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Revizijsko poročilo 

LVII. Veni sancte Spiritus et emitte 
coelitus 
T.71, A II: na vzporednem mestu v t.74 je cis 
zaradi različnega vstopa drugega zbora, 
obratno je pri ponovitvi v 1.101 oziroma 104. 
T.91, A I: varianta sicer popolnoma vzpo-
rednega mesta v t.89. Tako tudi v 1.116 ozi-
roma 118. 
T. 105, В I: v izvirni izdaji je druga nota ce-
linka. 

LIX. Vidi coniunctos viros 
T. 19, C: v izvirni izdaji je prva nota četrtin-
ka, zadnje pa ni. Zapis v pričujoči izdaji po 
vzporednem mestu v t.50. 
T.35, А II: v izvirni izdaji je t ret ja nota f, s 
tem prečje z А I. Prav tako je v izvirni izdaji 
v T II zadnja nota g, kar ustvarja prečje z 
А II. 
T.51, T II: varianta (pravilnejša oblika?) 
vzporednega mesta v t.20. 

LX. lam поп dicam vos servos 
T.33, С I: prva nota ima višaj na vzpored-
nem mestu v t.91. 
T.99, С II: varianta vzporednega mesta v 
t .41. 

LXI. Nunc rogemus sanctum Spiritum 
T.28, В I: v izvirni izdaji man jka pavza. 

LXII. Emitte Spiritum tuum 
T.17, T: v izvirni izdaji man jka pavza na 
prvo dobo. 

LXIII. Factus est repente de coelo sonus 
T.21, C: v izvirni izdaji je druga nota os-
minka. 
T.55, C: v izvirni izdaji man jka četrta nota. 
T.56, C: v izvirni izdaji je druga nota polo-
vinka. 

LXIV. Repletisunt omnes Špiritu saneto 
T.33, A: zadnja nota ima nižaj na vzpored-
nem mestu v t.27. 

LXV. Laudem dicite Deo nostro 
T.67, C: v izvirni izdaji je višaj pred prvo 
noto. 

LXX. Subsannatores subsannavit Deus 
T.65, T: v izvirni izdaji je peta nota osminka. 
T.93, A: v izvirni izdaji ta takt manjka . 
T. 130: M. Praetorius (Syntagma musicum 
III, Wolfenbiittel 1619, kjer sta na str. 
57—69 objavljena drugi in peti del tega Gal-
lusovega moteta v štiriglasju s taktnicami) 
ima za C in T 3 /2 takt. 
T. 140: Praetorius ima drugo tega in prvo 
polovico naslednjega takta v 3/2 taktu; 
prim, faksimile na str. XII pričujoče izdaje! 
T. 146, T: Praetorius ima sredi tega takta 
znak ф , ki ga v izvirni izdaji ni, vendar 
se takt s tem pravilno izteče do zadnjega 
akorda. 

IX 
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Revision Report 

LVII. Veni sancte Spiritus et emitte 
coelitus 
B.71, A II: at the parallel point in b.74 a С 
sharp because of the different introduction 
of the second choir, contrariwise to where it 
is repeated in bb.101 and 104. 
B.91, A I: a variant of a completely parallel 
point in b.89. The same in bb. 116 and 118. 
B.105, В I: in the original edition the second 
note is a semibreve. 

LIX. Vidi coniunctos viros 
B.19, C: in the original edition the first note 
is a crotchet, the last one is missing. The 
transcription in the present edition follows 
the parallel point in b.50. 
B.35, A II: in the original edition the third 
note is F, hence a cross-relation with A I. Si-
milarly, the last note in T II of the original 
edition is G, which forms a cross-relation 
with A II. 
B.51, T II: a variant (a more correct rendi-
tion?) of the parallel point in b.20. 

LX. lam поп dicam vos servos 
B.33, С I: the first note at the parallel point 
in b. 91 has a sharp to it. 
B.99, С II: a variant of the parallel point in 
b.41. 

LXI. Nunc rogemus sanctum Spiritum 
B.28, В I: in the original edition a rest is mis-
sing. 

LXII. Emitte Spiritum tuum 
B.17, T: in the original edition a rest on the 
first beat is missing. 

LXIII. Factus est repente de coelo sonus 
B.21, C: in the original edition the second 
note is a quaver. 
B.55, C: in the original edition the fourth 
note is missing. 
B.56, C: in the original edition the second 
note is a minim. 

LXIV. Repleti sunt omnes Špiritu sancto 
B.33, A: the last note at the parallel point in 
b.27 has a flat to it. 

LXV. Laudem dicite Deo nostro 
B.67, C: in the original edition a sharp is 
given before the first note. 

LXX. Subsannatores subsannavit Deus 
B.65, T: in the original edition the fif th note 
is a quaver. 
B.93, A: in the original edition this bar is 
missing. 
B.130: M. Praetorius (Syntagma musicum 
III, Wolfenbiittel 1619, where the second 
and fifth parts of this motet by Gallus are 
given on pp.57—69 in score with bar-lines) 
gives the signature of 3/2 time for С and T. 
B.140: Praetorius has the second half of this 
bar and the first half of the next in 3/2 time; 
cf. facsimile on p. XII of the present edi-
tion. 
B.146, T: in the middle of this bar Praetori-
us has the sign ф which is not given in the 
original edition; this, however, makes for a 
correct completion of the bar to its final 
chord. 

X 
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De Špiritu San&o. 
O G T O V O C V M . D u o b u s C l i o n s . 

LVI< Hodic complcti lunt dies. ] 
LVII- Veni SaiidcSpincus, &emittecoclitus. }=2.Cantus. 2. Altus. 2. Tenor. 2. Baflus. 
LVIII. Repieti funt omnes fpirit: Ada-quales . j 

s e x v o č m 
LIX. Vidi coniunctos viros. 1. Cantus. 2. Altus. 2.Tenor. 1. Baflus. 
LX. I amnond icam vos ieruos. zCantus. 1. Altus. 2. Tenor. 1. Bafliis. 
LXI. Nune rogemus ianftumfpiritum.2.Cantus. 1. Altus. 1.Tenor. 2. Bafliis. 

O V I N Q V E VOCVM. ' 
LXII. F.mittc fpiritmn tuum. 2. Cantus. 1. Altus. 1.Tenor. 1. Baflus. 
LXIII. Fadusc i t rcpentcde coclofonus. 1. Cantus. 1.Altus. 2.Tenor. 1. BafTus. 
LXIIII.' Repieti funt omnes fpiri: Ad,a:quafcs. i.Cantu.Altus. 2.Tenor. 1. Bafliis. 
LXV. Laudein dici tcDco noftro. 1. Cantus. 2.Altus. 1.Tenor. 1.BafTus. 

Q V A T V O R V O C V M . ~ 
LXVI. Veni fanete fpiritus, rcplc tuorum eordafidelium. "1 
LXV1I. Faftus с It repente dc codo fo.nus. | 
LXVIII. Conf i rmahocDeus quod operants cs. Adxqualcs. J=i.Cant: 1. Altus. i.Tcnor-i.BaiTus. 
LXIX. Embefcani & contLiibcntur vehementer. 1 
LXX. Subfannatorcs iubfannabit Deus. 

Q u i n c j s V o c u m . L X I I I 

±m 

Actus ef t rcpcntc dc ca:-

T e n o r . 

lo Го 11 LIS, dc CCE- lo 

iouus aducnicnt i s ipi- r i t u svehemen t i s , vbi c ram leden- tes, Al-

luia, ij luia; i) čc rcplcti funt 0111- nes 

fp i r i tu fanč to loqucntcs , m a - gnal ia Dei , m a g n a h a D c i , ij 

luia . Alle- luia, Allc-

X I 
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Q u a t u o r V o c u m . L X X . B a f l u s . 

Vbfannatores fubfannabit Dcus.Dcus. Dcus in adiutorium 

meiim i rjtendc Domine, Domine ad adiuiiandu me fcftina tell in a, i j cofundantuc 

&reucrcantur, qui quxrutanima mcani, Auertantur retrorfum, Aucrtanturrctrorfum» 

ш ё ё ш ё ш ш 
& e r u b c f e a n t . i j 5ccrubcfcaut,i) 

Ж 

qui volut mihi mala, 

qui volut mihi mala. 

c . 

JL 
0; 

Ti-fti mc, fcconfoli-
I 

T. 

ё й ® 8 
Vi- fti me, Jf confoliruses 

J 

tus ei'mc, ЬсопГо-

— s J-
щ ш е т 

i-
confolarat csmcj&con-fo- litas 

rt*^ 

me,& con-Cola-nuts me, &con-

ri-f t i me, & confolaraseime, 8icon-fo-

3 "a lirus 
Subsannatores subsannavit Deus — odlomek iz M. Praetor ius , Syntagma musicum III (1619) / a f ragment f rom M. Praetorius, 
Syntagma musicum III (1619) 

XII 
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Abecedno kazalo motetov / Motets in Alphabetical Order 
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LVIII. Repleti sunt omnes Špiritu sancto (octo vocum) 19 
LXIV. Repleti sunt omnes Špiritu sancto (quinque vocum) 51 
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