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Revizijsko poročilo 

Druga knjiga Gallusove zbirke Opus musicum vsebuje se-
demdeset motetov, razvrščenih v štiri razdelke, izšla je v 
osmih glasovnih zvezkih leta 1587 v Pragi z naslovom: 
SECVNDVS TOMVS / MVSICI OPERIS HARMO-/ 
NIARUM QVATVOR, QVINQVE, SEX, OCTO / ET 
PLVRIVM VOCVM, QVAE EX SANCTO CATHOLI-
CAE / ECCLESIAE VSV ITA SVNT DISPOSITAE, VT 
/ omni tempore inseruire queant. / Ad Dei Opt: Max: 
laudem, et Ecclesiae sanctae decus, / AVTHORE / Iaco-
bo Handl. / PRAGAE, TYPIS NIGRINIANIS. Anno 
M.D.LXXXVII. Redaktorju je bil za predlogo primerek 
izvirne izdaje, ki ga hrani Glasbena zbirka Narodne in 
univerzitetne knjižnice v Ljubljani. O pomožnih virih in 
transkripcijskih načelih velja, kar je bilo povedano v prej-
šnjih zvezkih pričujoče izdaje. 

I. Beat a Chris t i pass i o 
T.27, C prvega zbora: v izvirni izdaji je prva notac. 
T.35, В drugega zbora : v izvirni izdaji je zadnja 
nota a, na vzporednih mestih v t. 32 in 37 pa c. 

II. Passio Domini nostri lesu Christ i 
Oznaka glasov v izvirni izdaji ni enotna: Cantus I, 
Cantus II, Altus I, Tenor I, Tenor II, ostali glaso-
vi so označeni kot superior ali inferior. 
T.82, C sup.: v izvirni izdaji je prva nota cis. 
T.113, В sup.: v izvirni izdaji je zadnja nota f. 
T.220, T sup. in В sup.: v izvirni izdaji je prva no-
ta polovinka. 
T.224, T inf. in B. sup.: v izvirni izdaji je prva no-
ta četrtinka. 
T.252: C sup., C inf. in A sup. imajo v izvirni iz-
daji samo enotaktno vrednost, C sup. in A sup. s 
korono. C inf. nima črte, ki je v transkripciji po-
dana z dvojno črto. 
T.267: C sup., C inf., T sup. in T inf. v izvirni iz-
daji nimajo črte, ki je v transkripciji podana z 
dvojno črto. 

III. Filiae Ierusalem 
T.90, В prvega zbora: drugačna artikulacija bese-
dila kot na vzporednem mestu v t. 77. 

V. Passio Domini nostri lesu Christi 
T.9, С I: v izvirni izdaji je prva nota a. 
T. 134, A: v izvirni izdaji nota enotaktne vrednosti 
s korono. 
T.234, A in B: v izvirni izdaji nota enotaktne vred-
nosti s korono. 
T.365, B: v izvirni izdaji nota enotaktne vrednosti 
s korono. 
T.383, С I: v izvirni izdaji prva nota osminka, 
druga šestnajstinka. 

VII. Gloria laus et honor 
T. 15, T II: v izvirni izdaji samo poltaktna pavza. 

IX. Passio Domini nostri lesu Christi 
T. 13, A in B: v izvirni izdaji ni korone. 
T.34, Q: v izvirni izdaji poltaktna pavza. 
T.57, B: v izvirni izdaji je tretja nota d. 
T.64, Q: v izvirni izdaji je druga nota g. 
T.65, T: v izvirni izdaji je druga nota osminka. 
T. 105, Q: zaradi fis v altusu skok zmanjšane kvin-
te. Prečju bi se bilo mogoče izogniti tudi z odstra-
nitvijo višaja v altusu. 
T. 170, C: v izvirni izdaji manjka poltaktna pavza. 
T. 178, A: v izvirni izdaji je zadnja nota združena s 
prvo naslednjega takta v polovinko. 
T.213, A: v izvirni izdaji je na vzporednem mestu 
v t. 206 druga nota fis. 
T.224, A: v izvirni izdaji je pred g višaj, ki bi mo-
ral biti pred noto f v prejšnjem taktu; očiten ti-
skarski pogrešek. 
T.236, T: v izvirni izdaji manjka enotaktna pavza. 
T.245, A: v izvirni izdaji nota enotaktne vrednosti. 
T.253, C in A: v izvirni izdaji nota v vrednosti dveh 
taktov, a brez korone. 

XI. Gloria laus et honor 
T.11, B: v izvirni izdaji je tretja nota g. 
T.42, B: v izvirni izdaji je prva nota с in zato vzpo-
redne oktave s sopranom. 

IX 
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XII. Recessit pastor noster 

T.17, A: v izvirni izdaji je druga nota g. 

XV. O vos omnes qui transitis 
Ta motet je, kot pove njegov podnaslov Canon. 
Vita cum morte commutatur., oblikovan kot ka-
non. Gre za pravi rakov kanon z osjo v dvajsetem 
taktu, odtod naprej sta tako zgornja kot spodnja 

glasova med seboj zamenjana. 
T.8, T: na vzporednem mestu v t. 32 je druga nota 
fis. 
T.13, A: na vzporednem mestu v t. 28 je prva nota 
b. 
T.17, C: na vzporednem mestu v t. 24 je druga no-
ta cis. 
Т.27-29, C: v izvirni izdaji je nekaj napak glede 
trajanja not, popravek po vzporednem mestu v t. 
11-13. 

X 
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Revision Report 

The second book of Gallus' collection Opus musicum 
comprises seventy motets disposed in four sections. It was 
published in eight part-volumes in 1587, Prague, under 
the title SECVNDVS TOMVS / MVSICI OPERIS HAR-
MO / NIARUM QVATVOR, QVINQVE, SEX, OCTO / 
ET PLVRIVM VOCVM, QVAE EX SANCTO CATHO-
LICAE / ECCLESIAE VSV ITA SVNT DISPOSITAE, 
VT / omni tempore inseruire queant. / Ad Dei Opt: Max: 
laudem, et Ecclesiae sanctae decus, / AVTHORE / Iaco-
bo Handl. / PRAGAE, TYPIS NIGRINIANIS. Anno 
M.D.LXXXVII. For the purpose of the present edition 
the original edition kept in the Musical collection of the 
National and University Library, Ljubljana, has been 
used. In the use of subsidiary sources and the guide-lines 
for transcription the annotations in the preceding volu-
mes of the present edition have been conformed to. 

I. Beat a Christi passio 
B.27, С of the first choir: in the original edition 
the first note is C. 
B.35, В of the second choir: in the original edition 
the last note is A, while at the parallel points in 
bb. 32 and 37 it is C. 

II. Passio Domini nostri lesu Christi 
The designation of the parts in the original edition 
is not rendered uniformly: Cantus I, Cantus II, 
Altus I, Tenor I, Tenor II, other parts being mar-
ked as superior or inferior. 
B.82, С sup.: in the original edition the first note 
is С sharp. 
B.113, В sup.: in the original edition the last note 
is F. 
B.220, T sup. and В sup.: in the original edition 
the first note is a minim. 
B.224, T inf. and В sup.: in the original edition 
the first note is a crotchet. 
B.252: С sup., С inf. and A sup. of the original 
edition have only the value of one bar, С sup. and 
A sup. along with a pause. С inf. has no line ren-
dered in the transcription as a double bar-line. 
B.267: С sup., С inf., T sup. and T inf. of the ori-

ginal edition have no lines rendered in the trans-
cription as double bar-lines. 

III. Filiae Ierusalem 
B.90, В of the first choir: the articulation of the 
text other than at the parallel point in b. 77. 

V. Passio Domini nostri lesu Christi 
B.9, С I: in the original edition the first note is A. 
B.134, A: in the original edition a note of one-bar 
value with a pause. 
B.234, A and B: in the original edition a note of 
one-bar value with a pause. 
B.365, B: in the original edition a note of one-bar 
value with a pause. 
B.383, С I: in the original edition the first note a 
quaver, the second a semiquaver. 

VII. Gloria laus et honor 
B.15, T II: in the original edition only a half-bar 
rest. 

IX. Passio Domini nostri lesu Christi 
B.13, A and B: no pause in the original edition. 
B.34, Q: in the original edition a half-bar rest. 
B.57, B: in the original edition the third note is D. 
B.64, Q: in the original edition the second note 
is G. 
B.65, T: in the original edition the second note is a 
quaver. 
B.105, Q: due to the F sharp in the alto the decrease 
of a diminished fifth. Cross-relation could have 
been equally avoided by deleting the sharp in alto. 
B.170, C: in the original edition a half-bar rest is 
missing. 
B.178, A: in the original edition the last note is 
conjoined with the first of the following bar into a 
minim. 
B.213, A: in the original edition the second note at 
the parallel point in b. 206 is F sharp. 
B.224, A: in the original edition a sharp is given 
before G instead of before F note in the preceding 

XI 
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bar; evidently a printer's error. 
B.236, T: in the original edition a one-bar rest is 
missing. 
B.245, A: in the original edition a note of one-bar 
value. 
B.253, С and A: in the original edition a note of 
the value of two bars, yet without a pause. 

XI. Gloria laus et honor 
B.l 1, B: in the original edition the third note is G. 
B.42, B: in the original edition the first note is C, 
hence parallel octaves with the soprano. 

XII. Recessit pastor noster 
B.17, A: in the original edition the second note 
is G. 

XV. O vos omnes qui transit is 
As it is shown by its subtitle Canon. Vita cum 
morte commutatur., this motet is designed as ca-
non. It is a positive crab canon with centre line in 
the twentieth bar; from there both the upper two 
and the lower two parts are interchanged. 
B.8, T: the second note at the parallel point in b. 
32 is F sharp. 
B.13, A: the first note at the parallel point in b. 28 
is В flat. 
B.17, C: the second note at the parallel point in 
b. 24 is С sharp. 
Bb.27-29, C: in the original edition there are some 
mistakes as to the duration of the notes; their cor-
rection has been made in conformity with the pa-
rallel point in bb. 11-13. 

XII 
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S E C V N D V S T O M V S 

MVSICI OPERIS, H A R M O-
N I A R V M Q V A T V O R , Q V I N Q V E , S E X O C T O 

ET PLVR1VM VOCVM, QVAE EX SANCTO CATHOLICAE 
ECCLESIAE VSV ITA SVNT DISPOSITAE, VT 

omni tempore inferuire queant, 
bAdDei Opt: Max: laudem, & Ecclefi,<e/kričiл de с M, 

A V T H O RE 

Iacobo Handl-

PRAGAE, TYPIS NIGR.INIANIS. Anno M.D.I.XXXV1I. 

A D M O D V M REVERENDIS 
A M P L I S S I M I S Q V E C O E N O B I O R V M A N T I S T 1 -

TIBVS, ABBATIBVS, PRAEPOSITIS, СAETERISQVE ECCLE-
SIASTICIS VIRIS, D O M I N IS ET FAVTORIBVS 

PRAECIPVH COLBNDIS. 
S. P. 

1 Dfum,HonorandiPatres,inuitatu &hortatu veftro, 
ac alteram Thefauri mei partem triflibus&ketis nu-
meris verbify (prout temporis feries ordoqi flagitat) 
diflin&am, promo. Suadebant multi, diffuadebat 
vnum. Vicere illi, & vt vincerent, mea шеф ipfe ne-
glexi. Amicoshabui ita priorispartisvoluptate fen-

Гиф captos, &huius cupiditate incenfos,vt mihi requiem,Typographo 
moramnullampermitterenti&nifimomentoexcufraexhiberetur, ta-
citasinimidtiasreformjdarem. Ita feruebant illi. Res vero mea: (hoc 
eft a;s) cum parata eflent omnia, celeritati &cupiditatihuic obflabant. 
In has enim anguftias me prudens commifiv&r rinnpum aulis, in qui-
bus vixi, valedixi, necTypographis mea magno meo compedio ambicn-
tibus cefsi ̂  nempe vt liber ОС folutus non vni vel homini comodem, vel 

ij paric-

XIII 
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parietideferuiam,fedplurium,aut{ifieri queat,etiamomniuvtilitatib<> 

me totumimpendam. Ego fiquseftum qucerercm,nil cdercmnifi abun-
deredditum: at quia vnam D E I Patris&EcclefiseMatrismcEgloriam 
fpefto, ipfam liane fruchimmeuarbitrabor. Opibus quashoc reti con-
geflerc inflentur alij, alij honores & hac induftriapartas laudes iaftent, 
mil i i&Mufica: peritis patronis 11011 difplicuifle, & Muficce autori 
D E O feruiuifTe fufficit s cui cum fapiente lilo &Rege fupplico, Tatum-
modoviftuimeoneccflaria,Domine. Vobis autemamplifsimiPatrcs 
tanquaproximis pof t Epifcopos Ecclefi« ornamentis &pncfidi]s,quod 
nunc in publicum do, dico s Pantum enim pleriq; veftrum de me meriti 
funt, quatum referre nunquapoflum. Ita eti am vel omnes vel fere о т -
lies JMuficam colitis vtDamafi , Gregorij, Ambrofij (qui eandccoluere) 
fanftifsimoruPatrum legitimos filios vos еЯе vnoJioc indicio omilili4 

confirmetisi aduerfusinfanospetulantiumquorunda&nouorulioini-
numfenfus &voces, quasin religioflfsimasfamiiias veftrasiacere, & 
apud rude crudumqi vulgus inuidiofifsime fpargere folent,non faty rico 
fed faetido čcimpudenti ore exclamantes: Qua: tibi fumma bom eft ? 
vnftavixifle patella Semper,&afsiduocuratacuticulafole: His vos co-
lonbus boni illi,fcilicet,viri turn pingebat. Qui fi vos veftracK ncftent, 

li v:l 

fi vel femel qua: fsepe vidi videret, inuidcrent fcio virtutibus laudibus 
veftris, irafceretur err ori fuo. Earn enim apud vos difciplinac modera-
t ions, pietatifq^ cura &liberalifsime quaprofiteor artis itudiu repperi, 
quod hoc fufpiciofifsimo & omnibus Religioforu Ordinibus inimicif-
fimo feculo nemo nifi oculatus teftis iuranti credat. N011 vnu vidi do-
micilium veitru, peragraui multa, fed pnecipue Auftriaca,AIorauicaq} 
triui & prope habitaui M o n a f t e r i a-, in bis etia no rar o, vt ille,Sylueftre 
tenuimufammeditatus auena. Vbiqiincredibili ŽCamore &liberali-
tatehabitus. Vbiq i invncos & f t i m u l o s impegi amicoru,vbiq$ inM<£-
cenates incidi,vbiq, magnos mealie tegerem horta tores offendi. Vobis 
igitur talibus ac tantis fautoribus meis,admodumVeneradi Patres, mo-
do cantarecupio, nonvtquoddebeo perfoluam nonnullis, qui fibi me 
nimiumobligarunt,fed vt abfens vobis meam voluntatem tefter, non 
aliafpe fretus,quaquxad reliquaqu^ infinufoueopublicanda animet: 
N a m fi banc veftr i in me propenfifsimi animi & inufitatx beneuolen-
tierecordatione excuffam vocem vobis probari certis argumentis com-
perero alacrius, crebrius, fuauiufqi Gallus modulabitur. Prag« 
lpfaDominicaPafsionis . Anno: M . D . Lxxxvu. 

A. R. V. D. 
o b f e r u a n t i f s ; R - ^ 
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E C C L E S I A E . 

HEn, qui tc Mater circumftantvndiq;cafus? 
l'ro dolor, vt vari js exagitarc modis S 

Vixcclcbrara tui natalis gaudia fponfi: 
Veneris ad gemitus ludificumq; melos? 

O tua non veniunt alio liilpiria iinc, 
Quamnatos doccas erimina flcrc tuos. 

Quo s dum confpicics lachrymarumfliuninc lotos, 
Ac prilcam icclcrum dcpofuiflc eutem: 

Innoua Pafchali deduces tempore felta, 
Etluftu polito iubila laeta feres. 

Tum tua furgenti confurget gloria С Н R I S T O, 
Purpurcoq; tuum crcfccthonore dccus. 

Tum tua Iblcnni gaudebuntpignora plaufu, 
Qua: primuni lachrymisindoluere tuis. 

At quicunq-, fuos non dihiit ante reams, 
Flcucrit aut lponfi triiliafata tui: 

Mortuus luc fuperas nunquam confcendct in arccs, 
Semper atinfernis liebit h-umatus aquis. 

Scilicet hoc nobis pofuit Deus ordincvitam, 
Dentin vt exaftis digtia trophoca malis. 

Nullus vtrimq; potefl: vita gaudere beata, 
Voluitur altcmis kctior aura rotis, 

SVfhilit vt nupcr voccmTitanius ales, 
Mentibus attonitis vndiq;turba ftetit. 

Hoc vbi defpiciens fublimi culmine vidit, 
Siccinevos (inquit) Mufica noftra iuuat? 

Siftite, nunc alia modulabor origine cantum, 
Quiq, Pctro lachrymas attulit, ales его. 

Frotinus arre&as demittens verticc criftas, 
Cantica dc CHRIST I funere moelta refcrt. 

Ingemit extemplo populus, victiq; doloic 
Pcrmulti, tcpidis imbribus ora rigant, 

Rurfus id vt vidit, ludlum miferatus ab alto 
Hcus (ait) lieus, gemitus ponite, lacta canam. 

Dixerat, &geminis animofior excitus alis, 
Blanda refurgentis gaudia voccfonat. 

Nee prius ablifiir, quam confcendcntisinaftra, 
Flaminis &facri, profequeretur iter. 

Ilicet applaudunt, procul & mcerore fugato, 
Omnes lxtitix figna dederefua. 

AVTHO-

A V T H O R I . 

X V 
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Index Harmoniaru fecundiTomi. 
DE PAS SI O N E D O M I N I 

N O S T R I I E S V C H R I S T I . 

O C T O V O C V M , Duobus CHoris. 
Bcata Chrifti Pafsio. "J I. 

II. Pafsio Domini noftri Icfu Chrifti . p 
III. Filia: Ierufalem, nolite flere. J 

2. Cantus. 2. Altus. 2.Tenor. 2.Baffus. 

S E X V O C V M . 
IIII. O vos omnes qui tranfitis perviam, i. Cantus. 2. Altus. 2-Tenor. i.BafTus. 
V . Pafsio Domini noftri lefu Chrifti . "1 _ , , _ _ . „ 
VI. Adoramus tc Icfu Chrifte. J 2. Cantus- 1. Altus. 2. Tenor. 1. Jsauus. 

Q V I N Q V E VOCVM. 
VII. Gloria laus & honor tibi fit. 1 
VIII. Omnes amici mei dcrcliqucrunt. ) i-Cantus. 1. Altus. 2.Tenor. i.Baflus. 

Q V A T V O R V O C V M . 
IX . Pafsio: Ad^quales . QuintaVoxadPIac i tum, 
X . Pueri Н г Ь г е о ш т : Acfxqua les . 
X L Gloria Laus 6c honor. A d squalcs. 
XII. Recefsit Paftor nofter. 1 
XIII . E c c c q u o m o d o m o r i t u r iuftus. ! 
XIIII. Sepulto Domino fignatum eft. f Cantus. Altus. 1. Tenor. 1. Baffin. 
X V O vos omnes qui tranfitis. J 
XVI . Va; nobis quia peccauimus. A d arquales. 

De Pafsione Domini noftri 
I E S V C H R I S T I . 

O&oVocum. I. ILChori. Tenor. 
•Ц fJLAiA^JL _ U 

H r r ^ F F ^ f f 
E- a-ta Chrifti paf - f io f i tnoftra l i - beratio> vt 

per hac nobis gaudia parata fint coeleftia,. coeleftia,. 

Gloria Chrifto Domino,q pendensin patibulo. elamans 1; emifit fpintum, 

mundumq; faluas perditum, ij 

Ш Ш Ш Ш щ 
m e n . Aa i'l 

XVI 
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QuatuorVocum. X I I I . Cantus. 

C c c q u o m o d o moritur i u f t u s , & n e m o pcip i tcordc , & n e m o g c i p i t 

ЖЖ 

cordc, viri iufti tolluntur, & n e m o cofiderat. a f a - c i e i -niquitatis fublatus 

! I ; I 1 - 4 - Г II . ~ 

cftiuftus, & c n t iupacc m c m o r i a c i u s , & Crit i n p a c e m c m o n a cms. 

S i g f l g l i l g i g i i l 

^ щ т 
N pace f a d u s c f t locus cius, & inSyonhabitat io cius, fcinSyoha-

b iut io cms, * c r i t i n p a c c m e m o r i a l s , & c r i t i n p M e m e m o r i a cms. 
Da iy 

XVII 
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Abecedno kazalo motetov / Motets in Alphabetical Order 

VI. Adoramus te lesu Christe 91 
I. Beata Christi passio 1 
XIII. Ecce quomodo moritur iustus 133 
III. Filiae Ierusalem 36 
VII. Gloria laus et honor 95 
XI. Gloria laus et honor 124 
IV. O vos omnes qui transitis 46 
XV. O vos omnes qui transitis 140 
VIII. Omnes amici mei derelinquerunt 99 
II. Passio Domini nostri lesu Christi 6 
V. Passio Domini nostri lesu Christi 52 
IX. Passio Domini nostri lesu Christi 102 
X. Pueri Haebreorum 121 
XII. Recessit pastor noster 128 
XIV. Sepulto Domino 136 
XVI. Vae nobis 142 

X I X 
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