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Revizijsko poročilo 

Tre t j a kn j iga m o t e t n e zbi rke J . Gal lusa Opus musicum y . 
je t a k o kot d r u g a izšla leta 1587 v Prag i , v osmih gla-
sovnih zvezkih in z nas lovom: T E R T I V S T O M V S . / 
MVSICI O P E R I S , H A R M O - / N I A R V M Q V A T V O R , 
Q V I N Q V E , S E X , O C T O / E T P L V R I V M V O C V M , 
Q V A E E X S A N C T O C A T H O L I C A E / E C C L E S I A E 
VSV I T A S V N T D I S P O S I T A E , V T / o m n i t e m p o r e inse-
ruire q u e a n t . / A d Dei O p t : M a x : l a u d e m , et Ecclesiae 
sanc tae decus . / A V T H O R E / l a c o b o H a n d l . / P R A -
G A E , T Y P I S N I G R I A N I S . A n n o M . D . L X X X V I I . / 
C V M G R A T I A E T P R I V I L E G I O S A C . C A E S . MA1-
EST. T a kn j iga je med štirimi, ki ses tav l ja jo zb i rko 
Opus musicum, n a j m a n j obsežna . Vsebu je sedemin-
petdeset sk ladb , ki so r azpo re j ene v dva razde lka . R e d a k -
t o r j u j e bil za p red logo p r imerek izvirne izda je v Glasbeni 
zbirki N a r o d n e in univerzi te tne knj ižn ice v L j u b l j a n i . 
Glede p o m o ž n i h virov in t ranskr ipc i j sk ih načel ve l j a jo V I I . 

navedbe v d o s e d a n j i h zvezkih te i zda je . 

I. Duo Seraphim clamabant 
T.22, A drugega zbora : va r i an ta vzporedne-
ga mes ta v 1.19. VIII 
T. 63, C d rugega z b o r a : v izvirni izdaj i je 
p r e d z a d n j a n o t a o s m i n k a . 

II. Gloria tibi Trinitas 
T.47, C d rugega z b o r a : v izvirni izdaj i po-
da l j ševalna p ika pri prvi not i ni j a sna . 

IV. Te Deum laudamus 
T.8, A II: v izvirni izdaj i m a n j k a po l t ak tna 
pavza . 
T.45, A II: v izvirni izdaj i m a n j k a p o l t a k t n a 
pavza . 
T.231, A II: v izvirni izdaj i je d ruga no ta a. 
T .232—235, A II: redek pr imer maks ime . 
T.239, A II: v izvirni izdaj i s amo p o l t a k t n a 
pavza . 

Benedicamus Patrem et Filium 
T. 12, T II: v izvirni izdaj i ni znaka za p o n o -
vitev besedila. 
T. 13, С I, T I, T II: zaradi imitaci je ve r j e tno 
povsod gis. 
T.29, T I: na vzporednem mestu v t .30 j e 
z a d n j a n o t a cis. 
T .32 , T I: na vzpo rednem mestu v t .30 je 
p r e d z a d n j a no t a fis; T II: na vzporednem 
mestu v t .30 je z a d n j a no t a cis. 

Sancta Trinitas, unus Deus 
T.17, T II: v izvirni izdaj i m a n j k a pavza . 
T .72, С I: v izvirni izdaj i je z a d n j a no t a g. 

Laus et perennis gloria 
T. 16, A II: na vzporednem mestu v t .23, je 
prva no ta cis. 
T.22, В I: na vzporednih mest ih v 1.14, 15 in 
21 je p r e d z a d n j a n o t a p u n k t i r a n a . 

Te Deum Patrem ingenitum 
T.8, T I: v izvirni izdaji je prva no ta d. 
T .29 , T I: v izvirni izdaji je za t r e t j o no to še 
en g v vrednost i četr t inke, četr ta no t a pa ima 
vrednost po lovinke . 

O sacrum convivium 
T.3, B: v izvirni izdaji je , kot je r azv idno tu-
di iz incipita, d ruga no ta f. 
T.17, T I: v izvirni izdaj i m a n j k a pavza . 
T .50 , С I: v izvirni izdaj i je d ruga no ta c. 

Homo quidam fecit coenam 
V izvirni izdaji je v zvezku can tusa na začet-
ku tega mo te t a , ki je ob l ikovan kot kanon , 
pripis: Q u a t t u o r ad socios est huius n o r m a 
Chora l i s : / Ad p lac i tum infer ior vox a tque 
suprema n o t a n t u r . 
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Ni j a s n o , ali o z n a k a A d aequales vel ja tudi 
za s u p r e m a vox. 
T . 2 , C: v dos l ednem prepisu bi m o r a l a biti 
t r iola v o s m i n k a h , e n a k o na vzporedn ih me-
stih v t .3 , 4 in 5. 
T .31—43, C: v izvirni izdaj i j e besedi lo v 
ok l epa j ih ; p o d o b n o v drugih glasovih. 

XI. In voce exsultationis resonent 
epulantes 
T.4 , T I: v izvirni izdaj i je z a d n j a n o t a os-
m i n k a . 
T. 11, T II : na v z p o r e d n e m mes tu v t . 20 ima 
z a d n j a n o t a n iža j . 
T .18, T II : v izvirni i zda j i je d ruga n o t a os-
m i n k a , e n a k o na v z p o r e d n e m mes tu v t . 27. 
T.23, С I: na v z p o r e d n e m mes tu v 1.14 j e 
p rva n o t a cis. 
T .24, С II : na v z p o r e d n e m mes tu v 1.15 d ru -
gače a r t iku l i r ano besedilo. 

XV. Gloria tihi Trinitas 
T.36, В II : na v z p o r e d n e m mes tu v t .24 je 
z a d n j a n o t a es, ka r zah teva tud i kvar tn i 
skok . 

XVI. Verbum car o panem verum 
T.24, T I: v izvirni izdaj i je z a d n j a n o t a če-
t r t i nka . 
T .38, C: v izvirni izdaj i je t r e t j a n o t a osmin-
k a . 

XVII. Ego sum panis vivus 
T. 13, T II : v izvirni i zda j i j e višaj pred zad-
n j o n o t o . P r av i l no na v z p o r e d n e m mes tu v 
t .24. 

XIX. O beata Trinitas coaequalis una 
Deitas 
Т.37, С: v izvirni izdaj i je t r e t j a n o t a e. 

XX. Benedicta sit sancta creatrix 
T.26, A : v izvirni izdaj i m a n j k a pavza . 

XXI. O veneranda Trinitas 
O z n a k a A d aequales zelo ve r j e tno ne velja 
za vox ad p lac i tum. 
T. 15—16, C: v izvirni izdaj i no t a v v redno-
sti s a m o enega t a k t a . 

XXIII. O salutaris hostia 
T.28, T: v izvirni izdaj i j e četr ta no t a f. 

XXIV. Te Deum laudamus 
V dos lednem prepisu bi m o t e t mora l biti na-
pisan v sistemu z osmimi čr tovj i . Pavze po-
čivajočega z b o r a se ne u j e m a j o vedno s po-
joč im z b o r o m . 
T.49, B: v izvirni izdaj i j e prva no ta f . 
T .181—182, A : v izvirni izdaj i n o t a e s amo v 
pol tak tn i vrednost i . 
T .215, T : C h o r u s I ima na t re t j i dob i pavzo. 

XXV. Ave verum corpus 
V izvirni izdaji sta can tusa prvega in druge-
ga zbora z a m e n j a n a . 
T .51, T drugega zbora : v izvirni izdaj i je 
d ruga n o t a če t r t inka , e n a k o na vzporednem 
mestu v t .67. 
T .52 , T drugega z b o r a : v izvirni izdaj i je 
prva no ta po lov inka , e n a k o na vzporednem 
mestu v t .68. 

XXVI. Dominus Iesus 
T. 15, T drugega zbora : v izvirni izdaji m a n j -
ka p o l t a k t n a pavza . 
T.70, В prvega zbora : v izvirni izdaj i m a n j -
ka pavza . 
T.97—98, T prvega zbora : v izvirni izdaj i 
m a n j k a pavza . 
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Revision Report 

The third b o o k of J . Ga l lus ' s mo te t collection Opus 
musicum was publ i shed in P r a g u e in 1587, jus t like the 
second b o o k , a n d it con ta ined eight pa r t -vo lumes under 
the title: T E R T I V S T O M V S . / M V S I C I O P E R 1 S , H A R -
M O - / N I A R V M Q V A T V O R , Q V I N Q V E , S E X , O C T O / 
E T P L V R I V M V O C V M , Q V A E E X S A N C T O C A T H O -
L I C A E / E C C L E S I A E VSV I T A S V N T D I S P O S I T A E , 
VT / o m n i t e m p o r e inseruire q u e a n t . / A d Dei O p t : Max: 
l audem, et Ecclesiae sanc tae decus, / A V T H O R E / Iaco-
bo H a n d l . / P R A G A E , TYP1S N I G R I A N I S . A n n o M. 
D. L X X X V I I . / C V M G R A T I A E T P R I V I L E G I O S A C . 
C A E S . M A I E S T . O u t of the f o u r b o o k s mak ing u p the 
Opus musicum col lect ion, this one is the least volumi-
nous . It con ta ins f i f ty-seven compos i t ions a r ranged in 
two sect ions. Fo r the p u r p o s e of the present ed i t ion , the 
original edi t ion f r o m the Musical Col lect ion of the Na t io -
nal a n d Universi ty L ibra ry , L j u b l j a n a , has been used as 
the source . Fo r auxil iary sources a n d t ranscr ip t iona l pr in-
ciples see a n n o t a t i o n s in the fo rego ing volumes of the pre-
sent ed i t ion . 

I. Duo Seraphim clamabant 
B.22, A of the second choir : a var iant of the 
parallel poin t in b . 19. 
B.63, С of the1 second choi r : in the original 
edi t ion the penu l t ima te no te is a quaver . 

II. Gloria biti Trinitas 
B.47, С of the second choi r : in the original 
edi t ion the p r o l o n g a t i o n dot a f t e r the first 
note is no t clearly p r in ted . 

IV. Te Deum laudamus 
B.8, A II: in the original edi t ion a m i n i m 
rest is missing. 
B.45, A II: in the original edi t ion a min im 
rest is missing. 
B.231, A II: in the original edi t ion the se-
cond no te is A . 
Bb.232—235, A II: a rare case of m a x i m a . 

B.239, A II: in the original edi t ion only a 
minim rest. 

V. Benedicamus Pat rem et Filium 
B.12, T II: in the original edi t ion there is no 
sign indicat ing the repet i t ion of the text. 
B.13, C I, T I, T II: at all po in ts p robab ly G 
sha rp on accoun t of imi ta t ion . 
B.29, T I: the f inal no te at the parallel point 
in b .30 is С sha rp . 
B.32, T I: the penu l t ima te no te at the paral-
lel poin t in b .30 is F sha rp ; T II: the f inal 
no te at the parallel poin t in b .30 is С sharp . 

VI. Sancta Trinitas, unus Deus 
B.17, T II: in the original edi t ion a rest is 
missing. 
B.72, С I: in the original edi t ion the f inal 
no te is G . 

VII. Laus et perennis gloria 
B.16, A II: the first no te at the parallel poin t 
in b .23 is С sha rp . 
B.22, В I: the penu l t imate notes at the paral-
lel points in b b . 14, 15, and 21 are do t t ed . 

VIII. Те Deum Patrem ingenitum 
B.8, T I: in the original edit ion the first note 
is D. 
B.29, T I: in the original edi t ion there appe-
ars yet ano the r G of crotchet value a f t e r the 
third no te , while the f o u r t h no te is rendered 
as a min im. 

IX. О sacrum convivium 
B.3, B: in the original edi t ion, as observable 
f r o m the incipit itself, the second no te is F. 
В. 17, T I: in the original edi t ion a rest is mis-
sing. 
B.50, С I: in the original edi t ion the second 
no te is C. 

XI 
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X. Homo quidam fecit coenam 
The can tu s vo lume of the original edi t ion 
con ta ins the fo l lowing a n n o t a t i o n at the be-
ginning of this c anon- shaped m o t e t : Q u a t -
t uo r ad socios est huius n o r m a Chora l i s : / 
Ad p lac i tum infer ior vox .a tque s.uprema no-
t a n t u r . 
It is no t clear whe the r the des igna t ion A d 
aequales appl ies to s u p r e m a vox as well. 
B.2, C: in a consistent t r anscr ip t ion the tri-
plet should be wri t ten in quavers , the same 
at the paral lel po in t s in bb . 3, 4, and 5. 
Bb .31—43, C : in the original edi t ion the text 
appears in bracke ts ; similarly in o ther voice 
par t s . 

XIX. 

XX. 

XXI. 

XI. In voce exs'ultationis resonent 
epulantes 
B.4, T I: in the original edi t ion the f inal no te 
is a quaver . 
В. 11, T II : the f inal no te at the parallel po in t 
in b .20 is preceded by a f la t . 
B. 18, T II: in the original edi t ion the second 
n o t e is a quave r , the same at the parallel 
poin t in b .27 . 
B.23, С I: the first no te at the paral lel poin t 
in b .14 is С sha rp . 
B.24, С II : at the paral lel po in t in b .15 there 
is a dispari ty in the a r t i cu la t ion of the text. 

XXIII. 

XXIV. 

XV. Gloria tibi Tri nit as XXV 
B.36, В II : the f inal no te at the parallel poin t 
in b .24 is E f la t , which fu r the r necessitates 
an increase by a f o u r t h . 

XVI. Verbum car о panem verum 
B.24, T I: in the original edi t ion the f inal 
no te is a c ro tche t . 
B.38, C: in the original edi t ion the third 
no te is a quave r . XXVI 

XVII. Ego sum panis vivus 
B.13, T II : in the original edi t ion a sha rp is 
given b e f o r e the f inal no te . Correc t rendi-
tion at the paral lel poin t in b .24 . 

O beata Trinitas coaequalis 
una Deitas 
B.37, C: in the original edi t ion the third 
no te is E . 

Benedicta sit sancta creatrix 
B.26, A : in the original edi t ion a rest is mis-
sing. 

O veneranda Trinitas 
Very likely the des ignat ion A d aequales does 
not apply to vox ad p lac i tum. 
Bb. 15—16, C: in the original edi t ion a no te 
of only one ba r value. 

O salutaris hostia 
B.28, T: in the original edi t ion the f o u r t h 
no te is F. 

The Deum laudamus 
In a consistent t ranscr ip t ion the mote t 
should be wri t ten in the eight-stave system. 
The intermissions of the reposing choir do 
not always agree with the p e r f o r m a n c e of 
the singing choir . 
B.49, B: in the original edi t ion the first note 
is F. 
Bb. 181 —182, A: in the original edi t ion the 
E no te is of only half bar value. 
B.215, T: C h o r u s I has a rest on the third 
beat . 

Ave verum corpus 
In the original edi t ion the cantus of the first 
and second choirs are in te rchanged . 
B.51, T of the second choir : in the original 
edi t ion the second no te is a c ro tchet , the sa-
me at the parallel poin t in b .67. 
B.52, T of the second choir : in the original 
edition the first no te is a min im, the same at 
the parallel point in b .68 . 

Dominus Iesus 
B. 15, T of the second choir : in the original 
edi t ion a min im rest is missing. 
B.70, В of the first choir : in the original edi-
t ion a rest is missing. 
Bb.97—98, T of the first choir : in the origi-
nal edi t ion a rest is missing. 

XII 
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T E R T I V S Т О М У S. 

MVSICI OPERIS, HARMO-
N I A R V M Q V A T V O R , Q V I N Q V E , S E X , O C T O 

ET P L V R I V M V О С V M, Q V A E E X S A N C T O C A T H O L 1 C A E 
E C C L E S T A E V S V I T A S V N T t> I S F O S I T Л E , V T 

omni tempore inlemire queant. 

'Dei Opt: Max: I ли dem, & Ecclefu f a n f f * dec tU-

A V T H O R Ё 

lacobo HaiidL 

P R A G АЁ, T Y P I S M l G R t N l ANIS . Annč M. D. LXXXVI1, 
СУМ G КЛТ1Л t r fRlVllEGtO S АС, С ЛЕ S, M .i I £ S T; 

AMPLISSIMIS CONSVLI-
B V S , S E N A T O R I B V S , P A T R I T I I S , C I V I B V S 

M E C O E N A T 1 B V S E X I M I I S 
I л с о в v s H A N D L S , D* 

Vacrenti mihi cuinam tertiam bane, propofiti fen-
fimque lucem afpicicntis operis,partcmlaboreneq} 
brcuineqdcui ad calcem perduftam, nuneuparemj 
vef ter , Grauifsimi Prudentifsimiqi viri Ciuitatum 
fulcra &lcolumnae ordo occurrit. Sciunt nimirum 
ex vdbis non pauci, cuinam mc ftudio ab ineunte a:ta-

te dedidi, quid Kaftenus &cox'erim t raf tar imfinon omnes certe per 
multinoucrunt. Muf icam vnam ex omnibus artibus libcrahbus ad-
legi in qua & annos coliocarem ac tererem, & vires confumcrcm & o-
mnes mcas poftDeumcogitat iones conijcerem. Hanc didici, h a u f i & 
pene fuxi puer, hanc colo adolefedn*, hanc fi vita fuperftes fucrir or na-
bo fenex hanc ikc yiuus deferam, nec mortuus. V i t a m enim lllam 

* i) 
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omnibus bonis circumftucntcm fpcro illucq; adfpirdvbi magnus ille 5c 
folennisl j E I Chorus cum fit ecquce lbiMuficanon deeft.Mcminiftis 
rcor ,quosfuperiorumpart ium adfciuerimpatronos, tertian!veftram 
effe cupio, qui mea aliqua iampridcm expetiflis, & qua: fragmenta 
hincindecaptarefcrutariatqicolligercpotuiftis chara vobis fuifl*eac> 
ceph qui Ciuitates & Reipublicas fic adminiflratis ut Mufica tanquam 
]aborumciuiJiumq^molc{]tiarumcondimcnto vtamini. In Bohemia 
Morauia,Silefia,quafcunque vidi & obiui VrbesomnesMuficjcnon 
tantumbeneuolas^ecl quali deuotas comperi, quamipfiSenatorcs& 
Ciues cum intra parietes clam turn in domo Deipalamexercentcelc-
brantqi . Accipite ergo Vir i ornatifsimi, hilarimente quocJpropen-
iifsima voluntate exhibeo, Optoqi vt hie vigiliarumjrieauimvobisa 
me iamdiu animo deftinatus fru&us fapiat, Valetc & Gallo, quod ha-
ftcnusfeciftis,£auere&,adefle pergite. Praga; D . Michaeli fummo 
Ecclcfo tutori facro die,Anno M . D . L X X X V I 1 . 

Inflru&io adMuficos, 
A ma ad vos, mufices ftudiofi cult ores, babeq de Lucubratio-

nti тел ratione, & de nonnullorum querela. Et querela qui-

demeaeFt, me nonnunquamp art turn multitudme in pier щ 

temp lis с ant or umpлис i tat em} qmijs canendis numeropar поп 

Jit»eludere. гA t vero ент vix vila fit ciuitas p auto celebrior^ 

m qua поп tibicines alantur, vix etiam vllns Chorus organo fit defHtutw, 

ji cant orumpauc i t at i organafubueniant * & inflrumenm, поп video meis 

incahtiombui, tantampartium copta.m}quam поп illi vocum multitudipe iu-

cundifima sonfequantur 3prafertim cum , f i cant ores} ac reliqui duo ordi-

nes fingulifmrn С ho rum tuebmtur, fades qmdam videbitur Leuitarum 

qni, authore S alomone & tubis,(? voce, & cimbalis,& citbaris^di-

uerfigeneris ^Muficorum concinebant. %atioporro a me illaferua-

tneft^vt, ft cut ah EcclefiSordine, quem femper optimum iudicaui, nuf-

tjnam resefii, ne% inpofterum recejfurus fum, it a ex tpfns verbis ea delege-

rim > qu* ad с ant um & ad diesfacros acQommodifiima putautjfem. nam ex. 

* i j j 

X I V 
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mpli caufapro ijsyqm exTZiblijs, & Trophtu Wo antioproponuntur, ego 
qua ex omnibus felettifitma quohbet diefuerunt, cantui fegregaut. Trt-
tereacum Ecclefia-Sabbat ho anteSeptuagefimam, omijjo ssllleluia, с л* 
nat i ČŽkCedia vita in morte fumns i ego ncq^ in i [I о cant i со Ecclefuvepli* 
gin reliqui s quodtempiis ipfumpoflutabat, h&c muteta interferuipho• 
mine quando veneris : S сю quod redemptor: T at res qui dormitis:(f,Au-
di telita: Qum aiijs horum fimilibiu. os4dbxc eidemparti ,fiquidem de 
pcenitentia agit, interpofui ea, qua Ecclefia in Autumno cam t: vt, ex lib: 
Judith , Tribulationes ciuitatum audmimus :: J\Qos al'mm Deum nc~ 

fcimusprater Dominum: &plurahis поп dtfimilia: qiu inde поп dtfji-
'ulter petipojjunt. De lib:fapientia nihil extra Aduentum pofui \ quod 
in <±Aduentu fapienti* diesfeflus ab Ecclefia celebretur. Quare ,qu& ex 
illis tt i am alijs anni temportbus canuntur, htne accerfenda funt. De Pfal-
mu nihil dico : nam, iit eos Ecclefia omnibus feft is diebm adhibet, it a, vh\ 
opportuni fuerunt, ab i j (dem nullo vnquam tempore abhorr ui. S ed de ra-
ti one mea fat i s , etiam de querela. %eftat, vt vos, qui in tdibus (acris 

Symphoni* 

SjmphonUpraeflui iobtefler, fingula vtfuis temporibus ac commode t is 3neut 

confufioni, qUA tn domo Dei occurreret, locum v 11 a rations faciatis.quod 

illicforte vtdetur dee/fe, alibi refarcietur. Ouxdam etiam i ft is in libris a 

me funtperitioribns fcripta: ea vehm a plertfqf aqutus iudicari, ac turn ab 

ijfdem cam cumfuerint maiorem perttiam, & in re Mufica mains art if t 

cium natfi. t qui h*c omnia adnullam me am fed ad vnius Dei immQr-> 

talemglortamfycttcnt. H is bene valet e. 

x v 
© 2024 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004478



Index Harmoniarum tertijTomi. 
DE SANCTA TRINITATE 

E T D E C O R P O R E C H R I S T I . 

~ O a F V G Č T V M , Duobus Clioris. 
I. DuoSeraphin clamab^nt. 
II. Gloria tibi Trinitas- 2. Cantus. 2, Altus. 2.Tenor, x BafTue-
III. OBeataTrinitas. Ada*quales- ) 

S E P T E M V O C V M . 
IIII. Те Deum laudamus. 2. Cantus. 2. Alms. 2 Tenor. BafTus. 

S E X V O C V M " 
VI ) Cantus. i-Alms. i .Tcnor . i.Baffin: 
VII. Lans & perhennisgloriaDeo. 1.Cantus. 2. Altus. 1. Tenor. 2. BafTus. 
VIII .TcDcutnpatrem ingenitum. Adzquales . i.Can-2. Altus. 2. Tenor. 2. BafTus. 
IX. O f a c r u m c o n u i u i u m . i n q u o : 2-Cantus. 1. Altus. 2. Tenor. 1. BafTus. 
X. Homo quidam fecit cčenam. Adajqua. 4.Tenor. 1. Superior. 1. Inferior. 
XI. Invocccxultanonisrefonentepulantes.2.Cantus. 1. Altus. 2. Tenor. 1. BafTus, 
XII. Egofiimpanis vine,qui decoelo. 1. Cantus. 2. Altus. 2.Tenor. 1. BafTus-

К К 

Q V I N Q V E V O C V M . 
XIII- Obea taTr in i t as . t ib i l aus . z- Cantus. t. Altus. 1. Т с п о м . Baffin. 
XIllL Bcned i f tusDcuspa te r :pum3 parte.] 
XV. Gloria tibiTrinitas. Ad jtquales. J 
XVI. Verbum caropanem verum. cu a parted 
XVII. Ego fumpanis viuus: cum 2 parte. J 1 Cantus. i. Altus. .г.Tenor. г.ВаШц. 
XVIII. Qui manducat meam carneni : Ad arquales. 

Q V A T V O R V O C V M . 
XIX. O bcata Trinitas co^qualis vnaDcitas. 
XX. Benedičlaf i t fanda creatri*. 
XXI. О VenerandaTrini tas , Ad arquales. Supreme vox id placitum. 
XXII. O f a c r u m c o n u i u i u m . Adarquales-
XXIII. O falutaris hoftia qua: cceli pandis oftium. 
XXIIII. T c D e u m l a u d a m u s , induosChorosdi f t r ibu tum. 

O C T O V O C V M . Duobus Clioris. 
XXV. Auc verum corpus natum deMaria Virgine. 
XX VL p o m i q u s I e $ v s in qua nof tc tradebatur^ cum fccund* parte. 

XVI 
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De fančta indiuidua Trinitate. 
O ft o Vocum. Cho:I .Cantus . 

Vo Seraphin clamabant,clamabant, alter ad alterum, 

мтШшШ^ттЩШШ .. " i) Sančtus.ij San- čtus, Donrinu^Dcus Sabaoth ij 

Plena eft omnis terra gloria е- ius, ij 

" ' ЙЁ » И ' ? --Ы--1 —"T 1 т—> 1 
Sand'San-čhis,San- ftus, DorninusDcusSabaoth, ij 

Л Л ». i _ л л . _ . л • « Plena eft 

ouis terra gloria с 
— t 

Quatuor Vocum, duobus Choris diuifum ac dilpofitum. 
Chori I . XXI I1 I . Altuj. 

E Deum laudamus. tc Dominu confitemur. Т е arternum: 

tibi cocli 6c vni- пег fa; potefta- tcs. Tib iCbcru: 

^ A n c i u s . Sančt» ^Anf tusDominusDeus Sab- baoth. P len i f u : ' ' J ^ E 

gloriofus Apoftolorum chorus. T c pro: J Emartyrii can- didatus lau-
. » . I -

dat cxcrcitus. T e p c r . J ^ Atre immcnf* maic. ftatis. V c u c r a n . ^ Апйшп 

XVII 
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Abecedno kazalo motetov / Motets in Alphabetical Order 

XXV. Ave verum corpus 142 
V. Benedicamus Pa t r em et Filium 41 
X X . Benedicta sit sancta creatrix 117 
XIV. Benedictus Deus Pa te r 92 
X X V I . Dominus Iesus 151 
I. D u o Seraphim c lamabant 1 
XI I . Ego sum panis vitae 83 
XVII . Ego sum panis vivus 105 
II. Gloria tibi Trini tas (octo vocum) 8 
XV. Gloria tibi Trinitas (quinque vocum) 98 
X. H o m o qu idam fecit coenam 71 
XI. In voce exsultationis resonent epulantes 78 
VII . Laus et perennis gloria 53 
X I X . O bea ta Trini tas coaequalis una Deitas 114 
III. О bea ta Trini tas , te invocamus 14 
XII I . О bea ta Trinitas, tibi laus 88 
XXII . О sacrum convivium (sex vocum) 122 
IX. О sacrum convivium (qua tuor vocum) 63 
X X I I I . O salutaris host ia 126 
X X I . О veneranda Trini tas 119 
XVII I . Qui manduca t meam carnem Ш 
VI. Sancta Trini tas , unus Deus 45 
IV. Те D e u m laudamus (septem vocum) 19 
X X I V . Те Deum laudamus (qua tuor vocum) 129 
VIII . Те Deum P a t r e m ingenitum 57 
XVI . Verbum caro panem verum 101 

XIX 
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