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Revizijsko poročilo 

XXIX. Alleluia. In resurrectione tua 
Christe 
T.4, A II: v izvirni izdaji man jka pavza, kar 
je razvidno tudi iz incipita. 
T.7, T II: d robna varianta vzporednega me-
sta v t.5. 

XXX. Cum rex gloriae Christus 
T.42, A I: v izvirni izdaji je prva nota g. 
T.44, A I: v izvirni izdaji je druga nota d. 
T.98, A I: v izvirni izdaji je tret ja nota a, 
prav tako na vzporednem mestu v 1.120. 

XXXI. Maria Magdalena et altera Maria 
Т. 52, В II: četrta nota ima nižaj na vzpo-
rednem mestu v t.50. 

XXXII. Haec est dies 
Т.34, В I: v izvirni izdaji celotaktna pavza 
odveč. 

XXXIII. Quo mihi crude dolor 
Т.13, А II: ker so vsi odmevi enaki prvemu 
zboru, mora druga nota imeti višaj. Tako 
tudi v С I. 
T.34, С I: v izvirni izdaji man jka poltaktna 
pavza. 
T.82, С II: v izvirni izdaji celotaktna pavza 
odveč. 
T.87, T II: v izvirni izdaji pol taktna pavza 
odveč. 

XXXIV. Alleluia. Cantate Domino 
canticum novum 
T.6, A III: varianta vzporednega mesta v 
t.2. 
T.57, A I: na vseh vzporednih mestih v t.58 
(II. in III. zbor), 84 in 85 (II. in III. zbor) je 
t ret ja nota e. 
T.71, A III: na vzporednih mestih v t. 69 in 
70 višaj, zato tudi v A I. 

T.84, A III: na vzporednih mestih v t.83 in 
84 je druga nota e. 
T.89, ATB III: glede na vzporedni mesti v t. 
87 in 88 nastopi tretji zbor že na prvo dobo. 

XXXV. Exsultate Deo 
Т.20, А II tretjega zbora: primer hotene 
zvečane sekunde. 
T.27, T II drugega zbora: v izvirni izdaji 
man jka celotaktna pavza. 
T.36, T I prvega zbora: v izvirni izdaji je 
druga nota d. 
T.42, T I prvega zbora: višaj že pred prvim g. 
T. 154: v izvirni izdaji začne prvi akord dru-
gega zbora na zadnjo dobo prejšnjega takta, 
vendar se ta akord ne u jema z akordom 
prvega zbora. Prav tako t raja v izvirni izdaji 
prvi akord prvega zbora dve dobi, dasi se na 
drugi dobi ne u jema z drugim zborom. 

XXXVI. Omnes gentes •plaudite manibus 
T.36, С II: prva nota ima višaj na vzpored-
nem mestu v t.34. 
T.38, С II: v izvirni izdaji man jka ves takt. 

XXXVII. Sedit angelus ad sepulcrum 
T.43, А I: v dosledni transkripciji bi morala 
biti triola v osminkah. 

XXXVIII. Maria stabat ad monumentum 
T.29, С I: višaj pred zadnjima notama na 
vzporednem mestu v t.32. 

XXXIX. Christus surrexit 
T.19, С I: v izvirni izdaji noti g in a. 
T.23, T II: v izvirni izdaji je zadnja nota g, 
enako na vzporednem mestu v t.94. 
T.54, С II: v izvirni izdaji je t ret ja nota o-
sminka. 
T.86, T I: v izvirni izdaji je druga nota a. 
T.90, B: vzporedno mesto v 1.19 ima na 
prvo dobo osminki d in e. 
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XL. 

Т.96, T II: na vzporednem mestu v t.25 nota 
f. 
T.97, С I: na nobenem vzporednem mestu 
ni predzadnja nota punkt i rana, zadnja pa 
šestnajstinka. 
T.97—99, С II: ti takti v izvirni izdaji manj -
ka jo . 
T. 100, A: nižaj pred drugo noto na vzpored-
nem mestu v 1.103; B: nižaj pred peto noto 
na vzporednem mestu v t.29. 
T.103, A: na vzporednem mestu v t.32 je 
četrta nota a in četrtinka. 
T. 105, T II: v izvirni izdaji je t re t ja nota g. 

lesu nostra redemptio 
T.48, C: t re t ja nota ima višaj na vzpored-
nem mestu v t.47. 
T.56, C: druga nota z nižajem na vzpored-
nem mestu v t.42. 

XL V. Crucifixum in carne laudate 
T. 16, C: v izvirni izdaji je tret ja nota dvain-
tridesetinka. 
T.27, T II: v izvirni izdaji je t ret ja nota c. 
T.39, A: v izvirni izdaji je tret ja nota h, tako 
tudi na vzporednih mestih v t. 49, 88 in 98. 
T.81, B: v izvirni izdaji je četrta nota e, d 
ima vzporedno mesto v t.91. 

XLVIII. Ascendit Deus in iubilatione 
T . l : oznaka "Ad aequales" je v izvirni izdaji 
samo v kazalu. 
T.27—30, B: zelo redek primer maxime. 
T.40, T II: v izvirni izdaji je zadnja nota a, h 
ima vzporedno mesto v 1.11. 
T.39—40, T II: v izvirni izdaji sta ta takta 
tiskarniško prelepljena. 

XLII. Alleluia. Ardens est cor теит 
Т. 11—12: črta med tak toma je v izvirni iz-
daji . 
T.42, C: v izvirni izdaji nota dvotaktne 
vrednosti. 
T.42—43: črta med tak toma je v izvirni iz-
daj i . 
T.48, T: v izvirni izdaji je drtiga nota d. 
T.53, B: v izvirni izdaji f. 

XLIII. Angelus Domini descendit 
T. 17, C: v izvirni izdaji je prva nota c. 

XLIV. Domine rex Deus Abraham 
T. 17, T: v dosledni transkripciji bi morala 
biti triola v osminkah. 

L. Stetit Iesus in medio 
T.59, C: prva nota z višajem na vzporednem 
mestu v t.55. 

LV. Quid ploras mulier 
T. 11, A II: ker so vsi odmevi enaki prvemu 
zboru, mora druga nota imeti višaj. 
T.25, С I: v izvirni izdaji je prva nota e. 
T.43, A II: ker so vsi odmevi enaki prvemu 
zboru, mora druga nota imeti višaj. Tako 
tudi zaradi С I. 
T.44, A I: v izvirni izdaji je druga nota četr-
tinka. 
T.53, С I: ker ima odmev višaj, ga mora 
imeti tudi zadnja nota v tem taktu. Tako je 
tudi na vzporednih mestih v t.54 in 55. 
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Revision Report 

XXIX. Alleluia. In resurrectione tua 
Chris t e 
B.4, A II: in the original edition a pause is 
missing, which is also manifested by the in-
cipit. 
B.7, T II: a minor variant of the parallel 
point in b.5. 

XXX. Cum rex gloriae Chris'tus 
B.42, A I: in the original edition the first no-
te is G. 
B.44, A I: in the original edition the second 
note is D. 
B.98, A I: in the original edition the third 
note is A, the same at the parallel point in 
b.120. 

XXXI. Maria Magdalena et altera Maria 
B.52, В II: a flat is given before the fourth 
note at its parallel point in b.50. 

XXXII. Haec est dies 
B.34, В I: in the original edition a redundant 
semibreve rest. 

XXXIII. Quo mihi crude dolor 
B. 13, A II: since all the echoes are identical 
to the coresponding points in the first choir, 
a sharp is required before the second note. 
The same in С I. 
B.34, С I: in the original edition a minim 
rest is missing. 
B.82, С II: in the original edition a redun-
dant semibreve rest. 
B.87, T II: in the original edition a redun-
dant minim rest. 

XXXIV. Alleluia. Cantate Domino 
canticum novum 
B.6, A III: a variant of the parallel point in 
b.2. 
B.57, A I: at all parallel points in bb.58 (se-

cond and third choirs), 84 and 85 (second 
and third choirs) the third note is E. 
B.71, A III: sharps at the parallel points in 
bb. 69 and 70, hence one in A I too. 
B.84, A III: at the parallel points in bb. 83 
and 84 the second note is E. 
B.89, ATB III: in view of the parallel points 
in bb. 87 and 88 the third choir chimes in on 
the first beat. 

XXXV. Exsultate Deo 
B.20, A II of the third choir: an example of a 
deliberately augmented second. 
B.27, T II of the second choir: in the origi-
nal edition a semibreve rest is missing. 
B.36, T I of the first choir: in the original 
edition the second note is D. 
B.42, T I of the first choir: a sharp before 
the first G already. 
B.154: in the original edition the first chord 
of the second choir begins on the final beat 
of the preceding bar, yet it stands in disa-
greement with that of the first choir. The 
first chord of the first choir in the original 
edition also takes two beats, although it is in 
disagreement with that of the second choir 
on the second beat. 

XXXVI. Omnes gentes plaudite manibus 
B.36, С II: a sharp is given before the first 
note at its parallel point in b.34. 
B.38, С II: in the original edition the entire 
bar is missing. 

XXXVII. Sedi t angelus ad sepulcrum 
B.43, A I: in a consistent transcription the 
triplet should be rendered in quavers. 

XXXVIII. Maria stabat ad monumentum 
B.29, С I: a sharp before the final two notes 
at the parallel point in b.32. 
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XXXIX. Christ us surrexit 
B.19, С I: in the original edition notes G and 
A. 
B.23, T II: in the original edition the final 
note is G, the same at the parallel point in 
b.94. 
B.54, С II: in the original edition the third 
note is a quaver. 
B.86, T I: in the original edition the second 
note is A . 
B.90, B: the parallel point in b.19 has qua-
vers D and E on the first beat. 
B.96, T II: note F at the parallel point in 
b.25. 
B.97, С I: at no parallel point the penulti-
mate note appears dot ted, and no final note 
is a semiquaver. 
Bb.97—99, С II: these bars are missing in 
the original edition. 
B.100, A: a flat before the second note at 
the parallel point in b.103; B: a flat before 
the f i f th note at the parallel point in b.29. 
B.103, A: at the parallel point in b.32 the 
four th note is a crotchet A . 
B.105, T II: in the original edition the third 
note is G. 

XL. lesu nostra redemptio 
B.48, C: a sharp is given before the third no-
te at the parallel point in b.47. 
B.56, C: the second note with a flat at the 
parallel point in b.42. 

XLII. Alleluia. Ardens est cor meum 
B b . l l — 1 2 : the line between the two bars 
appears in the original edition. 
B.42, C: in the original edition a breve note. 
Bb.42—43: the line between the two bars 
appears in the original edition. 
B.48, T: in the original edition the second 
note is D. 
B.53, B: in the original edition F. 

XLIII. Angelus Domini descendit 
B.17, C: in the original edition the first note 
is C. 

XLIV. Domine rex Deus Abraham 
B.17, T I: in a consistent transcription the 
triplet should be rendered in quavers. 

XLV. Crucifixum in came laudate 
B.16, C: in the original edition the third no-
te is a demisemiquaver. 
B.27, T II: in the original edition the third 
note is C. 
B.39, A: in the original edition the third no-
te is B, the same at the parallel points in bb. 
49, 88, and 98. 
B.81, B: in the original edition the four th 
note is E, D has a parallel point in b.91, 

XLVIII. Ascendit Deus in iubilatione 
B. l : in the original edition the expression-
-mark "Ad aequales" appears only in the in-
dex. 
Bb.27—30, B: a very rare case of maxima. 
B.40, T II: in the original edition the final 
note is А, В has a parallel point in b . l l . 
Bb.39—40, T II: in the original edition these 
two bars have been covered with a printer 's 
sticker. 

L. S teti t Iesus in medio 
B.59, C: the first note with a sharp at its pa-
rallel point in b.55. 

LY. Quid ploras mulier 
B . l l , A II: since all the echoes are identical 
to the corresponding points of the first 
choir, the second note requires a sharp. 
B.25, С I: in the original edition the first no-
te is E. 
B.43, A II: since all the echoes are identical 
to the corresponding points of the first choir, 
the second note requires a sharp. The same 
in view of С I. 
B.44, A I: in the original edition the second 
note is a crotchet. 
B.53, С I: since the echo has a sharp, the fi-
nal note in the bar requires one too. The sa-
me happens at the parallel points in bb.54 
and 55. 

XII 
© 2024 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004454 



D e R e f u r r e č t i o n e A l c e n f i o n e 
Domini noftri I E S Y C H R I S T I . 

O C T O V O C V M . DuobusChoris. 
X X I X . Alleluia. In Refurre&ionetua Chrifte. Alleluia. 
X X X . Cum Rex gloria; Chriftus. 
XXXI. Maria Magdalena:. 
ХХХ1Г. Hxc eft dies: A d sequales. rCant : 2.Alt:i.Tenor. iEaffus; 

ColloquiumMagdalena: cum Chrifto, 
ad modum E C H O . 

XXXIII . Quo m i hi crude dolor. 

D V O D E C I M V O C V M . Tubus Choris. ~ 
XXXII1I , Alleluia. CantatcDomino canticumnouum. Alle.- з.Сат.-з.Ак:з.Тепог r.Baffi 

S E D E Č I M V O C V M . Tribus Choris. 
X X X V . Exultatc Deoadiutori noftro. 4. Cantus. 4. Altas. j .Tenor^.Baflus 

O C T O V O C V M . Duobus Choris. 
X X X V I . Omnes gentes plaudite manibus. 2. Cantus. 2.Altus. 2.Tenor. 2.Baflus. 

~ s e x v o c v m . 1 

vvJJmI; Angclus ad fcpulchrum. i. Cantus. 2.Alms. 2,Tenor. i.Baflus. 
Л Д л У Ш . М а Ш ftabat admonumcntum. 2.Cantus. i.Altus. z.Teuor. i.Eailus. 

XXXIX. ChnftusTurrcxit. C a n t u s . i.Altus. 2,Tenor. i.Baflbs. 
XL. Iesv noftra redemptio.Adaequales.i.CamuS. i.Altus. 2.Tenor. 2.Baflus 
XLI. Alccndo ad patremmeum. .2.Cantus. i.Altus. 1.Tenor. 2.Baffiis. 

Q V I N Q V E V О С V M . 
XLII. Alleluia. Ardčn?eft cormeum. 1.Cantus. 2.Altus. i.Tenof. i.Baflus. 
XLIII. Angelus Domini defitendrt. T 
XLIIII: Domine Rex Deus Abraham. i.Cant: i.Altus. 2.Tenor. i.Baflus. 
XLV. Ciucinxum in carnc laudate. J 
XLVI. О Rex gloria; Domine virmtum. 2.Cantus. 1. Altus. 1. Tenor. 1. Bafliis. 
XLVII. Surrexit Paftor bonus. Ad iquales.. ") 
XLVIII. Afcendit Dcu?in iubjlatione,. Ad<equales< ) ь Cantos 1. Altus. 2.Tenor. i.Baflus, 

q v a T v o r v o c v m ! 
XLIX. *УсГреге autcm Šabbathi. "J 
L. Stetirlefus in medio. ] 
LI. SurrexitDominusdefepulchro. I _ . _ „ „ 
LII- Afccndens Chriftus in altum. ^ i.Cantus. i.Altus. 1. Tenor. 1. Baffin. 
LHI. Surrexit Chriftus & illuxit. Ad arquales 
LIIII. Pater manifeft,nii ;nomen. Adarquales. j 

O C T O V O C V M . E C H O . 
Colloquium Angeli cum Magdalena, admodumEcho. 

LV. Quid ploras mulicr?. 2. Cantus. 2. Altus. 2. Tenor. 2.Baflits. 

Ф Ф ij 
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Cho: I. Cantus O&oVocum 

Alleluia Lle lu ia , - i j Allelutaj i| 

Alleluia, Alleluia, ij rettibnetua Ghuftc, Al le- ' lula, 

Siit&*itE)o^unu4 1^ц|сЬго^А11с luia, ij 

•pauifi funt Di- fcipuii, Allc- luia, Allc- luia,Alleluia, Alleluia, if 

ScdccimVoc:Tnb9CHo:XXXV.Baflus.III.Ch:Oftaua 

Xultatc Buccina- tc in nc- ome- pi- a tuba, in in-

Л- gni die fo l emni - ta t i s veftrar, quia praxeptum in I- fraliel eft, 

in tribula- tio- nc inuocafti mc. 

apud aquam tempefta probauite , ram > tc. 

contra d iftionis, « o n t u d i f t i o n i s . 

D e R e f u r r e č t i o n e & A l c e n f i o n e 
Domini noftri IESV CHRISTI. 
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Abecedno kazalo motetov / Motets in Alphabetical Order 

LIL Alleluia. Ardens est cor meum I 7 7 

XXXIV. Alleluia. Cantate Domino canticum novum 65 
XXIX. Alleluia. In resurrectione tua Christe 1 
L1II. Angelus Domini descendit 181 
LII. Ascendens Christus in al tum 215 
XLVIII . Ascendit Deus in iubilatione 202 
XLI. Ascendo ad patrem meum 172 
XXXIX. Christus surrexit 1 4 9 

XLV. Crucifixum in carne laudate . ; 189 
X X X . Cum rex gloriae Christus 
XLIV. Domine rex Deus Abraham 186 
XXXV. Exsultate Deo 8 7 

XXXII . Haec est dies 4 7 

XL. Iesu nostra redemptio 160 
XXXI . Maria Magdalena et altera Maria 27 
XXXVIII . Maria stabat ad monumentum 135 
XLVI. О rex gloriae Domine virtutum 196 
XXXVI. Omnes gentes plaudite manibus 121 
LIV. Pater manifestavi nomen tuum 219 
LV. Quid ploras mulier 221 
XXXII I . Q u o mihi crude dolor 54 
XXXVII . Sedit angelus ad sepulcrum 128 
L. Stetit Iesus in medio 208 
LIII . Surrexit Christus et illuxit 217 
LI. Surrexit Dominus de sepulcro 213 
XLVII. Surrexit pastor bonus 199 
XLIX. Vespere autem sabbati 206 

XV 
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