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Revizijsko poročilo 

Žalostinke preroka Jeremije, uvrščene v drugi razdelek II. 
knjige Gallusove zbirke Opus musician, so, kot pove nji-
hov podnaslov, „razdeljene in postavljene za dva stir i -
glasna zbora" G,Quatuor Vocum duobus Choris divisae 
ac dispositae"). Ta dva zbora pojeta zdaj izmenoma, zdaj 
skupaj, vedno pa le v štiriglasnem stavku. Dosledna tran-
skripcija bi zahtevala osemvrstni sistem z mnogimi pavza-
mi, kot jih ima izvirna izdaja. Lz praktičnih razlogov se X X . 
pričujoča transkripcija omejuje na štirivrstni sistem z o-
znakami, kaj poje ta ali oni zbor in kaj pojeta oba skupaj. 
Enako sta transkribirana psalm Miserere mei Deus in mo-
tet Benedictus Dominus Deus. Samo zadnji motet Ado-
ramus te lesu Christe je v realnem osemglasnem stavku. 

XXII. 

XVII. Lamentatio I 
T.8, B: v izvirni izdaji je v drugem zboru no-
ta postavljena oktavo višje. X X I 
T.40, B: v izvirni izdaji nota v vrednosti sa-
mo enega takta. 
T.43, T: v izvirni izdaji v drugem zboru 
manjka zadnja nota. 
T.69, B: v izvirni izdaji ima nota v prvem 
zboru vrednost dveh taktov. 
T.88, A: opozorilni razveznik pred tretjo 
noto je v izvirnini izdaji. 
T.92, T: v izvirni izdaji nota z vrednostjo 
enega takta. 
T.94, T: v izvirni izdaji v prvem zboru ni 
razveznika pred zadnjo noto. 

XVIII. Lamentatio II 
T.3, T: v izvirni izdaji ima nota v prvem 
zboru vrednost dveh taktov. 
T.50, A: v izvirni izdaji manjka zadnja nota. 
T.51, A: v izvirni izdaji manjka prva nota. 
T. 102—127, B: v izvirni izdaji v prvem zbo-
ru manjka jo pavze. XXIII 
T. 118, A: V izvirni izdaji je druga nota e. 

XIX. Lamentatio III 
T.23, A: v izvirni izdaji je zadnja nota d. 

T.28, A: v i/virni izdaji je prva nota f. 
T.79, B: v izvirni izdaji je prva nota c. 
T.80, C: v izvirni izdaji nota v vrednosti ene-
ga takta. 
T. 103, C: v izvirni izdaji nota v vrednosti 
enega takta. 

Lamentatio IV 
T.5, B: v izvirni izdaji v drugem zboru vezaj 
z naslednjo noto. 
T.54, A: v izvirni izdaji je v drugem zboru 
nota punktirana in vezana z naslednjo noto. 
T.55, A: v izvirni izdaji v drugem zboru ni 
vezaj a. 
T.75, T: v izvirni izdaji nota enotaktne vred-
nosti. 

Lamentatio V 
T.6, B: v izvirni izdaji v drugem zboru vezaj 
z naslednjo noto. 
T. 141, T: v izvirni izdaji je v drugem zboru 
prva nota punktirana, ker je besedilo v tem 
zboru drugače artikulirano. 

Lamentatio VI 
T.4, A: v izvirni izdaji v drugem zboru ni ve-
zaj a. 
T.67, T: v izvirni izdaji v drugem zboru nota 
enotaktne vrednosti. 
T.70, A: v izvirni izdaji je četrta nota g. 
T.82, B: v izvirni izdaji je druga nota f. 
T. 104, T: v izvirni izdaji v prvem zboru ni 
višaja pred drugo noto. 
T. 109, C: v izvirni izdaji v prvem zboru od 
tu naprej ni besedila. 

Lamentatio VII 
T.2, C: v izvirni izdaji v drugem zboru en e 
odveč. 
T.28, B: v izvirni izdaji v prvem zboru nota 
enotaktne vrednosti. 

IX 
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Т.41, В: v izvirni izdaji namesto celotaktne 
pol taktna pavza. 
T.53, C: v izvirni izdaji v prvem zboru ni 
razveznika pred zadnjo noto. 
T.96, B: v izvirni izdaji v prvem zboru nota 
enotaktne vrednosti. 
T. 116, T: v izvirni izdaji nota enotaktne 
vrednosti. 
T. 126, B: v izvirni izdaji v drugem zboru no-
ta postavljena oktavo višje. 

T.25, T: v izvirni izdaji nota enotaktne vred-
nosti. 
T.73, T: v izvirni izdaji nota enotaktne vred-
nosti. 

Miserere mei Deus 
T.8, A: v izvirni izdaji nota v vrednosti dveh 
taktov. 
T. 137, C: v izvirni izdaji nota v vrednosti 
dveh taktov. 

XXIV. Lamentatio VIII 
T.68, B: v izvirni izdaji nota v vrednosti ene-
ga takta. 
T.96, C: v izvirni izdaji v drugem zboru ni 
pavze. 

XXV. Огайо Ieremiae Prophetae 
T.6, T: v izvirni izdaji v prvem zboru nota 
poltaktne vrednosti. 
T.7, T: v izvirni izdaji v drugem zboru g; B: 
v izvirni izdaji v drugem zboru nota postav-
ljena oktavo višje. 

XXVII. Benedictus Dominus Deus 
T. 13, B: v izvirni izdaji nota v vrednosti 
dveh taktov. 
T.71, A: v izvirni izdaji je druga nota e. 
T. 147, T: v izvirni izdaji v drugem zboru 
zadnja nota v četrttaktni vrednosti. 
T. 148, T: v izvirni izdaji v drugem zboru 
prva nota v četrttaktni vrednosti. 

XXVIII. Adoramus te lesu Christe 
T.43, C: na vzporednem mestu v 1.11 je na 
prvo dobo pavza. 
T.44, T: v izvirni izdaji v drugem zboru 
man jka pavza. 
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Revision Report 

As announced by their subtitle "Quatuor Vocum duobus 
Choris divisae ac disposiiae", the Lamentations of the 
prophet Jeremiah, incorporated in the second section of 
the volume II of Gallus' collection Opus musician, are 
divided into and disposed for two four-part choirs. The 
two choirs sing sometimes alternately sometimes con-
jointly, but always only in the four-part style. A consistent 
transcription would require an eight-rowed system with a 
large number of rests as in the original edition. For practi-
cal reasons the present transcription has been limited to 
the four-rowed system fitted up with marks and designa-
tions of what is to be performed by either of the choirs, or 
both the choirs conjointly. The psalm Miserere mei Deus 
and the motet Benedictus Dominus Deus have been 
transcribed in the same fashion. Only the last motet, Ado-
ramus te lesu Christe, is in the actual eight-part writing. 

Bb.102—127, B: in the original edition rests 
are missing in the first choir. 
B.118, A: in the original edition the second 
note is E. 

XIX. Lamentatio III 
B.23, A: in the original edition the last note 
is D. 
B.28, A: in the original edition the first note 
is F. 
B.79, B: in the original edition the first note 
is C. 
B.80, C: in the original edition a note of the 
value of one bar. 
B.103, C: in the original edition a note of 
the value of one bar. 

XVII. Lamentatio I 
B.8, B: in the original edition the note is pla-
ced an octave higher in the second choir. 
B.40, B: in the original edition a note of the 
value of one bar only. 
B.43, T: in the original edition the last note 
in the second choir is missing. 
B.69, B: in the original edition the note in 
the first choir has the value of two bars. 
B.88, A: the cautionary natural before the 
third note appears in the original edition. 
B.92, T: in the original edition a note of the 
value of one bar. 
B.94, T: in the original edition there is no 
natural before the last note in the first choir. 

XVIII. Lamentatio II 
B.3, T: in the original edition the note in the 
first choir has the value of two bars. 
B.50, A: in the original edition the last note 
is missing. 
B.51, A: in the original edition the first note 
is missing. 

XX. Lamentatio IV 
B.5, B: in the original edition a tie to the 
next note appears in the second choir. 
B.54, A: in the original edition the note is 
dotted and tied to the next one in the second 
choir. 
B.55, A: in the original edition there is no 
bracket in the second choir. 
B.75, T: in the original edition a note of 
one-bar value. 

XXI. Lamentatio V 
B.6, in the original edition a tie to the next 
note appears in the second choir. 
B. 141, T: in the original edition the first note 
is dotted in the second choir owing to the 
disparity in the articulation of the text in this 
choir. 

XXII. Lamentatio VI 
B.4, A: in the original edition there is no 
bracket in the second choir. 
B.67, T: in the original edition a note of 
one-bar value in the second choir. 

XI 
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В.70, A: in the original edition the four th X X V . 
note is G. 
B.82, B: in the original edition the second 
note is F. 
B.104, T: in the original edition there is no 
sharp before the second note in the first 
choir. 
B.109, C: in the original edition no text is 
given f rom here in the first choir. 

XXVI. 
XXIII. Lamentatio VII 

B.2, C: in the original edition one E is re-
dundant in the second choir. 
B.28, B: in the original edition a note of 
one-bar value in the first choir. 
B.41, B: in the original edition a half-bar in-
stead of full-bar rest. 
B.53, C: in the original edition no natural XXVII. 
before the last note is given in the first choir. 
B.96, B: in the original edition a note of 
one-bar value in the first choir. 
B.116, T: in the original edition a note of 
one-bar value. 
B.126, B: in the original edition the note is 
placed an octave higher in the second choir. 

Oratio Ieremiae Prophetae 
B.6, T: in the original edition a note of half-
-bar value in the first choir. 
B.7, T: in the original edition G in the se-
cond choir; B: in the original edition the no-
te is placed an octave higher in the second 
choir. 
B.25, T: in the original edition a note of 
one-bar value. 
B.73, T: in the original edition a note of 
one-bar value. 

Miserere mei Deus 
B.8, A: in the original edition a note of two-
-bar value. 
B.137, C: in the original edition a note of 
two-bar value. 

Benedict us Dominus Deus 
B.13, B: in the original edition a note of 
two-bar value. 
B.71, A: in the original edition the second 
note is E. 
B.147, T: in the original edition the second 
choir has a last note of quarter-bar value. 
B.148, T: in the original edition the second 
choir has a first note of quarter-bar value. 

XXIV. Lamentatio VIII 
B.68, B: in the original edition a note of 
one-bar value. 
B.96, C: in the original edition no rest is gi-
ven in the second choir. 

XXVIII. Adoramus te lesu Christe 
B.43, C: the parallel point in b . l l has a rest 
on the first beat. 
B.44, T: in the original edition a rest is mis-
sing in the second choir. 

XII 
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Lamentationes Ieremia? Proph 
Quatuor Vocum duobus CJioris diuife ac difpofme, 

cum Pfal: Miferere mei Deus: & Bencdidu? 
DominusDcus. 

XVII. Prima. 
XVIII. Secunda. 
XIX. Tertia. 
XX. Quarta. 
XXI. Quinta. 
XXII. Sexta. 
XXIII. Sepdrna. 
XXIIII. Odaua. 
XXV. ' Orano Icremix- Prophetx. 
XXVI. Mifcrcrc mci Dens. 
XXVII. BenedidusDominusDeus. 

E t f a d u m eft: Alcph. Quomodo fedet. 
Daleth. V i s Svon lugcnt. 
Zain. Rccordata eft Ierufalem. 
Aleph. Ego vir videns paupertatem. 
Dalerh. Vrfus infidiansfaduseftmihi. 
Tetli. Bonus cftDominusfpcrantibus. ^2.Cant:2.Alt:2.Tcn:zBafl: 
Aleph., Quomodo obfcuramm eft aurum. 
Lamed. Nou crediderunt re^es terra:. 

O C T O V O C V M . 
X X V I I I . Adoramus tc I E S V C H R I S T E . 

* * 

Lamentationes Ieremiae Prophets? 
QuatuorVocum, duobus Chorisdiuifjeac difpofme. 

I. Lamentatio. XVII . Cho:I. Cantus. 

Ncipit Lamenta t io Icremix Prophets:. J - ^ T factum eft 

T - у » 
poftquamin captiuiratem redaduscftlfrahelvJc Ieru- falem defer- ta eft, fedit 

T Я rf* ГТЛ T Л С r,*-^. Л „ . I? T " ̂  T - Kir 1 ТЛ T f-< Irttvj Лг 1 rv> Л f/Л Ieremi- as Prophetaficns & planxit Lamentatione hac in Ierufelcm, & amaro 

a- nimoiiifpiras&ciulans di- xit: lepb, Quomodo icdet: 
St 

XIII 
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C h o r M . X X V . A l m s . 

0 IATIО 
Iercmix 
Prcplie: j 

r t ? « 

f i f e t u b r Л Ч4 ,v rW 0 IATIО 
Iercmix 
Prcplie: j 

r t ? « 

^ j ^ g g l f Ratio Iercmix Prophc- tx. 

3 : £ 
R.1 

FT 

Bcordare Domi-

-Л-Ф-Л- { / * V 4» л̂  iv 
flr 4-— J—L —H-If—^ 

ne, i j q u i d a c c i d e r i t n o - bis i n t u e r e & re lp ice , & r c f p i c c o p p r o - b r i -

- A T I I ^ i . 5 
ftH- - 4 + 4 - f + F - - i t - t t - j -

um noftrum, ij noftrum.rtarrcditas: Vpil- li facti fumus, 

abfq; p a t r e n u t r c s n o f t r x . i j q u a f i v i d u x , ij 

A q u a m a o : ^ ^ E r u i c i b ' m i n a b a m u r lailis, laffis, laHis n o n d a b a t u r 

Ff iij 

XIV 
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Abecedno kazalo motetov / Motets in Alphabetical Order 

XXVIII . Adoramus te lesu Christe 1 
XX. Aleph. Ego vir videns paupertatem ., 23 

XXIII . Aleph. Q u o m o d o obscuratum est aurum 45 
XXVII. Benedictus Dominus Deus 80 

XXI. Daleth. Ursus insidians factus est mihi 30 
XVIII. Daieth. Viae syon lugent 8 
XVII. Incipit lamentatio. Et fac tum est. Aleph. Quomodo sedet 1 

XXIV. Lamed. Non crediderunt reges terrae 52 
XXVI. Miserere mei Deus 68 
XXV. Oratio Ieremiae Prophetae 60 
XXII. Teth. Bonust est Dominus sperantibus 38 
XIX. Zain. Recordata est Ierusalem 16 

XV 
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