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Revizijsko poročilo 

XXVII. O quam metuendus est locus 
iste 
T. 110, A l : prva n o t a je v izvirni izdaj i а, с 
je na vzpo rednem mes tu v 1.125; с bi tudi 
sicer m a n j k a l v a k o r d u . 
T . 127, T I: va r ian ta vzporednega mesta v 
t .54. 
Т . ! 3 2 , С I: prva no ta na vzporednem me-
stu v t .59 je eis. 

XXVIII. Quam dilecta tabernacula tua 
V izvirni izdaj i sta t e n o r j a z a m e n j a n a . 
T . 20, T II: z a d n j a n o t a j e f , a na vzpored-
nem mestu v istem t ak tu ima T I d. 
T .25 , A II: na v z p o r e d n e m mestu v t .23 je 
prva n o t a f , enako v A I v t .24 . 
T .41 , A I: v izvirni izdaj i je d ruga no ta fis, 
a fis v С I bi zahteval skok zvečane kvar te . 
T .48, T I: v izvirni izdaj i je d ruga no ta d, 
enako na vzporednem mestu v t .58 in v T 
II v t .55 . 
T .49, В I: v dosledni t ranskr ipc i j i bi tr iola 
m o r a l a biti v o s m i n k a h , prav t a k o na 
vzporednih mest ih v t. 56 in 59. 
T .51 , А II: v izvirni izdaj i je t r e t j a no t a d. 
T .55, T II: v izvirni izdaj i je d ruga no ta d . 
T .86: redek p r imer dveh četr t inskih pavz. 
T. 115, С I: na v z p o r e d n e m mestu v 1.114 
je z a d n j a no t a fis, e n a k o na vzporednih 
mestih v С II v istih t ak t ih . 
T .124 , А II: v izvirni izdaj i je d ruga n o t a g . 

XXIX. Planxit David rex Absalon 
T . l , T I: v izvirni izdaj i poda l j ševa lna pi-
ka pri prvi not i ni j a sna . 
T .2 , С I: v izvirni izdaji je višaj pred p rvo 
n o t o , kar je r azv idno tudi iz incipi ta . 
T .35, В II: prvi pr imer de l j en j a glasu, ena-
ko na vzporednem mestu v t .81. 
T .79: k l j u b dosledni ponovi tv i sklepa 
prvega dela je besedilo a r t iku l i rano d ru-
gače. 

XXX. Congregati sunt inimici nostri 
V qu in ta vox (T II), sexta vox (С II) in sep-
t ima vox (A II) izvirne izdaje je motet 
X X X I pred X X X , da ni t reba obrača t i li-
sta. 
T .6 , A II: na vzporednem mestu v istem 
t ak tu ima A I z a d n j o no to c, enako na 
vzporednem mestu v t .25. 
T .21, В I: v izvirni izdaji m a n j k a po l tak t -
na pavza. 
T .28 , T II: v izvirni izdaj i je no t a polovin-
ka, dasi p r iha j a v d i sonanco s prvim zbo-
r o m . V nas ledn jem tak tu je v А I izvirne 
izdaje čet r t inka. 
T .34: A , T in В drugega zbora var i i ra jo 
vzporedno mes to prvega zbora v t .32. 

XXXI. Domine Deus meus 
T. 14: redek pr imer dveh opozor i ln ih raz-
veznikov. 
T.133, А II: v izvirni izdaji je t r e t j a no ta f. 

XXXII. Impetum inimicorum ne 
t i mu er i t is 
T . l 1, А I: v izvirni izdaji je t r e t j a no t a f, g 
je na obeh vzporednih mestih v 1.12 in 13. 
T .72: v izvirni izdaji m a n j k a j o pavze tret-
jega zbora . 

XXXIII. Veniet tempus in quosalvabitur 
populus 
T. 12, С II: v izvirni izdaj i sta prvi noti po-
lovinki. 
T.25 in 26, A II: v izvirni izdaj i m a n j k a t a 
pavzi. 

XXXVI. Domus mea domus orationis 
vocabitur 
T.30, A II: h ima nižaj na vzporednem 
mestu v t .29. 

IX 
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XXXVII. Fundata est domus Domini 
T.4 , B: redek pr imer skoka duodec ime . 
T .25 : p r imer nepos rednega preč ja med 
c a n t u s o m a . 

XXXVIII. lesu dulcis memoria 
T. 12, A I: z a d n j a no t a je fis na vzpored-
n e m mestu v 1.16. 
T . 15 in 16, В I: var ian ta vzporednega me-
sta v 1.11 in 12. 
T .22, T: v izvirni izdaj i m a n j k a podal j še-
valna pika pri zadn j i not i . 
T .49 , В II: t r e t j a no t a ima n iža j na vzpo-
r e d n e m mestu v t .53 . 
T .54 , C: na v z p o r e d n e m mestu v t .50 
p r e d z a d n j a no t a ni p u n k t i r a n a . 

XXXIX. Gratia Dei sum id quod sum 
T.80, A I: redek pr imer dveh polovinskih 
pavz. 

XL. Providebam Dominum 
in conspectu 
T.25, T II: v izvirni izdaj i je višaj pred 
d r u g o n o t o . 
T .47, С II: v izvirni izdaji je višaj pred 
t r e t j o n o t o . 
T .48, A: v izvirni izdaj i je d ruga no ta e. 

XLII. Civitatem istam tu circumda, 
Domine 
T.29: v izvirni izdaj i preč je med C in T I. 
V pr iču joč i izdaj i je o d p r a v l j e n o z al tera-
c i jo d ruge no te v T I. D r u g a možnos t bi 
bila, sk ra j ša t i v C p rvo n o t o na vrednost 
če t r t inke, pri čemer bi d ruga no ta v T I 
l ahko osta la c. L . M . Š k e r j a n c (Kompozi -
ci jska t ehn ika J a k o b a Pe te l ina-Gal lusa , 
str . 320, 321) pred laga , spremeni t i v C cis 
v с, a p r i p o m i n j a , da je " t a k š n o r a v n a n j e 
sicer dost i m a n j zan imivo , a m p a k prav go-
tovo bo l j k o r e k t n o " . 

XLIII. Benedic, Domine, domum 
istam 
T.91, T I: v izvirni izdaj i je četr ta no ta o -
sminka ; p rav i lno na vzpo rednem mestu v 
t .42. 

XLIV. Domine Deus patrum 
nostrorum 
T.2 , A I: v izvirni izdaji je t r e t j a no t a četr-
t inka . 
T .30: v izvirni izdaj i i m a j o zgornj i t r i je 
glasovi k o r o n o , s p o d n j a dva pa no to v 
vrednost i dveh t ak tov . 

XL V. Auditam fac mihi mane 
Ta petglasni mote t ses tavl ja jo št ir je deli. 
Drugi del v obliki dvoglasnega k a n o n a 
uva ja ta glasovna zvezka za C in quinta 
vox (T II) izvirne izdaje z elegičnim disti-
h o m , ki d a j e navodi lo za razrešitev kano-
na : 

A l t e r i u s v o c e m c a n o . si c o n t r a r i a s p e c t o , 
Et s ic d u p i i c i t e r v e r t i t u r o r d o d u u m . 

Tret j i del mote ta je zgra jen iz dveh triglas-
nih k a n o n o v in ga zvezki za A, T in В iz-
virne izdaje u v a j a j o z verzi: 

Q u o d c a n t o , s o c i u s p o t e r i t c a n t a r e p e r i t u s . 
A l t e r a b a l t e r i u s v o c e r e s u m i t o p e m . 

His i t a c o n v e n i u n t : u l t r a , c o n t r a r i a q u e r o : 
N a m q u o q u e t r i p l i c i t e r v e r t i t u r o r d o t r i u m . 

T.83, A: v izvirni izdaji je z a d n j a no ta d. 

XLVIII. Jubilate Deo omnis terra 
Т.З , C: v izvirni izdaji je sedma no ta o-
sminka . 
T.22: prvi pr imer m e n j a v e r i tma sredi tak-
ta . 
T.34: prvi pr imer dvaint r ideset ink. 

XLIX. Super flumina Babylonis 
T.20, B: v izvirni izdaji m a n j k a t a obe noti . 
T .24, T: v izvirni izdaji sta šesta in sedma 
no ta osminki . 

L. Laudate Dominum in Sanctis 
eius 
T.2 , B: v izvirni izdaj i je z a d n j a no ta o-
sminka . 

LI. Vir linguosus поп dirigetur 
in terra 
T.8 , A: v izvirni izdaji je četr ta no ta o-
sminka . 
T .35: med A in T na t r e t j o in četr to d o b o 
zaradi k a n o n a vzporedni oktavi . 

LIV. Ingemuit Susana et ait 
T.47, A: var ian ta vzporednega mesta v 
t .41. 

LV. Cantabo Domino Deo meo 
T.44, С I: z a d n j a no t a ima višaj na vzpo-
rednem mestu v 1.10. 
T .45, A I: na vzporednem mestu v 1.11 je 
prva no ta fis. 

LVI. Domine Deus exaudi orationem 
Ta mote t , napisan za štiri štiriglasne zbo-
re, ki us t reza jo štirim s ta ros tn im d o b a m , 
u v a j a j o vsi glasovni zvezki izvirne izdaje s 
stihi: 

X 
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Q u a t u o r id v o c u m e s t o : s o n a b i t u b i q u e , 
S i v e c h o r o s i u n g a s , d i s t r i b u a s v e c h o r o s . 

S e r v a i i s p a u s i s o m n e s c o n i u n g i t o v o c e s : 
O m i s s i s p a u s i s q u i l i b e t o r d o s o n a t . 

S i c q u e s o n a n t p u e r i , i l i v e n e s q u c v i r i q u e s e n e s q u e , 
D i v i s i m a t q u e s i m u l d a n t p i a v o t a D e o . 

Stihi d a j e j o k l juč kons t rukc i j e mo te t a . 
Vsak zbor je p o p o l n a celota , mogoče ga je 
družiti z drugimi zbori ali postavi t i samo-
s to jno , odv isno od tega, ali u p o š t e v a m o 
vse pavze ali pa j ih o p u s t i m o . 
T III in T IV imata v izvirni izdaji zamen-
jani številki, v В IV prvi pr imer subba-
sovskega k l juča v zbirki O p u s mus icum, 
T.79, T II: var ian ta vzporednega mesta v 
t .76. 

LVII. 

T.80, С I: na vzporednem mestu v t .77 je 
z a d n j a no t a fis, isto velja za 1.106; T II: 
var ianta vzporednega mes ta v t .77. 
T . 101: Ške r j anc (Op. cit . , str. 330) predla-
ga od tu nap re j s p r e m e m b o vsakega f v fis. 
T.105, В III: na vzporednem mestu v t . l 11 
l igatura . 

L a us et perennis gloria 
T.18, В II: v izvirni izdaj i je prva no ta e, 
na vzpo rednem mestu v 1.15 pa c, kar zah-
teva tudi a k o r d . 

XI 
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Revision Report 

XXVII. О quam metuendus est locus 
iste 
В. 110, A I: in the original edi t ion the first 
no te is A , with С at the paral lel point in 
b . 125; С would be missing in the chord at 
any ra te . 
B.127, T I: a var iant of the parallel poin t 
in b .54 . 
B.132, С I: the first n o t e at the parallel 
po in t in b .59 is С sha rp . 

XXVIII. Quam dilecta tabernacula tua 
In the original edi t ion the two tenors have 
been in te rchanged . 
B.20, T II: the f inal no te is F , while T I has 
a D at the parallel po in t in the same bar . 
B.25, A II: at the paral lel poin t in b .23 the 
first no te is F , the same in A I in b .24. 
B.41, A I: in the original edi t ion the se-
cond no te is F sha rp , while an F sharp in С 
I would entail an increase by an augmen-
ted f o u r t h . 
B.48, T I: in the original edi t ion the se-
cond no te is D , the same at the parallel 
points in b .58 a n d , in T II, b .55 . 
B.49, В I: in a consis tent t ranscr ip t ion , the 
triplet should be rendered in quavers , the 
same at the parallel po in t s in bb . 56 and 
59. 
B.51, A II: in the original edi t ion the third 
no te is D. 
B.55, F II: in the original edi t ion the se-
cond no te is D. 
B.86: a rare ins tance of t w o crotchet rests. 
B.115, С I: at the paral le l po in t in b .114 
the f inal no te is F sha rp , the same at the 
parallel po in ts in С II in the same bars . 
B.124, A II: in the original edi t ion the se-
cond no te is G. 

XXIX. Planxit David rex Absalon 
B . l , T I: in the original edi t ion the p ro lon-

gat ion dot a f t e r the first no te is not clear. 
B.2, С I: in the original edi t ion the sharp is 
given be fo re the first note , which is obser-
vable f r o m the incipit , t oo . 
B.35, В II: the first instance of voice divi-
sion, the same at the parallel poin t in b.81. 
B.79: in spite of the consistent repeti t ion 
of the first sect ion 's conclus ion a dispari ty 
in the ar t icula t ion of the text. 

XXX. Corigregati sunt inimici nostri 
In the qu in ta vox (T II), sexta vox (С II), 
and sept ima vox (A II) of the original edi-
t ion the mote t X X X I has been placed be-
fore the X X X t h so that the tu rn ing of the 
page could be avoided . 
B.6, A II: at the parallel point in the same 
bar A I has С as the f inal no te , the same at 
the parallel poin t in b .25. 
B.21, В I: in the original edit ion a minim 
rest is missing. 
B.28, T II: in the original edi t ion the no te 
is a min im, no twi ths tand ing the discord 
with the first choir . In the next bar , the A 
I of the original edi t ion has a crotchet . 
B.34: the A, T , and В of the second choir 
represent a var ia t ion of the parallel point 
of the first choir in b ,32 . 

XXXI. Domine Deus mens 
В Л 4 : a rare ins tance of two na tura ls . 
B.133, A II: in the original edi t ion the 
third no te is F. 

XXXII. Impetum inimicorum ne 
timueritis 
B . l 1, A I: in the original edi t ion the third 
no te is F, with G at both parallel points in 
bb .12 and 13. 
B.72: in the original edi t ion the rests of 
the thi rd choir are missing, 

XII 
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XXXIII. Veniet tempus in quo salvabitur 
populus 
B.12, С II: in the original edi t ion the first 
two notes are rendered as min ims . 
Bb.25 and 26, A II: in the original edi t ion 
the two rests are missing. 

XLIII. 

XXXVI. Domus mea domus orationis 
vocabitur 
B.30, A II: at the paral lel po in t in b .29 В is 
preceded by a f la t . 

XXXVII. Fundata est domus Domini 
B.4, B: a rare ins tance of a decrease by a 
twe l f th . 
B.25: an ins tance of a direct cross-relat ion 
between the two can tus . 

XLIV. 

XXXVIII. Iesu du/cis memoria 
B.12, A I: the f ina l no te at the parallel 
point in b. 16 is F sha rp . 
Bb. 15 and 16, В I: a var iant of the parallel 
po in t in bb . 11 and 12. 
B.22, T: in the original edi t ion the p ro lon-
gat ion dot is missing a f t e r the f inal note . 
B.49, В II: at the parallel poin t in b .53 the 
th i rd no te is preceded by a f la t . 
B.54, C: at the paral lel poin t in b .50 the 
penu l t ima te no te is no t do t t ed . 

XLV. 

XXXIX. Gratia Dei sum id quod sum 
B.80, A 1: a rare ins tance of two min im 
rests. 

XL. Providebam Dominum in 
conspectu 
B.25, T II: in the original edi t ion the sharp 
is given b e f o r e the second no te . 
B.47, С II: in the original edi t ion the sharp XLVIII 
is given b e f o r e the third no te . 
B.48, A: in the original edi t ion the second 
no te is E. 

XLII. Ch'itatem ista m tu circumda, 
Domine 
B.29: in the original edi t ion cross-relat ion 
between С and T I. This cross-relat ion has 
been removed in the present edi t ion by al-
ter ing the second no te in T I. A n o t h e r pos-
sibility would be to reduce the first no te in 
С to the value of a c ro tche t , which would 
allow fo r С to be kept as the second no te 
in T I. L . M . Š k e r j a n c (Kompoz ic i j ska teh-
nika J a k o b a Pe te l ina-Gal lusa / 'The C o m -
posi t ional Techn ique of J a k o b Petelin-
-Gal lus , pp . 320, 32.1) has suggested that 
the С s h a r p in С be tu rned into C, obser-

ving that "such t r ea tmen t may indeed be 
less imposing, yet it is defini tely more cor-
rect" . 

Benedic, Domine, domum 
istam 
B.91, T I: in the original edi t ion the fou r th 
no te is a quaver ; correctly at the parallel 
poin t in b .42. 

Domine Deus patrum 
nostrorum 
B.2, A I: in the original edi t ion the third 
no te is a crotchet . 
B.30: in the original edi t ion the upper 
three par t s have a pause , while the lower 
two have a no te in the value of two bars . 

Auditam fac mihi mane 
This f ive-part mote t consists of f o u r divi-
sions. The second division in the f o r m of a 
two-par t canon is in t roduced in the part 
volumes for С and qu in t a vox (T II) of the 
original edi t ion by way of an elegiac di-
stich which gives ins t ruct ions how to solve 
the canon : 

A l t e r i u s v o c e m c a n o , si c o n t r a r i a s p c c t o , 
E t sic d u p l i c i t e r v e r t i t u r o r d o d u u m . 

The third division of the mote t consists of 
two three-par t canons , and is in t roduced 
in the volumes for A , T, and В of the ori-
ginal edi t ion by the fol lowing verses: 

Q u o d c a n t o , s o c i u s p o t e r i t c a n i a r c p e r i t u s . 
A l t e r a b a l t e r i u s v o c e r e s u m i t o p e m . 

Bis i t a c o n v e n i u n t : u l t r a , c o n t r a r i a q u e r o : 
N a m q u o q u e t r i p l i c i t e r v e r t i t u r o r d o t r i u m . 

B.83, A: in the original edi t ion the final 
no te is D. 

Iubilate Deo omnis terra 
B.3, C: in the original edi t ion the seventh 
no te is a quaver . 
B.22: the first instance of the change of 
rhy thm in the middle of a bar . 
B.34: the first instance of demisemiqua-
vers. 

Super flumina Babylonis 
B.20, B: in the original edi t ion b o t h notes 
are missing. 
B.24, T : in the original edi t ion the sixth 
and seventh notes are rendered as quavers . 

Laudate Dominum in sanctis 
eius 
B.2, B: in the original edi t ion the final no te 
is a quaver . 
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LI. Vir linguosus поп dirigetur 
in terra 
B.8, A : in the original edi t ion the f o u r t h 
no te is a quave r . 
B.35: parallel octaves be tween A and T on 
the third and f o u r t h beats because of the 
canon . 

LIV. Ingemuit Susana et ait 
B.47, A: a var iant of the paral lel po in t in 
b .41 . 

LV. Cantabo Domino Deo meo 
B.44, С I: at the paral lel po in t in b .10 the 
f inal no te is preceded by a sha rp . 
B.45, A I: at the paral lel poin t in b. 11 the 
first no te is F sha rp . 

LVI. Domine Deus exaudi orationem 
In the original edi t ion all pa r t volumes of 
this mo te t wri t ten for f o u r fou r -pa r t 
choirs which are designed to co r respond 
to f o u r d i f fe ren t ages in a m a n ' s life are 
in t roduced by the fo l lowing verses: 

Q u a t u o r id v o c u m e s t o : s o n a b i t u b i q u e . 

S i v e c h o r o s i u n g a s , d i s t r i b u a s v e c h o r o s . 
S e r v a t i s p a u s i s o m n e s c o n i u n g i t o v o c e s : 

O m i s s i s p a u s i s q u i l i b e t o r d o s o n a l . 
S i c q u e s o n a n t p u e r i . i u v e n e s q u e v i r i q u e s e n e s q u e , 

D i v i s i m a t q u e s i m u l d a n t p i a v o t a D e o . 

LVII. 

The verses provide the key to the construc-
t ion of the mote t . E a c h choir is a whole 
comple te in itself, each can s tand either in 
combina t ion with the o ther choirs or inde -
pendent ly , depend ing on whether all the 
rests be heeded or else d is regarded. 
The T III and T IV of the original edition 
have their reference n u m b e r s interchan-
ged, В IV brings the first instance of the 
sub-bass clef in the O p u s mus icum collec-
t ion . 
B.79, T II: a variant of the parallel point 
in b .76. 
B.80, С I: at the parallel poin t in b .77 the 
final no te is F sharp , the same in b.106; 
T II: a variant of the parallel poin t in b , 7 7 . 
B.101: Ške r j anc (Op. cit . , p.330) suggests 
that f r o m here every F be changed in to F 
sha rp . 
B.105, В III : a l igature at the parallel 
poin t in b . l 11. 

Laus et perennis gloria 
B.18, В II: in the original edit ion the first 
no te is E , and С at the parallel point in 
b .15, which is necessitated by the chord as 
well. 
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In Dedications Templi, &L a Dominica 
tcrria poll Pentecofbn, vfqi ad Aducntum Domini. 

0 C T 0 ~ V 0 C V M , DuobusChoris. ~~ 
X X V I I . О q u a m m c t u c n d u s e f t l o c u s i f t e : c u m 2. parte."} 
X X V I I I . Q u a m d i l e d a t a b e r i u c u l a t u a D o m i n e е й г . р а . j 
X X I X . P l a n x i t D a u i d R e x A b f a l o n . £2. C a n t u s , z. A l t . 1 T e n . 2. В i f f 
X X X . C o n g r e g a t i f u n t i n i m i c i n o f t r i . J 
X X X I . D o m i n e D c u s m e u s e x a l t a f t i f u p e r t e r r a m . j 

D V O D E C I M V O C V M , TribusChoris. 
X X X I I . I m p c t u m i n i m i c o r u m n c t i m u e r i r L s - j . C a n t u s . 3 . A l m s . j . T c n o r . з-ВаП 

O C T O V O C V M , DuobusChoris. 
X X X I I I . V e n i e t t e m p u s i n q u o f a l u a b i t u r p o p u l u s - ^ C a n t u s . 2. A l t u s . 2 - T c n o r . 2 . B a f . 

' ^ A i m T o č v i ^ ' 1 

X X X I I I I - P r s t p a r a t c c o r d a v e f t r a & f e r u i t c f o l i D o m i n o . A d x q u a l c s . 
X X X V , P o m u m щ а т D o m i n e d e c c t f a n d i t u d o . 

SEX V O C V M . 
X X X V T . D o m ^ m e a d p m ' o r a t i o n i s v o c a b i t q r . d i c i t D o : C a n t u s , 2.. A l t u s . 2 - T e n o r . j . B a C 
X X X V I I . F u n d a t a e f t d p m u s D o m i n i f u p r a r e r t i ^ č m o t i l i . 2 - C a n t u s . x . A l t u s . 2 - T c n o r . i . B a C 
X X X V I I I . I e f u d u l c i s m e m o r i a d a n s v e r a c o r d i s g a u d i a . 1. C a n t u s . 2 A l t u s . i . T c n o r . 2 . B a f 
X X X I X . G r a t i a D e i f u m i d q u o d f u n i . c u m 2. p a r t e . 1 C a n t u s . 2. A l m s . 2 - T e n o r , i B a f . 
X L P r o u i d c b a m D o m i n u m i n c o n f p c f t u c i i 2 - p a r t c . i . C a n t u s . t . A l t u s . 2 - T c n o r . i . B a £ 
X L I . S u f t i n u i m u s p a c e m & n o n y e n i t . A d a r q u a l e s . x. C a n t u s . j . A l t u s . 2 , T c a o r . 2 - B a f . 

it H i j 

Q V I N Q V E V O C V M . 
XI-II. C iu i t a t em iftam m circunda Domine . Ad arqual."] , . _ _ 
XLiII . Benedic D o m i n e d o m u m i f tam: cum 2. pane. J i-Cantus. i.Altus. 2.1 enor . i.BaC 
X LI III. D o m i n e Dcus pat rum nof t ro rum. cum 2. parte. 1.Cantus. 2. Altus. j . T s n o r . ьВаГ , 
X L V . Aud i t am fa с m i h i m a n e : cum 2. & 3. & 4. parte. 1 Cantus 1. Altus. 2 Tenor . i.Baf. 
XLVI . Exultate Deoad iu to r i noftro.iubilate Deo Iacob. 2 Cantus. 1. Altus. 1 . T e n o r i .BaC 

i . C a n t u s . i. A l t u s . i . T e n o r . i . B a f l i i j 

Q V A T V O R V O C V M . 
XLVII . Deus eft qui vtr inq; in nobis opcratur. cum 2. par 
XI.VIII. I ub i i a t cDcoomnis t e r r a . f c ru i t e D o m i n o in Ixti 
XLIX. Super fiuminaBabyionis illic fedimus & ficuim' 
L. Laudate D o m i n u m in fan&is cius, laudatceum. 
LI. V i r l i n g u o f u s n o n dirigerur in terra. 
LII. Captabant in a n i m a m lufti. 
L1II. Iudica me Dcus 5c difcerne caufam meam. 
LHII. Ingemui t Sufanna & a i t . Anguf t ix funt . 

SEP Т Е М V O C V M . 
LV. Can tabo D o m i n o D e o meo . 2-Cantus. 2. Altus. 2.Tcnor. i.BaC 
S E D E Č I M V O C V M , QuatuorChoris, finguli funtada:qu. 
L V i D o m i n e Dcus exaudiora t ionem : 4 ,Cantus .4.Altus . 4 - T e n o r . 4.ВаЛиь 

O C T O V O C V M , DuobusChoris. 
LVII. L a n s & p e r h e n n i s gloria, Deo patri & filio, f a n f t o fimlil paracleto, 

in feculorum fecuia. Amen . 

F I Л;./ 

XV 
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E C C L E S I AE. 
£~YVam tuus, o M.ater fanftifsima,peruigil exeat 
^ ^ Gallus^ &excubias nofte diecjicanic? 
Ыирсг vt ineubuit fžEuifsima frigore tcrris 

Bruma, memor cantusperftitit illefui. 
Vtqs noui veris c lement ior aura refulfit:, 

Non minus officij munera iuila dedit. 
Nunc vbi fublimes foldirigitaxequadrigas, 

Ac plus purpurea: tempora lucis habent: 
Altius aligero fublatus in aftra volatu, 

DiuinzeTriadoscantica lâ ta fonat. 
Profequiturq} diesfacros, quoad aftus inorbcm, 

Definat, vnde prius ceperat ire, labor. 
Hunc fi mente pari fufceptum yiderit auftor, 

Qua Matri ftudium confecrat omne fuum: 
Promptus A-poflolicos exin modulabitur hymnos, 

Virginexqb dabit nobile Matris opus. 

•Ub" ««Л 4 ib A alf 

O&o Vocum. XXIX. Clio: I.Baffus. 
— - ы -

i 
Lanxi tDau id , ij 

i s 
Rex Abfolon natum fuum, O nate, o 

И. 
Pars ft 

nate, mi cur n5 licet pro te m o r i , Ehcu dolor, Ehcu do* lor. 

z::J£.T± А щ и 
Hi. ij Fili qd idud, corde cofofio impi- e, 6 

l i k e 
Ж 

Abfolon di- lede mi fili vale, mi fili vale, Eheudolor , Ehcu dolor, ij. 

XVI 
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C a n t u s , Qiiinqs Vocum 

Vdiram facmih i mane mifcricordiam tu-

ad tc leuaui, ani-

ad tc leuaui an imammcam.a- n imam mcam 

C A N O N D V O R V M . 
AlteriM Vocem CMC fi contrarujpeclo, PtSn 

Et ftc diiplutter vcrtitttr ordo duum. KihK 

ab inimici me is, ad te confu^i, ad 

tc confugi, doccmefaccrc volunfatč tu- am, quia Dcus meus cs tu, quiaDe-
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QVdttuer id Vkkm qtutrr rjli: fcrutir vhtq 
•v SmechoTšsiun^n, din.rtbMMUC cbtres. 

Strtutu p4kfis omnts ctnuutguf ycces : 
Ornfu pdufei^mhbttvrdo fnut. 

Sicq.fomni Pмеп, luuenefa, V i r i S t n t f a , 
Пш'фа AtfcfimMl tUnt pu FcmDeo. 

S e d e c : V o c : L V I . I I I L T c n : 

SSifcp^iiiiil? 
O m i n c Dcus cxaudi o-

Ж 

r a t i o n c m f c r u o r u m t u o r u m , 
f 

З а 

& prcces со rum — — — ¥ h 

n o m č t u u m , apcri o- culos tux maicftatis , 

Ж 

o m n i u m qui m u o c a n r 

ж s 

Cctlibcs & coniuga-

tos tu protege. Exaudi, cxaudi clamatcs ad te, clamantcs ad te, 
Ж: 

at- tendeDomine, mife rere noftriDcus, fecundummagnamifcei-

cordiamtuam, fccwidu magna miferi cordwm tusun, tuam. 
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Abecedno kazalo motetov / Motets in Alphabetical Order 

X L V . A u d i t a m fac mihi m a n e 156 
X L I i l . Benedic, Domine , d o m u m is tam 142 
LV. C a n t a b o D o m i n o D e o m e o 196 
L l l . C a p t a b u n t in a n i m a m iusti 185 
XLI I , Civ i ta tem is tam tu c i r cumda , D o m i n e 138 
X X X . Congregat i sunt inimici nost r i 40 
X L V I I . Deus est qui u t r imque in nobis o p e r a t u r 167 
LV1. D o m i n e Deus exaudi o r a t i onem 203 
X X X I . D o m i n e Deus mens 47 
X L I V . Domine Deus p a t r u m n o s t r o r u m 150 
X X X V . D o m u m t u a m , D o m i n e , decet sanc t i tudo 89 
X X X V I . D o m u s mca d o m u s ora t ionis vocab i tu r 93 
X L V I . Exsul ta te Deo ad iu tor i nos t ro 163 
X X X V I I . F u n d a t a est d o m u s Domin i 97 
X X X I X . Gra t i a Dei sum id q u o d sum 110 
X X X V I I I . Iesu dulcis m e m o r i a 102 
X X X I I . I m p e t u m in imicorum ne t imueri t is 61 
LIV. Ingemui t Susana et ait 193 
X L V I I I . Iubi la te D e o omnis terra 170 
LITI. Iudica me , Deus 188 
L. L a u d a t e D o m i n u m in sanctis eius 178 
LVII . Laus et perennis gloria 226 
X X V I I . О q u a m m e t u e n d u s est locus iste 1 
X X I X . Planxit David rex A b s a l o n 31 
X X X I V . P r a e p a r a t e corda vestra 87 
X L . P r o v i d e b a m D o m i n u m in conspec tu 122 
X X V I I I . Q u a m dilecta t abe rnacu la tua 15 
X L I X . Super f lumina Babylonis 173 
X L I . Sus t inu imus pacem 133 
X X X I I I . Veniet t e m p u s in q u o salvabi tur popu lus 79 
LI. Vir l inguosus n o n dir igetur in terra 182 
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