.
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Slovenciin

Iz uradno odobrenega programa Kmetijskih
in rokodelskih novic je poezija resda izpadla —
toda dalo se jo je pretihotapiti v ¢asopis pod
kategorijo »druge malenkosti«, ki so seveda
morale biti »pouc¢ne« ali vsaj »duha spodbu-
jajoce«. Slovenska poezija je v novem casopisu
kmalu dobila pomembno vlogo: zasedala je
naslovne strani, pesniki pa so postali najbolj
imenitni sodelavci Novic. Se ved, poezija je po-
gosto prinasala izrazito problemati¢ne poudar-
ke, saj so v verze odete misli lazje obsle cenzuro.
Bleiweisu je v povezavi z literarno obliko uspe-
lo v svoj list pretihotapiti nekatere pomembne
nacional(isti¢)ne ideje. PreSernova » Zdravljica«
skozi lokalno ¢asopisno cenzuro leta 184 4 resda
$e ni mogla, toda lokalni cenzor Jurij gporer je
po drugi strani omogo¢il objavo pesmi Jovana
Vesela Koseskega (1798-1884) »Slovenja carju
Ferdinandu«. Bleiweis se je zavedal, da je vpelja-
va novega imena lahko tvegana. Toda manever je
uspel: cenzura ni prepredila objave in izdel je pa-
negirik cesarju, v katerega je Koseski ves¢e vple-
tel alegorizirano novo histori¢no in geografsko
entiteto. Vpeljava novega etnonima — Slovenija
in Slovenci - se je hitro prijela ravno po zaslugi
Nowic, Koseski pa se je med bralci uveljavil z nav-
dusujodimi patriotskimi verzifikacijami, kot sta
»Slovenja« in »Kdo je mar?«.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Although poetry had been dropped from the
ofhcially approved programme of Kmetijske in
rokodelske novice, it could still be smuggled into
the newspaper under the category of ‘other tri-
fles, which, of course, had to be ‘instructive’ or
at least ‘uplifting’ Slovenian poetry soon took
on an important role in the new newspaper:
it occupied the front pages and poets became
the most prominent contributors to Nowvice.
Moreover, the poetry often touched upon dis-
tinctly controversial issues, as ideas wrapped in
verse bypassed censorship with greater ease. In
connection with the literary form, Bleiweis man-
aged to smuggle some important national(ist)
ideas into his newspaper. While it is true that
Preseren’s Zdravljica was unable to pass the local
newspaper censorship in 1844, the local censor
Jurij Sporer did allow the publication of Jovan
Vesel Koseski’s poem Slovenja carju Ferdinandu
(Slovenia to Tsar Ferdinand). Bleiweis was aware
that introducing a new name could be risky.
However, the manoeuvre succeeded: the censor
did not prevent publication, and the panegyric
to the Emperor, in which Koseski (1798-1884)
skilfully introduced an allegorised a new histor-
ical and geographical entity, was published. The
introduction of the new ethnonym - Slovenia
and Slovenians — quickly caught on precisely
thanks to Novice, and Koseski established him-
self among readers with inspiring patriotic versi-
fications such as Slovenja and Kdo je mar?.
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Na svitlobo dane od c. k. krajoske kmetijske druzbe,

Timetijske in rokodelske Novice,

Tecaj WI.

V srédo 22. susca 1848.

SLAVA SLAVA

nasimu presvitlimu Cesarju

2 BINANDY PBRYVIMY;

b

Bog zivi Cesarja Werdinanda! kteriga imé za vecéne Case s zlatimi
cerkami v zgodovinskih bukvah zapisano stoji, — zakajdobrote, neizre-
cene dobrote, ktere so Oni 15. dan tega mesca vsim svojim ljudstvam
dodelili, so takosne, kakorSnih nam noben pop rejsni avsirijanski Cesar_ni
bil podaril. 'Te dobrote hojo zadéle vsaciga podloznika in nam bojo po-
lajsale marsiktere tezave nasiga zivljenja. e
Premilostljivi Cesar so namrec 45. dan tega mesca ob petih
popoldne sklenili, de se imajo Njih dezele drugaéi vladati (regirati)
kakor dozdej, kér so se po zivih proénjah?reﬁﬁéaﬁ' de Njih ljudstva zelé
drugacno vladarstvo. To novo vladanje se _imenuje konstitucija, to
je z drugimi besedami taka viadija, ktera pripusti, de prihodujic ne bo le
samo gospiska, temuc de bojo tudi dezelni in mestni stanovi, ki hojo zatd
£ «od ljudstva izvoljeni, pravico iméli govoriti, svoje zelje in vosila v prihod-
~njih postavah in davkih pred tronam Cesarja odkritoseréno razodeti, in
“pa tudi zvediti, kakd in kam se derzavno premozenje vsako leto obracuje.
V ¢im pa bojo posamesne naprave noviga vladanja obstale , to no-
¢ejo milostljivi Cesar sami skleniti, tedej so ukazali, de se imajo, berz ko bo
mo¢, mozje iz vsih nemskih, slovanskih in laskih dezela na Dunaji
_zbrati, ki se bojo s Cesarjem in njegovimi viksimi svetovavci na tanjko po-
“svetovali, cesar vsaka dezela za-se potrebuje — in po tem se ho vladija
svsake dezele vravnala. i
De nas presvitli Cesar Ferdinand — milostljivi Oce — zares iz
serca zelé, vosila svojih ljudstev spolniti in stan vsih svojih podloznikoy

List l'?hl

karkoli ho mo¢ polajsati, so ze ocitno 14. dan tega mesca pokazali, - e

de so Svojiga dozdanjiga’ nar viksiga svetovavea — kneza Meterniha
od njegove sluzbe odvezali, ko so zvedili, dgchqlpulju\d,sth;i,Jg_ﬂi,’ de
e ksiga _vladarsiva_odstopi, kieroje skozi 37 1éi.y rokah
2 imel. ™ i o

'« Na dalje so milostljivi Cesar Ferdinand ravno ta dan tudi
~ de prihodnji¢ se bojo smele vsake bukve,Novice ali caso
~druga re¢ v natis dati, brezde bi jo mogli, kakor do.

brez zaderzkov vsako
in skodljive napake

]je@‘“?ﬁgf,,éobiti. Zdaj
resniéno in praviéno.

ezane! Odsih-

Naslovna stran prve porevolucionarne izdaje Kmetijskih
in rokodelskib novic 22. marca 1848 prinasa slovesno

obrobljen uvodni ¢lanek » Slava slava nadimu presvitlimu
cesarju Ferdinandu pervimu« urednika Janeza Bleiweisa.

Narodna in univerzitetna knjiznica.
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The front page of the first post-revolutionary edition of
Kometijske in rokodelske novice of 22 March 1848 carries the
solemnly bordered introductory article Slava slava nasimu
presvitlimu cesarju Ferdinandu pervimu (Glory, Glory to
Our Most Esteemed Emperor Ferdinand the First) by
editor Janez Bleiweis. National and University Library.



Slovenciin

Maréno revolucijo leta 1848 so Ze 22. marca
pozdravile tudi Novice. Bleiweis je obsezni uvo-
dnik »Slava slava nasimu presvitlimu cesarju
Ferdinandu pervimu« 1848 uokviril v laskanje
»milostljivemu Ocetu«, ki nam je naklonil
»neizrecene dobrote, in zagotavljanje popolne
lojalnosti monarhiji. Obenem je izrazil navdu-
Senje nad svobos$¢inami, ki jih je prinasala kon-
stitucija, zlasti ve¢ besede me$c¢anstva v odloca-
nju o javnih zadevah in davkih. Tudi ob padcu
kneza Metternicha, za katerega »celo ljudstvo
zeli, de [...] od viksiga vladarstva odstopi, ktero
je skozi 37 let v rokah imel«, ni skrival zado-
voljstva. Najbolj pa je bil navdusen nad odpra-
vo predhodne cenzure: »Na dalje so milostljivi
cesar Ferdinand ravno ta dan tudi dovolili, de
prihodnji¢ se bojo smele vsake bukve, Novice
ali casopisi in vsaka druga re¢ v natis dati, brez
de bi jo mogli, kakor dosihmal, tiskarni sodnici
(cenzuri) pokazati in od nje posebno dovoljenje
natisa dobiti. Zdaj bomo tedej prosto pisali, kar
bomo hotli, de bo le resnicno in pravicno. Oj, to
je neizre¢ena dobrota, da nam niso usta ve¢ za-
vezane! Odsihmal bomo smeli v Novicah in kjer
koli brez ovinkov in brez zaderzkov vsako res-
nicno napcnost in krivicnost o¢itno razglasiti in
skodljive napake od kodar koli bojo prisle, med
ljudstvo dati, de se bojo nap¢nosti in krivice po
ti oditni poti zatirale, odvracale, poboljsale. «

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

The March Revolution of 1848 waswelcomed by
Nowice as early as on 22 March. Bleiweis framed
the extensive editorial Slava slava nasimu pres-
vitlimu cesarju Ferdinandu pervimu by flattering
the “merciful Father”, who bestowed “unspeak-
able bounties” upon us, and by pledging total
loyalty to the monarchy. At the same time, he
expressed his enthusiasm for the freedoms that
the constitution brought, especially the greater
influence of the bourgeoisie in deciding public
affairs and taxes. Bleiweis did not even conceal
his satisfaction with the downfall of Prince
Metternich, stating that “the whole population
want him [...] to step down from the high reign
he has held for 37 years”. However, he was most
enthusiastic about the abolition of the previous
censorship: “Furthermore, the gracious Emperor
Ferdinand has, on this very day, also allowed
that, in the future, every book, Novice or news-
paper and every other thing will be allowed to be
printed, without, as has been the case until now,
having to show it to the printing judge (censors)
and get a special permit for printing. Thus, we
will now freely write whatever we want, as long
as it is true and fair. Oh, it is an unspeakable
goodness that our mouths are no longer bound!
From now on, we will, in Novice and everywhere
else, be allowed to openly declare, without turns
and without holding back, every genuine error
and injustice, and harmful mistakes, regardless
of where they come from, among the people, so
that errors and injustices will be suppressed, de-
terred and improved through this obvious path.”
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Kar se tice vpeljanja slovenséine v nase pisarnice (kan-
celije) , treba je, da se izdd precej vsem urednikom slo-
venskih krajev zapoved, da se narodni jezik, ako bi ga Se
ne znali, naucijo, in dalje, da se z obzirom na predstojeco
novo uaredbo politicnih in sodnih oblasti po ministerstva
izrece za neogiben pogoj, da veaki, ki hoce na Sloven-
skem sluzbo imeti, mora znati popolnoma slovenski jezik
govoriti in pisati. Vidili smo nedavno, da so se na Oger-
skem io Hervaskem, ko je prisla zspoved in sila, tako
domaci kakor tuji uredniki narodnega jezika tako Cversto
poprijeli, da so mogli v nekolikih mescih na vseohéo za-
dovoljnost sluzbo v tem jeziku opravljati. XKar je bilo doli
mogoce, bode in mora tudi pri nas mogoce biti, ker dobro
vemo, da Ogri in Hervatje v zakonodavstvu nimajo mnogo
vecega slovstva kakor mi; namre¢ prestave obstojecih za-
konov in naredeb, saj imamo tudi mi. Ako se pa kteri: od
uradnikov nasega jezika celé noce ali ne more uciti, naj
se ogne, kakor so se tudi nasi ljudje v napomenjenih dveh
dezelah ogniti morali; saj se zahtevati ne more, da bi se
zavolj dveh ali treh terdokornezev celi narod slovenski
svojih pravic odpovedal, ali se derzavna vlada svojim na-
celom, pred svetom slovesno oglasenim, izueverila. Da bi
se pa pasi uredniki temloze za sluzbovanje v nasem jeziku
pripravljati i vaditi mogli, naj se po ministerstva oglasi,
da je tudi zdaj, dokler .8e sedanji organizem politicnih in
sodnih oblasti obstoji, vsakemu wne le dopusceno, ampak
priporoceno, da naj za slovenske ljudi slovenske zapisnike
piSe, ter na slovenske prosnje in vloge slovenske odpise
daje. Tako, samo tako bode mogoce, da se blage namere
Njih velicanstva glede ravnopravuosti vseh narodov avstri-
janskih uresnicijo, in pravicne Zelje vedno zvestih Slovencov
enkrat djansko izpolnijo.

it 2t

Zgoraj: Odlomek iz dopisa notranjemu ministrstvu 3.
julija 1861, v katerem ljubljanski policijski predstojnik
Leopold Bezdek obtozuje Bleiweisa, da iz Novic dela
»Magno carto« Slovencev ter v dokaz prilaga Sest Stevilk
casopisa. Arhiv Republike Slovenije, ST AS 16, Splo$ni
spisi, leto 1861, fasc. II (301-600), $t. 438.

Spodaj: Izsek anonimnega dopisa »Iz Ljubljane «, Novice
19, $t. 20, 15. maja 1861, str. 163. V izvodu, ohranjencm

v ARS, je ob robu z rde¢o naznacen problemati¢ni del
besedila. Arhiv Republike Slovenije, ST AS 16, Splo$ni
spisi, leto 1861, fasc. I (301-600), $t. 438.
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Above: Excerpt from a letter to the Ministry of the
Interior dated 3 July 1861, in which the Ljubljana director
of police Leopold Bezdek accuses Bleiweis of turning
Novice into a Slovenian ‘Magna carta’ He enclosed six
issues of the newspaper as proof. Archive of the Republic
of Slovenia, ST AS 16, General documents, year 1861, fasc.
II (301-600), No. 438.

Below: Extract from an anonymous article entitled ‘From
Ljubljana; Novice 19, No. 20, 15 May 1861, p. 163. In the
copy preserved in the Archive of the Republic of Slovenia,
the problematic part of the text is marked in red along

the margin. Archive of the Republic of Slovenia, ST AS 16,
General documents, year 186, fasc. II (301-600), No. 438.



Slovenciin

Bleiweisove Novice so tudi po revoluciji ostale
zavezane nacionalni agendi, zato jih je ljubljan-
ska policija budno spremljala in jih je Se na za-
¢etku Sestdesetih let 19. stoletja imela za leglo
ekstremnega nacionalizma. Ljubljanski poli-
cijski direktor Leopold Bezdek je na dunajsko
notranje ministrstvo leta 1861 poslal ovadbo, v
kateri je ugotavljal, da Novice »Ze dalj ¢asa sle-
dijo subverzivnim tendencam, ki izrazajo preko-
merna ultranacionalna stali$¢a proti vsemu, kar
je nemskega in ‘nacionalni element’ neprikrito
pozivajo na boj« ter Bleiweisa obtozil, da v ¢a-
sopisu hujska in hoce iz njega narediti »Magno
carto« Slovencev. Bezdek, ki je menil, da bi bilo
Nowice najbolje kar prepovedati, je sproti sprem-
ljal njihovo pisanje in z rde¢im svin¢nikom ob-
¢reaval sporne pasuse. Povod za sodni pregon zo-
per Bleiweisa je bil dopis »Iz savinske doline«,
objavljen 26. novembra 1862, ki se je obregnil ob
rabo jezika pri notarjih. Na zacetku leta 1863 je
sledila sodna preiskava, ki bi utegnila imeti hude
posledice za Bleiweisa — grozil mu je suspenz z
delovnega mesta Zivinozdravnika, pred ¢emer
ga je kot dezelnega poslanca zai¢itila le imunite-
ta. Visje dezelno sodis¢e v Gradcu je ljubljansko
obtoznico naposled zavrglo, Bleiweis pa jo je od-
nesel s kaznijo 10 goldinarjev in izgubo kavcije
60 goldinarjev.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Even after the revolution, Bleiweis’s Novice re-
mained committed to the national agenda. The
Ljubljana police therefore kept a watchful eye
on the newspaper, which they considered to
be a hotbed of extreme nationalism even at the
beginning of the 1860s. The Ljubljana director
of police Leopold Bezdek sent a complaint to
the Vienna Ministry of the Interior in 1861, in
which he claimed that Novice had “for a long
time been following subversive tendencies, ex-
pressing excessive ultra-nationalist views against
everything German and openly calling upon
the ‘national element’ to fight”. He went on to
accuse Bleiweis of using the newspaper to incite
the public and wanting to make it the Slovenian
‘Magna Carta. Bezdek, who believed that it
would be best simply to ban Nowvice, followed
the newspaper fastidiously and crossed out con-
troversial passages with a red pencil. In the end,
the reason for the prosecution of Bleiweis was
an article published on 26 November 1862 en-
titled ‘From the Savinja Valley, which took is-
sue with the use of language by notaries. At the
beginning of 1863, a judicial investigation fol-
lowed that could have had serious consequences
for Bleiweis: he was threatened with suspension
from the post of veterinary surgeon, and only
avoided punishment due to his immunity as a
provincial deputy. The Higher Regional Court
in Graz eventually overturned the Ljubljana in-
dictment, and Bleiweis got away with a fine of
10 florins and the loss of the bond of 60 florins.
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Jozef Zemlja in cenzuriranih Sedim sinov

Jozef Zemlja and the Censored Sedim sinov
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JQZEF ZEMLTA

Ambruski vikari w Krajni,

e § ED Y G O T

U Ejubljani.

Nalisnil Jonef Blaznik.

1843,

Sédim sinov.

Ak zgodbo Sudno v sladkim tvojim kremlji
Prepéval dragi domorodic“)ﬁ! bom ,

i lastna bliuni je Slovenski zemlji,
Naj odpusenja milost zadobom

V spomin si Horvat, Ceh kot Kranjic jemlji,
De vsih Slovencov edin le je dom;

Vse nas je ena kdej rodila mali,

Dojila z enim mlekam, Bog ji plati!

L evo: Naslovnica ljubljanske izdaje » povesti v pesmi«
Sedem sinov, ki jo je po nepri¢akovanih cenzurnih
zapletih leta 1843 natisnil Jozef Blaznik. Avtorski

epski pesnitvi je Zemlja dodal prevod slovece »Elegije,
napisane na vaskem pokopali$¢u« Thomasa Graya.
Narodna in univerzitetna knjiinica.

Desno: Prva stanca pesnitve, v kateri pesnik slovanske
»domorodce« opominja, da jih je neko¢ vse — Hrvate,
Cehe in Kranjce - rodila in dojila ista mati. Narodna in
univerzitetna knjiinica.
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[efe: The cover of the Ljubljana edition of the ‘tales

in poetry’ entitled Sedem sinov (Seven Sons), which

was finally printed by Jozef Blaznik in 1843 after
unexpected complications with the censor. Jozef Zemlja
supplemented his original epic poem with a translation of
the celebrated Elegy Written in a Country Churchyard by
Thomas Gray. National and University Library.

Right: The first stanza of the poem, in which the

poet reminds Slavic ‘natives’ — Croats, Czechs and
Carniolans — that they were once all born and nursed by
the same mother. National and University Library.



Slovenciin

Pesnik in duhovnik JoZef Zemlja (1805-1843)
je po Presernovem vzoru v stancah spesnil epsko
pesnitev Sedem sinov, v kateri je popisal legen-
darno zgodbo o hrvaskem banu Miki¢u in nje-
govih sinovih. Kot zmerni podpornik ilirizma
(jezikovnega stapljanja ni podpiral) jo je Zzelel
ze leta 1841 izdati v gajici v zagrebski tiskarni
Ljudevita Gaja, a je natis zavrnil zaradi $tevil-
nih napak in se naposled odlo¢il za Ljubljano.
Ko je 12. maja 1841 rokopis oddal v cenzuro
ljubljanskemu guberniju, se verjetno ni nadejal
zapletov. Toda cenzurni referent Anton Stelzich
je rokopis brez potrebe poslal v presojo ljubljan-
skemu knezoskofu Wolfu, ki se je spotaknil ob
»stra$no okamnelost materinega srca« (mati, ki
je naenkrat rodila sedmercke, se iz sramu hoce
znebiti vseh razen enega), »kaznivo poslusnost
sluzin¢adi« (dekla se nameni res utopiti otroke)
in banovo »groze¢o mascevalnost«. Rokopis
je zato potoval na Dunaj v urad Sedlnitzkega in
nato k Jerneju Kopitarju, ki je ustregel skofovim
pomislekom in dal rokopisu oznako »non ad-
mittitur«. Toda Zemlja ni odnehal in je 26. av-
gusta 1842 poslal novo vlogo, pri ¢emer je spre-
tno izkoristil tle¢e nesoglasje med Stelzichom
in Wolfom. Stelzich je tokrat rokopis poslal v
presojo revizorju Juriju Pavsku, ki je spisu dal
»imprimatur «. Tako je Zemlja tik pred smrtjo
vendarle docakal natis svojega epa, ki za navide-
zno preprosto zgodbo skriva alegori¢ne panslo-
vanske poudarke.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Following PreSeren’s model, the poet and
priest Jozef Zemlja (1805-1843) composed the
epic poem Sedem sinov in stanzas in which he
described the legendary story of the Croatian
Ban Miki¢ and his sons. As a moderate support-
er of Illyrianism (he did not support the fusion
of languages), he sought to publish his poem as
carly as 1841 using the Serbo-Croatian gajica
alphabet. The publication was prepared by the
Zagreb printing house of Ljudevit Gaj, but
Zemlja rejected it due to numerous errors and
finally decided to publish in Ljubljana. When
he submitted the manuscript to the Ljubljana
governorate for censorship on 12 May 1841, he
probably did not expect any complications.
However, the censorship officer Anton Stelzich
needlessly sent the manuscript to the Ljubljana
Bishop Wolf for assessment. The latter was tak-
en aback by the “terrible petrification of the
mother’s heart” (out of shame, the mother, who
gave birth to septuplets, wants to get rid of all
but one of her babies), “the criminal obedience
of the servants” (a servant girl actually intends
to drown the children) and Ban’s “threatening
revenge”. The manuscript therefore travelled
to Sedlnitzky’s office in Vienna, and then to
Jernej Kopitar, who complied with the Bishop’s
concerns and marked it zon admittitur. Zemlja,
however, was undeterred and submitted a new
application on 26 August 1842, skilfully ex-
ploiting the simmering disagreement between
Stelzich and Wolf. This time, Stelzich sent the
manuscript to the reviewer Jurij Pavsek, who is-
sued an imprimatur. Thus, just before his death,
Zemlja finally witnessed the publication of his
epic poem, which conceals allegorical Pan-
Slavic emphases behind a seemingly simple story.
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Malonedeljski zupnik Krempl in
slovanofilske Dogodivsine Stajerske zemle

Mala Nedelja Pastor Krempl and
the Slavophile Dogodivsine Stajerske zemle

NiNa DITMAJER

Levo: Naslovnica rokopisa Dogodivsin stajerske zemle. Left: Cover of the manuscript of Dogodivsine Stajerske

Univerzitetna knjiznica Maribor, Ms 117.

zemle (Annals of the Styrian Land). Maribor University
Library, MS 117.

Desno: Naslovnica tiskane izdaje Dogodivsin stajerske

zemle iz leta 1845. Narodna in univerzitetna knjiznica. Right: Cover of the printed edition of Dogodivsine
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Stajerske zemle from 1845. National and University Library.



Slovenciin

-
Stajerskemu duhovniku Antonu Kremplu
(1790-1844), narodnemu buditelju in ljubitelj-
skemu zgodovinarju, je cenzura dvakrat prepre-
¢ila tiskanje Dogodivsin stajerske zemle — najpre;j
v Gradcu, nato pa $e v Zagrebu. S tem se je izid
tega zgodovinopisnega dela zavlekel za ve¢ let.
Naklonjeni mu niso bili niti cenzorji periodi¢-
nega tiska, ki so mu okrnili prispevke v ¢asopisih
Grazer Zeitung in Kolo. Kot lokalni zgodovinar
je vzbudil pozornost, ko je v letih 1839-1844 v
Gradcu objavil serijo ¢lankov o Stajerski in v tem
¢asu med nemskimi zgodovinarji pridobil nekaj
obcudovalceyv, a tudi nasprotnikov. Pritozeval se
je nad ¢asopisno cenzuro, Ceprav graski revizijski
urad ¢asopisa ni pretirano natan¢no pregledo-
val. Ker mu nemska cenzura zaradi slovenskega
porekla ni bila naklonjena, je svoje delo vnovi¢
poslal v Gajevo tiskarno v Zagreb, kjer pa je na-
letel na spremenjene politi¢ne razmere. Tiskanje
njegovega zgodovinopisnega dela se je ustavilo
ze konec leta 1842, na kar je vplivalo imenova-
nje novega bana Franja Hallerja, madzarskega
magnata in nasprotnika ilirizma, z zamenjavo
cenzorja pa so bili cenzurirani tudi tisti odlom-
ki v Vrazovem ¢asopisu Kolo, ki so bili kasneje
natisnjeni v Gradcu. Za cenzuro najbolj moteca
mesta v Kremplovih Dogodivsinah so bila tista,
ki so omenjala obstoj ilirskega naroda, kritizira-
la Nemce in Madzare ali poudarjala slovanskost
Avstrijskega cesarstva.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

The Styrian priest Anton Krempl (1790-1844),

a national revivalist and amateur historian, was
twice prevented by the censorship from printing
his Dogodivsine S'mjerske zemle, first in Graz and
then in Zagreb, thus delaying the publication
of this historiographical work for several years.
Even the censors of the periodical press were
disapproving of Krempl, curtailing his contri-
butions to the newspapers Grazer Zeitung and
Kolo. As a local historian, Krempl attracted at-
tention when he published a series of articles on
Styria in Graz in the period from 1839 to 1844,
gaining him both admirers and opponents
among German historians. Krempl complained
about newspaper censorship, although the Graz
censorship office did not actually examine the
newspaper very closely. The German censor was
not favourably disposed towards Krempl due
to his Slovenian origins, so the writer sent his
work to Ljudevit Gaj’s printing house in Zagreb,
where he encountered a changed political sit-
uation. However, the printing of his historio-
graphical work ceased at the end of 1842, part-
ly due to the appointment of a new Ban, Fran
Haller, a Hungarian magnate and opponent of
Ilyrianism. With the change of censor, even
those passages in Vraz’s newspaper Kolo, which
were later printed in Graz, were censored. For
the censors, the most disturbing passages in
Krempl's Dogodivsine were those that men-
tioned the existence of the Illyrian nation, crit-
icised Germans and Hungarians, or emphasised
the Slavic nature of the Austrian Empire.
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Predmaréna cenzura in »Zdravljica«,
bodoca slovenska himna

Vormirz Censorship and Zdravljica,

the Future Slovenian National Anthem

MarijaN Dovi¢

Spet terte fo rodile
Prijatli! vinze nam fladkd,
Ki nam oshivlja shile,
[ferzé rasjdfni in oko.

Ki vtopi

Ve fkerbi,

Vefélo sipanje budi.

France PreSeren, »Sdraviza ob novini leta 184 4 «,
rokopis prvotne razli¢ice »Zdravljice« (3¢ v bohori¢ici),
ki jo je Preseren namenil objavi v Novicah, a jo je lokalni
cenzor Jurij Sporer prepovedal. Narodna in univerzitetna
knjiznica, Ms 47, Presernova zapus¢ina, §t. 4.
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France Preseren, Sdraviza ob novini leta 1844 (A Toast on
the New Harvest of 184.4), the manuscript of the original
version of Zdravljica (still in the bohoricica alphabet).
Prederen intended to publish the poem in Nowice, but it
was banned by the local censor Jurij Sporer. National and
University Library, Ms 47, PreSeren’s Legacy, No. 4.



Slovenciin

Prvotno razli¢ico »Zdravljice« je France
Preseren najverjetneje napisal na pobudo Matije
Vertovea, ki je v Kmetijskih in rokodelskih novi-
cah 19. junija 1843 pozval »prviga pevca med
nami, pevca ljubezni«, naj spiSe verzno hvalnico
trti. »Zdravica ob novini leta 1844 «, ohranje-
na v dveh rokopisnih razli¢icah, ima devet kitic.
Lokalni cenzor Jurij Sporer, zadolzen za sprotno
(pred)cenzuro Bleiweisovega casopisa, je obja-
vo pesmi preprecil. Kaj ga je utegnilo zmotiti?
Nemara sta bili za oblast sporni tretja in Cetrta
kitica s potencialno upornisko poanto, ki kli¢eta
grom nad sovraznike Slovencev, pozivata k dro-
bljenju vseh okovov in se sklicujeta na nekdanjo
prostost slovenskih (slovanskih) o¢akov: »De
oblast / Spet in ¢ast, / Ko ble ste, boste nasa
last! «. Morda pa je Sporerja prestrasila tudi $e-
sta kitica, v kateri pesnik sonarodnjake odkrito
odvrata od mesanih zakonov: »Ljubezni slad-
ke spone / Naj vezejo vas na nas rod, / V njim
sklepajte zakone / De nikdar ve¢ naprej od tod
/ Héer sinov / Zarod nov / Ne bo pajda$ sovraz-
nikov!« Medtem ko sta tretja in Cetrta kitica v
nekoliko spremenjeni obliki ostali tudi v nove;j-
$ih razlicicah, je PreSeren $esto, najbolj odkrito
nacionalisti¢no, pozneje temeljito predelal.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Poet France Preseren most likely wrote the
original version of Zdravljica on the initiative
of Matija Vertovec, who, on 19 June 1843 in the
newspaper Kmetijske in rokodelske novice, called
on “the first poet among us, the poet of love” to
write an ode to the grapevine in verse. Sdraviza
0b novini leta 1844, which is preserved in two
manuscript versions, has nine stanzas. The local
censor Jurij Sporer, who was responsible for the
ongoing (pre-)censorship of Bleiweiss news-
paper, prevented the publication of the poem.
What could have disturbed him? The third and
fourth stanzas were probably controversial for
the authorities, with a potentially rebellious
intent, calling down thunder on the enemies of
the Slovenians, advocating the breaking of all
shackles and referring to the former freedom of
the Slovenian (Slavic) forefathers: “Thus again
/ Will honour reign / To justice pledged in our
domain.” Sporer may also have been apprehen-
sive about the sixth stanza, in which the poet
openly discourages his compatriots from mixed
marriages: “May the sweet bonds of love / Bind
you and our kin, / Within it betroth / That
never again / Daughters’ progeny / And sons’
/ Will be an accomplice of the enemy!” While
the third and fourth stanzas were retained in a
slightly modified form in the revised versions,
Preseren later thoroughly reworked the sixth
and most overtly nationalist stanza.
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Francc Preseren, prvi dve strani »Zdravljice« v
cenzurno-revizijskem rokopisu Poezsj. Ob kitici »Edinost,
sreca, sprava« je vidna rdeca ¢rta, s katero je dunajski
cenzor za slovanske tiske Fran Miklosi¢ oznadil kitico,

ki naj bi jo pesnik izlo¢il. Toda Preseren na okrnjeno
razli¢ico ni pristal. Narodni muzej Slovenije, Poezije, Ms
I1, Str. 26—27.
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France Preseren, the first two pages of Zdravljica (A Toast)
in the censorship-revision manuscript of Poezije (Poems).
Next to the stanza “Edinost, sreca, sprava” (Let peace, glad
conciliation) there is a visible red line with which the
Viennese censor for Slavic publications, Fran Miklosi¢,
marked the stanza that the poet was supposed to exclude.
However, Preseren did not agree to the truncated version.
National Museum of Slovenia, Poems, Ms 11, pp. 26—27.



Slovenciin

Preéeren je predelano »Zdravljico« nameraval
objaviti v pesniski zbirki Poezije, ki je bila za tisk
pripravljena spomladi 1846. V nasprotju s ¢aso-
pisi, ki so jih pregledovali lokalni cenzorji, so
morale knjige obvezno v pregled k dunajskemu
cenzorju. Preferen je tako 14. maja 1846 v ljub-
ljanskem knjiznorevizijskem uradu oddal dva
izvoda rokopisa, ki ju je potem gubernij poslal
na Dunaj, v urad grofa Sedlnitzkega. Od tam je
zbirka potovala v roke uglednega jezikoslovca
Frana Miklosi¢a, ki je bil po Kopitarjevi smrti
zadolzen za cenzuro slovanskih tiskov. Ze sredi
julija se je cenzurirani rokopis vrnil v Ljubljano,
z oznatbo »omissis deletis imprimatur« (do-
voli se natis ob izbrisu ozna¢enega), kjer ga je
dobil v roke tudi Preseren. Cenzor je za izbris
ozna¢il kitico »Edinost, sreca, sprava« in
epigram zoper slovni¢arja Antona Murka. Toda
pesnik »Zdravljice« ni hotel objaviti okrnjene,
zato jo je naposled v celoti izlodil (Ze pred tem
je samocenzurno izlodil kitico »V sovraznike
z oblakov«). Preferen je tik pred natisom, to-
rej ko je ze imel dovoljenje, izlodil tudi celoten
»Namécik némskih in ponéméenih poezij«;
zasluge za ta (samocenzurni) manever, ki je pred
o¢mi javnosti za dolgo ¢asa skril pomemben del
Pre$ernovega ustvarjanja, si je pozneje pripisal
Bleiweis.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Preéeren planned to publish the reworked
Zdyravljica in the poetry collection Poezije,
which was ready for printing in the spring of
1846. Unlike newspapers, which were reviewed
by local censors, books had to be reviewed by
the Viennese censor. Thus, on 14 May 1846,
Preseren submitted two copies of the manuscript
to the Ljubljana book revision office, which the
governorate then sent to Vienna, to the office
of Count Sedlnitzky. From there, the collection
made its way to the prominent linguist Fran
Miklosi¢, who was responsible for censorship of
the Slavic press after Jernej Kopitar’s death. As
early as in mid-July, the censored manuscript re-
turned to Ljubljana and to the hands of Preseren.
The returned manuscript was marked omsissis
deletis imprimatur (printing allowed if the dele-
tions are ommitted ). The censor had marked for
deletion the stanza “Edinost, sreca, sprava” (Let
peace, glad conciliation) and an epigram against
the grammarian Anton Murko. However, the
poet of Zdravljica was not prepared to publish
a shortened version, so he eventually removed
it completely. Just before printing — after he
had obtained permission — Preseren also delet-
ed the entire Namé(ik némskibh in ponémdenih
poezij, a selection of his poems in German. This
(self-censorship) manoeuvre, which resulted in
an important part of PreSeren’s work being hid-
den from the public eye for along time, was later
attributed to Bleiweis.
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l(metijs ' rolmeke Novice,

Na svitlobo dane od ¢ k. krajnske kmetijske druzbe.

Tecaj WE.

V srédo 26. maliga travna 1848.

Svohodni Henart.

“ljsa, Jjihe! zdaj Lenart le
0d zjutrej do vecera uka,
Ne vé kak staviti klabuka —
Prisvitala svobodnost je!
Jo pocastit’ se ¢e napiti
De sam domi ne more priti.
Pa kaj mu mar? — Saj prost je zdaj!

Brez dela — Lenart misli — bo
Ko limbar tudi on oblécen,
In kakor pticek lahko osrécen. —
Drugaé prikazni pricajo :
On stergan je, kot sploh lenuhi,
In lakot kruli po trebuhi.
Pa kaj mu mar? — Saj prost je zdaj!

Zdaj desetina — stari davk —
In pre¢ bo tlaka ino kazen.
Pa tudi zep je Lentov prazen.
Gotov je skusSnje resni navk:
»Lenoba da dobi¢ka male,«
»Le dolgov veé se ho nabralo.«
Pa kaj mu mar? — Saj prost je zdaj!

Vse javno posihmal bo smel
04 sleherniga govoriti,
Slabosti bliznjiga odkriti ;
Alj slibo se je Lenart vjel. —
Kér brez nehaja jezik brusi
Klobas si vrocih herhet skusi.
Pa kaj mu mar? — Saj prost je zdaj!

Zdaj vino, sol in tud duhdn
In vsaka rec¢ bo v taki ceni,
De nié nam kupa veé ne greni.
Alj Lenart placat ni¢ ni v stan’.
Po bohni dolgi se glasijo,
In od posestva ga podijo.
Pa kaj mu mar? — Saj prost je zdaj!

Se clo gosposke nece ved,
In tud duhovine ne imeti, ~
De bo evobodnost le na syeti.
Na zadnje Lenart sam je prec,
Napuh do pekla se poniza,
In jok je terme tuzna viza,

Kaj ima zato, de prost je bil ?!

J. Haknik,

Zdravljica.

Prijitli! odrodile

So terte vince nam sladké,
Ki nam ozivlja zile,
Sercé razjisni in oké ,
Ki vtopi
Vse skerbi,
V potertih persih up budi!

Komii nar pred vesélo
Zdravljico, bratje! émo zapét’?
Bog ndso nam dezélo,
Bog zivi ves slovénski svét,

Brate vse,
Kar nas je
Sinév slovéce matere!

V sovraznike z obldkov
Rodi naj ndsga trési grom;
Prost, ko je bil oéikov,
Napréj naj bé Slovéncov dom;
Nzj zdrobé
Njih roké
Si spéne, ki jim Se tezé!

Edinost, srééa, sprava
K nam naj nazdj se vérnejo;
Otrék, kar ima Sliva,
Vsi naj si v réke sézejo,
De oblast
In z njo édst,
Ko préd, spet ndsa boste ldst!

Bog zivi vas Slovénke,
Prelépe , zlahtne roézice ;
Ni tdke je mladénke,
Ko ndse je kervi dekle;
Naj sinov
Zirod név
Iz vas bo stréh sovrainikov!

Mladénci, zdaj se pije
Zdravljica vasa, vi nas up;
Ljubézni domacije
Nobén naj vam ne vsmérti strip;
Kér zdaj vas,
Kakor nis,
Jo séréno branit Klice ¢as!

France Preseren, the first publication of Zdravljica (A
Toast) on the front page of Kmetijske in rokedelske novice,
26 April 1848. On the left, Jozef Hadnik’s Svobodni Lenart
(Free Lenart) is published in parallel. National and

France Preseren, prva objava »Zdravljice« na naslovni
strani Kmetijskib in rokedelskih novic, 26. april 1848. Na
levi je vzporedno objavljen »Svobodni Lenart« Jozefa
Hasnika. Narodna in univerzitetna knjiznica.
University Library.

94



Slovenciin

Po mar¢ni revoluciji je tudi urednik Kmetijskih
in rokodelskih novic Janez Bleiweis izrazil nav-
dusenje nad odpravo predhodne cenzure. O
novi tiskovni svobodi pri¢a objava Presernove
»Zdravljice« 26. aprila 1848, ki jo je pred tem
dvakrat prepretila cesarska cenzura — prvi¢ lju-
bljanska in drugi¢ dunajska. Bodoca slovenska
himna je torej morala pocakati ne le na smrt
»velikega gromovnika« Kopitarja, temve¢ tudi
na (zacasni) padec predcenzurnega rezima, ki je
odpihnil osovrazenega Sedlnitzkega in njego-
vo razvejeno cenzurno omrezje. V Casu, ko so
bila usta ¢asopisom naposled »odvezana«, je
Bleiweis na naslovno stran ¢asopisa lahko uvr-
stil neokrnjeno konéno verzijo »Zdravljice« -
vklju¢no s problemati¢nimi kiticami. Vzporedno
z njo pa je objavil $e eno pesem, ki je ponujala
povsem drugacno interpretacijo revolucije in
njenih svobo$¢in: Jozef Hasnik, eden izmed
vidnih novicarskih pesnikov-duhovnikov, je v
»Svobodnem Lenartu« konservativno ironizi-
ral pridobitve revolucije, zlasti navidezno svo-
bodo, ki jo ta prinasa kmetu. Noviska uredniska
politika se torej tudi v dveh mesecih kaoti¢nega
brezzakonja kaze kot previdna, ali, re¢eno so-
dobneje, »uravnotezena«.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

After the March Revolution, Janez Bleiweis,
the editor of Kmetijske in rokedelske novice, was
among those who expressed their enthusiasm
for the abolition of the previous censorship. The
new freedom of the press is evidenced by the
publication of Pre$eren’s Zdravljica on 26 April
1848, which had previously been prevented
twice by imperial censorship, first in Ljubljana
and then in Vienna. The future Slovenian na-
tional anthem thus had to wait not only for the
death of Kopitar, but also for the (temporary)
fall of the pre-censorship regime, which swept
away the reviled Sedlnitzky and his extensive
censorship network. Once the ‘muzzles’ were
finally removed from the newspapers, Bleiweis
was able to publish the final and complete ver-
sion of Zdravljica - including the contentious
stanzas — on the front page of the newspaper.
In parallel, he published another poem that of-
fered a completely different interpretation of
the revolution and its freedoms: in his poem
Svobodni Lenart, Jozet Hasnik, one of the prom-
inent poet-priests of Nowvice, offered a conserva-
tively ironic view of the gains of the revolution,
especially regarding the apparent freedom that
it brought to peasants. Thus, even during the
two months of chaotic lawlessness, the editorial
policy of Novice appears to be cautious, or, as we
would say today, ‘balanced.
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: %reﬁfrcibeit.’

mreﬁfreibeit, du fdidne, du bliihende Braut,
RNun bift dbu ung endlich gegeben !
D’rum ruf’ idv beqeiftert und freudig und laut:
#Der Kaifer, der Kaifer foll leben s

Sbr tagfdeuen Gulen, bab ikt bat gefieat,

" SDerein bridt ein fonniger Morgen ;

Dasd Wort, das aefang’ne, it frei nun und liegt
Nidt mehr in dem Kerfer mrbotgen.

Sott fegne den Fortidritt , tne ﬁml)ett und fubt
Wornber die drohende’ Wollbe,
Iind gldngend firable auf uMerm Panier :
Vertrauen dem deutiden Bolke!

Paul Renn,
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Peter Kozler, pomlad narodov in
zaplenjeni Zemljovid slovenske dezele

Peter Kozler, the Springtime of Nations and
the Confiscated Zemljovid slovenske dezele

Marijan Dovic¢

i pr—

— -

Peter Kozler, Zemljovid slovenske dezele in pokrajin,

Peter Kozler, Zemljovid slovenske dezele in pokrajin

1852, makulatura. Narodna in univerzitetna knjiznica, (Map of the Slovenian Land and Provinces), 1852,

Kartografska zbirka, inv. §t. Z 282.6/263.
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mackle. National and University Library, Cartographic
Collection, Inv. No. Z 282.6/263.



Slovenciin

Za avstrijsko oblast niso bile potencialno pro-
blemati¢ne le knjige in casopisi, temve¢ tudi
zemljevidi. To dokazuje primer pravnika Petra
Kozlerja (1824-1879), po rodu kocevskega
Nemca, ki je Zelel v duhu »pomladi narodov«
kartografsko predstaviti ozemlje, poseljeno s slo-
vensko govored¢im prebivalstvom. Jasno izobli-
kovane zahteve slovenskega nacionalnega pro-
grama so komaj Stiriindvajsetletnega Kozlerja
vzpodbudile, da se je v revolucionarnem letu
1848 lotil pionirske naloge izdelave prvega
»zemljovida slovenske dezele in pokrajin«.
Konec leta 1852 je v Ljubljanskibh novicah nazna-
nil, da bo zemljevid s prilogo dokon¢an januarja
1853, objavil pa je tudi vabilo za prednaro¢nike.
Takrat $e ni mogel slutiti, da bo zemljevid pri-
Sel v javnost $ele leta 1861, $e manj pa, v kaksne
osebne tezave ga bo spravil organizacijsko in
finan¢no zahtevni projekt. Avstrijske oblasti so
namre¢ decembra 1852 zaplenile vse Ze natis-
njene izvode, zemljevid prepovedale, Kozlerja
pa postavile pred vojasko sodis¢e. Sporni so bili
naslov zemljevida, uporaba izklju¢no slovenske-
ga jezika in oznalena slovenska narodnostna
meja. Zapleti okoli izdaje najslavnejsega sloven-
skega zemljevida so negativno vplivali tudi na
Kozlerjevo kariero drzavnega usluzbenca.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

It was not only books and newspapers that were
potentially problematic for the Austrian author-
ities, but maps as well. This is demonstrated by
the case of the lawyer Peter Kozler (1824-1879),
bornasa Gottschee German, who, in the spirit of
the ‘springtime of nations, wanted to present the
territory inhabited by the Slovenian-speaking
population cartographically. The clearly defined
demands of the Slovenian national programme
encouraged the barely twenty-four-year-old
Kozler to undertake the pioneering task of pro-
ducing the first ‘map of the Slovenian lands and
regions’ in the revolutionary year of 1848. At
the end of 1852, he announced in the newspaper
Ljubljanske novice that the map with a supple-
ment would be completed in January 1853, and
he also published an invitation for pre-orders.
At that time, he could not have imagined that
the map would not be released to the public
until 1861, let alone the personal problems that
the organisationally and financially demanding
project would cause him. In December 1852, the
Austrian authorities confiscated all of the print-
ed copies, banned the map and dragged Kozler
before a military court. The title of the map, the
exclusive use of the Slovenian language and the
marking of the Slovenian national borders were
all regarded as contentious. The complications
surrounding the publication of the most famous
Slovenian map also had a negative impact on
Kozler’s career as a civil servant.
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»O¢e koroskih Slovencev« Andrej Einspieler

in njegova zatrta casopisa

The ‘Father of Carinthian Slovenians’
Andrej Einspieler and His Suppressed Newspapers

MarijaN Dovi¢
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Levo: Naslovna stran Stimmen aus Inneristerreich (1861~ Lefi: Front page of Stimmen aus Inneristerreich (1861—

1863), §t. 12, 24. marca 1863, ki sporo¢a, da je policija
zaplenila prej$njo, enajsto Stevilko revije. Narodna in
univerzitetna knjiznica.

Desno: Samostan Marija v Logu na Koroskem, kjer je
Einspieler prestajal zaporno kazen, kot ga je upodobil
Janez Vajkard Valvasor v knjigi Topographia archiducatus
Carinthiae antiquae & modernae completa, 1688, str. 123.
Narodna in univerzitetna knjiznica.
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1863), No. 12, 24 March 1863, on which it is reported that
the police had confiscated the previous, eleventh issue of
the magazine. National and University Library.

Right: The Maria Luggau Monastery in Carinthia,
where Einspieler served his prison sentence, as depicted
by Janez Vajkard Valvasor in the book Topographia
archiducatus Carinthiae antiquae & modernae completa,
1688, p. 123. National and University Library.



Slovenciin

Polet, ki ga je med revolucijo dobilo slovensko
narodno gibanje — s programom Zedinjene
Slovenije zdaj Zze povsem jasno artikulirano —,
je na zacetku ustavne dobe e vedno zavirala
represivna realnost monarhije, ki je po odpravi
predcenzure nadzor nad casopisi prenesla na
sodni aparat. Prvi izrazit cenzurni poseg zoper
slovenske casopise je zabelezen na Koroskem,
kjer je duhovnik, zaloznik in narodni voditelj
Andrej Einspieler (1813-1888) v nem¢ini iz-
dajal Stimmen aus Innersterreich (1861-1863),
casopis, ki je v avstrijski javnosti glasno zasto-
pala slovenske interese. Sodni proces zoper
Einspielerja, sicer dezelnozborskega poslanca, je
bil izrazito politi¢tno obarvan, saj je bil neposre-
dna posledica njegovega doslednega zagovarja-
nja enakopravnosti sloven$¢ine. Zaradi uredni-
skih pripisov k dopisu Zupnika Simona Mudna
iz Slovenjega Plajberka o delovanju koroskega
dezelnega zbora je celovsko sodis¢e 22. aprila
1863 Einspielerja zaradi prestopka spodbujanja
nacionalnega sovra$tva obsodilo na enomese¢ni
zapor in izgubo 6o goldinarjev kavcije. »Oce
koroskih Slovencev« se je znasel za reSetkami
samostanskega zapora Marija v Logu (Maria
Luggau), sodi$¢e ga je udarilo po zepu, zaradi
kazni pa je izgubil tudi mesto poslanca v koro-
$kem deZelnem zboru. Udarci so bili tako hudi,
daje Einspieler s 1. majem 1863 ukinil ¢asopis, ki
je v tistem Casu izhajal Ze kot dnevnik.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

The momentum gained by the Slovenian
national movement during the revolution —
now clearly articulated in the programme of
Zedinjena Slovenija (United Slovenia) — was
still hampered at the beginning of the constitu-
tional era by the repressive reality of the monar-
chy, which, after the abolition of pre-censorship,
had transferred control over newspapers to the
judicial apparatus. The first prominent censor-
ship intervention against newspapers was re-
corded in Carinthia, where the Slovenian priest,
publisher and national leader Andrej Einspieler
(1813-1888) was publishing the newspaper
Stimmen aus Innerésterreich (1861-1863) in
German, the first periodical that stridently ad-
vocated Slovenian interests among the Austrian
public. The trial against Einspieler, who was
also a member of the Provincial Assembly, was
markedly politicalised, as it was a direct conse-
quence of his consistent defence of the equality
of the Slovenian language. Due to Einspieler’s
editorial annotations to a letter by pastor Simon
Muden from Slovenji Plajberk about the func-
tioning of the Carinthian Provincial Assembly,
the court in Klagenfurt, on 22 April 1863, sen-
tenced him to one month’s imprisonment and
the loss of the bail of 60 florins for the offense
of inciting national hatred. Thus, the ‘Father of
the Carinthian Slovenians’ found himself be-
hind the bars of the Maria Luggau Monastery
prison. The court also hit him in the pocket,
and, as a result of the punishment, he lost his
position as a representative in the Carinthian
Provincial Assembly. The blows were so severe
that Einspieler discontinued the newspaper,
which at that time was being published as a daily,
on 1 May 1863.
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Kaj hoce ,,Slovenec*? At M
Nekako ponosno in veselo stopi ,Slovenect pred slovenski svet, — ponosn¥ o5t zlahtnega in

oa svoiesa namena; veselo, ker si je svest radostne in obilne podpore. >
svete,ﬁoz l'ia‘]g pa kaj hode ,,S]ow;enec“ }tako zlahtnega 'in svefega? Cujte, da na kra cfrpovemoz Slove-
frec* hote, naj se slovenski duh izbuja in ozivlja, uterjuje in razgirja. In to je res Zlahtno in sveto !
3 Slovenski duh je prijatel sveti Cerkv1.’ Never.en, sveti Cerkw.sovraien 'duh veje Siroko po
svetu, Le berite, kar se pike, le poslusajte, kar se govori, le glejte, kar se @ela, in spoznali bote, da se strafen
vihar vzdiguje proti sveti Cerkvi in njenemu vidnemu poglavarju v Rimu. Saj veste, kakoAlPrekucuhl svoje grekne
perste stegajo po rimski dezeli, — kako se cerkveno premoZenje ropa, — kako se usmiljene sestre Cernijo igf ™
preganjajo, kako se resnice svete vere podirajo. Slovencem je pa vse tole gerdoba in gnjusoba, — Slovenci .ostaf“:,;
nejo verni in zvesti sifovi svete svoje matere katoli¥ke Cerkye: Kar je Slovencey, vsi so 8e katoligani, vsivg
obzalujejo krivico, ki se godi sv. Cerkvi, vsi molitve posiljajo in darove nabirajo za sv. Odeta papeza. Da se *
ta verni, katolitki duh med Slovenci ohrani in uterju{f, to hote ,,Slove‘gec“, za, to sibode n?RenJal svoje zile.
Ne bode se vtikoval v dogmatiko in razkladal verski _respic,—[g spodbi’al bode nesramne lazi in napade zoper
sv. Cerkey, zavradeval in prijel vsacega, kdor resnice in pravice syv. Cerkve Zali, posebno pa bode se derzal
zlatih besed, ki so jih premilostljivi knezoSkof Anton Martin — Bog jim daj dobro! — pri poslednjih duhovnih
vajah na Kisli vodi ‘govorili duhovnim svojim. Rekli so: ,Opominjam in prosim Vas, svoje brate Slovence in .
uditelje nafega rodd, ne dajmo nemskutarjem Zivljenja ns’éega zatreti, ne poteptati v smeti milega jezika mater-
nega, kakor gbi nemikutarji radi. Na§ materni jezik je varh prave vere; katolitka vera ravmo tako pred nami
omagtje, kakor se slovenski rod ponemduje: to nas skuipja ved kakor tri sto let u¢i.“ Branil bode toraj ,Slo-
venect pravice sv, Cerkve in slovenski jezik, zraven pane bo ljudi, ki niso nafe vere, nikoli €ernil ali pre-
ganjal,, temud jim iz serca vekil vse tiste pravice, ki jim gredd po postavah nafe derZave in jih bo vselej imel
za enakopravne derzavljane. i 2
Slovenski duh je prijatel pravi omiki Bog je dal Slovencem bistro glavo in zlahtno serce;
zatorej napredujejo v vseh znanostih in vednostih vsem overam vkljub, in tejejo_svoje slayne mozé v vseh sta-
novih in po vseh deZelah naSe cesarevine. Naj nasErotniki nasi le Gernijo slovenski narod in ga (})}fiajo z debelimi,
da je sirov in neotesan; — dajte slovenskemu duhu proste voljo in raztergajte mu vezi, in vidili boste, kako
veselo in hitro bode napredoval in se vzdigoval od stopnje do stopnje. Pastl pa morajo overe in veszi, kterih je
veliko, med kterimi je pa perva in naj teza ta, da slovenski jezik Se nima v javnem Zivljenji fistega mesta in
tistih pravic, ki mu greds. Ze je sicer po Solah in kancelijah veliko boljii, ze se tu %lam bolj pogostoma mili
matefni jezik: pa vendar ¥e ni vse tako, kakor bi pri dobri volji in po praviei biti moglo, biti imelo.
Tuj jezik po %olah, po kancelijah in v vsakdanjem Zzivljenji ovira in brani, da narod ne napreduje na potu
omike in blagostanja, in dela, da narod zaostaja, svojo zavest izgublja in se poptujéuje. A
Zatorej se bode ,Slovenect poganjal za to; da slovenski jezik v Solah in kancelijah na slovenski zem- -
lji dobivlja tiste, vse tiste pravice, ki jih ima kak drug jezik v drugem kraji. : 1w
Naznanjal bode tudi v slovenskem, lehko razumljivem jeziku, kar se zastran poljodelstva, Zivinoreje, obertni-
itva, sadjo-, svilo- in vinoreje imenitnega po svetu iznajde ; nasvetoval bode, kaj gre prenarediti, kaj opustiti, kaj
novega vpeljati; da bi se na noge pomagalo nakemu kupdevaveu in obertniku, nafemu kmetu in delaveu, kterim
se vsem nake dni prav terda godi. Tako se bode %irila po Slovenskem narodna omika in ljudska sreca. .
Slovenski duh je prijatel mogo&ni Avstriji. Bili so Zalostni ¥asi, da se od Avstrije fe go-
voriti ni smelo. Nemci so jo vleljdi v Frankobrod in si mislili napraviti véliko Neméijo od baltiskega morja tje
do jadranskega, od Visle "tje do Rajne. Madjari so razsajali v Buda-Peitu in si’smovali obkirno Madjarijo:
JAvstrija mora na dva kosa¥ tako je Eel glas in hrup. Slavjani pa in % njimi tudiSlovenci so djali:
,Tegapane, mi se nodemo in ne damo ponemé&iti in pomadjariti Avstrijamora statil®
| Slavjanov politika je obveljala in Avstrijo otela razpadu in pogubi. Slovenski duh’ 1'18‘ Se zdaj prijatel Avstrije:
[ Slovenci so svojo kri prelivali lani na Nem&kem, in prelivali jo Se bodo, kadar jih poklite presvitli cesar: Hrast
se omaja in hrib — zvestoba Slovencu ne ganel!® i
| Pa slovenski narod ni le volje, s pestjé in & kervijo Avstrijo braniti in derzati, — tudi svoje du¥ne moti je
volje predragi svoji domovini darovati. ,Slovemnec* bode torej svoje rojake pri tem podpiral in jih podu-
deval o vseh politiénih re¢eh. Tako bode vedno cvetela starodavna ljubezen do Avstrije in se ¥irila obéna
| omika tudi v politiénih zadevah, in omikano ljudstvo slovensko bode zvesto podpiralo eesarsko vlado in Avstrija
! h%d‘e stala in slovela kot svobodna, srefna in mogo¥na derzava. ] )
i % Tak je duh slovenski : Prijatel je sveti Cerkvi, prijatel pravi omiki jin prijatel mogodni Avstriji; v tem
duhu delajo vsi slovenski ‘Sasopisi: ,Novice“, ,Umni Gospo d ar* na polji kmetijskem in obertm_]skem! .,,Zg 0-
dnjaDanicanacerkvenem, ,U & Tovars¥ na olsken;. ,Glasnik¥ na lepoznanskem in ,,Slov. Prijated®
na homiletitnem —le polje politi&no je skorej Se prazio, in ¥aka delavca. Pritel je ,Slovenect in je vols
v slovenskem duhu obdefovati polje politiéno,—to hoce sSlovenect in siizvoli za geslo svoje: ,Zivi,
I duh slovenski, bodi%ivna veke!4 V Celoveu'na sv. treh Kraljev den. Vrednisevd

¥ i 2 AL

Naslovna stran prve Stevilke celovskega ¢asopisa The front page of the first issue of the Klangenfurt
Slovenec, 14. januarja 186s. V zaglavju najdemo znatilno newspaper Slovenec (‘The Slovenian), 14 January 186s.
geslo »Zivi, 2ivi duh slovenski, bodi Ziv na veke!«, Beneath the newspaper’s name, we find the characteristic
v nadaljevanju pa beremo utemeljitev Slovencevega motto ‘Zivi, Zivi duh slovenski, bodi %iv na veke!” (Long
uredniskega koncepta. Narodna in univerzitetna live the Slovenian spirit, may it live forever!). The
knjiznica. continuation presents an elaboration of the editorial

concept of Slovenec. National and University Library.
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Slovenciin

Neutrudni narodnjak Einspieler se kljub temu
ni vdal: na celovsko ¢asnikarsko prizoris¢e se
je vrnil ¢ez dve leti, ko je v slovens¢ini izdajal
Slovenca (1865-1867), ki ga je sicer uradno urejal
pisatelj in duhovnik Janez Bozi¢ (1829-1884), a
je Einspieler v ¢asopisu ohranil prevladujo¢ vpliv.
V letu nastanka Avstro-Ogrske se je na Slovenca
zaradi nestrinjanja z dualizmom, razkrivanja vla-
dnih pritiskov na koroske Slovence ipd. zgrnilo
ve¢ tiskovnih pravd. Sporen je bil zlasti naciona-
lizem: celo kranjski dezelni predsednik se je pri-
tozil v Gradec, ¢e$ da Slovenec Siri ultraslovensko
mrznjo proti Nemcem. Urednik Bozi¢ je bil na
procesu sprva obsojen na dva meseca strogega
zapora, a je bil pozneje pomilos¢en. Toda mocan
nemski pritisk na celovskega tiskarja Ferdinanda
Kleinmayrja, ki je odpovedal nadaljnje tiskanje
Slovenca, je Einspielerja naposled prisilil v usta-
vitev projekta. Tako so tiskovne pravde zadale
Stimmen in Slovencu uni¢ujoce udarce. Obema
obsojencema, Einspielerju in Bozi¢u, je cesarska
amnestija sicer vrnila drzavljanske pravice, toda
skode, ki jo je utrpelo slovensko narodnopoliti¢-
no gibanje na Koroskem s prenechanjem izhaja-
nja obeh ¢asopisov, ni bilo mogode popraviti.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Despite his difhiculties, the indefatigable na-
tionalist Einspieler did not give up: he returned
to the Klagenfurt newspaper scene two years lat-
er with the publication of Slovenec (1865-1867)
in Slovenian. Although the official editor of
the newspaper was the writer and priest Janez
Bozi¢ (1829-1884), Einspicler maintained a
decisive influence. In the year of the creation
of the Austro-Hungarian Empire, Slovenec
was attacked for disagreeing with dualism and
revealing the government’s pressure on the
Carinthian Slovenians, which resulted in sever-
al press lawsuits. Nationalism was a particularly
controversial topic: even the regional president
of Carniola lodged a complaint in Graz, claim-
ing that Slovenec was spreading ultra-Slovenian
hatred against Germans. At the trial, the editor
Bozi¢ was initially sentenced to two months
of strict imprisonment, but he was later par-
doned. However, strong German pressure on
the Klagenfurt printer Ferdinand Kleinmayr,
who refused to continue printing Slovenec, fi-
nally forced Einspieler to abandon the project.
Thus, it was press lawsuits that dealt Stimmen
and Slovenec the final blow. Although the two
convicted protagonists, Einspieler and Bozic,
were eventually granted an imperial amnesty
restoring their civil rights, the damage suffered
by the Slovenian national political movement in
Carinthia with the cessation of publication of
the two newspapers was irreparable.
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Dolga roka represivne cenzure:
tiskovne pravde v Ljubljani

The Long Arm of Repressive Censorship:

Press Lawsuits in Ljubljana

TANjA ZIGON

Kazenski zakon

hudodelstvih, pregreskih in prestopkih
o dne 27 maja (852§t 17T dri. zakonika
z dodanim

tiskovnim zakonom
7 dne 17, decembra 1862 §1. 6 d, 7. ex 1863

in

drugimi novejsimi zakoni kazensko-
pravnega obsega.

1B 6 7 U -

‘p&@ﬁyzw

V Ljubljani 1889.

Tzdalo drudtvo ,,Pravniks v Ljubljani. Natisnila in zalozila
Narodna Tiskarna.

§. 302. Kdor druge k sovraznostim zoper razne
narode (ljudstva raznega rodu), verske ali druge
druzbe, posamske vrste ali stanove drZavljanske
druzbe ali zoper zakonito priznane skupdéine, ali
sploh prebivalce drZzave k sovraZnim razprtijam med
saho nagovarja, spodbada ali zapeljati skusa, je
kriv pregreska, e se ne pokaZe, da je {o ravnanje
kako huje kaznovano dejanje, in naj se obsojuje v
hud zapor od treh do Sestih mescev.

@) Javno ponizevanje ali zanidevanje ustanov zakona, rodbine, lasti,
ali pohvala nezakonitih ali nenravnih dejanj.

§ 305. Kdor tako, kakor je bilo v §. 303
receno, naprave ali ustanove zakona, rodbine ali
pravne pojme o lasti v ni¢ deva, ali omajati skuga,
ali k nenravnim ali po zakonih prepovedanim de-
janjem nagovarja, spodbada ali zapeljati skusa, ali
jih hvali, ali opraviciti skuSa, je kriv pregreska,
¢e se v tem ne najde kako huje kaznovano kaz-
njivo dejanje, in naj se kaznuje z zaporom od enega
do Sestih mescev. Ce se pa kak v §8. 800 in 302
do 305 zaznamovanih pregreikov stori po tiskovinah,
e zamore, po njih nevarnosti in namigljenem vedjem
raz$irjanju, kazen na hud zapor do enega leta po-
vigati, in krivei se zamorejo v tem primeru iz kraja
ali kronovine, in ¢e so tujei, iz vseh kronovin ce-
sarstva odpraviti.

Levo: Notranja naslovnica prvega slovenskega prevoda
Kazenskega zakona iz leta 1852 in tiskovnega zakona

iz leta 1862. Prevod zakonskih besedil je izsel $ele leta
1889 in ga je pripravil pravnik Jakob Kavei¢ (1851-1923).
Narodna in univerzitetna knjiznica.

Desno: Clena 302 in 305 iz Kazenskega zakona, na katera

so se v tiskovnih pravdah pogosto sklicevali drzavni
pravdniki. Narodna in univerzitetna knjiznica.
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Lefe: Inside cover of the first Slovenian translation of the
Penal Code from 1852 and the Press Act from 1862. The
translation of the legal texts was not published until 1889
and was prepared by the lawyer Jakob Kav¢i¢ (1851-1923).
National and University Library.

Right: Articles 302 and 305 of the Penal Code, which
were often invoked by state prosecutors in press lawsuits.
National and University Library.



Slovenciin

Zakoni, ki so urejali medijsko krajino, so se v
drugi polovici 19. stoletja z manjsimi popravki
sicer spreminjali, vendar je ostala t. i. »postava
za tisk« nelodljivo povezana s kazensko zakono-
dajo. Na zacetku junija 1852 sta bila v DrZavnem
zakoniku (Reichsgesetzblart) na Dunaju obja-
vljena tiskovni red in kazenski zakon, ki nosita
datum cesarjevega sankcioniranja 27. maj 18s2.
Predvsem kazenski zakon se je v marsi¢em zgle-
doval po svojem predhodniku iz leta 1803. Za
tisk je prislo v postev predvsem poglavje »O
prestopkih in prekrskih zoper javni mir in red «,
na primer ¢len 302, ki je govoril o $¢uvanju k so-
vraznostim proti narodnostim, verskim skupi-
nam in drugim zdruZenjem, ali pa ¢len 305, kjer
je bila dolo¢ena kazen za »javno ponizevanje
ali zanicevanje ustanov zakona, rodbine, lasti
ali pohvala nezakonitih ali nenravnih dejanj«.
Uveljavila se je (pred)cenzura v obliki oddaje ti-
skanega izvoda pristojnim oblastem najkasneje
eno uro pred razpecavanjem; ta je bila z novim
tiskovnim zakonom iz zacetka $estdesetih let si-
cer odpravljena in je bilo treba ¢asopis predloZiti
policiji in pravdnistvu Sele z zac¢etkom distribu-
cije. Po drugi strani pa so morali odtlej lastniki
za vse periodi¢ne tiske poloziti var§¢ino, ki je
bila vrtoglavo visoka in se je glede na $tevilo pre-
bivalstva v mestu, kjer je ¢asopis izhajal, gibala
med 1.000 in 8.000 goldinarjev, kar bi danes po-
menilo vsoto od 13.000 do 110.000 evrov.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In the second half of the nineteenth century,
the laws governing the media were modified
with minor amendments, but the so-called

‘press law’ remained inextricably linked to crim-

inal law. At the beginning of June 1852, the Press
Regulations and the Penal Code were published
in the Reichsgesetzblatt (Reich Law Gazette)
in Vienna, bearing the date of the Emperor’s
sanction of 27 May 1852. The Penal Code in par-
ticular was in many ways based on its predeces-
sor from 1803. Especially relevant to press was
the section ‘On Offenses and Misdemeanours
Against Public Peace and Order’. Article 302,
for instance, addressed incitement to hatred
against nationalities, religious groups and oth-
er associations, while Article 305 determined
the punishment for “publicly humiliating or
scorning the institutions of marriage, the family
or property, or praising illegal or immoral acts”.
(Pre-)censorship was introduced in the form of
submission of a printed copy to the competent
authorities no later than one hour before release.
However, this was abolished by the new Press
Act from the early 1860s, after which newspa-
pers had to be submitted to the police and the
judiciary only when distribution began. On the
other hand, from that time, newspaper owners
had to post a bond for all periodicals, which was
extremely high: depending on the population of
the town where the newspaper was published,
it ranged between 1000 and 8,000 florins,
which today would represent a sum of 13,000 to

110,000 €uros
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déne §. 68., v kterem naj bode stalo: ker so %e drugi uradniki
na pr,.pri delalnici, pri radunstvu itd., naj se tudi njih dolznosti
in zadeve razglasijo, kadar bode ¢as. Potrdilo je glasovanje.
G. Guttman je naposled opomnil da bi seza deZelne sluzbe
mnogo uradnikov oglasilo, ko bi se jim vitela tista leta, ko
so drzavi sluzili; v tej zadevi bi utegnil g. Guttman po-
znejSe zbornici podati nasvet.

Prihodnja seja bode v Getrtek 19. dan t. m.; na vrsto
pride razgovor, da deZela dva milijona vzame na pésodo.

© Misli v sedanjih mednarodnih mejah.
Spisal M. P.
I B

Mednarodne meje so med narodom, ki govori en jezik,
na pr. med korogkimi in kranjskimi, med &tajerskimi, kranj-
skimi in korotkimi Slovenci itd. Ce hosemo, da ravnopravnost
vseh narodov zarés kdaj stopi v Zivenje, da pomiri dezele,
prinese blagost in pospesi omiko; potem je gotovo treba pre-
narediti sedanje mednarodne grdnice, in postaviti medjeziéne
mejnike, t.]. mejnike med narode raznih jezikov.

Ako ostane ta red, kakorina je zdaj, me bode nikoli
med narodi niti mirt, niti sprave. Poglédimo, kako na Ko-
roskem, Stajerskem, Primorskem in Goriskem sedanje meje
na dvoje reZejo enojeziéne rodove, in devajo raznojezicna
ljudstva pod enako imé, pa me v enacem Stevilu. Korogka in
Stajerska ima dvé tretjini Nemeev in tretjino Slovencev; a
na Goriskem in Primorskem je Slovencev mnogo veé od La-
hov. Ravnopraynost pa hode, da bi vsak narod poslal pri-
merjeno Stevilo svojih zastopnikov na dezelen zbor; zato
mora priti v zbornico na Koroskem in Stajerskem ved Nem-
cev nego Slovencev, na Goriskem in Primorskem pa ve&Slo-
vencev nego Lahov. Ali gotovo je, da tisti, kterih je veé,
bodo vselej premagovali une, kterih je menj, vzlasti v na-
rodnih re¢éh. Tako je bilo v drzavnem zboru ma Dunaji;
tako se je godilo v sedanjem dezelnem zboruy Celoveu, kjer
se je potezal g. Einspieler, da bi se zborovi zapisniki pre-
stavljali na slovenski jezik, in razpogiljali Zupanom slovenskih
krajev; toda prehrula ga je velika nemtka mmnozina, in rav-
nopravnost je Slovencem vzéta. Reklo se je, in rekalo se
bode na veéne ¢ase: drugi dezelni jezik (die zweite landes-
sprache) mora biti zadovoljen s tem, kar mu sama rada po-
dari ve&ina. Delala bode torej sama vedina sebi in manjgini
zakone (postave), kterih ne bi potrdila manjsina, ko bi se le
mogla ustaviti; kar se pa ti¢e drzavljanskih dolznosti in dav-
kov, stoji manjsina v enakej vrsti z vedino. To pa nikakor
ni po ravnopravnosti, da bi vedi narod ukazoval manjiemu;
to je slab¥e od zaviZenega absolutizma, pod kterim so ko-
roski Slovenci vendar e dobivali zakone v domadem jeziku.
Vlada zahtevati ne more tacih krivie, ki so nastopki starih
mej, kterih bi ustava nikakor ne smela trpeti. Koliko se je
pa zanafati na praviénost in velikodugje tujih poslancev, nam
je glasno ozmanila tista vedina drZavnega zbora, ktera nima
usmiljenja z nobeno drugo narodnostjo, kakor je rekel njé
plesovodja Giskra. Torej ni druge pomodi, da se ali ovrZejo
mednarodne meje, ali pa naj se ljudjé tako ukroté, da bodo
zadovoljni s temi, suZnjosti podobnimi krivicami.

Ce meje ostanejo, kakorine so, potem se ne bodo po-
slanci po dezelnih zboréh nikoli prav umeli, ker ima v dr-
zaynem, &e mnogo bolj pa v dezelnem zboru, pravico vsak
poslanec govoriti v svojem jezici. To hode imeti ravnoprav-
nost, in tega se tudi morajo poslanci drzati uZe iz ljubezni
do matrnega jezika, dalje zarad spostovanja do svojih volil-
cev, in tudi zato, da uZivajo dane pravice. Ako dezele osta-

nejo S prihodnjié razdeljene tako, kakor so zdaj, potem se
bode vedno v dveh jezicih govorilo na’ koroskem, Stajerskem
in goriskem zboru, ter stranka ne bode poslufala stranke, pa
btudi je dobro ne uméla, in Avstrija bode nekdanji Babilon. Vsak
pa vé, dani ravnopravno to zahtevanje, naj bi poslanci manjse
stranke govorili tisti jezik, v kterem se veda stranka glasi,
kakor se je godilo v preljubeznjivem mestu v belej Ljubljani.
Manjsa stranka bi moralo potem, ako bi med seboj ne imela
dovelj dvojeziénikov, svojih poslancev iskati pri nasprotni-
kih samo zarad jezika; toda redko bi nasla prave mozé, kajti
izkugnja uéi, da se ptice vsacega lova zbirajo. ,Graculus gra-
culo assidet; similis simili gaudet.“

Tudi slovenska omika in slovstvo se ovira, e ostanejo
mednarodne meje. V' diplomu 20. oktobra je Nj. veli¢anstvo
spoznalo, da bode Avstrija mogoéna le tadas, kadar se njeni
posamezni narodje na ustavnem potu okrepdajo, razvijé in
,omikajo; to pa bode Slovencem spesné in mogode le tedaj,
kadar se zopet zdruzijo njihovi drobni kosei; kadar nage
Jjudstvo dobi uéilnice v svojem jeziku. Slovanov je do zdaj
18 milijonov uze ved sto let prilagalo za udilnice; kje pa
imajo svojo vikio narodno uéilnico? Izgovarjalo se je, da je
Slovoncev premalo v encj dezeli; da bi torej ne bilo vredno,
snovati jim narodne udilnice. Qui calumniatur egentem,
exprobrat factori ejus. Ta prazni izgovor izkopni, e
se nam Slovencem umaknejo sovrazne mreze zastarélih med-
narodnih mej, ter namestu njih postavijo medjezicne. Drugi
pa ucéé: slovenski jezik ni dovolj omikan, da bi mu vrata
odprli v odilnice. — Clovek sam ne vé, gemu bi se bolj du-
dil, ali neumnosti tacih ljudi, ali pa nafega jezika divnej mo¢i,
ktero mu prilastujejo ti malovednezi. Oni hoté, da bi se mo-
frala slovenciina plavati nauciti, predno bi &la v vodo, t.j. da
'bi se morala omikati sama od sebe brez kacih uéilnic. Zakaj
se le neki tako pridno uéi po Solah nemski jezik, slovenskemu
pa tako uboge, male urice odmerjajo? Menda samer'iﬁj;b, ker
nima v sebi nemgéina tiste dudne modi, ktera je v slovenskem
jezici, da bi se mogla sama umiti, ¢e tudi ima roke na hrbtu
zZvezane.

Bopisi.

Iz Tomina 9. februarja* Naga ditalnica si pomaga, ko-
likor more, da predale¢ ne zaostane za svojimi sestrami. Da-
si nam tukaj ne manjka nasprotnikov, in ée smo prav na dve
strani razcepljeni, ker imamo v svojem trzidi poleg slovenske
citalnice tudi nemiko kazino; vendar nafe drustvo jako vrlo
napreduje, ter se mnozi in krepi. Ta predpust smo bili na-
pravili §tiri slovesne veselice. Prva je bila ,beseda“ 12. pro-
genca, druga praznovanje Vodnikovega spomina 3. dan t. m.,
tretja paje denes, prav zdaj, ko pisem te vrstice. Radujejo -se
moji tovarii in tovarfice v prekrasnej dvorani okoli nove slo-
venske zastave pleié in prepevéje v druzbi nekterih vnénjih
gostov. Zadnja veselica pak je odlo¢ena 16. dan t. m,, to je
pustni ponedeljek v praznovanje ditalniéne obletnice. V' prvej
besedi (12. jan.) je bilo na vrsti: 1) srbska popevka: ,rado
ide;“ 2) deklamacija: ,dvojna leta® Okiskega; 3) dvospev:
ytolazba; 4) deklamacija: ,legenda® Koseskega; 5) évetero-
spev: ,Savica;“ 6) deklamacija: ,slava Slovencem® Virkova;
T) &etverospev: ,strunam;“ 8) deklamacija: ,,Kf?ja Matijaza
sel“ Pozenéanova; 9) Pesem: ,Triglav;“ 10) deklamacija:
sTurjagka Rozamunda“ PreSirnova, in 11) zbor: ;ne udajmo
se“ Vilharjev. Kaj posebnega je bilo pri tej besedi, da je z
deklamacijo: ,slava Slovencem® drudtvo navduSevala prosta
kmecka deklica Marjeta Polbinska; da je izborno deklamovala

The first part of the article Misli 0 sedanjibh mednarodnib
mejah (Thoughts on the Present International Borders),

Prvi del ¢lanka »Misli o sedanjih mednarodnih mejah«,
objavljenega v 14. Stevilki Napreja dne 17. februarja

1863; prispevek izpod Levstikovega peresa je izsel v treh published in the 14th issue of Naprej on 17 February
nadaljevanjih. Narodna in univerzitetna knjiznica. 1863; Levstik’s contribution was published in three parts.

National and University Library.
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Slovenciin

Februarja 1863 je Miroslav Vilhar (1818-1871),
urednik prvega slovenskega politinega casni-
ka Naprej, v treh nadaljevanjih natisnil prispe-
vek »Misli o sedanjih mednarodnih mejah«.
Pod ¢lanek se je kot avtor podpisal M. P. Po
Levstikovih besedah naj bi bil dopis »uredni-
$tvu poslan iz Koroscev«, kar bi utegnilo pome-
niti, da je bil avtor Andrej Einspieler. Vsekakor
pa ostaja dejstvo, da se pri ¢lanku pozna
Levstikovo sodelovanje. Pisec ¢lanka je imel pod
pojmom »mednarodne meje« v mislih zastare-
le kronovinske meje, ki lo¢ijo avstrijske narode
v razne upravne dele, zagovarjal pa je radikalno
tezo, da bi se morale teritorialne meje ujemati
z etni¢nimi, torej »medjezi¢nimi«, kot se iz-
razi. Tako bi bili tudi Slovenci zdruZeni v eno
enoto, kar bi pospesilo napredek slovenske kul-
ture, jezika in Solstva. Seveda je bila ideja sama
po sebi politiéno nevarna in besedilo je klicalo
po ukrepanju oblasti. Vilhar, ki imena avtorja
¢lanka pred sodis¢em ni hotel izdati, je bil kot
urednik skupaj s pripravnikom v Egerjevi tiskar-
ni Antonom Kleinom 13. junija 1863 v skladu s
§ 65 kazenskega zakona obtozen hudodelstva
kaljenja javnega miru. Zoper sklep ljubljanskega
sodi$¢a se je najprej pritozil na grasko visje sodis-
¢e in nato $e na dunajski najvisji sodni dvor, ven-
dar neuspesno. 21. januarja 1864 je bil obsojen
na $est tednov jece, poostrene s postom enkrat
tedensko, ter z izgubo 300 goldinarjev var§¢ine.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In February 1863, Miroslav Vilhar (1818-1871),
the editor of the first Slovenian political news-
paper Naprej, published the article Misli o se-
danjih mednarodnih mejah (Thoughts on the
Present International Borders) in three parts.
The author signed the article ‘M. P and, accord-
ing to Levstik, it was “sent to the editors from
Carinthia’, which could mean that it had been
written by Andrej Einspieler. Whatever the
case may be, the fact remains that Levstik’s par-
ticipation in the article is evident. By the term

‘international borders, the author had in mind

the outdated Crown borders that separated
the Austrian nations into various administra-
tive regions. He advocated the radical idea that
territorial borders should coincide with ethnic
borders, or ‘interlinguistic’ borders, as he puts
it. In this way, Slovenians would be united into
one unit, which would accelerate the progress of
Slovenian culture, language and education. Of
course, this idea was inherently politically dan-
gerous, and the text was crying out for action
by the authorities. On 13 June 1863, Vilhar, who
did not want to reveal the name of the author of
the article before the court, was charged as the
editor, together with Anton Klein, an intern at
Eger’s printing house, with the crime of disturb-
ing public peace in accordance with § 65 of the
Criminal Code. He twice appealed against the
decision of the Ljubljana court — to the High
Court in Graz and then to the Supreme Court
in Vienna — but to no avail. On 21 January 1864,
he was sentenced to six weeks in prison, exac-
erbated by withholding food once a week, and
suffered the loss of a bond of 300 florins.
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V Ljubljani v viorek 26. maja 1865.

e » » dvakrat,
10 , ', , trikeat
natisne, vede érke pla-
&ujejo po prostoru.
i Za vsak tisk mora biti
kolek (Stempelj) za 30 kr.
Vrednistvo je na starem

Naprej velja
za Ljubljano:
za vse leto 6 gl. — kr.a.v.
zapol leta3 , 20 ,, , ,
walet' n 157 5 5y
po. po¥ti:
zavse leto 7gl. —kr.a.v.

za pol letad ,, 60 , , »
L el i e L

Rokopisi se ne vradujejo.

trgu hi¥na 3t. 15,

Dopisi naj se blagovoljno frankirajo.

«f, 42.

Ta list izhaja vsak vtorek in petek.

Tecaj H.

/Kaj se nekterim zdi ravnopravnost.

Nekaj Zupanov ljubljanske okolice je bilo 15. maja 1862
slavnej dezelnej vladi podalo pro¥njo, da bi se jim iz urada
pokiljalo slovensko dopisovanje. Ker se ni tej prognji nié od-
govorilo, zato so marca meseca tega leta vpraiali dezelnega
zbora, kaj se godi s to pro¥njo, ker¥e zdaj ni odgovora?
Za tem vprafanjem se je precej pokazal nastopek. Bili so
namreé k okrajnej gosposki ljubljanske okolice poklicani v
zadetku aprila meseca tisti Zupanje, ki so bili prvié podpisali
to pro¥njo. Pri gosposki se jim je nekaj bralo po nemiki in
potlej. tudi po slovenski, in razlagali so se jim vzroki, zakaj
se jim ne more slovenski dopisovati. Moralo bi se namreg,
tako so rekli, pisariti nekterim Zupanom slovenski, druzim pa
nemski, ker niso prosili vsi, da bi se jim dajali slovenski
dopisi. Ali po nagih mislih je ta ugovor prazen, in druzega
ne pri¢a, mego to, -kaj se nelsterim zdi ravnopravno, ker bi
gotovo vsi bili ne le samo dovoljni slovenskega dopisovanja,
ampak tudi veseli. Razlagalo se je dalje, da bi se morale
prenarediti vse bukve, vsi zapisniki, kar bi zopet prizadelo
dosti posla, torej bi se moralo ved ljudi placevati v pisalnici,
kmet bi pa moral dajati §¢ ved davka, nego do sedaj. —

K naSega kmeta. davki terd, to je znano; to se je
pretresalo v dezelnem zboru, in za to so bili Bli nasi poslanci
nala&é na Dunaj k Nj. velianstvu, in vsak, kdor koli zuga
kmetu, da bode moral platevati Ze vede davke, dobi od njega
kar koli hofe, samo da bi se davki ne povikiali, ker tista
slavna ,praktiénost* kranjskega kmeta vedno gleda na to,
kako bi se laze izhajalo; torej moramo pohvaliti gospoda, ki
je tadas imel pred seboj kmete, da je motiko zarés prijél na
pravem koncu. Vendar pak so se Zupanje &e vedno trdno dr-
#zali svoje misli, da ravnopravnost zahtéva, naj bi se jim slo-
venski dopisovalo, ker sicer ne morejo umeti, kaj se jim po-
%iljaiz pisalnice, ker nekteri ne znajo &isto ni¢ nemikega
jezika, drugi pa malo; Ee menj od njih pa znajo njihovi so-
sedje; ali slovenski pa vendar berd, &e ne sami, pa vsaj nji-
hove Zene ali otroci. Toda stroski in zopet stroski so bili ve-
dno na vrsti. Vprafamo pa vendar to, kako bi gospodje
ne mogli kmetom slovenski dopisovati, ker slovenski govoré
% njimi? Ta red se je vrtila in vrtila, da so se nekteri na
zadnje morali podpisati, da ne morejo privoliti, naj bi se jim
slovenski dopisovalo, ker bi potem stroski bili vedi; drugi
Zupanje so se pa kar tiho ukrali iz pisalnice, in 5l nevoljni
dom.

Tako nam je pripovedoval nek Zupan, ki je bil sam pri
tej obravnavi. Mipa vprafamo: ali je to res volja Nj. veli-
tanstva, da kmete tako nagibljejo k redi, ki nikakor ni rav-
nopravna? Pojte po vsej dezeli, in zbirajte podpise, da kmet

nede po pisalnicah imeti slov , pa dobite ¥e véd nego
20.000 podpisov; ali pri zbiranji ne smete pozabiti vedno in
vedno pristavljati, da bodo zarad slovenskega uradovanja vedi

strofki! Po tem poti se bodemo na veke zastonj borili. Ne-!

volja obide ¢loveka, ¢e premizljuje, kako se ljudjé medé in
med¢é, samo da bi se uradnikki vozidek vedno premikal po
starih kolesnicah, da bi ne bilo treba narejati novih bukev
in zapisnikov. Torej ustava in ravnopravnost vseh avstrijskih
narodov e celé toliko ni vredna, kolikor bi se potrebovalo
dela, ko bi se napravili novi zapisniki? Ali ti gospodje za-
res mislijo, da jih ne bode treba nikoli napravljati? Nekteri
v ustih pad nosijo udanost do vlade in cesarske rodovine, ali
kako so udani, ker ne delajo, kakor ne Zeli samo, ampak
tudi uwkazuje Nj. velidanstvo? Prihodnji deZelni zbor bi se
jako pogresil, ako ne prime v roko udilnic in pisalnic. Mi
se borimo in borimo, pa vse zastonj. To vpralanje se mora
vendar enkrat uze rediti, da ne bodemo peli védno ene pesmi,
ki se nam tako Zalostno glasi.
ne primejo ravnopravnosti, dokler ne bodo videli, da se mo-
rajo. Godilo se bode vedno, kakor se zdaj godi; celé posme-
hovali se bodo, kakor se zdaj ¢asi posmehujejo nekteri, de se
kdo oglasi s kako slovensko re¢jé pred njimi.

Mir ali boj?

Mir ali boj? tako denes povpraSuje marsikdo, tudi pro-
sti kmet in rokodelec. Vsacemu je pa& dobro znano, kaj
veljd mirno leto, v kterem razevita znanstvo in tudi narodna
blagost. Vojne pa zahtevajo le noveev (denarjev), kteri se
trofijo brez kacega dobicka, brez kacega pridelka, in to je
vojevanju najhuji nastopek. Meé rusi in podira pridelke mir-
nih Gasov. Da bi se zanafali na vsakdanje novine, morali
bi se vojne bati po vsih krajih Evrope; ali vsaka vlada se
je boji, najbolj pa omikane drzave. Najvede bojno ognjikde
je sedaj na Poljskem, kjer se narod bori uze od 22. dneva
januarja meseca tega leta. Poljaci upajo, da jim bodo poma-
gale druge, prijazne vlade, da bi se popolnoma odecepili od
Ruske. Ali tudi tu je pomota mogoda. Angleska pravi, da
ne more pomodi; Avstrija bi se najraja ni¢ ne vtikala v to
zmes! Pruska se je celo zdruzila z Rusi; le Francozka Zasi
vrze Se kako polénce v ogenj, da ne ugasne, preduo se njej
zdi koristno in dobro. Napoleonu IIL pa ni verjeti, da bi res
imel namén slabiti Rusko, od ktere si ne more prisvojiti nid
zemlje, kakor si je Nizzo in Savojsko zato, ker je Sardincem
pomogel odkrhniti najlepii biser iz avstrijske krone; ali ob
rinskej reki ga daka mmnogo lepih nemfkih dezél, po kterih
uze dolgo hrepeni, da bisi jih pridobil, kakor koli si bodi. Nje-
gova Zelja pak je vladam &isto znana; zato zavirajo, kolikor

Gospodje po pisalnicah se pa’

[nkriminirani élanek Frana Levstika »Kaj se nekaterim An incriminating article by Fran Levstik entitled Kaj se

zdi ravnopravnost«, ki je izel v 42. Stevilki Napreja nekaterim zdi ravnopravnost (What Some People Regard
26. maja 1863. Narodna in univerzitetna knjiznica. as Equality), which was published in the 427d issue of

Naprej on 26 May 1863. National and University Library.
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Slovenciin

Bojeviti Fran Levstik (1831-1887) je $tevilnim
¢asopisnim urednikom nakopal tezave. Njegov
¢lanek »Kaj se nekaterim zdi ravnopravnost«,
objavljen konec maja 1863 v Napreju, je bil drugi
¢lanek, ki je Vilharja spravil pred sodis¢e. V ¢lan-
ku je Levstik tematiziral zavrnjeno pro$njo Zupa-
nov ljubljanske okolice, da bi za uradno dopiso-
vanje smeli uporabljati sloven$¢ino. Preiskovalni
sodnik je zaradi ¢lanka v prvih tednih avgusta
najprej zaslisal Vilharja, konec septembra 1863
pa Se Levstika, ki naj bi v ¢lanku zalil ljubljan-
skega okrajnega glavarja Janka Pajka. Levstik se
je branil, da ¢lanek vsebuje zgolj resnico in da
ne graja nobene doloc¢ene osebe, temve¢ je ost
usmerjena v prav vse uradnike, ki »se upirajo
od cesarja razglaseni ravnopravnosti«. Slo je
torej za tipi¢ni primer defamacijske tozbe zara-
di razzalitve, kjer vsebina ¢lanka ni igrala tako
pomembne vloge kot dejstvo, da sta se v po-
stopku soodila pisec in politi¢ni veljak, ki se je
v besedilu prepoznal. Vilhar in Levstik sta tako
po kazenskem zakonu zagresila pregresek zoper
varnost ¢asti. Decembra 1863 sta bila najprej ob-
sojena, prvi na tri mesece zapora, drugi pa na
Stiri tedne zapora, 6o goldinarjev izgube na kav-
ciji ter pladilo sodnih stroskov. Na sodbo sta se
pritozila in bila 15. aprila 1864 na graskem visjem
sodi$¢u oproscena.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

The militant Fran Levstik (1831-1887) caused
trouble for a number of newspaper editors. His
article Kaj se nekaterim zdi ravnopravnost (What
Some People Regard as Equality), published
at the end of May 1863 in Naprej, was the sec-
ond article to bring Vilhar before the court. In
it, Levstik addresses the rejected request of the
mayors of the Ljubljana area to use Slovenian for
official correspondence. The investigating judge
first interrogated Vilhar in the first weeks of
August, and then, at the end of September 1863,
also questioned Levstik, who had allegedly in-
sulted the Ljubljana district governor Janko Pajk
in the article. In his defence, Levstik claimed
that the article contained nothing but the truth,
and that it did not rebuke any specific person,
but rather was aimed at all officials who “resist
the equality declared by the Emperor” It was
thus a typical case of a defamation lawsuit due
to insult, where, during the trial, the content of
the article did not play as important a role as
the confrontation between the writer and a po-
litical figure who recognised himself in the text.
According to the Criminal Code, Vilhar and
Levstik had committed an offense against the
protection of honour. They were sentenced in
December 1863, Vilhar to three months in pris-
on and Levstik to four weeks in prison, 6o flor-
ins of bail and payment of court costs. However,
they appealed the verdict and were acquitted on
15 April 1864 at the High Court in Graz.
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Vilhar v zaporu na Zabjaku. (@l. st. XXl in XXXvl)

O bregu Ljubljante
Sest tednov sem bil,
Mird ne, le vodo
Sem tamkaj kalil.

ZLOLIL IN ZALOKIL

MIROSLAV VILHAR.

]

'V Zagrebu 1865.

Narodno siskalnica dra. Lindevita Gaja-

Levo: Miroslav Vilhar v zaporu na Zabjaku leta 186 4, [ efi: Miroslav Vilhar in prison in Zabjak in 1864, photo
fotografija iz Spomenice Miroslavu Vilharju, ki jo je leta from Spomenica Miroslavu Vilharju, published in 1906 by
1906 izdal Josip Tominsek. Narodna in univerzitetna Josip Tominsek. National and University Library.
knjiznica.

Right: The cover page of Vilhar’s ‘prison’ poetry
Desno: Naslovnica Vilharjeve »zaporniske« zbirke collection Zabjanke (Poems from Zabjak) from 186s.
Zabjanke iz leta 1865. Narodna in univerzitetna knjiznica. National and University Library.
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Slovenciin

’I—‘ik preden je Miroslav Vilhar moral na pres-
tajanje kazni na Zabjak, je graska Tagespost ob-
javila novico, da naj bi Vilhar Nj. Veli¢anstvo
zaprosil za izredni pregled njegovega primera.
A Vilhar je objavo v Novicah demantiral z bese-
dami: »Jez nisem vlozil nikakor$ne pro$nje za
izredno revizijo pravde moje in tudi za pomilo-
stenje ne. Odlo¢eno mi kazen od 6 tednov na-
stopim z mirno vestjo 4.dne t. m. - Zivila draga
mi domovina!« Sest tednov je¢e na Zabjaku
je nato spretno izkoristil za samopromocijo. V
zaporu ga je fotografiral sojetnik Ferdinand
Bognar, Vilhar pa je slike »narodnega muceni-
ka« s pomod¢jo znancev tihotapil v mesto, kjer
so jih v ¢italnici prodajali. Ko je to prislo na use-
sa policiji, so se vpleteni znasli v novi tiskovni
pravdi in bili decembra 1864 obsojeni na manjse
denarne kazni, ki jih je za vse tri poravnal Vilhar.
A zapor ga je stal poslanskega mandata, od ka-
terega se je moral 17. marca 1864 posloviti. Na
Notranjskem so bile zato razpisane nadomestne
volitve, na katerih je bil izvoljen slovenski kandi-
dat Etbin Henrik Costa proti svojemu nemske-
mu tekmecu, dezelnemu predsedniku baronu
Janezu Nep. Schloissniggu. Tako je na pogoris¢u
Napreja, katerega zadnja Stevilka je izsla 29. sep-
tembra 1863, vzklila dragocena zmaga slovenske
politike. Vilhar pa je leta 1865 v Zagrebu izdal
pesnisko zbirko Zabjanke, navdahnjeno z zapor-
nisko izkusnjo.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Just before Miroslav Vilhar was to serve his sen-

tence in Zabjak, Graz’s Tagespost published the
news that Vilhar had asked His Majesty for an
extraordinary review of his case. In a response
published in Novice, however, Vilhar denied the
report, stating: “I have not filed any request for
an extraordinary review of my case, nor for a
pardon. I have decided to serve my sentence of
six weeks with a clear conscience on the fourth
day of this month: Long live my beloved home-
land!” He then skilfully exploited his six weeks
of imprisonment in Zabjak for self-promotion.
After a fellow inmate, Ferdinand Bognar, pho-
tographed him in prison, Vilhar, with the help
of some acquaintances, smuggled the pictures
of the ‘national martyr’ into the city, where they
were sold in the reading society. When this came
to the attention of the police, those involved
found themselves in a new press lawsuit and were
sentenced to minor fines in December 1864, all
of which were settled by Vilhar. However, his
sojourn in prison did cost Vilhar his parliamen-
tary mandate, with which he was forced to part
on 17 March 1864. A bye election was therefore
held in the Notranjska region, in which the
Slovenian candidate Etbin Henrik Costa was
elected against his German rival, the regional
governor Baron Janez Nepomuk Schloissnigg.
Thus, a valuable victory of Slovenian politics
arose from the ashes of Naprej, whose last issue
was published on 29 September 1863. Inspired
by his prison experience, Vilhar published the
poetry collection Zabjanke in Zagreb in 186s.
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B eyt fo e
mon e Dt wngeforen o wnbemct
. Siecallonua b e Gante wer oot n§n¢
marxm nue flic fid) allein, fiic uns aber ofue AAf wx
Haverei unb_Cntnationalifirung, wm unjern’ Bovew nothigen
Bl &l pafler Odegenit aud an Preafen. Woeant-
orten ,u en!

nodh teinen Begrif fat, was ovbinds, Garalterlos
b 1 i ift, der werfe bei. Gelegenteit, wm alles Rie-
dertridtige viefer Gattung wie in einer m:nﬂuuuolagz mit
cinem Scilage Beifammen gu. fhaben, cinen Bid in bie faur
(enben Bfiigen_jener mmm:n Tagessliser, in benen bee
Hicbrige Yaid) enunciatorijdjer Gcbantenrut ‘von antiffoseni:
fégen Gorrefpondensfrbfien quadend abgelagert wirb, um bamit
unfere gefunbe Alpenuft gu verpefien und mit Miasmen be

Bwieteadt u fdmingern. Bon vem s
Gomutiaude Slomut s bie e 1 it
Shomantpel immet fic s Gie wich ga o emi o
urfasbeen S8 jech Rilecs e, clbes e m am
v bie Tragheite ber Jézicarfaire den jautofen
Qﬂmhkl geleet fat. bigjem Bompblete tritt bie jame
{ojefte Denunciation unb Lige mit cfjene Bific auf. Solo-
ifen unp Conpertoen visgnen fovonife Baneafie g
g e Gitela doider Tumer; Or. RKun oaw oon b
fooenen tevrorific, unb mue beshalt Bl e Mann
cine Beit Lang yum’ Sdeine in. ibe Horn flofen, — wet fann
dem ', Dajdyer” feine Mantewenbung nod) veraxgen? Die Nex
gierung wird gevabeyu_aufgefordett, gegen bie jlovenifde und
&eifde Brefle mit Badhijgen PreGorbonangen 3u_ wirthidaf-
tenj vie Poliei wird in jever Beite mit jorillem Fife avis
fe == frogbem abe e und bal b oot Do
in cinens Ahen, ec gBine und bad Tof alle Frcibefen vell-
gt b SoTaeaAtlL troghen Tt o, e ves Al
in ber Fabel, bev bas Ralb gefrefen batte, bel jevem Scbritt
md it poconecine e gy e oy
wifdung, da in Glovenien ofuchin auter — SRullen_fins!
a, aber (Goftlos)) waé flic Rallen? Furdtbare nllen,
e bie Bafoung in Deflecid i Paububrchen begea:
ben rammu

o

o fedes St gl it
5 S e vecgebend; ber Perfiic aber, welthe aud fer

m Worte ber ennwilnten Scmadibeit fpridyt, it fin chrane
bnfm Gharalter fibig!

@m antimagyarijes Prommciamento.

e legte ruminifre Berfammlung auf dem Freil
felbe B Blofenverf fat folgenves. Pronmciamento exfaffen:
h Babecadt s allgmeinen, Uittt ﬂn»
betradi ber fidtiden Ocfabr, in welde die vuminifde
tion, ibre Cmd)e unb sm.,;um aufolge ber meuwamgm
Sadloge gelommen ifi — fradit, baf bem nigt ons
oo dogeimen tioen Ton, ol iy bie| YR pien
b Ol fome in nlinses e i ouefoncles By
g eroitit st aud. AN gegen anfer
atecland unb gegen unfeve. Vlallnl\, weldje am Ranbe cines
Higrumes angelangt i, o0 fine et i fe gt
ale b bie Beftigng, b gevsln, Binide unfece ac
ton, nelge bie Abcrmicgente Rehrici
ohmner Gichenbiirgens bilbet, extliren wir uns
tr[d]ﬁuerlm bei ben Principien und Forverun:
n gu vexharven, welde bie xuminij@e Ration
m ibrer gefegliden allgemeinen Berjammlung
m 15. Mai 1848 in feierlider Weife proflar
i  fat, aup yoar:

Grtliven wiv ung fiie bie Autono e
GeRREVging bt oeE Bafig ves Seopsivinifgen
Diploms unb ber pragmatifden Sanction, umjo-
mef, a8 an ulrome ek Teaat(awon G Shne
actant wees, ), wienehl bup Bl s Siner
0 lngarn vefgieon von ven @iebnbigend

en wir un fir bie wmnn.mng
bes

ber @

Sunilleton.

g meinem ﬂlnnabud;:.
Q@i dormnl. el e Dhnld B RS e Sl
telsbery alles ecleben
Dag ma(m Ofnd auf men,
Dag Berguilgen iYs allein!

Man braudt nur dieje Worte in den Bart oder in bas.
Rinn g fummen, filt Ginein fdion “aud) ein Bexgnilgungtyug
ein. &enn wir Wenfdjen des 19. *Jahrhunverts haben bdas
fexaus, twad Bergulgen if, wir (affen uné fo unter anberm
ein j6nes Stid davon jufomien, tubeus wir Verguigen —
weifen. Senn fidy die angmgm it eln Bishen anlif, fo
gi61's ¢in. ganges Cortiment von talnjm &)-qnnguw‘nnm,
gat, wemn {rgendivo efwad (o8 ift. Bfingflen ift iberhanpt cin
{6 ef,unp n Berulgunghen TS gl bt
nid, wo leine Yvefsberger Grotte in dec MNibe ift,  Troh
allevem atte iy fiic metne Pecforr blm{]anl uidt bie A6fid,
Die Feiertage (e8 ift etwad eigened wm bie Feiertage, idy finde
fie alb 16jtlid) angenchum, balb 1&n|mrrlub ol i
bem,) auferbao ber Dauern Yaibacys gupubringen, id)

el enflafn, weinen ‘sfonbetliden. Ochontn umm

inn, Weidfile ver Stadt gu Bleiben, SAber ber Mer
anb fein Freund leatt. us Ginem Freunve Hanen nncu pm
werben unb bringt ber_Gine ]tme licGenamirbige Ghegaljte
i, fo find's brei und ywel bayu macyen finf. Wir waren
alfo afill tnec fiaf e Bipeten it veidelenes. Oc:
fitern in ber faglen mmlun auf em Peeron r;mm, wie
He ‘ﬂnn-mg):n in der orholle der &;( fung Barrend
en Poffyug, ber un$ ber genlthliden Wthmosyhire
?alhm :mfﬂl]nn follte. Daf idy nidt vergeffe, ;Zx wﬁu.g.(
nady v aber wir verjdmahten ben Sepavatyug, ein-
mal, el nigts ,Grtras* haber, bann weil wir ven Bors
mittag bes Wl\sﬂmnmngn ,u cinem Abftedier nady Luegy
vetmerthen wollten,  Dag ammi; fo unfer Plan,  weil
. it o, B el e vem Bufalle o berlaffen,
fonkeeg alee, geﬂ!ﬂtnmd; i i i e Tro
tungen waren bamals_eSen
[el;r rnmb« hmm nm nad; einer gang ungzn:bnun Baprt
it der gm m; am Bicle an, wo alerdings feine ejondern
‘unferm Cmpfange 3u Semerten waren, wa8

ng ﬂﬁﬂgrn! mm iibervafite.

Bt vidteten unfer Tugenmer! gunddf guj cine St
tung fic ben fdledteven Theil unjeces IS, Die Reflaura-
tion bt uns ben gewiinjdten fafiee. ev. Ginbrud, ben die.
fe6 Geteiut in un§ guridliel, wird ofne Sweifel mit gu ben
baneentfen Grinmevungen diefee: Fapt. gibien.  Wir beeilien
un, ben mnamm it o bl AR iy
war, cinen BWagen fiie bie Crpe e Gelfennefte
fuegy aufyuteiven. Wit ilfe um c(mmm.;,m Greunbes,
befien. Gilte idy gu diefem Swede in Anjprug najm, madte
i alotale die Detamnat e Welsvager Difers 1o
fer Boredtungen g eidiverng s Reaiden ve
lgen. Bes Ses nid(e, e8 war fein Wagen

vom Bled gu bringen. T e Rufgen lch iats e
bered ibrig, af8 ba8 Projelt fallen yu lafjen. ©8_patle

. Unecbitlicy frat_bie
808 nun?* Da Krper und Geift
anbermeitig nidt Gefchaffigt waren, mn 6 0 x Magen taur:
enb Sernehumen; ver energijie Sriterpellant, ber mit bem Ane
Blide ungeniefbaren Raffecbohnenabiudes nidit contentivt wav,
verangte wnvergiiglidie Beantwortung. evedit gu wevven,
enlten it unfere. Gditte bew einlabenben otel ,ur ungar
sifdjen Rrone” 3u, wo Gereits reges Leten gmﬁl: i fan-
ben cin trautiches lagdyen, eine Gereliche Saube, bie wir for
gleicy ngrnl]il\blg file unfere Nicveclaffung berridteten. Dag
nbng follt en; ed gab ja von allem, wornad) wir
lxngkll, i Ueberfluf. A ifern e e oy o
t@panftaucien unb fo — fdmuren wir gum Prinyipe
B Gdbm;d[z Baly ram; e ot Gllde. som e
an, anbidtig fften wiv ble Ofifer um Dinde, bod) ber
wmhw;lua ln(d;m nS, b, e it segirly . fein
aud) bie minbere Sorte fennen gu fernen.  Uns
ym a[enmau Hate mb:ﬁ nnm Angu\!bmm Buwads ex-
x;amu, m Ronverfation war im Beften Flufie, wiv fpracen
ofilgen. Saanicite; o "den Snehmlicteiten
bvr(wn:ﬂ:r Sournalifien.(worilber_cin_ werfer Gaft_aus
J g ¢fwad guerjihlen wufle) umd von anbermn biibichen

D ecfeint cin wcilides Befen wie vom Gimmel —
fe et wintd - mit i Sdule Suppe wd gt
gy enf mxmmm m At  ifee Guppe an Mann

vivgen g [l ui I!Eu(aﬁm w wellen, ba i) fie
Beftellt Babe. mmw e Bieson 1918 et tor, miget

id midy widt auf ben Untrag cingugehen und bie Guppe ju
Gunfien bex Geiden Damen unferer efelidaft gu anneltiven,
worauf die freundliche Bringerin nad einigem Paclamentiver
enblicy einging, (8 fle fidy gum Gehen wandte, exfudhte fie
cin Ritter unferes Tafelviereded um ein Seivel Wein, Das
i ilt v regen B oo, moemorgcen
Sngefit voll Majeft eniverte vas beledigte junge Wei
§9 Bt 19 tin wigt Ve Selein! Tfiefain fugten mx
it unfern Bliden ven Fuf afier bie Saube war
Siab st Tt s mn Sdreden " ulmkn, Anﬁm
wiv Celunbigungen ein, ob ein ,Ofuec* ju
i ie scange Blafie v i futer, bz[:(;m it
3 nbalt aus der grifl. Bea
i ﬂRarb\ug “Fanamen ol Dife rivediy
Gereditigte ju ben fdnfien Dofjrungen wibd madte iw ung vie
angenchmflen - Gumartungen vege.  Selbfigefilliges Fadelu
Hherag anfere Ocfdte vrfdonuy abe, Gedor o b Bl
et e Sicmpant bk Gaumand genet e, Len
ot T e He Tppen, mi filler Bigtalor (it i
i vifen Sidjalefdlag e wnd erchen. %
el et wit g Snefofien
wir ba, aber bie Reit wurbe s nidt lang e
forifrnb efue. Uineee grine e [ren 16 beonbees
Geicoene. Gefier, abet o
et YE{de. Oulgiien. audlm neugierig durdy bie ftpmialen
Ginginge gu unferm didhtbel ecede herein unb gaben,
obmobl von fehr mﬁmenu wmmmax, it ruxmm Gins
‘mithigleit, wenn o in bivecjen Speadyen ih Hoereinflin
mendes Untfeil bahin ab, bafy wnfec tiplee, lﬂ;amgel LS
gany xelyend fei; diele Ynfidt theiten wix volltinvig und
Hadten bapes tonequentenmefe ene Mfialen, unfern. S
entfialt mit cinem aibern yu vertajchen; welde fonfervative
Peltl unfce Damen unocin iyt o — e
el Leben bradjten audy i jene bie jablreidien,
et mmma,m Somufeeles, e Dl G stebeiduiban:
gen, Grinnerungdmebaillen w. bgl. feilboten. Wir wollten flos
venifdye Grottentejdreibungen; mit verueinentem Kopijditieln
sogen ficy alle Bertaufer Jurild, bebanernd, nmidt bienen 3
fonnen; endlicy tam einer, cin Boffmungbosles Miglieb ver
velgerger. Mufifapelle, ber mit fidy reben fie; v el
Tunboeg, e8 gibe feine flovenifden Bejdreibungen; nachdem
id) n Fines Beffecn Belent > 1 6 entpegngeiee Oc-
fdnduify entlodt fatte, erbot ev fidh, und flovenifche Befdyrei~

Y;Zgldl/, Casopis za domovinske interese (Zeiz‘sc/arz'ﬁ ﬁir T;:iglav, a newspaper for patriotic interests (Zeit:chriﬁ

vaterlindische Interessen), je izhajal v nemskem jeziku fiir vaterlindische Interessen), was published in German
od leta 1865 do 1870. Podpirali so ga prvaki in je v prvih from 1865 to 1870. It was supported by Slovenian
treh letih kazal spravljivo, konservativno drzo, zato ni national leaders and, in the first three years of publication,
imel tezav s sodstvom. 6. junija 1868 pa je v 25. Stevilki demonstrated a conciliatory, conservative attitude, so it
izSel ¢lanek »Unsere Deutsch-Liberalen « (Nasi had no problems with the judiciary. On 6 June 1868, in
nemsko-liberalci), s katerim je Levstik nakopal tiskovno the 25t issue, the article Unsere Deutsch-Liberalen (Our
pravdo takratnemu uredniku in lastniku Triglava Petru German Liberals) was published, with which Levstik gave
Grasselliju. Narodna in univerzitetna knjiznica. rise to a press lawsuit against the then editor and owner of

Triglav, Peter Grasselli. National and University Library.

114



Slovenciin

V etrtem letu izhajanja je Triglav objavil ne-

podpisani ¢lanek »Unsere Deutsch-Liberalen«,
zakaterega je Fran Levec ze leta 1895 ugotovil, da
je prisel izpod Levstikovega peresa. Clanek je bil
odgovor nadopisiz Ljubljane zdne 26. maja1868
znaslovom »Ein Promemoria der Deutschen ge-
gen die Slovenen« (Promemorija Nemcev proti
Slovencem), ki ga je objavil dunajski Die Presse,
in na dalj$i uvodnik, objavljen v istem ¢asopisu
nekaj dni pozneje. Levstika sta objavi tako raz-
jezili, da je spisal parodijo, razkrinkal laznivo in
napihnjeno pisanje, ki je lo¢evalo med dobrimi
Nemci in hudobnimi Slovenci, ter napadel lazni
liberalizem ljubljanskega nemstva. Oblasti so v
prispevku nemudoma prepoznale $¢uvanje k so-
vraznosti proti narodnostim. Obravnava proti
Petru Grasselliju (1841-1933), ki ni hotel izdati
avtorja ¢lanka, se je na dezelni sodniji zaéela in
kon¢ala 2. julija 1868. Grasselli je bil spoznan za
krivega » pregrehe zoper javni red in mir« po §
302 kazenskega zakona z ozirom na § s kazenske-
ga zakona in § 28 tiskovnega zakona ter obsojen
na pet tednov zapora, poostrenega z enim pos-
tom vsak teden, in na 6o goldinarjev izgube na
kavciji. V izreku sodbe so med drugim zapisali,
da je objektivno dokazano, da »res prebivajo
na Kranjskem Nemci zraven Slovencev in da je
ta ¢lanek pripraven draziti ta dva naroda med
seboj«, ter da je subjektivno »dokazano, da je
obtozenec spoznal ¢lanek in ga bral«.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In its fourth year of publication, T7iglav pub-
lished the unsigned article Unsere Deutsch-
Liberalen, which, in 1895, Fran Levec estab-
lished as the work of Levstik. The article was a
response to aletter from Ljubljana dated 26 May
1868 entitled Ein Promemoria der Deutschen ge-
gen die Slovenen (Memorandum of Germans
against Slovenians), published by the Viennese
Die Presse, and to a long editorial published in
the same newspaper some days later. Levstik
was so enraged by the two publications that he
wrote a parody, exposing the false and inflated
writing that separated good Germans from evil
Slovenians, and attacked the false liberalism
of the Ljubljana Germans. The authorities im-
mediately recognised incitement of hostility
towards nationalities in the article. The trial
against Peter Grasselli (1841-1933), who refused
to reveal the author of the article, began and
ended in the provincial court on 2 July 1868.
Grasselli was found guilty of “offences against
public order and peace” under § 302 and § 5 of
the Penal Code and § 28 of the Press Act. He
was sentenced to five weeks’ imprisonment, ex-
acerbated by withholding food once a week, and
was ordered to forfeit 6o florins of bail. In the
verdict, it was written, among other things, that
it had been objectively proven that “Germans
do in fact live in Carniola alongside Slovenians,
and that this article is intended to create ten-
sions between these two nations”; moreover, it
had been subjectively “proven that the defend-

ant was aware of the article and had read it”.
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Levstikov dlanek »Tujeva peta«, objavljen

22. septembra 1868 v 73. Stevilki Slovenskega naroda,
je bil odgovor na ¢lanek z istim nemskim naslovom
»Die Ferse des Fremden’«, ki ga je 11. septembra
1868 v 23. Stevilki objavil ljubljanski nemski dnevnik
Laibacher Tagblatt, glasilo ustavoverne stranke na
Kranjskem, razprava pa se je vrtela okoli novega
volilnega zakona. Slovenci so zahtevali, da bi ljudstvo
morali zastopati predstavniki ve¢ine in ne kranjski
fevdalci in Nemci, ki so prisli s tujega. Narodna in
univerzitetna knjiinica.

L evstik’s article Tu]cewz peta (The Foreigner’s Heel),
published on 22 September 1868 in the 73 issue of
the Slovenski narod, was a response to an article with
the same title in German Die Ferse des Fremden’,
published on 11 September 1868 in the 23 issue

of the Ljubljana German-language daily Laibacher
Tagblart, the mouthpiece of the constitutional party
in Carniola. The discussion revolved around the new
electoral law. The Slovenians demanded that the
people should be represented by the representatives
of the majority and not by the Carniolan feudal lords
and Germans who came from abroad. National and
University Library.

116

¢ imamo, celo suknjo na telo.

+ grd slovanski obicaj, grda slovanska

ktero je njegovo staro zgodovinsko ime.

.y
Tujéeva peta. ' e

Ko so prisli nemiki Frauki v juzno slovansko dezelo, divjali so tako
neusmiljeno, da so od materinih prsi trgali otrocice, paso jih morili in psom
metali. Tako pripoveduje cesar Konstantin Porfirogenit, ki gotovo ni bil ni-
kakorden ,Ultraslave®,

Minilo jo od tega tisocletje, kar so nas poteptali Nemei, in v tej
so nemdili nad slovanski navod ter nam pograbili mnogo slovanske zemlje,
da so 7 nje potrebili slovanstvo do zadnje bilke. Pridlo je 2daj ze tako da-
le¢, da je Slovence po nemski korupciji pohlevna ovea, zajec na pogumu,
kader je treba svojega brauiti, ali srdit leopard na predrznosti, kader od-
padsi tujcem pomaga svoj narod teptati.

Trpeli smo to gorjé do denasnjega dneva. Nemci so nas tujéili, pri-
imke sc uam all iz pocetka nemske dajali; ali so jih poneméili, ako so bili
slovanski; gradove in mesta so med nami zidali 2z nadimi rokami, z nagim
kamenjem in apnom , ktero so mesali namesto z vodo z nadimi solzami in z
naso krvjo, Moralno so pokvarili nekterega Slovenca, da je # njimi vred
divjal zoper svoje matere narod, kierega je zvesto pomagal tujéiti in tladiti.
Zgodila nam se je bila celd ta sramota, da Slovenee do véeraj ve¢ ni vedel,
In vsa ta Zrtva se je zaklala po-

ZreSnemu Molohu, kteri se imenuje nemika kultura, ki zdaj med nami o$abno
po koncu nosi glavo; ta kultura, ktera se baha, da uvam je dala vse, kar
Pogledimo, kaj nam je dala ta zvelicalna kul-
tura, ki jej tudi pride ¢éas, da bo v prah pocenila, kakor druzih narodov iz-
virnej§e kulture pred njo. ter nastopiti imajo boljdi narodi na prestol njene
smele oSabnosti,

. . . . . Al
Nem$ka kultura nam je najprvo vzela, kar smo mi svojega imeli.

Vzela nam je nafo domado, sveto slovansko zemljo, ktero so nadi dedje s
krvjo pridobili, s trudom in tezavo obdelali; vzela nam je nase izvirne obi-
¢aje, nado zgodovino in zgodovinsko sporodilo, nase narodno socutje in malo
da ne tudi narodni jezik. In kaj nam je dala za vse to? Nemce in slo-
vanske odpadnike je pasla med nani, a nas je tladila od nekdaj in je rav-
nala z nami, kakor s strupeno Zivalijo. Nemski gradovi so tepli in na lesene
osle posajali slovanskega kmeta. prvega gospodarja te zemlje, ako je 5 mi-
nut prepozno prisel na tlako; nemske armade so pozirale kri nasih mladen-
cev za nemske vojske, in kader je bilo treba Turku braniti nase domace de-
Zele, morali smo jo sami braniti; nemski ,pfaffi“ so nam oznanjevali kr:
stvo, ne da bi nase duse hudicu oteli; nego da bi naso narodnost po
nemski Skofje so zatrli krasni vseslovanski jezik, kterega sta bila Ciril in
Metod, najvecja svetnika v slovanskil sreib, postavila na krasni prestol slo-
vanskega knjizevanja. Grozoviti je od nekdaj divjal proti
nam, kakor Se zdaj divji, ako zacuti, da mi hotemo biti gospodarji v svoji
higi; ali kader se mu Slovan podviZze, votem zadovoljen sede na prestol svoje
krvave kulture, pa si debeli trebul veselo pogladi rekoc: v tej in tej slovan-
ski zemlji germanizem vsako leto toliko in toliko napreduje; v tej in tej slo-
vanski zemlji je v zadnjih letih vse veliko posestvo prislo v blagoslovijene
nemske roke. Iz mnajnovejse dobe videas Poznanjsko! Ta strasni furor
teutonicus* nam je bil v glavo veepil, da je vse grdo, kar je izvirno nase,
Sa beseda; celé matere so ucile svoje slo-
vanske otroke. da ga ni griega jezika na zemlji, nego je nas, in slovanski
ofetje so v nemski jarem uprezeni divjali zoper svoje meso.  Furor teuto-
nicus“ je slovanski ¢ut zatrl v nasih sreib, zatrl slovansko postenost inna-
mestu nje nam je veepil korupeijo, strabopetnost, podkupljivost, izdajstvo, la-
komnost po raztrganih cunjah, ktere se imenujejo nemski denar; potlacil
nas je v uboStvo, kajti vse, kar je v dezeli dobrega in mastnega, vse so po-
grabili Nemei sebi, in nas so odstavili z mrsavim volicem na kameniti i
ktera je bila nekdaj slovanska, a zdaj jo mora Slovan od Nemea za (]I'I"O

ror tentonicus

placilo nazaj kupavati; odstavili so nas oblozene z davki, osramocene z rob- |

stvom, zanicujote samega sebe.
Na tleh lezé slovenstva stebri stari
V domadih Segah virjene postave,
V dezeli nemiki Tésel gospodari ,

Jeéé pod tezkim jarmom sini Slave;
Le tujeem srece svit se v Krajni Zari,
Ofabno nosljo ti po konei glave!

Te besede, vredne zapisane biti na svetinje, kteve bi pravi Slovenec

vedno pri sebi nosil, kakor v zadnjih ¢asih na taborskih svetinjah zapisane i

besede: ,zjedinimo se!® narodnjaki vedno seboj nosijo, — te zalostne ali

globoko resni¢ne hesede so Ziva podoba zvelicalne nemske kulture, in to po- i

dobo je értal Presiven, kterega vi umazani ,Tagblattniki® tako radi imenu-
jete, kader sluzi v vago mavho, ¢e tudi je to plemenito srce tako glohoko
cutilo bridko sramoto, ktero nam je na celo zazgaln nemska suznost, da so
mu po sili vedno ter vedno v tistih policijskih ¢asih uhajale tozbe,
nih bi pod milim nemskim liberalizmom ne smel izre
pesnik, ako ne bi hotel zvedeti, kje je Zabjek ali o kaksen hujsi kurnik.

Menj stradna noé je v érne zemlje krili,

Ko 50 pod svetlim solncem suznji dnovi!

Tako tozi Presiven, kteri se je med Slovenci pryvi éutil pravega Slo-
vana, prvi tujea v domadi zemlji.
V zemlji slovenski, v predragi dezeli,
Ki jo je ljubil presréno ves éas,
————c s

V kieri acelje so nasi sloveli,
Ktera zdaj ima grob komaj za nas!

dobi so imeli dovolj ¢asa, da so pokvarili slovanska imena mest in trgov, da

kakors-|:
¢i nobeden slovenski ||

> & = ~ =




Slovenciin

Liberalni Slovenski narod je prvi¢ izel 2. apri-
la 1868 v Mariboru, po smrti urednika Antona
Tomsica (1842-1871) maja 1871 pa se je uredni-
Stvo preselilo v Ljubljano, kjer je pod taktirko
Josipa Juréica (1844-1881) Casnik prvi¢ izsel
6. oktobra 1872. Tomsi¢ je 22. septembra 1868,
torej $e v Mariboru, natisnil ¢lanek »Tujéeva
peta, s katerim je Fran Levstik tiskovno prav-
do nakopal tudi njemu. Ze naslov je disal po
$¢uvanju zoper Nemce, sojenje pa je potekalo
pred celjsko sodnijo. A tako kot Peter Grasselli
tudi Tomsi¢ avtorja ni zelel izdati. Kot olajseval-
ne okoliS¢ine je navajal, da ¢lanka pred objavo
zaradi ¢asovne stiske ni bral, da gre za ¢asnikar-
sko polemiko, torej zgolj odgovor na neki drugi
¢lanek, ter da je polemika pisana z obéeslovan-
skega stali$¢a in ni omejena samo na aktualni
¢as. Prvostopenjsko sodis¢e je Tomsica oprostilo,
vi$je sodis¢e v Gradcu pa je v dvanajstih tockah
nastelo razloge za izrek kazni in mu na koncu
zaradi zanemarjanja uredniske dolznosti in ne-
pazljivosti prisodilo kazen so goldinarjev ali 10
dni zapora, izgubo 60 goldinarjev kavcije, prav
tako pa je moral poravnati sodne stroske. Pritisk
na Slovenski narod se je nadaljeval v sedemdese-
tih in osemdesetih letih, ko se je povecalo $tevilo
konfiskacij, kar je Jur¢i¢ slikovito komentiral v
notici 14. septembra 1875: »Taka tiskovna svo-
boda je neznosna, naj se vrne cenzura, ljubsa
nam bi bila!«

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

The liberal newspaper Slovenski narod was first

published on 2 April 1868 in Maribor. After the
death of the editor Anton Tomsi¢ (1842—-1871)
in May 1871, the editorial office moved to
Ljubljana, where, under the direction of Josip
Jur¢i¢ (1844-1881), the newspaper first appeared
on 6 October 1872. On 22 September 1868,
while still in Maribor, Slovenski narod published
the article Tujéeva peta (‘The Foreigner’s Heel),
with which Fran Levstik caused a press lawsuit
against yet another editor (Tomsi¢). Even the
title recked of slander against the Germans, and
the trial took place before the court in Celje.
Like Peter Grasselli, Tomsi¢ did not want to
betray the author. As extenuating circumstances,
he stated that he had not read the article before
publication due to time constraints, that it was
a case of journalistic polemics — that is, merely a
response to another article — and that the con-
troversy was written from a general Slavic point
of view and was not limited only to current
times. The first-instance court acquitted Tomsic,
but the higher court in Graz listed the reasons
for passing a sentence in twelve points, in the
end burdening Tomsi¢ with a fine of so florins
or 10 days in prison, the loss of 6o florins of bail,
and the payment of court costs. The pressure
on Slovenski narod continued in the 1870s and
1880s, during which time the number of confis-
cations increased. Juré¢i¢ vividly commented on
this in a notice dated 14 September 1875: “Such
freedom of the press is unbearable; may censor-
ship return, we would prefer it!”
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Alesovéev nadlezni Brencelj in
plenjenje satiri¢nih listov

Alesovec’s Irritating Brencelj and
the Confiscation of Satirical Newspapers

MarijaN Dovi¢

Letnik 1. v lainjivi obleki. Gtev. 10.

Tehaja, v mesceun dvakrat, kedar ga je volja. — Veljh celo loto 2 gold. 40 kr., pol lefa 1 gold. 20 kr.

Mameluska deca, ‘
pod vodstvom svojega stotnika gré nekam krompir pobirat in ga mese na hrbtu domi.

Odgovorni vrednik in zaloznik Jak. Alékove. — Natisnil J. Blaznik v Ljubljani.

Levo: Naslovno zaglavje prvega letnika Brenclja L efi: The title page of the first volume of Brencel;
prikazuje nemskutarje in ljubljanske ustavoverne veljake (Gadfly) shows the Germanophiles and the Ljubljana
na begu pred brenclji. Brencelj 1869, $t. 9. Narodna in constitutionalists running away from gadflies. Brencelj
univerzitetna knjiZnica. 1869, No. 9. National and University Library.

Desno: Ena izmed inkriminiranih karikatur »Mameluska Right: One of the incriminating cartoons Mameluska
deca pod vodstvom svojega stotnika gre nekam krompir deca pod vodstvom svojega stotnika gre nekam krompir
pobirat — in ga nese na hrbtu domu«;, ki je Aleseveu pobirat — in ga nese na hrbtu domn (Mamluk children
nakopala prvi proces pred porotnim sodi$¢em. Brencelj under the leadership of their captain go somewhere to
1869, $t. 10. Narodna in univerzitetna knjiznica. pick potatoes — and carry them home on their backs),

which led to AleSovec’s first trial before a jury court.
Bremelj 1869, No. 10. National and University Library.
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Slovenciin

Satiriéni listi, ki so v 19. stoletju pogosto iz-
hajali v visokih nakladah, so v besedi in sliki
komentirali politi¢ne in druge dogodke ter na
humoren nadin predstavljali vidne osebnosti.
Zaradi njihove Zzive neposrednosti in dostop-
nosti Sirokemu ob¢instvu so jih cenzurni rezimi
povsod po Evropi, tudi v Habsburski monarhi-
ji, budno spremljali in po potrebi plenili. Ze v
prvem letu izhajanja sta bila zaplenjena pionir-
ska slovenska satiri¢na lista, ljubljanski Brencelj
(1869-1875, 1877-1886) in trzaski Juri s puso
(1869-1870), njuna urednika Jakob AleSovec
in Gaspar H. Martelanec pa sta se zagovarjala
na sodi$¢u. Urednik Brenclja Jakob AleSovec
(1869-1886) je bil med slovenskimi literati ne-
mara najbolj preganjana osebnost, pogosto se je
moral zagovarjati pred porotnim sodis¢em. Ze
junija 1869 je drzavni pravdnik zaradi karikatur
(po Alesovéevih navodilih so jih risali neznani
dunajski ilustratorji) in dveh prispevkov odredil
zaplembo Brenclja, urednik pa je bil na poro-
tni obravnavi naposled spoznan za nedolzne-
ga. Toda Brencljeve tezave so se nadaljevale, saj
je njegovo Zelo ostalo nabruseno vse do konca
izhajanja.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Satirical newspapers, which were often pub-
lished in large editions in the nineteenth cen-
tury, commented on political and other events
in words and pictures, and presented prominent
figures in a humorous way. Due to their vivid
immediacy and accessibility to a wide audience,
censorship regimes all over Europe, including
the Habsburg Monarchy, kept a watchful eye
on them and, if necessary, confiscated them.
Already in the first year of publication, the
two pioneering Slovenian satirical newspapers,
Brencelj from Ljubljana (1869-187s, 1877-1886)
and Juri s puso from Trieste (1869-1870), were
confiscated, and their editors, Jakob Alesovec
and Gaspar H. Martelanec, were forced to de-
fend themselves in court. The editor of Brencelj,
Jakob AleSovec (1869-1886), was perhaps the
most persecuted figure among Slovenian litera-
ti, often having to defend himself before a jury
court. As early as in June 1869, the state pros-
ecutor ordered the confiscation of Brencelj due
to caricatures (drawn by unknown Viennese il-
lustrators according to AleSovec’s instructions)
and two articles. The editor was later found not
guilty at the jury trial, but this did not mark the
end of Brencejl’s problems, as its sting remained
sharp right until the end of publication.
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Levo: Naslovnica satiriéne brosure Ricet iz Zabjeka
(1873). Urednik Brenclja Jakob Aleovec je bil zaradi afere
»Risterjev pes« obsojen na dvomese¢no zaporno kazen
na ljubljanskem Zabjeku, ki ga je navdihnila za pisanje.
Narodna in univerzitetna knjiznica.

Desno: V Riletu iz Zabjeka je Alesovec objavil tudi
ilustrirano pesnitev »Risterjev pes«. Na sliki AleSovec
v podobi »Brenclja« na zagovoru pred ljubljanskim
porotnim sodi§¢em zaradi krsitve javnega redu in miru
in zalitve ¢asti 21. in 22. decembra 1871. Narodna in
univerzitetna knjiznica.
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Left: Cover of the satirical Ricet iz Zabjeka (Barley
Porridge from Zabjek, 1873). Due to the ‘Riester’s

Dog affair, the editor of Brencelj, Jakob Alesovec, was
sentenced to a two-month prison sentence in Ljubljana’s
Zabjak prison, which inspired him to write his satirical
book. National and University Library.

Right: AleSovec published the illustrated poem Risterjev
pes (Riester’s Dog) in the collection Ricet iz Zabjeka.
Pictured is AleSovec in the guise of Brencelj (a gadfly) as

a defendant before the Ljubljana jury court for violating
public order and peace and insulting honour on 21 and 22
December 1871. National and University Library.



Slovenciin

Jakob Alesovec, ki se je septembra 1869 pred
porotnim sodi$¢em uspe$no zagovarjal zara-
di ¢lanka v ¢asniku T7iglav, je bil leta 1871 za-
radi satirinega prispevka v Brenclju obsojen
na dvomese¢no zaporno kazen v ljubljanskem
preiskovalnem zaporu na Zabjaku. Kazen se je
odlo¢il izkoristiti, zato je podobno kot Miroslav
Vilhar, ki je na podlagi zaporniske izkusnje spi-
sal pesnisko zbirko Zabj&mke, leta 1873 izdal hu-
moristi¢no-satiri¢en zbornik Ricet iz Zabjeka,
kuhan v dveh mesecih in zabeljen s pasjo mastjo.
Tudi v prihodnjih letih je bil Brencelj pogosto
zaplenjen — zaradi ilustriranih napadov na lju-
bljanske ustavoverce, visoke uradnike, dezelne
poslance in druge politike, porocanja o dogod-
kih v Bosni in Hercegovini ipd. Nenchne za-
plembe in kazni so resno ogrozale obstoj revije.
Alesovec je leta 1875 zapisal: »Al pri¢ne se doba
konfiskacij: slovenski listi padali so kakor snopi
pod koso in sicer $e cel6 taki, ki so bili prej var-
ni drzavnega pravdnika. [...] Neslanega kropa,
kakorsen bi se nasi policiji morda nespodtekljiv
zdel, pa nisem hotel prodajati po svetu. Po vsem
tem prisel sem do sklepa, da je najbolje, ako se
‘Brencelj’ za zdaj potuhne in ¢aka ugodnejse
dobe [...]« Po tem, ko v letu 1876 ni izhajal, se
je Brencelj sicer vrnil, a zaplembe in kazni so se
nadaljevale vse do konca.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In 1871, Jakob AleSovec, who had successtully
defended himself before a jury court with regard
to an article published in the newspaper Triglav
in September 1869, was sentenced to a two-
month prison sentence in Ljubljana’s pre-trial
prison at Zabjak for a satirical article in Brencelj.
He decided to take advantage of the sentence:
just as Miroslav Vilhar had written the poetry
collection Zabjanke based on his prison expe-
rience, AleSovec published the humorous and
satirical collection Ricet iz Zabjeka in 1873. In
the following years, editions of Brencelj were
confiscated on many occasions, due to illus-
trated attacks on Ljubljana’s constitutionalists,
high-ranking officials, provincial deputies and
other politicians, reporting on events in Bosnia
and Herzegovina, etc. The constant confisca-
tions and fines were a serious threat to the news-
paper’s existence. In 1875, AleSovec wrote: “But
the era of confiscations has begun: Slovenian
newspapers have been falling like sheaves un-
der the scythe, even those that had previously
been safe from the state prosecutor. [...] I did
not want to sell unsalted soup around the world,
such as our police might find inoffensive. In the
end, I have come to the conclusion that it is best
if Brencelj closes its doors for the time being and
awaits more favourable times [...]”. After falling
silent in 1876, Brencelj did in fact return, but the
confiscations and fines continued right until

the end.
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Trdinove satiri¢ne bajke in pohujsljivi

memoari

Trdina’s Satirical Fables and Obscene Memoirs

MARIjAN DoviI¢
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Bajke in povesti o Gorjancih.

Spisal Janez Trdina.
14. Kresna no¢.

Faron Ravbar je bil mogocen in bogat gospod. Kmetov je imel,
da sam ni vedel koliko in dohodkov je od njih dobival, da ni
nogel vseh spraviti. Gospd baronovka pa se te srece kar nid
ni veselila. V jedno mer se je jezila in godrnjala, da se ne more ne
prijetno sprehajati, ne sladko pocivati, ne mirno spavati, ker jo nad-
legujejo po dnevi muhe, zvefer komarji, po no& pa bolhe. Rekla
Jjé baronu: Bog je ustvaril kmeta za to, da nam streze in zivljenja
teZo polajsuje. Ce nam daje desetino in gori¢ino, zakaj nam ne bi
dajal tudi mub, komarjev in bolhd, da se krvolotni mres zatare?
Kaj nam hasni pravica, ako je ne rabimo? Baronu Ravbarju so se
zdele te besede jako pametne, pa je sklical svoje kmete in jim na-
povedal nov davek: od zemljiséa vsako leto po tri mernike muh,
po tri merice komarjev in po tri merice holhi. Kmetje se niso hoteli
upirati in zaceli so e tisti dan loviti zivali, ki so ubogo gospo ba-
ronovko tako neusmiljeno ujedale. Svojeglavec Martinek pa je dejal :
Lov je gosposka Sega in pravica. Kadar bom zacel jaz loviti, pojdem
najprej na grajske srfene; od mub, komarjev in bolhd ne ho dobil
baron Ravbar od mene nikoli bére. Podrepniki poroté gospodu, da
se Martinek punta. Baron ga je dal hudo pretepati najprej v gradu,
potem na sredi vasi v svarilo drugim. Ker palica ni zmogla, jel ga
je jeciti in postiti in ga drzal v trdem zaporu cela tri leta. Zena
Ursa umrje Martinku od straha in Zalosti, on pa le ni nehal trditi,
da pojde lovit najprej grajske sriene; od muh, komarjev in bolhd
pa ne bo dajal baronu nikoli hére.

Ko ne zmoreta Martinka niti dolga jeda in post, poslje baron
po komisarje, da hi pravdo dokoncali. Komisarji so bili praviéni in
modri mozje. Vse jutro in dopoludne so majali z glavo in govorili:
Kmet ni zivina, treba ga tladiti po pameti, ne pa po trmah hudo-
musne babe. O poludne jih je povabil baron na gosposko kosilo.
Jedli in pili so v slast, da Se nikoli také. Med kosilom so se malo

Od kar gospodarim,
obiram kmete tako v
listo, da jim ne ostane
na kosteh ne toliko
zdravega mesa, kar je za
nohtom (rnega. Gnetem
in oZemam jih do
zadnje kaplje. Zaslovel
sem po pravici, da sem
najhujsi kmetodér na
vsem Dolenjskem.

Lacetek bajke »Kresna no¢« (marec 1883) iz cikla
»Bajke in povesti o Gorjancih«, ki jih je Trdina med 1882
in 1888 objavljal v Ljubljanskem zvonu. Po objavi te bajke
so se zacele tezave, ki so se stopnjevale vse do leta 1889.
Narodna in univerzitetna knjiznica.
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The beginning of the fable Kresna no¢ (Midsummer
Night, March 1883) from the cycle Bajke in povesti o
Gorjancib (Tales and Fables from the Gorjanci Hills),
which Trdina published in Ljubljanski zvon between
1882 and 1888. The author’s troubles began after the
publication of this fable and continued to escalate until
1889. National and University Library.



Slovenciin

Pisatelj Janez Trdina (1830-1905) se je s svojimi
objavami zapletal v nenchne konflikte, pogub-
ne za njegovo uciteljsko in pisateljsko kariero.
Najbolj je odmevala afera iz osemdesetih let
19. stoletja, ko je upokojeni gimnazijski profe-
sor, od leta 1867 nastanjen v Novem mestu, v
Ljubljanskem zvonu objavljal »Bajke in povesti
o Gorjancih« in vanje vpletal v folkloro preob-
le¢ene aktualizme. Tezave so se zacele, ko si je
leta 1883 v »Kresni no¢i« hudo privos¢il ikono
kranjskega nemstva, pokojnega plemica in pe-
snika Antona Auersperga, ki ga je ozigosal kot
neusmiljenega fevdalca — » najhuj$ega kmetode-
ra«. Trdinovi v literaturo zakrinkani politi¢ni
posegi, naperjeni proti Nemcem in nemskutar-
jem, so zlasti v nemskem tisku kmalu sprozili
prve napade, usmerjene tako proti pisatelju kot
proti uredniku Levcu. Pozneje so se obtozbe
stopnjevale, saj je Trdina s svojim antiklerika-
lizmom vznemirjal tudi slovensko duhovs¢ino,
afera pa je leta 1887 in 1889 dosegla celo dunaj-
ski parlament. Ceprav eksplicitnih cenzurnih
posegov v Trdinovem primeru ni bilo, je zaklju-
¢ek zgodbe vendarle zgovoren: Trdina je nehal
objavljati kar za Stirinajst let, nadarjeni urednik
Levec, utrujen od dolgoletnih »huronskih na-
padov, paje leta 1890 dokon¢no opustil ureja-

nje Ljubljanskega zvona.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Wth his publications, writer Janez Trdina
(1830-1905) became involved in constant con-
flicts, which were disastrous for his teaching
and writing career. The most notorious affair
was from the 1880s, when the retired grammar
school professor, who had been living in Novo
mesto since 1867, published his Bajke in povesti
o Gorjancih in the newspaper Ljubljanski zvon.
These fables and tales were interlaced with cur-
rent issues disguised as folklore. The problems
began in 1883, when, in the fable Kresna noc,
Trdina ridiculed the icon of Carniolan Germans,
the late nobleman and poet Anton Auersperg,
branding him as a ruthless feudal lord, “the
worst peasant grinder”. Trdina’s political inter-
ventions in the guise of literature, which were
directed against Germans and Germanophiles,
soon triggered the first attacks, especially in the
German press, directed against both the writer
and the editor Levec. The accusations later esca-
lated, as Trdina also offended the Slovenian cler-
gy with his anti-clericalism, and in 1887 and 1889
the affair even reached the Viennese parliament.
Although there were no explicit censorship in-
terventions in Trdina’s case, the conclusion of
the story is nevertheless telling: Trdina ceased
publishing for fourteen years, and the talented
editor Levec, tired of long-term “resounding at-
tacks”, finally gave up editing Ljubljanski zvon in
1890.
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Hrvask: spomini
Spisal J. Trdina.

(Dalje

‘q lovenski mlinar in urar Okoren delal je mnogo za
A/ ) neki staroverski samostan. S predstojnikom sta se
(58 scasoma tako sprijaznila, da ga je povabil dosti-
krat na vecerjo. Po koncani jedi $li so drugi menihi
spat, ona dva pa — v klet, v koji sta pijancevala vselej
tez polunoci. Ko sta se ga dobro naluckala, napotila
sta se k svojim prijateljicam, z vecine h katolicankam,
kdaj pa tudi h kaki staroverki ali Zidovki. Kjerkoli sta
potrkala, odprla so se jima na stezaj ali vrata ali okna,
kakor sta hotela. Da me ne bi kdo napak razumel, mo-
ram povedati, da ta samostan ne stoji na slavni Fruski
gori, na kateri so ziveli pravoslavni menihi posteno po
pravilih svojega reda. Ni ¢udo, da je pognal omenjeni
predstojnik ves imetek svojega samostana. Okoren je
slisal, da je prebival v njem zadnja leta cisto sam, brez
tovarisev in sluzabnikov. Po smrti njegovi ostal je boje
prazen. Ker se pol veka ni brigal nih¢e za popravila,
jel se je poleg izpricevanja mlinarjevega Ze podirati in
bo skoro razvalina. Znanci so mi zatrdili, da se zma-
trajo mnoge slavonske deklice za straino nesre¢ne in opo-
ganjene, ako si ne morcjo dobiti nobenega ljubovnika
ali ¢ce morajo zivariti dlje tasa brez njega. Ako pa jih
ljubezen zavede, da zanosijo, nc zdi jim se to nikaka po-
sebna nezgoda in sramota. Zatekd se h kaki ciganki ali
ini »zvedenki«, koja jih redi nadloge za majhne denarje.
Marsikatera pa si pomaga ncki kar sama, dobivéi na
polju tistega spacka, ki mu pravijo Dolenjci svranji klune,
¢e prav se ne drzi vranje glave. Se veliko bolj pa slové
in se is¢ejo v ta namén jagode nekega drevesa ali grma,
kateremu po jako nujnem razlogu ne smem povedati do-
macega imena. Zdravniki in naravoslovci ga zové po
latinski jun. sab. Doktor Josip mi je zatrdil, da so pro-
dajali strupe, ki odplavljajo nezreli zarod, celé nekateri
brezvestni lekarnicarji! V zakoncih pa je zavladala po
Slavonskem neka druga stra$no pogubna napaka. Zape-
rila se je v njih trapasta misel, da je grozno grdé, ako

imajo ozenjeni z¢ prvih pet let otroke. Ta predsodek
je zakrivil mnogo nenaravnih grehov, pospesujocih zensko
neplodnost, katere danes ni morda v vsi livropi po raz-
meri nikjer toliko, kakor bal na Slavonskem v glavni,
to je, v hrvatki narodnosti

Tako so mi opisavali prijatelji civilni del te dezele.
Sosedna granica bila je komaj za spoznanje boljsa. Njo
so kvarili najbolj castniki. Brez zapreke S&irila sta se
blodnost in predestvovanje. Marsikatero dekle izgubilo
je ves sram, z malopridnostjo svojo hvalilo se je javno
in osmehovalo vsako vrstnico, koja si je ohranila deviski
venec. Veckrat ¢ul sem anekdoto, da se je neka kraso-
tica pobahala v drustvu, kako izvrstno se zabavlja zvecer
s svojim kapitanom. Druga o

davka jo pogleda zanic-
ljivo in se oglasi: S kapitanom® Prava c¢ast ha ha ha!
K meni pa dohaja sam polkovnik! .. Okolu
leta 1840. posilil je neki vigji castnik Zeno podloznika
svojega Tadica. Moz ga zaloti in ustrell. Da se ne bi
pripetilo kaj takega tudi njemu, pobegnil je z doma in
Sel v razbojnike. Kajkavci pravili so mi mnoga junaska
in viteska dela o tem hajduku, ki je postal velik naroden
ljubimec. Jaz sam nisem vedel, kaj bi mislil o teh in
drugih takih govoricah. Zdele so se mi prehude za sla-
vonske brate, da jih nikakor nisem mogel verjeti. Ko
je prisel k Mlinaricu za jeden dan ravnatelj Muzler, prosil
sem ga, da bi mi blagovolil o ti imenitni re¢i naznaniti
resnico. Odgovoril mi je: Kakor o vsaki stvari, laze, se
mnogo tudi o slavonski nenravnosti. Jaz poznam dobro
rojake svoje pa vem in bi lahko prisegel, da zivi velika
vecina njih tako, kakor zapovedata Bog in pamet. Ali
7al da ne morem re¢i, da bi bila porocila o spacenosti
slavonski popolnoma izmisljena. Morda se cela dese-
tina ljudi ni¢ ne boji nekaterih jako silnih in ostudnih
grehov, kojih vam netem imenovati. Ti razuzdanosti se
nih¢e ne bo ¢udil, kdor pomisli, da so po Slavoniji Sarili
in gospodarili skoro dve sto let pozivinjeni Turki. Za-

[nkriminirano nadaljevanje »Hrvaskih spominov«,
Slovan 6, 20. marca 1887. V njem Trdina poroca o
razuzdanem seksualnem Zivljenju slavonskih deklet
in zlasti o tem, kako (same) odpravljajo nezaZeleno
nose¢nost. Narodna in univerzitetna knjiznica.
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The incriminating instalment of Hrvaski spomini
(Croatian Memoirs), Slovan 6, 20 March 1887, in
which Trdina reports on the promiscuous sexual life
of Slavonian women and, in particular, how they (by
themselves) eliminate unwanted pregnancies. National
and University Library.



Slovenciin

Trdina je slovenski javni prostor prvi¢ razbur-
kal ze v letih 1850 in 1851, ko je $e kot dunajski
Student objavil satiri¢no »Pripovedko o zlati
hruski« in »Pretres slovenskih pesnikov« ter z
njima dodobra pretresel tedanjo staroslovensko
kulturnisko elito. Tri desetletja pozneje, sredi go-
nje proti »bajkam«, je Trdinovo literarizirano
memoaristi¢no pisanje povzroc¢ilo e ve¢ji Skan-
dal. Zaradi domnevnih opolzkosti v »Hrvaskih
spominih«, ki so med 1885—1887 v nadaljeva-
njih izhajali v liberalnem Slovanu, je duhovnik
Josip Marn sprozil napad na izdajatelja revije, ki
jo je urejal Anton Trstenjak. Sporno je bilo na-
daljevanje, objavljeno 20. marca 1887, v katerem
Trdina kriti¢cno komentira spolno razuzdanost
Slavonk ter njihove metode odpravljanja neza-
zelene nose¢nosti. Trdinovemu pisanju bi prav
lahko o¢itali nacionalizem in $ovinizem - nje-
govi ostri napadi na Bachov rezim bi nekaj de-
setletij prej verjetno sprozili zaplembo — toda v
jedru je njegovo poroc¢ilo o moralni degradaciji
Slavoncev moralisti¢no. Toda izdajatelja ¢asopi-
sa Ivan Hribar in Ivan Tav¢ar sta se napada mo¢-
no ustrasila, prevalila vso »krivdo« na uredni-
ka, ki je konec leta odstopil; Slovan pa je nehal

izhajati.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Trdina first stirred up the Slovenian pub-
lic sphere in 1850 and 1851, when, while still a
student in Vienna, he published the satirical
Pripovedka o zlati hruski and Pretres slovenskih
pesnikov, with which he thoroughly shook up
the old Slovenian cultural elite of the time. Three
decades later, in the midst of the backlash to his
‘fables) Trdina’s literary memoir writing caused
an even bigger scandal. Due to the alleged ob-
scenities in the memoirs Hrvaski spomini, which
were serialised in the liberal Slovan between
1885 and 1887, the priest Josip Marn launched an
attack on the publisher of the magazine edited
by Anton Trstenjak. The controversy centred
around the instalment published on 20 March
1887, in which Trdina critically comments on
the sexual promiscuity of Slavonian women and
their methods of eliminating unwanted preg-
nancies. Although Trdina’s writing could well
be accused of nationalism and chauvinism — his
scathing attacks on Bach’s regime would prob-
ably have led to confiscation a few decades ear-
lier — at its core, his account of the moral deg-
radation of the Slavonians is moralistic. The
publishers of the newspaper, Ivan Hribar and
Ivan Tavcar, were nonetheless deeply troubled
by the attack, and placed all of the ‘blame’ on
the editor, who resigned at the end of the year,
while the publication of Slovan ceased.
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Zatiranje slovenskega socialisti¢nega tiska

v Avstro-Ogrski

The Suppression of the Slovenian Socialist Press
in the Austro-Hungarian Empire

ANDRAZ JEZ

St V Lijubljani, Getrtek 7. novembra 1889. Leto 1.

NOVI CAS

Socijal-demokrati¢en list slovenskih delavcev.

Za cumanila platuje =

Sodrugi, delavci!

stopimo v vrsto borileey
anu. N nam je,

dobe, ko se pritne | jece-in pris
in kdo bo tega kri
ustvens in zborovalne postave | ker se mimo pustimo guliti in izrabljevati; Ker

ujejo ter So celo | s

ati in mimo gledati, kako se nam leto

gsarbeitshiuse
V enem oziru tudi mi sami,

0 malo ne brigamo, kar nam postava

mo na%o lepo Gorenjsko, Kjer je Zrob-
ija; Dolenjsko, kjer je lesna, ali
kako iz-

ci od ranega jutra do pomme
Toliko, da jim ni Zveti

in me poginiti, Ceravno otroci v onih letih po
o | magati pricnejo, ko e komaj orodje vzdigovati

Kateri so dandanes monopol ali predpravi
gatinov. ‘ s > mora. mati tezko kruh shziti, ni ji
Sodrugi! Ako se ozremo po Simem svet, ti in pohistva. opravliati, kakor

po mafem cesarstvu ali po inozemstvu, vidimo, | bi bilo treba; kakovo ima delavec domagijo, ko
kako se delavstvo giblje, kako jo | mu zena, trudna od dela in skrbi, zveter opray-
kako si ustenovlja - | ljati ne more? Da e potem vse narobe, umevno
jo, tako da imajo delav je samo ob sebi. Tn to je veinoma po nasi de-
e dasopise, ker s je v | eli, posebno kjer je ona zvelitavna domaga in-

ju velika. mog, brez katere se tudi delavei | dustrija. Zatorej, delavei! da nam bo mogode ta
z uspehom boriti ne morejo. | pogubonosni razvoj vsaj omejiti, moramo misljenje

Kaj s je pri mas v tem ozirn do sedaj sto- | svoje na zgoraj navedeni vspored obragati in Si
ilo? Tako rekog nid. Ali hotemo % nadalje Toke | takovih Sasnikov narofiti, kateri so z naSimi tez-

e
7

Edini ohranjeni izvod socialisti¢nega ¢asnika Novi

¢as. Spomladi 1889 so delavci kranjskemu dezelnemu
predsedstvu predlozili pro$njo za izdajanje socialisticnega
polmeseé¢nika. Urednika, ¢evljarja Franca Vovka, je
magistrat zavrnil kot anarhisti¢nega hujskaca, ki nima
zadostne izobrazbe za urednikovanje. V novo prosnjo

je lepopisec vnesel grobe jezikovne napake, zato je
magistrat od Vovka zahteval spri¢evalo o obvladovanju
slovens¢ine. UtiteljiS¢e je nato sankcioniralo profesorja,
ki je spri¢evalo izdal, list pa so znova prepovedali. Ko

so delavci poleti kot urednika predlagali kroja¢a Ivana
Brozovi¢a, so list odobrili, a ze prvo $tevilko v celoti
zaplenili in uni¢ili. Arhiv Republike Slovenije, SI AS 16,
Splosni spisi, leto 1889, fasc. 8 (2801-3200), §t. 3106.

126

Thc only extant copy of the socialist newspaper Novi éas

(New Time). In the spring of 1889, the workers submitted
arequest to the Carniolan provincial government for the
publication of a socialist bi-weekly newspaper. The editor,
cobbler Franc Vovk, was rejected by the magistrate as an
anarchist agitator without sufficient education for editing.
In the new application, the calligrapher made gross language
errors, causing the magistrate to demand that Vovk produce
a certificate of proficiency in the Slovenian language. The
Teaching College then sanctioned the professor who had
issued the certificate, and the newspaper was again banned.
When, in the summer, the workers proposed the tailor

Ivan Brozovi¢ as editor, the newspaper was approved, but
the first issue was confiscated in its entirety and destroyed.
Archives of the Republic of Slovenia, SI AS 16, General
documents, year 1889, fasc. 8 (2801—3200), No. 3106.



Slovenciin

Avstrijska reakcionarna vlada je redke poskuse
delavskega zdruzevanja zavrla Ze takoj po letu
1848. Oblast je zlasti po vpeljavi dvojne monar-
hije voditelje delavskega gibanja, ki je ravno do-
bilo nov zagon, pogosto zapirala in razpuscala
delavske organizacije. Za preganjanje sociali-
stov so bile najveckrat zadolzene dezelne vlade,
delavsko organiziranje pa so po vsej monarhiji
nadzirali detektivi. Tudi v Ljubljani so se po na-
vodilih kranjske dezelne vlade mestni policisti
(med najbolj zagnanimi je bil Johann Parma,
oce skladatelja Viktorja) redno udelezevali de-
lavskih shodov in zahtevali vnaprej zapisan pro-
gram, govornika pa so pogosto ustavili, ko je ta
le za hip skrenil z vnaprej za¢rtane teme. Aprila
1884 so v $iroki policijski akciji aretirali nekaj vo-
dilnih ljubljanskih socialistov; Franc Zeleznikar
je bil na »krvavikem procesu« obsojen na
osem let tezke jece, leta 1903 pa je strt napravil
samomor. Pet let po procesu je dezelna oblast
onemogocila izid ¢asnika Novi éas. Z ustano-
vitvijo avstrijske socialdemokratske stranke de-
cembra 1888 je gibanje postalo bolj mnozi¢no in
si vsaj na Dunaju priborilo ve¢ avtonomije. Na
Kranjskem in $e bolj na Hrvaskem in v Trstu je
deZelna oblast ostala strozja, po vsej monarhiji
pa se je represija nad socialisti, zlasti tistimi, ki
so nasprotovali vojnim kreditom, spet mo¢no
okrepila z za¢etkom svetovne vojne.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Immediately after the events of 1848, Austria’s re-
actionary government blocked the rare attempts
to organise workers™ associations. Especially af-
ter the introduction of the dual monarchy, the
authorities often imprisoned the leaders of the
workers’ movement, which was just gaining
new momentum, and dissolved workers or-
ganisations. It was provincial governments that
were usually responsible for pursuing socialists,
while workers’ organisations were monitored
by detectives throughout the monarchy. Even
in Ljubljana, following the instructions of the
Carniolan provincial government, the city po-
lice (among the most zealous was Johann Parma,
father of the composer Viktor) regularly attend-
ed workers’ meetings. They demanded a copy
of the prearranged programme and interrupted
a speaker if he or she deviated from the topics
outlined in the programme even for a moment.
In April 1884, several leading socialists from
Ljubljana were arrested in a major police oper-
ation. Franc Zeleznikar was sentenced to eight
years of strict prison in the so-called “krvavski
trial’ (a trial of supposed anarchists), and in
1903, a broken man, he committed suicide. Five
years after the trial, the regional authorities pre-
vented the publication of the newspaper Novi
éas. With the establishment of the Austrian
Social Democratic Party in December 1888, the
workers’ movement increased in size and gained
more autonomy, at least in Vienna. However,
in Carniola, and even more so in Croatia and
Trieste, the provincial government maintained
its strict stance, and throughout the monarchy
the repression of socialists, especially those who
opposed war credits, intensified again with the

start of the First World War.
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S krvjo oskropljen clovek
ne move biti ne dan

gospodar dezele!

W ry EONNSEACYl aruga izaajal e

- HOEC PRAPOR

Glasilo 1ske demokracije.

76. 3tev. V Ljubljani, v sredo, dne 23. septembra 1908.
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Dve razlidici trzaskega socialisti¢nega ¢asnika Rdeci Two versions of the Trieste socialist newspaper Rdeci
prapor z dne 23. septembra 1908. Prva vsebuje oster prapor (Red Banner) from 23 September 1908. The
anonimni uvodnik, ki ga je po streljanju na neoborozene first contains a harsh anonymous editorial written by
slovenske demonstrante med slovensko-nemskimi Ivan Cankar after the shooting of unarmed Slovenian
etni¢nimi konflikti spisal Ivan Cankar. Cenzura je ¢rtala demonstrators during Slovenian-German ethnic conflicts.
velik del Cankarjevega besedila, kar se jasno vidi iz druge, The censor deleted a large part of Cankar’s text, as is
poznejse razli¢ice. Narodna in univerzitetna knjiznica. clearly visible from the second, later version. National
and University Library.
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Slovenciin

18. septembra 1908 je protest, ki ga je sklica-
la slovenska liberalna stranka v ljubljanskem
Mestnem domu iz ogoréenja nad nemskimi iz-
gredi nad Slovenci na Ptuju, postopoma eska-
liral v napad na nemske ustanove v Ljubljani,
dezelna vlada pa je vpoklicala vojsko. Vojaki
pespolka skupaj z domobranci in konjeniki so
zaprli vec¢ino cest ter budno spremljali in pre-
razporejali mimoidoce. Med njimi je bil tudi
dvaindvajsetletni strojnik Narodne tiskarne
Rudolf Lunder, ki se protestov sploh ni udelezil;
z zaroc¢enko sta se poskusala vrniti s sprehoda,
ko so vojaki pred stolnico na ukaz dezelnega
predsednika barona Teodorja Schwarza strelja-
li in prestrelili njegova plju¢a. V neoborozeni
mnozici je pod streli padel $e petnajstletni gi-
mnazijec Ivan Adami¢, mlajsi brat skladatelja
Emila. Dogodek je slovenski mladini mnozi¢no
priskutil Avstro-Ogrsko. V sredo, 23. septembra,
je izsla Stevilka trzaskega socialisti¢nega glasila
Rdeti prapor z anonimnim uvodnikom Ivana
Cankarja, saj je bil urednik Etbin Kristan priprt.
Uvodnik je bralce opomnil, da se avstrijski mili-
tarizem vzdrzuje z njihovi prispevki, za agresor-
ja pa je razglasil Schwarza. Dodal je, da se bo z
njegovim zlo¢inom neko¢ ukvarjalo »vrhovno
ljudsko sodis¢e — ljudski parlament«. Stevilka je
bila zaplenjena in je vnovi¢ iz$la s skoraj v celoti
cenzuriranim uvodnikom.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

On 18 September 1908, the Slovenian liberal
party called a protest at the Ljubljana City Hall
to express their outrage over the German riots
against Slovenians in Ptuj. The protest gradually
escalated into an attack on German institutions
in Ljubljana and the provincial government
called in the army. Infantry soldiers togeth-
er with home guards and cavalrymen closed
most of the roads and vigilantly monitored and
dispersed passers-by. Among the latter was a
twenty-two-year-old machinist of the National
Printing Office, Rudolf Lunder, who had not
participated in the protests at all. He and his fi-
ancée were trying to return from a walk when
the soldiers in front of the cathedral, on the or-
ders of the provincial governor, Baron Teodor
Schwarz, fired and shot him through the lungs.
In the unarmed crowd, fifteen-year-old gram-
mar school student Ivan Adamic¢, the younger
brother of the composer Emil, also fell under
fire. In the aftermath, the majority of Slovenian
youth were appalled by the Austro-Hungarian
Empire. On Wednesday 23 September, an issue
of the Trieste socialist newsletter Rdeci prapor
was published with an anonymous editorial by
Ivan Cankar, as the editor, Etbin Kristan, had
been arrested. The editorial reminded readers
that Austrian militarism was sustained by their
contributions, and declared Schwarz the aggres-
sor. He added that the “supreme people’s court —
the people’s parliament” would one day hold
Schwarz to account for his crime. The issue was
confiscated and reissued with an almost entirely
censored editorial.
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Misterij Zene Lotke Kveder:

prvenec, ki je zaradi kritikov ostal osamelec

Zotka Kveder’s Misterij Zene:
The Author’s First and, Due to Critics,
Only Collection of Sketch Stories

KATjA M1HURKO PONIZ

S € € Y L Xy Yy O L S

Zjutraj jo je pretepel.

Samo tako.

ViSnjeve, na robeh umazano rumene srage udarcev so ji krile rame,
pleda, roke. Pod levim olesom se je svetila z krvjo podlita oteklina.

Imela je dojentka a njene svete, hranefe materne prsi so jo bolele su-
rovih pesti moZa.

Dojenéek v naroéju je zajokal. Malo, bolehno, slabo dete, ki kmalu
umre.

Bilo je spoceto v pijanosti.

V pijanosti Zganja . . .

Sad velikega, surovega zloCina.

A Zena ni mislila na to. Gledala je na vrata, skozi katera je imel
priti moZ.

In on je vstopil.

Pijan, razgret, pohoten.

Haj, kako si jo je osvojil in se teZko pijano zrusil v njeno trudno,
oskrunjeno naroGje!

38
Naslovnica zbirke ¢rtic Misterij Zene in prva stran ene The cover of the collection of sketch stories Misterij Zene
izmed zgodb. Prvenec Zotke Kveder je iz$el leta 1900 v (The Mystery of a Woman) and the first page of one of
Pragiv samozalozbi, sliko na naslovnici je narisal E. Nor. the stories. Zofka Kveder’s debut book was self—published
Narodna in univerzitetna knjiznica. in 1900 in Prague. The picture on the cover was drawn by

E. Nor. National and University Library.
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Slovenciin

> Zotke Kvedrove ‘Misterij Zene’ ne spada prav-
zaprav v literaturo, ampak v kulturno-socialno
zgodovino. Tisti sestavki so literarno neokusni,
nje vizionarne slike pretirane, nje simbolizem
plitek, ‘Misterij Zene’ je del t. i. veristi¢ne litera-
ture, s tendencami, ki preve¢ diSe po demagostvu
in nimajo z literaturo ni¢ opraviti.« Tako je zapi-
sal v Slovanu (1902/1903) v sestavku »Moderna
¢rtica pri nas« o pisatelji¢inem prvencu Oton
Zupanti¢. Njegovo zavrnilno mnenje ni bilo
osamljeno, saj je Zofka Kveder (1878-1926)
lahko prebrala, da je njeno opazovanje »$e po-
vr$no in jednostransko in da bi értice ve¢inoma
lahko ostale netiskane«, da »kar in kakor pise
pisateljica o razmerji med moskim in Zensko, to
bi pri pisatelju grajali, pri pisateljici bodi molk
edina primerna sodba«, da so nekatere strani
»frivolne, naravnost — grde«, spotikali so se
celo ob njen portret v knjizici. Vendar ti zapisi
niso povzrodili, da mlada avtorica ne bi ve¢ pisa-
la o zatiranju in podrejenosti Zensk; v Stevilnih
drugih delih je to snov e velikokrat obravnavala.
Vendar s pomembno razliko — zvrst, ki jo je pri
tem izbirala, nikoli ve¢ ni bila ¢rtica. Samo dom-
nevamo lahko, da je bila njena odlo¢itev posledi-
ca Zupanéiéeve kritike. Morda je samocenzura,
zvesta spremljevalka literarnih ustvarjalk, ki
jim je druzba nenehno sporocala, kako naj kot
zenske pisejo, Zotki Kveder narekovala, da ¢rtica
ni pravi Zanr zanjo — saj je tako sodil eden izmed

njenih najbolj uglednih sodobnikov.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

«
Zotka Kveder’s Misterij Zene does not actually

belong to literature, but to cultural-social histo-
ry. These essays lack literary taste, her visionary
images are exaggerated, her symbolism shallow;
Misterij Zene belongs to the so-called literature
of verism, with tendencies that reek of demagogy
and have nothing to do with literature.” Thus
wrote Oton Zupanti¢ in the newspaper Slovan
(1902/1903) in an essay entitled Moderna értica
pri nas (The Modern Sketch Story in Slovenia)
about the writer’s debut. His negative opinion
was not alone, as Zofka Kveder (1886-1957)
could read that her observation “is superficial
and one-sided, and most of the sketch stories
could have remained unprinted’, that “what
and how the female writer writes about the re-
lationship between a man and a woman would
be reprimanded in the hands of a male writer;
silence is the only appropriate verdict for the fe-
male writer”, that some pages are “frivolous and
downright ugly”; critics even objected to the au-
thor’s portrait in the booklet. However, these re-
sponses did not prevent the young author from
continuing to write about the oppression and
subjugation of women, and she dealt with sim-
ilar material on many occasions in other works,
with one important difference: never again did
she choose the genre of the sketch story. We can
only assume that her decision was the result of
Zupandi¢’s criticism. Perhaps self-censorship —
the loyal companion of female writers, who
were constantly told by society how they should
write as women — dictated to Zofka Kveder that
the sketch story was not the right genre for her,
as one of her most prominent contemporaries

judged to be the case.
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Slovenske drame, ki jim je cesarska cenzura
zaprla pot na oder

Slovenian Dramas Blocked from the Stage by
Imperial Censorship

KATja MIHURKO PONIZ

Cenzurni zapisnik za S/eoljko Alojza Kraigherja, 8. julij The censor record for Alojz Kraigher’s S'ko{jka (A
1911. Cenzor je odkril kar dvaintrideset spornih mest. Shell), 8 July 1911. The censor found as many as thirty-
Arhiv Republike Slovenije, ST AS 16, Konvolud, k. 169, two contentious passages. Archives of the Republic of
$t. 2337. Slovenia, SI AS 16, Binders, Box. 169, No. 2337.
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Slovenciin

Gledali§ée je bilo z razli¢nimi sistemati¢nimi Ihe theatre was already regulated by various

oblikami nadzora regulirano Ze v ¢asu vladavine
Marije Terezije. Cenzurna komisija, ustanovlje-
na leta 1751, je pozornost usmerjala predvsem v
leposlovje, vendar so bile obscenosti, nesmisel-
nosti in grobosti tudi v gledali$¢u izpostavljene
budnemu ocesu cenzorjev. Leta 1770 je zato vla-
darica cenzuro tiska lo¢ila od cenzure gledalis¢a.
V gledalis¢u je bila cenzura pozorna na $tiri pod-
ro¢ja, kjer gledalis¢e lahko vzbuja neprimerne
odzive. Ta podro¢ja so bila napadi na (katolisko)
vero, napadi na Avstrijo, njeno vlado in monar-
hi¢no nacelo nasploh, prikazi nemoralnih in
kaznivih dejanj in varovanje ¢asti posameznikov
ali skupin ljudi, predvsem aristokracije, pa tudi
poklicnih skupin in narodov. Medtem ko je bila
predhodna cenzura za knjige leta 1848 odprav-
ljena, se je gledaliska (pred)cenzura ohranila
vse do konca monarhije. Podeljevanje dovoljenj
za gledaliSko uprizoritev je od leta 1803 naprej
sodilo pod pristojnost Dezelnega predsedstva,
natan¢neje pod policijski oddelek. Akt o cen-
zuriranju drame je vseboval podatke o delu, ki
je v primeru, da ni bilo ni¢ spornega, dobilo
oznako, da se uprizoritev dovoli. Obicajna dik-
cija za zahtevane spremembe se je glasila, da se
dovoli uprizoritev, ¢e bodo izpu$¢ena mesta, ki
jih je cenzor v¢asih v celoti navedel, v¢asih pa je
zapisal le strani in dodal, da so ¢rte oznacene v
predlozenem besedilu.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

systematic forms of control during the reign
of Maria Theresa. Established in 1751, the
Censorship Commission focused its attention
mainly on literature, but obscenities, absurdities
and coarseness in the theatre were also exposed
to the watchful eye of the censors. In 1770, the
Empress separated the censorship of the press
from the censorship of the theatre. In the the-
atre, the censor was attentive to four areas that
could evoke inappropriate reactions: attacks
on (the Catholic) religion; attacks on Austria,
its government and the monarchical principle
in general; depictions of immoral and criminal
acts; and protection of the honour of individu-
als or groups of people, especially the aristocracy,
but also professional groups and nations. While
the prior censorship of books was abolished
in 1848, (pre-)censorship of theatre was main-
tained until the end of the monarchy. From 1803
onwards, the granting of permission for theat-
rical productions fell under the jurisdiction of
the Provincial Governor; more precisely, under
the police department. The Act on Censoring
Drama contained information about the work
that, in the case that it did not contain anything
objectionable, was labelled as permissible for
performance. The usual diction for requested
changes was that the performance would be
allowed on the condition that certain passag-
es were omitted. The censor sometimes stated
the passages in full, and sometimes wrote only
the page numbers, adding that the lines were
marked in the attached text.
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priziv Frana Govekarja na cenzorjevo prepoved

uprizoritve igre Gréa, 10. januar 1910. Arhiv Republike
Slovenije, ST AS 16, Konvoluti, k. 169, §t. 3222.

Fran Govekar’s appeal against the censor’s ban on staging
the play Gréa (A Gnarl), 10 January 1910. Archives of

the Republic of Slovenia, ST AS 16, Binders, Box. 169,
No. 3222.
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Slovenciin

Le nekaj slovenskih dram zaradi cenzure ni
bilo uprizorjenih in tudi pri teh ni $lo vselej
za prepoved, temve¢ so bili razlogi tudi drug-
je, denimo v tem, da avtorji besedil niso Zeleli
popravljati po cenzorjevem navodilu, saj so me-
nili, da bi s tem drama izgubila svojo prvotno
sporocilnost ali satiri¢cno ost. Med dramami, ki
so bile delezne obsirnejsih ¢rtanj besedila in
posledi¢no niso bile uprizorjene oziroma so
bile prepovedane, lahko navedemo Cankarjeve
Hlapce, Kraigherjevo S’koljko, Nuci¢eve Ubijalce
in Govekarjevo Grco. Pri besedilih, kjer cenzor ni
bil prepri¢an v svojo odloditev, so mnenje podali
tudi svetovalci. Na zacetku 20. stoletja sta v tej
vlogi nastopala Fran Mil¢inski in Anton Funtek.
Pri branju Cankarjevih Hlapcev je Funtek nasel
dvaindvajset replik, ki ne bi smele biti slisane
na odru (osem mest je eksplicitno citiral), pri
Kraigherjevi Skoljki je bilo takih mest dvaintri-
deset. Cankarjevo dramo je gledalisko vodstvo
samo umaknilo iz postopka, Kraigher pa ni Zelel
popravljati besedila, tako da ni bilo uprizorjeno.
Avtorji besedil in gledalis¢niki so se na ocene
Mil¢inskega in Funtka razli¢no odzivali in brez
zadrzkov izrazili svoje mnenje v zasebnih pismih,
a tudi v uradnih pritozbah. Fran Govekar (1871
1949) je v uradnem prizivu na prepoved svoje igre
Gréa, ki jo je cenzorju poslal pod psevdonimom
Rihard Svoboda, zapisal: »Ta prepoved pa le do-
kazuje, da je bila tukaj$nji cenzuri ideja, vodilna
in temeljna misel drame, docela nerazumljiva«.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Only a few Slovenian dramas were not staged
due to censorship. Even among these it was not
always a matter of explicit prohibition; there
were other reasons as well, such as the authors
not wanting to correct the texts according to
the censor’s instructions, as they believed that
the drama would lose its original message or sa-
tirical point. Among the dramas that received
more extensive text deletions and were conse-
quently either not staged or banned, mention
should be made of Ivan Cankar’s Hlapci, Alojz
Kraigher’s Skoljka, Hinko Nudi&’s Ubijalci and
Fran Govekar’s Gréa. In the case of texts where
the censor was not sure of his decision, a second
opinion was sought from advisers. At the begin-
ning of the twentieth century, Fran Mil¢inski
and Anton Funtek performed in this role. On
reading Cankar’s Hlapci, Funtek found twen-
ty-two phrases that should not be permitted
to be heard on stage (he explicitly quoted eight
passages), while in Kraigher’s Skolj/m there were
thirty-two such passages. Cankar’s drama was
withdrawn from the procedure by the theatre
management itself, while Kraigher refused to
correct the text, so his drama was not staged.
The authors of texts and other people involved
in theatre reacted differently to the assessments
of Miltinski and Funtek, expressing their opin-
ions without hesitation in private letters, as well
as in official complaints. In the official appeal
against the banning of his play Gr¢z, which he
sent to the censor under the pseudonym Rihard
Svoboda, Fran Govekar (1871-1949) wrote:
“This ban only proves that the concept, the lead-
ing and fundamental idea of the play, was com-
pletely incomprehensible to the censors.”
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Gledaliski repertoar v primezu
starih Bachovih zakonov

The Theatre Repertoire in the Grip

of the Old Bach Laws

TONE SMOLE]

Kheaterordnung.
Ny

Theatealifehe Borftellungen jeber Avt ditefen in der Regel nur fn Theatergebiuden oder in
Diegu befonders conceffionfeten Raumlichleften von, mit perfonticher Befugnif verfefenen Unter
nefmern gur Anffiifrung gebracyt werden.

§. 2.

S Abficht auf ble Erridytung von Theatergebiuben und auf bie Grlangung von Vefug
niffen ju Theateruntecnehmungen Gleiten die Gefiefenven Borfdyeiften und dfe eingelnen Anftal
ten extbeilten Prioflegien in Kraft.

Yusnahmsweife Bewilligungen gueinjelnen BVorftellungen von Dilettanten extheilt der

hauptmann (Comitatdvorjtand, Delegat, Prafect 2c.), und in Stadten, wo Polijeidirec
en Beftehen, der Polijeidirector ober Stadthauptmann.

$. 3.
Sebe wie fmmer Namen habende Vit
ber Anffiihrungdbewiligung von Seite ded ¢

ver Behorde angegeigte Stellvertreter (Director) dafiiv vevantwortlid), daf fein Bithnenwert

i (Obveljs;. — Slengenummm)
Sprejeto.
Porotevalec Hribar:

Zdaj preidem k proradunu gledahékega zaklada
za 1. 1900. in priporodam, da bi visoka zbornica o tem

dada mi
»statkom

)?fo s;r‘g? proradunu izvolila takoj prestopiti v podrobno razpravo.
loZe za . .

stave pa Dezelni glavar:

L .‘:}’JO ! Otvarjam splosno razpravo.

E;Jllogittri K besedi se je oglasil gospod poslanec dr. Tnvé&r'
ln ‘;ﬁ?ﬁ; Poslanec dr. Tavéar:

<r. Brez Visoka zbornica! Pri gledali¥kem proradunu se mi
odseka: | vidi umestno, da se spravi v razgovor zadeva, ki je
tesno spojena z gledalisdem, da se namre¢ spregovori
enkrat v tej zbornici nekaj resnih besed o tisti gleda-
ligki cenzuri, ki mori prejkone tudi nemsko gledalisde, .
ki pa naravnost zatira na¥e slovensko gledalisde:

Pri nas v Avsm]l, kakor ]e Znarno, uixvamo na
1L > | papirju veliko ‘svobodo, ki je zaj lj
. 70 kr, | zakonih, ki pa takoj izgine s povrija in se v ni¢ Taz-
topi, & le kak kardinal kje kihne ali pa se kak &kof
pri kakem ministra oglasi. (Poslanec Kalan: — 9bge=
ordueter Ralan: «Brez kofa ne morete nobenega govora
spustiti! To je Ze manijal>) — Seveda ne, ker ta Skof
id.) neprestano sili v ospredje, in opravifeno je torej, da

se o njem govori. Sicer pa bo gospod Kalan imel pozneje
¢ finané- | priliko, mi odgovarjati, &e bo hotel.

Torej pri nas teoretitno velja svoboda, v praksi
uZivamo pa tako malo svobode, da morda nobena
drzava ne tako malo. Pri nas je stvar za oblastnije
v tem pogledu jako pripravna. Temeljni zakoni sicer
veljajo, ali tik teh zakonov pa veljajo iz dasov od leta
1850. do 1860. cesarske naredbe, s katerimi se lahko
.898. mi | cela ustava, na katero smo tako ponosni, od slucaja
141/y kr. | do slu¢aja zopet vdusi.

ker se . V tem oziru je karakteristidno to, kaki predpisi
ne raz- i se v veljavo spravljajo glede gledaliskih predstav, ozi-
dotiénim ' roma kako postopa in sme postopati pri nas gledaliska

eto 1898
. 41 kr.

nproduction bedarf

atthalterd, uud 3 ift der Unternefmer, vder der,

Stenograﬁéni zapisnik sedme seje dezelnega zbora
kranjskega, 11. april 1900. V svojem govoru je poslanec
Ivan Tav¢ar protestiral zaradi zastarele in pretirane

gledaliske cenzure. Filozofska fakulteta UL.
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Short—hand minutes of the seventh meeting of the
regional diet of Carniola, 11 April 1900. In his speech, the
provincial representative Ivan Tavéar protested against
outdated and excessive theatre censorship. University

of Ljubljana Faculty of Arts.



Slovenciin

I1. aprila 1900 je na seji kranjskega dezelnega
zbora poslanec dr. Ivan Tav¢ar spregovoril o gle-
daliski cenzuri, ki mori nemsko gledalis¢e, na-
ravnost zatira pa slovensko. Ceprav se v Avstriji
uziva veliko svobodo, ki je zajam¢ena v temelj-
nih zakonih, e vedno velja zastareli gledali-
ski red, s pomodjo katerega se lahko »doti¢ni
umotvor obstrize in obrije ali osmodi, tako, da
od prvotnega umotvora skoraj ¢isto ni¢ ne osta-
ne.« V zadnjem dasu je postala gledaliska cen-
zura tako nadlezna, da je »v resnici skrajni ¢as,
da se temu du$evnemu terorizmu nekoliko up-
remo.« Cenzorske postopke je Tavéar ponazoril
s $tevilnimi primeri, podrobno je opisal, kako je
cenzor na predstavi Offenbachove Lepe Helene
(La belle Hélene) pazil, da se naslovna junakinja
ni preve¢ razkrila pred ob¢instvom. Nato pajev
parterju spraseval, ¢e se je morda preve¢ videlo,
in dobil naslednji odgovor: »Nein, wir hitten
noch mehr sehen wollen.« Tavéar je svoj govor
zakljucil z ugovorom, da se gledaliska cenzura v
Ljubljani $e naprej izvrSuje » na tak nadin, kakor
se morda ni izvrSevala pred letom 1848« kar je
za dvajseto stoletje nedostojno in nedopustno.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

At a session of the Carniolan Provincial
Assembly on 11 April 1900, representative Dr
Ivan Tavéar spoke about theatre censorship,
which was muting German theatre and down-
right oppressing Slovenian theatre. Although
people in Austria were enjoying a great deal of
freedom, which was guaranteed by the funda-
mental laws, an outdated theatrical order still
applied, with the help of which “the work of
the mind can be clipped and shaved or singed,
so that almost nothing remains of the original’.
Theatre censorship had become so vexatious
that “it really is high time to resist this mental
terrorism”. Tavéar illustrated the censorship pro-
cedures with numerous examples. He described
in detail how, at a performance of Offenbach’s
La belle Héléne, the censor had made sure that
the title character did not reveal herself too
much to the audience. When, in the parterre, he
subsequently asked whether perhaps too much
had been seen, he received the following answer:
“Nein, wir hitten noch mebr sehen wollen (No,
we would have wanted to see more).” Tavéar
concluded his speech with the objection that
theatre censorship in Ljubljana continued to
be executed “in a way that may not even have
occurred before 18487, which was improper and
unacceptable for the twentieth century.
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Prva stran zapisnika o cenzuri Shakespearovega Hamleta,
1899. Arhiv Republike Slovenije, ST AS 16, Konvoluti, $k.
168, 5t. 6452.
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Record on the censorship of Shakespeare’s Hamlet, 1899,
first page. Archives of the Republic of Slovenia, ST AS 16,
Binders, Box. 168, No. 6452.



Slovenciin

Tavéar je mislil na »Gledaliski red« (Theater-
ordnung), ki ga je novembra 1850 podpisal teda-
nji notranji minister Alexander Bach. V poseb-
nem »Navodilu« (Instruction) je minister $e
bolj natan¢no opisal, kaj vse je treba brezpogojno
izkljuditi iz odrskih predstav. Tega se je zelo na-
tan¢no drzal policijski svetnik Oscar Wratschko,
ki je bil na prelomu stoletja v Ljubljani gledali-
$ki cenzor. Ze leta 1899 se je proslavil s cenzuro
Shakespearovega Hamleta, kar omenja tudi
Tavéar. Bach je zahteval, da je treba izlotiti vse,
kar je neskladno s ¢utom lojalnosti do drzav-
nega poglavarja, do vladajoce cesarske rodbine,
do obstojece drzavne ureditve ali kar bi lahko
ranilo domoljubje drzavljanov. Zaradi omemb
danske kraljevine je Wratscko preértal napotke
duha sinu Hamletu: »Ne trpi; ne dovoli, da bi
danska / Kraljéva postelja bila lezid¢e / Nedistosti
in krvosramnosti«. Bach na odru ni dovolil niti
prikazovanja verskih obicajev ali bogosluznih
opravil priznanih verskih skupnosti niti rabe
duhovniskega liturgi¢nega oblacila. Cenzor je v
Hamletu zato znatno skrajsal prizor Ofelijinega
pogreba. Njen brat Laert takole zagrozi duhov-
niku, ki se izgovarja, da je storil vse, da bi bila
samomorilka pokopana v posveceni zemlji: »Iz
njenega nedolznega telesa / Vzevetéjo naj vijo-
lice! / Povem ti, / Duhovnik trdosr¢ni, plavala
/ Bo njena dusa v koru angeljskem, / Med tem
ko ti tule¢ bos lezal!« Ker je Bach je na odru
prepovedal vse, kar Zzali sramezljivost in moralo,
je Wratschko ¢real prizor, ko Hamlet lezi pred
Ofelijo in ji hoe poloziti glavo v narogje.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Tavéar was referring to the Theaterordnung
(Theatre Regulation) that had been signed
in November 1850 by the then Minister of
the Interior, Alexander Bach. In a special
Instruction, the minister described in even more
detail what must be unconditionally exclud-
ed from stage performances. Police councillor
Oscar Wratschko, who was the theatre censor
in Ljubljana at the turn of the century, followed
this very closely. As early as in 1899, he gained
notoriety with the censorship of Shakespeare’s
Hamilet, which Tav¢ar also mentions. Bach de-
manded that everything had to be eliminated
that was inconsistent with a sense of loyalty to
the head of state, to the ruling imperial family
or to the existing state order, or that could com-
promise the patriotism of the citizens. Due to
the mention of the Danish kingdom, Wratscko
crossed out the ghost’s instructions to his son
Hamlet: “If thou hast nature in thee, bear it not.
/ Let not the royal bed of Denmark be / A couch
for luxury and damned incest.” Bach did not
even allow the display of religious customs or
liturgical activities of recognised religious com-
munities on stage, nor the use of priestly litur-
gical clothing. In Hamlet, the censor therefore
significantly shortened the scene of Ophelia’s
funeral. Her brother Laertes threatens the priest,
who claims to have done everything within his
power to have the suicide buried in consecrat-
ed ground: “And from her fair and unpolluted
flesh / May violets spring! I tell thee, churlish
priest, / A minist’ring angel shall my sister be /
When thou liest howling.” Since Bach forbade
everything that offended modesty and morality
on the stage, Wratschko even deleted the scene
in which Hamlet lies before Ofelia and wants to

place his head in her lap.
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Funtkova cenzorska presoja prepovedane komedije
Florette in Patapon Mauricea Hennequina in Pierra Vebra,

1907. Arhiv Republike Slovenije, ST AS 16, Konvoluti, $k.
169, 5t. 5935.
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Anton Funtek’s censorship report on the banned
comedy Florette & Patapon by Maurice Hennequin and

Pierre Veber, 1907. Archives of the Republic of Slovenia,
ST AS 16, Binders, Box 169, No. 5935.



Slovenciin

e

Ceprav je ministrski predsednik Ernest von
Koerber ze leta 1903 znatno liberaliziral predpi-
se o gledaliski cenzuri, je bila » gola pozeljivost «
na odru $e vedno prepovedana. Pri vsaki dezelni
oblasti so tedaj ze imeli stalne cenzurne svete, ki
so jih sestavljali dva literarno izobrazena uradni-
ka in strokovnjak iz pisateljskih, kriti$kih ali uéi-
teljskih vrst. Leta 1907 je Dramati¢no drustvo
cenzuri predlozilo komedijo Florette in Patapon
Mauricea Hennequina in Pierra Vebra, ki je pol-
na ljubezenskih zapletov. Fran Mil¢inski, c. kr.
sodni tajnik, ki je predstavljal sodno uradnistvo,
je v svoji ekspertizi predlagal, naj se igra v celoti
prepove, saj da ni primerna za me$¢anske zene in
héere ter dijake, ker je » prekosmata v dejanju in
izrazih«. Anton Funtek, predstavnik literatov v
cenzurnem svetu, je poudaril, da je igra v dru-
gem dejanju tako lascivna, da vseskozi zali ¢ut
nravnosti, zato bi po njegovem mnenju morali
njeno uprizoritev brezpogojno prepovedati, kar
se je tudi zgodilo. Samo tri leta pozneje je bila
igra dovoljena brez pomislekov.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Although Prime Minister Ernest von Koerber
significantly liberalised theatrical censorship
regulations as early as in 1903, ‘naked lust’” was
still prohibited on stage. At that time, each pro-
vincial government had a permanent censorship
council, consisting of two officials with literary
education and an expert from the field of writing,
criticism or education. In 1907, the Dramatic
Society submitted to censorship the come-
dy Florette & Patapon by Maurice Hennequin
and Pierre Veber, which is full of amorous in-
trigues. In his expert opinion, Fran Mil¢inski,
the registrar who represented the court officials,
suggested that the play should be banned com-
pletely, as it is not suitable for bourgeois wives
and daughters, nor for school students, because
it is “too obscene in its action and expression”.
Anton Funtek, the representative of literati on
the censorship council, emphasised that the
second act of the play is so lascivious that it of-
fends the sense of morality throughout; in his
opinion, performance of the play should be un-
conditionally banned, which is what happened.
Only three years later, however, the staging of
the comedy was allowed without objection.
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Ivan Cankar med avtodatéjem,
cenzuro in zaporom

Ivan Cankar between Auto-da-fé,
Censorship and Prison

JERNE] HABJAN

[van Cankar, Erotika 1899 in Erotika 1902. Cankarjev
knjizni prvenec je ljubljanski nadskof Anton
Bonaventura Jegli¢ ob izidu vec¢idel pokupil in uniéil,
avtor pa je tri leta pozneje zbirko predelal in dal natisniti
s podnaslovom Nova izdaja. Na sliki sta naslovnici obeh
izdaj. Narodna in univerzitetna knjiznica.

142

[van Cankar, Erotika 1899 and Erotika 1902. Upon its
publication, a major part of the first edition of Cankar’s
book debut was bought and destroyed by Ljubljana
Bishop Anton Bonaventura Jegli¢. The author rewrote
the collection and had it printed three years later with
the subtitle Nova izdaja (New Edition). Pictured are the
covers of both editions. National and University Library.



Slovenciin

Marca 1899 je Ivan Cankar (1876-1918) izdal
svojo prvo in edino pesnisko zbirko. Pod nas-
lovom Erotika jo je zalozil Otomar Bamberg.
Ze dve leti poprej so se zanjo zavzeli Anton
Askerc, Viktor Bezek, Fran Govekar in dru-
gi veljaki liberalnega tabora, ¢eprav so zlasti
ciklu »Dunajski veceri« oé¢itali pretirano de-
kaden¢nost. Podobno je menil tudi ljubljan-
ski knezoskof Anton Bonaventura Jegli¢, ki se
je tri dni po izidu, tri dni pred veliko no¢jo, z
Bambergom dogovoril za odkup okrog 700 iz-
vodov, kolikor jih je bilo $e naprodaj od prvo-
tne naklade 1000 izvodov. Pokupljeni izvodi so
kon¢ali v pec¢eh ljubljanske knezoskofijske pala-
¢e. Liberalni in socialdemokratski tisk je obso-
dil Jegli¢evo dejanje, klerikalni pa Cankarjevo.
Cankar, ki je dogajanje spremljal z Dunaja, je bil
poucen, da mora po avtorskem pravu Bamberg
ali celo Jegli¢ v treh letih izdati novo izdajo. Do
te je res priSlo v treh letih, a zaloZil jo je Lavoslav
Schwentner. Cankar je zbirki dodal podnaslov
Nova izdaja, a do nje ne on ne Jegli¢ nista ve¢
¢utila pravega Zara.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In March 1899, Ivan Cankar (1876-1918) issued
his first and only poetry collection, which was
published by Otomar Bamberg under the title
Erotika. Some two years earlier, Anton Askerc,
Viktor Bezek, Fran Govekar and other notable
figures of the liberal camp had encouraged the
publication, even though the cycle of poems
entitled Dunajski veleri in particular had been
criticised for excessive decadence. The Bishop
of Ljubljana, Anton Bonaventura Jegli¢, shared
this opinion, and three days after the publica-
tion of Erotika (and three days before Easter),
he made an agreement with Bamberg to buy the
700 or so copies that were still available from
the original print run of 1,000 copies. The pur-
chased copies ended up in the fireplaces of the
Ljubljana Bishop’s palace. The liberal and social
democratic press condemned Jegli¢’s act, while
the clerical press criticised Cankar. The latter,
who was following the events from Vienna,
was instructed that, according to copyright law,
Bamberg or even Jegli¢ were obliged to publish
a new edition within three years. The collec-
tion was in fact republished within three years,
but by Lavoslav Schwentner. Cankar added the
subtitle Nova izdaja (New Edition) to the new
book, but neither he nor Jegli¢ felt any burning
enthusiasm towards it any longer.
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Ekspertiza o Cankarjevi drami Hlapci izpod peresa The expert review of Cankar’s play Hlapci (Servants)
¢lana cenzurnega sosveta v Ljubljani Antona Funtka z written by Anton Funtek, a member of the Ljubljana

dne s. januarja 1910. Na prvi od dveh strani ocene Funtek Censorship Council, on 5 January 1910. On the first of the
navede osem spornih izrazov, med drugim » tercijalke, review’s two pages, Funtek lists eight controversial terms,
»¢rna sodrga« in »érnomavharjem«. Na sliki je including tercijalke (pious maiden), ¢rna sodrga (zealous
prva stran ocene. Arhiv Republike Slovenije, SI AS 16, riff-raff) and éernomavharjem (shavelings). Pictured is
Konvoluti, $k. 169, $t. 3528. the first page of the review. Archives of the Republic of

Slovenia, SI AS 16, Binders, Box. 169, No. 3528.
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Slovenciin

Uradna cenzura je Cankarja kot literata dolete-
la tik pred bozi¢em 1909. Sredi novembra je tisk
in uprizoritev Hlapcev napovedal socialdemo-
kratski Rdeci prapor, ki je deset let poprej razkril
tudi Jegli¢ev avtodafé Erotike. Toda sredi decem-
bra so bili Hlapci poslani na Policijski oddelek
Dezelnega predsedstva za Kranjsko v Ljubljani,
ki naj bi dovolil predstavo v Dezelnem gledali-
$¢u. Se isti dan se je tam oglasil tudi avtor, a neu-
spesno: dan pred bozi¢em je spis v presojo prejel
¢lan cenzurnega sosveta Anton Funtek, ¢e$ da
igra Zali duhov$¢ino in njeno obcestvo. Funtek —
igar poezijo je presegla prav Cankarjeva
Erotika z vpeljavo pesniske moderne — je ozna-
¢il ve¢ mest v Hlapcih, predvsem pa osem izra-
zov: »tercijalke«, »¢rna sodrga«, »$¢urkov,
»farsko voljo«, »farjem se odkriva«, »nadzor-
nikov«, »s tem oskrunjenim jezikom« in »¢r-
nomavharjem«. Cankar in ravnatelj Dezelnega
gledalis¢a Fran Govekar sta sama umaknila pro-
$njo za uprizoritveno dovoljenje, da bi cenzura
veljala samo za Kranjsko; Hlapci so se namred
ze prevajali v Pragi. Cankar ni doZivel ne praske
uprizoritve ne na¢rtovanega javnega branja v
Ljubljani in Trstu. Januarja 1910 je docakal knji-
zni izid Hlapcev pri Schwenterjevi zalozbi, Trst
paje spomladi 1919, pol leta po Cankarjevi smrti,
postal prizori§¢e premiere. Narodno gledalis¢e v
Ljubljani je Hlapce uprizorilo ob prvi obletnici

avtorjeve smrti decembra 1919.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

As a literary author, Ivan Cankar had an en-
counter with official censorship just before
Christmas 1909. In mid-November, the printing
and staging of his play Hlapci was announced
by the socialdemocratic newspaper Rdeci prapor,
which ten years earlier had also exposed Jegli¢’s
auto-da-fé of Erotika. In mid-December, how-
ever, the text of Hlapci was sent to the police
department of the Carniolan provincial gov-
ernment in Ljubljana, which was responsible for
permitting the performance in the Provincial
Theatre. On the same day, the author himself
visited the police department, but to no avail:
on Christmas Eve, Anton Funtek, a member
of the Censorship Council, received the text
for review. His opinion was that the play was
insulting towards the clergy and its commu-
nity. Funtek, whose poetry was surpassed by
Cankar’s Erotika in the introduction of poetic
modernity, marked several places in Hlapci, but
he was above all concerned about eight specif-
ic expressions: tercijalke (pious maidens), ¢rna
sodrga (zealous riff-raff), sturki (cockroach-
es), farska volja (clerical will), farjem se odkri-
va (bows down to priests), nadzorniki (super-
visors), s tem oskrunjenim jezikom (with your
foul mouth) and &nomavharji (shavelings).
Cankar and Fran Govekar, the director of the
Provincial Theatre, themselves withdrew their
request for permission to stage the play, so that
the censorship would only apply to Carniola, as
Hlapci had already been translated in Prague. In
the end, neither the Prague performance nor
the planned public readings in Ljubljana and
Trieste went ahead. In January 1910, Hlapci was
published by Schwenter. The premiere finally
took place in Trieste in spring 1919, six months
after Cankar’s death. The National Theatre in
Ljubljana staged Hlapci in December 1919, on
the first anniversary of the author’s death.
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I2. aprila 1913 je Ivan Cankar predaval na temo » Slovenci
in Jugoslovani«. Naslednji dan je bila sprozena ovadba
zaradi izjav »>Mi, kar nas je, mi vsi smo te misli, da je

na3 edini cilj, da dosezemo jugoslovansko republiko«

in »Pustimo Avstrijo v njenem lastnem dreku, bodimo
kakor Mazzini v Italiji«. Na sliki je stran sodbe z dne

21. avgusta 1913, na kateri sta izjavi navedeni. Arhiv
Republike Slovenije, ST AS 307, Spis Vr 445/13.
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Onn April 1913, Ivan Cankar gave a lecture entitled
Slovenci in Jugoslovani (Slovenians and Yugoslavs). The
following day, an indictment was issued due to the
statements “We, what there are of us, we all are of the
opinion that our only goal is to achieve a Yugoslav
republic” and “Let us leave Austria to her own shit, let
us be like Mazzini in Italy”. Pictured is a page from

the judgment dated 21 August 1913, on which the two
statements are mentioned. Archives of the Republic of
Slovenia, SI AS 307, Document Vr 445/13.



Slovenciin

Potem ko si je Cankar prisluzil spontani cerkve-
ni avtodafé za svojo proto-modernisticno poe-
zijo, nato pa Se organizirano posvetno cenzuro
za svojo proto-avantgardisti¢no dramatiko, je
Sel $e v zapor kot socialisti¢ni publicist. Aprila
1913 je v organizaciji socialisti¢nega izobrazeval-
nega drustva Splosna delavska zveza Vzajemnost
za Kranjsko nastopil v ljubljanskem Mestnem
domu s predavanjem » Slovenci in Jugoslovani«.
Kriticen do avstro-ogrske politike ob izbruhu
prve balkanske vojne se je zavzel za jugoslovan-
sko republiko, a ne po poti novoilirizma, ki je
Slovencem odrekal status naroda. Govornik
je bil Ze naslednji dan ovaden, avgusta pa ga je
Dezelno sodi$¢e v Ljubljani spoznalo za krivega
krsitve javnega reda in miru ter obsodilo na eno-
tedensko zaporno kazen, ki jo je sredi septembra
prestal v je¢i sodne palace. V teh okolis¢inah
ne preseneca, da je tudi Cankarjev socasni spis
»Kako sem postal socialist«, ki naj bi ga prav
tako objavila Vzajemnost, iziel $ele po avtorjevi
smrti in propadu monarhije. Se manj preseneca,
daje po zacetku prve svetovne vojne Cankar dva
meseca presedel v jedi ljubljanskega gradu kot
simpatizer Srbov.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

After receiving a spontaneous church auto-
da-fé for his proto-modernist poetry and be-
ing subjected to organised secular censorship
for his proto-avant-garde drama, Cankar was
then thrown in prison as a socialist publicist.
In April 1913, he gave a lecture entitled Slovenci
in Jugoslovani (Slovenians and Yugoslavs) at
the Ljubljana City Hall, which was organised
by the socialist educational association Splosna
delavska zveza Vzajemnost za Kranjsko (General
Workers Association Solidarity for Carniola).
Critical of Austro-Hungarian policy at the out-
break of the First Balkan War, he advocated a
Yugoslav republic, but not following the path
of Neo-Illyrianism, which denied Slovenians
the status of a nation. The day after his lecture,
Cankar was charged with violating public order
and peace. In August, the Ljubljana provincial
court found him guilty and gave him a one-week
prison sentence, which he served in the court-
house prison in mid-September. Under these
circumstances, it is no wonder that Cankar’s
essay Kako sem postal socialist (How 1 Became
a Socialist), which was written at the same time,
was not published by Vzajemnost until after the
author’s death and the collapse of the monarchy.
It is even less surprising that, after the start of the
First World War, Cankar spent two months in
prison at the Ljubljana Castle for being a Serb
sympathiser.
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»Veleizdajnik« Podlimbarski in
njegov Gospodin Franjo

The ‘Traitor’ Podlimbarski and
His Gospodin Franjo

Marijan Dovic¢

Gospodin Franjo.
| , Roman. | |

Spisal PODLIMBARSKI.
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Zalozila »Matica Slovenskac.

Istinu reci pa uteci!

Bosenska prislovica.

Naslovna stran romana Gospodin Franjo, ki ga je
Fran Maselj izdal leta 1913 pri Slovenski matici pod

psevdonimom Podlimbarski. Narodna in univerzitetna
knjiznica.

The title page of Fran Maselj’s novel Gospodin Franjo
(Mister Franjo), which was published by Slovenska
matica in 1913 under the pseudonym Podlimbarski.
National and University Library.
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Slovenciin

Fran Maselj (1852-1917) je v svojem najobsez-
nejSem romanu Gospodin Franjo kriti¢no nasli-
kal razmere v Bosni, ki jo je po berlinskem kon-
gresu 1878 s privolitvijo Otomanskega imperija
okupirala Avstro-Ogrska. Roman, ki je leta 1913
izel pri elitni Slovenski matici, je bil imenitno
sprejet, saj je velik del slovenske javnosti sim-
patiziral z upornimi Slovani na jugovzhodu
monarhije. Posebnih tezav s cenzuro knjiga na
zaletku ni imela. Afera se je razplamtela $ele po
zaletku prve svetovne vojne, ko je slovanofilstvo
postalo problem. Ljubljanski drzavni pravdnik
je roman zaplenil, dezelno sodis¢e pa je s. sep-
tembra 1914 zaplembo potrdilo in odredilo
»uni¢bo zaplenjenih izvodov kakor tudi razdor
stavka cele tiskovine«, izrek pa utemeljilo s tem,
da avtor odkrito hujska domace prebivalstvo
zoper avstrijsko oblast in deluje separatisti¢no.
Izdajateljico Slovensko matico so oblasti razpus-
tile ter ji zaplenile premozenje. Hude sankcije so
zadele tudi Maslja, ki je 18. marca 1915 izgubil
¢in stotnika in bil odpuséen iz vojske, kot »vele-
izdajnik« pa je bil junija 1916 izgnan v konfina-
cijo v Pulkau blizu moravske meje. Bolehni pisa-
telj je med prizadevanji za vrnitev v domovino
18. septembra 1917 umrl zaradi mozganske kapi.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

In Gospodin Franjo, his most extensive novel,
Fran Maselj (1852-1917) painted a critical pic-
ture of the situation in Bosnia, which had been
occupied by the Austro-Hungarian Empire
with the consent of the Ottoman Empire after
the Congress of Berlin in 1878. The novel, which
was published in 1913 by the elite publishing
house Slovenska matica, was well received, as a
large part of the Slovenian public sympathised
with the rebellious Slavs in the southeast of the
monarchy. The book did not initially have any
particular difficulties with censorship. The affair
flared up only after the start of the First World
War, when Slavophilism became problematic.
The Ljubljana state prosecutor confiscated the
novel, and on 5 September 1914, the provincial
court confirmed the confiscation and ordered
the “destruction of the confiscated copies, as
well as the dissolution of the entire press’, jus-
tifying the statement by the fact that the author
was openly inciting the local population against
the Austrian government and acting in a sepa-
ratist manner. The publisher Slovenska matica
was dissolved by the authorities and its assets
were confiscated. Maselj also met with severe
sanctions. On 18 March 1915, he was stripped of
the rank of captain and dismissed from the army.
Then, in June 1916, he was exiled to Pulkau, near
the Moravian border, and confined as a ‘traitor’
The ailing writer died of a stroke on 18 September
1917 while attempting to return to his homeland.
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tovne vojne

Cenzura v ¢asu prve sve

poskus totalnega nadzora

Censorship during the First World War

An Attempt at Total Control

MARIJAN RUPERT

Posamezna Stevilka 10 vinarjev.
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The front pages of censored newspapers — Ljubljana’s
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Naslovni strani cenzuriranih asopisov — ljubljanskega

Slovenec and Trieste’s Edinost — from the war year of 1915.

Slovenca in trzaske Edinosti — iz vojnega leta 1915. V

The newspapers were often full of white patches, bearing

h so bile redno navzoce bele lise, ki so jasno

M

Casopisi

witness to the fact that the censors were consistently

pricale, da je cenzura dosledno bdela nad vsebino.

monitoring the content. National and University Library.

Narodna in univerzitetna knjiznica.
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Slovenciin

\fojna je bila od nekdaj razlog za uvedbo izre-
dnih ukrepov, katerih primarni namen je zas¢ita
drzave z nadzorom in kontroliranim oblikova-
njem javnega mnenja. Tudi Avstro-Ogrska je ze-
lela s cenzuro in nadzorom nad tiskanimi mediji
preprediti objave nezazelenih in sovraznih infor-
macij, ki bi lahko bile razlog za nezadovoljstvo
med prebivalstvom, obenem pa si je s pomodjo
propagande prizadevala za krepitev patrioti¢nih
¢ustev. Priprave na izredno stanje lahko zasledi-
mo Ze v dokumentih iz leta 1912, ki so ob drugih
ukrepih predvidevali tudi uvedbo cenzure. Ob
zatetku vojne je bila z odloki takoj ukinjena
svoboda tiska, v veljavo pa je stopila preventivna
cenzura, ki je bila povsem podrejena vojaskim
interesom. Zacel se je celovit nadzor informacij,
novice v ¢asopisih pa so, vsaj glede poteka voj-
nih operacij, postale absolutno odvisne od ura-
dnih porodil o stanju na bojis¢ih, ki jih je dnev-
no pripravljal Vojni tiskovni urad. Prepovedano
je bilo tudi izhajanje nekaterih periodi¢nih pub-
likacij, predvsem tistih, ki so skusala objavljati
oblasti neprijetno druzbenokritiéno tematiko.
Pravila so novinarjem in uredni$tvom zapovedo-
vala pisanje domovini lojalnih ¢lankov. Dezelni
cenzurni uradi so vsebino publikacij pred odho-
dom v tiskarno natan¢no pregledali in izlocali
monarhiji domnevno nevarno vsebino.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

V(/ar has always been a reason for the introduc-
tion of emergency measures primarily aimed at
protecting the country by monitoring and over-
seeing the shaping of public opinion. By cen-
soring and controlling print media, the Austro-
Hungarian Empire sought to prevent the
publication of unwelcome and hostile informa-
tion that could give rise to dissatisfaction among
the population. At the same time, with the help
of propaganda, it strove to strengthen patriotic
feelings. Preparations for the state of emergency
are evident in documents from as early as 1912,
which provided for the introduction of censor-
ship, among other measures. At the beginning
of the war, the freedom of the press was imme-
diately abolished by decrees and preventive cen-
sorship came into force, completely subordinat-
ed to military interests. Comprehensive control
of information began, and newspaper news, at
least news on the progress of war operations,
became absolutely dependent on official re-
ports regarding the situation on the battlefields,
which were prepared daily by the Military Press
Ofhce. The publication of some periodicals was
also banned, especially those that tried to pub-
lish socially critical topics that were unpleasant
for the authorities. The rules ordered journalists
and editors to write articles that were loyal to
their homeland, while the provincial censorship
offices carefully checked the content of publica-
tions before going to print and eliminated an-
ything that was perceived as dangerous to the
monarchy.
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Zgoraj: Cenzurni razglas iz leta 1915, ki 0znanja uvedbo
ostne cenzure. Narodna in univerzitetna knjiznica.
St Narod tetna knj

Spodaj: Vojaki so smeli v ¢asu bojev na fronti zaradi
informacijske blokade posiljati le vnaprej natisnjene
dopisnice z » minimalnimi« informacijami. Narodna in
univerzitetna knjiznica.
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Above: Censorship Proclamation of 1915 announcing
the introduction of postal censorship. National and
University Library.

Below: Due to the information blockade, soldiers
were only allowed to send pre-printed postcards with
‘minimum’ information during fighting at the front.
National and University Library.



Slovenciin

Med vojno so bile suspendirane temeljne ¢lo-
veske svoboitine. Ce je cenzura tiska posegla
v prvi vrsti v nadzor javnega komuniciranja, je
pisemska cenzura pomenila grob poskus vdora
v ¢lovesko osebno intimo. Zivljenje med vojno
je postalo v celoti podrejeno interesom drzav-
nega aparata in vojaskega absolutizma. Avstro-
Ogrska je bila drzava Stevilnih narodov, zato je
poseben problem za cenzuro pomenila vedjezi¢-
nost. Cenzurni urad je zalel delo s soo sodelav-
ci in 12 jezikovnimi skupinami, njihovo $tevilo
pa je proti koncu vojne naraslo na 4000 usluz-
bencev, ki so skrbeli za 24 jezikovnih skupin.
Dnevno so pregledali in obdelali skoraj nepred-
stavljivih 600.000 postnih posiljk. Cenzorji so
bili ve¢inoma politi¢no preverjeni kadri, ki so
bdeli nad neprimernimi vsebinami v pismih in
jih ustrezno ¢reali oz. pomodrili, da niso bili
¢itljivi. Osrednji cenzurni urad na Dunaju je v
namen laj$anja dela cenzure izdal celo vrsto pri-
porotil o formalnih in vsebinskih pravilih pisa-
nja postnih posiljk: svetovali so pisanje dopisnic
in kratkih pisem, napisanih z razlo¢no pisavo in
natan¢énimi podatki o naslovu posiljatelja in pre-
jemnika poste. Ob temeljnem namenu prepre-
¢evanja in Sirjenja za drzavo domnevno $kodlji-
vih informacij je pomembno nalogo pisemske
cenzure hkrati predstavljala tudi obves¢evalna
sluzba, torej zbiranje informacij o politi¢ni in
socialni situaciji v drzavi, v primeru vojaske cen-
zure pa tudi aktualnih podatkov o stanju bojne
morale na fronti ter v vojaskem ujetnistvu.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

During the war, basic human liberties were
suspended. While censorship of the press pri-
marily concerned the control of public com-
munication, postal censorship represented a
crude invasion of human privacy. Life during
the war became completely subordinated to
the interests of the state apparatus and military
absolutism. The Austro-Hungarian Empire was
an entity made up of many nations, so multilin-
gualism presented a particular problem for cen-
sorship. The Censorship Office started out with
soo employees and 12 language groups, but by
the end of the war, the number had grown to
4,000 employees covering 24 language groups,
inspecting and processing an almost unimagina-
ble 600,000 pieces of mail every day. Censors
were mostly politically verified personnel who
watched out for inappropriate content in letters
and deleted it appropriately, typically crossing it
out with blue ink or pencil so that it was illegi-
ble. In order to ease the work of the censors, the
Central Censorship Ofhice in Vienna issued a
series of recommendations on formal and sub-
stantive rules for writing postal items: they ad-
vised writing postcards and short letters written
in distinct lettering and with precise informa-
tion on the address of the sender and recipient.
In addition to the basic purpose of preventing
the dissemination of information that was per-
ceived as harmful to the state, postal censorship
also had the important role of an intelligence
service, that is, it collected information about
the political and social situation in each region
and, in the case of military censorship, gathered
current data about the state of combat morale at
the front and among prisoners of war.
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\Y rokopisnem predgovoru v zbirki értic Podobe iz sanj
je Cankar zapisal, da je marsikatera beseda v pripovedi
»zastrta in zabrisana«. Narodna in univerzitetna
knjiznica.
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[ the handwritten preface to the collection of sketch
stories Podobe iz sanj (Images from Dreams), Cankar
wrote that many words in the narrative are “veiled and
blurred”. National and University Library.



Slovenciin

Tudi literarni ustvarjalci so med prvo svetovno

vojno delili usodo sonarodnjakov. Veliko obe-
tavnih mladenicev, ki so $ele zaleli razvijati svoj
umetniski talent, je padlo v spopadih, vpoklica-
ni so bili mnogi znani literati. Pri $tevilnih je Ze
pred vojno slovanska vzajemnost prevladala nad
lojalnostjo Habsburski monarhiji, ki ni poka-
zala veliko zanimanja za zaostreno nacionalno
problematiko. Vrsta slovenskih umetnikov in
intelektualcev je zato na podlagi ovadb dobila
oznako »politisch verdichtig« in bila odve-
dena na policijska zasliSanja. Zgodba pisatelja
Ivana Cankarja je podobna: po aretaciji poleti
1914 je bil najprej mesec in pol zaprt na ljub-
ljanskem gradu, sredi novembra 1915 pa so ga
poslali na sluzenje vojaskega roka v Judenburg.
Po ve¢ specialisti¢nih zdravniskih pregledih je
bil po dobrem mesecu dni nazadnje odpuséen
iz vojske in se je konec leta spet vrnil na Roznik.
Ceprav strahot krvave vojne ni neposredno iz-
kusil na bojis¢u, jo je v zbirki ¢rtic »Podobe iz
sanj«, ki je bila najprej objavljena v reviji Dom
in svet in je bila v knjizni obliki natisnjena Ze
leta 1917, jasno opisal kot trpincenje, ponizanje
in razdejanje. Ostra obsodba imperialisti¢ne po-
litike in militarizma je zaradi pozorne cenzure
seveda lahko iz$la le v literarni umetniski obliki
s simboli zakrite izpovedi.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Literary artists also shared the fate of their
compatriots during the First World War. Many
promising young men who had just begun to de-
velop their artistic talent fell in the fighting and
numerous well-known literary figures were con-
scripted. For many of them, even before the war,
Slavic solidarity took precedence over loyalty to
the Habsburg monarchy, which did not show
much interest in the pressing national issue. A
number of Slovenian artists and intellectuals
were, on the basis of complaints, labelled pol/i-
tisch verddchtig and were rounded up for police
interrogations. The story of writer Ivan Cankar
is similar: after his arrest in summer 1914, he was
first imprisoned in the Ljubljana Castle for a
month and a half and then, in mid-November
1915, he was sent to Judenburg for military ser-
vice. After several specialist medical examina-
tions, he was finally discharged from the army
and returned to Ljubljana’s Roznik at the end
of the year. Although he did not directly expe-
rience the horror of the bloody war on the bat-
tlefield, he clearly described his experience of
harassment, humiliation and destruction in the
collection of sketch stories Podobe iz sanj, which
was first published in the magazine Dom in svet
and later printed in book form in 1917. Due to
the thorough censorship, this sharp condemna-
tion of imperialist politics and militarism could,
of course, only be issued in a literary artistic
form with symbols of veiled expression.
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Levo: Dopisnica Vladimirja Levstika iz internacije s

pecatom cenzure. Narodna in univerzitetna knjiznica.

Desno: Fotografija Levstika v internaciji, levo Miha Cop.

Narodna in univerzitetna knjiznica.
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Lefi: A postcard sent by Vladimir Levstik from
internment, with the censor’s stamp clearly visible.
National and University Library.

Right: Photo of Levstik (right) in internment, with
Miha Cop (left). National and University Library.



Slovenciin
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Cetudi je oblast strogo nadzirala aktualne
casopisne novice, kratek pregled literarne re-
vije Ljubljanski zvon razkriva, da je bilo med
vojno vendarle mogoce uiti budnemu ocesu
cenzure. Tako v letniku 1915 presenetljivo naj-
demo cikel pesmi »1914-1915« Pavla Goljje,
ki je kot castnik avstrijske armade prebezal na
rusko stran, nekatere izrazito protivojne pesmi
Otona Zupanéica in drugih sodobnikov ter po-
samezne pesmi politicno sumljivega Rudolfa
Maistra. Konec leta 1917 je v dveh nadaljevanjih
iz§el nekrolog z Zivljenjepisom Podlimbarskega.
Zanimiv je tudi primer pisatelja Vladimirja
Levstika (1886-1957), ki je bil leta 1915 kot srbo-
fil aretiran, nato pa interniran v razli¢nih krajih
v notranjosti Avstrije. Ravno tam je dobil navdih
za svoje najbolj znano delo »Gadje gnezdo«,
realisti¢no povest o medvojnem trpljenju prep-
rostega ljudstva. V njem je prikazal tragi¢ne po-
sledice vojne v obliki propada slovenske kmecke
druzine: dva sinova padeta na fronti, tretji se
zdravstveno in moralno unicen vrne iz interna-
cije. Levstik je bil izpu$¢en na prostost $ele aprila
1917, a je zaradi prepovedi vrnitve v domovino
odsel v Prago, kjer je v revi¢ini zivel do konca
vojne. Povest je leta 1918 zalela v nadaljevanjih
izhajati v Ljubljanskem zvonu, kar nakazuje, da
se je proti koncu vojne pocasi utrudila in popu-
stila tudi cenzura.

cesarska cenzura

od Jozefalll.

do prve svetovne vojne

Although the authorities maintained strict
control over newspaper news, a brief review of
the literary magazine Ljubljanski zvon reveals
that it was still possible to escape the watchful
eye of censorship during the war. Among the
surprising inclusions in the 1915 volume are the
cycle of poems 1914-1915 by Pavel Golija, who
defected to the Russian side as an officer of the
Austrian army, some distinctly anti-war poems
by Oton Zupanéi¢ and his contemporaries, and
individual poems by the politically suspicious
Rudolf Maister. At the end of 1917, an obituary
with a biography of Fran Maselj Podlimbarski
was published in two parts. The case of writer
Vladimir Levstik (1886—1957), who was arrest-
ed as a Serbophile in 1915 and subsequently
interned at various locations in the interior of
Austria, is also interesting. It was during his in-
ternment that he got the inspiration for his most
celebrated work, Gadje gnezdo (An Adder’s
Nest), which is a realistic portrayal of the inter-
war suffering of the common people. In it, he
showed the tragic consequences of the war in
the form of the collapse of a Slovenian peasant
family: two sons fall at the front, while the third
returns from internment, physically and morally
destroyed. Levstik was not released until April
1917. Due to a ban on returning to his home-
land, he went to Prague, where he lived in pov-
erty until the end of the war. In 1918, the story
began to be published in serialised form in the
Ljubljanski zvon, which illustrates how, towards
the end of the war, even the censors gradually
became exhausted and lax.
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