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Revizijsko poročilo 

Četrta — zadnja in najobsežnejša — knjiga motetne zbir-
ke Jakoba Gal lusa Opus musicum je izšla v Prag i leta 1590, 
pol leta pred njegovo smrtjo, tako kot prve tri v osmih 
glasovnih zvezkih in z nas lovom: Q V A R T V S T O M V S . / 
M V S I C I O P E R I S , H A R M O - / N I A R V M Q V A T V O R , 
Q V I N Q V E , S E X , O C T O / E T P L V R I V M V O C V M , 
Q V A E E X S A N C T O C A T H O L I C A E / E C C L E S I A E I V . 
V S V I T A S V N T D I S P O S I T A E , V T / omn i tempore inse-
ruire queant. / A d Dei Opt: M a x : laudem, et Ecclesiae 
sanctae decus. / Incipit pars de Sanctis./ A V T H O R E / 
Iacobo Hand l ./ P R A G A E , T Y P I S G E O R G I I N I G R I N I . 
A n n o M . D . X C . / C u m Gratia & Priuilegio Sac: Caes: 
Ma i : vt versa pagina declarat. V nasprotju z letnico, ki je 
natisnjena na naslovni strani, je skladateljev predgovor 
datiran s 1. januarjem 1591, njegovo ime je v njem zapi-
sano z dodatkom Gal lus dictus C./arniolus/. Četrta knji- у . 
ga vsebuje 144 motetov. Glede na število glasov so razpo-
rejeni v štiri razdelke, tem pa so na koncu dodani štirje 
triumfalni psalmi. Predloga redaktorju je bil tudi tokrat 
primerek izvirne izdaje v Glasbeni zbirki Narodne in uni-
verzitetne knjižnice v Ljubljani, prav tako veljajo naved-
be v dosedanjih zvezkih pričujoče izdaje, kar zadeva 
transkripcij ska načela in pomožne vire. 

I. Surge, proper a, amica mea 
T.43, В prvega zbora: na vzporednem mestu 
v t.41 je druga nota b. 
T.47, A drugega zbora: v izvirni izdaji je 
zadnja nota šestnajstinka. 
T.49, T drugega zbora: v izvirni izdaji je dru-
ga nota e. 

II. Adiuro vos, filiae Ierusalem 
T. 33, C prvega zbora: v izvirni izdaji je višaj 
za drugo noto. 
T.93, A prvega zbora: v izvirni izdaji je višaj 
za zadnjo noto. 

III. Salve, nobilis virga Iesse 
T. 16, A prvega zbora: v izvirni izdaji je prva 
nota f, s tem vzporedne oktave z B . 

T.29, C drugega zbora: v izvirni izdaji с, c, b 
in s tem vzporedne oktave s T. 
T.52, В drugega zbora: v izvirni izdaji je 
zadnja nota c. 

Quam pulchra es, amica mea 
T. 11, T drugega zbora: v izvirni izdaji je tre-
tja nota b. 

T.40, A drugega zbora: v izvirni izdaji je 
prva nota h, s tem simultano prečje s T prve-
ga in sukcesivno s T drugega zbora; hkrati bi 
ta imel skok velike sekste. 

Ego flos campi 
T. 12, A prvega zbora: zadnja nota je varian-
ta vzporednih mest v predhodnih dveh tak-
tih. 
T. 17, В drugega zbora: v izvirni izdaji manj-
ka poltaktna pavza. 
T.25, A prvega zbora: v izvirni izdaji sta 
zadnji noti d, e, s tem vzporedne oktave s T . 

Na t i v it as gloriosae virgin is Mariae 
T . 2 4 — 2 5 , A drugega zbora: v izvirni izdaji 
d, e, d, d in s tem vzporedne oktave s C . P o -
pravek po vzporednem mestu v t.24. 
T.39, C prvega zbora: na vzporednem mestu 
v t.44 je tretja nota fis, a z ritmično različico. 

Adiuro vos, filiae Ierusalem 
T.51, A I I drugega zbora:, v izvirni izdaji je 
tretja nota d. 
T.64, A prvega zbora: v izvirni izdaji manjka 
poltaktna pavza. 
T.78, T I I prvega zbora: v izvirni izdaji je 
četrta nota f, s tem vzporedne oktave s С I I . 
T.86, 88, 91, 93, В I I drugega zbora: verjet-
no najniže zapisana nota v Opus musicum. 
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VIII. Exsultat Maria 
Т. 12, A srednjega zbora: v izvirni izdaji 
man jka o sm in ska pavza. 
T.38, В srednjega zbora: v izvirni izdaji 
man jka poltaktna pavza, 
T.82, В zgornjega zbora: ' na vzporednem 
mestu v t.62 je druga nota b. 

X. Constitutes eos 
T.40, В prvega zbora: v izvirni izdaji dvo-
taktna pavza. 

XI. Isti sunt triumphatores 
T.18, T prvega zbora: zadnja nota ima opo -
zorilni znak, enako na vzporednem mestu v 
1.19, ne pa v t,20 in 21. P o d o b n o pri pono -
vitvi v t . 46—49 . 

T.32, C drugega zbora: v izvirni izdaji manj-
ka pavza. 

T.35, A drugega zbora: varianta vzporedne-
ga mesta v t.32. 

XII. Ibant apostoli gaudentes 
T.15, A prvega zbora: v izvirni izdaji je 
zadnja nota c. 
T.17, A prvega zbora: v izvirni izdaji p rva 
nota ni punkt i rana, 

T . 18, T prvega zbora: varianta vzporednega 
mesta v 1.10. 
T.39, C prvega zbora: varianta vzporednega 
mesta v t.31. 
T . 4 2 — 4 3 , A drugega zbora: varianta vzpo-
rednega mesta v t . 34—35 . 
T.43, C drugega zbora: varianta vzporedne-
ga mesta v t.35. 

XIII. Hoc est praeceptum теит 
Т. 16, А I prvega zbora: na vzporednem me-
stu v t.7 je druga nota fis. 
T . 16, drug i zbor: v izvirni izdaji manjkajo 
pavze; na vzporednem mestu v t.7 ne pride 
do prekinitve. 

T.21, А I I prvega zbora: v izvirni izdaji 
man jka pavza. 
T.47, А I prvega zbora: zavesten skok 
zmanjšane kvarte, enako na vzporednih me-
stih v t.51, 68 in 72. 
T.57, С I I in А I I prvega zbora: varianta 
vzporednega mesta v t.55. 

XIV. Vox tonitrui 
V izvirni izdaji je T drugega zbora označen 

kot B . 

XV. In hac die Christophorus 
T. 11, A prvega zbora: v izvirni izdaji je 
zadnja nota fis, s tem s imultano prečje s T 
drugega zbora; ta bi z alteracijo imel skok 
zvečane kvarte. 

XVI. Gaudent in eoelis animae 
sanctorum 
T.4, A drugega zbora: na vzporednem mestu 
v t.2 je zadnja nota fis. 

XVII. Gloria et honore 
T.36, C in A drugega zbora: zadnji dve noti 
variirata vzporedno mesto v t.24. 

XVIII. Haec est vera fraternitas 
T.26, T prvega zbora: na vzporednem mestu 
v t.28 je prva nota fis. 
T.43, В prvega zbora: v izvirni izdaji sta prvi 
noti po lov ink i . 

T.50, A drugega zbora: v izvirni izdaji je 
prva nota h, s tem prečje z A prvega zbora. 

XIX. Cum esset Stephanus 
T. 19, A drugega zbora: v izvirni izdaji je 
druga nota f. 
T.31, A prvega zbora: v izvirni izdaji je dru-
ga nota g. 
T.36, В prvega zbora: na vzporednem mestu 
v t.25 je tretja nota b. 

XXI. Dum vagus hue illuc 
T. 17, T prvega zbora: v izvirni izdaji je zad-
nja nota f, zato s imultano prečje z A ; d je tu-
di v odmevu v naslednjem taktu. 
T.38, C drugega zbora: na vzporednem me-
stu v t.36 je tretja nota cis. 
T.54, A prvega zbora: d ruga nota je cis na 
vzporednem mestu v p redhodnem taktu. 
T.57, A drugega zbora: tu in naprej odmev 
ne ustreza povsem. 

XXII. Nympha, refer 
Т.27, A in T drugega zbora: odmev ne ustre-
za povsem. 

T.52, A prvega zbora: d ruga nota je fis na 
vzporednem mestu v naslednjem taktu, fis 
ima tudi odmev; enako na vzporednem me-
stu v t.57. 

XXIII. Filiae Ierusalem 
T.21, C spodnjega zbora: v izvirni izdaji je 
tretji višaj za noto. 
T,27, C zgornjega zbora: v izvirni izdaji je 
četrta nota četrtinka, pravi lno na vzpored-
nem mestu v t.74. 

T.59, T zgornjega zbora: redek primer s koka 
velike sekste. 
T,80, C zgornjega zbora: v izvirni izdaji pav-
za v vrednosti treh četrtink, pravi lno na 
vzporednem mestu v t.33. 
T.99, C zgornjega zbora: na vzporednem 
mestu v t.52 je zadnja nota cis. 
T . 100, A spodnjega zbora: na vzporednem 
mestu v t.53 je zadnja nota cis. 
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Т. 101, С srednjega zbora: na vzporednem 
mestu v t.54 je zadnja nota gis. 
T . 101, C spodnjega zbora; fis je na vzpored-
nem mestu v t.54, tako zahteva tudi A sred-
njega zbora. 

XXVIII. Domine, quinque talenta 
tradidisti mihi 
T.29, A drugega zbora: na vzporednem me-
stu v t.26 je druga nota cis, enako pri pono -
vitvi v t.43 in 46. 

XXIV. Sapientiam omnium antiquorum 
T.3, A prvega zbora: v izvirni izdaji manjka 
prva nota. 
T.79, prvi zbor: v izvirni izdaji manjkajo 
pavze. 

XXV. Ecce sacerdos magnus 
T. 11, В drugega zbora: v izvirni izdaji je tre-
tja nota f. 
T.65, drugi zbor variira vzporedno mesto v 
t.20. 

XXVI. Collaudabunt multi 
T . 19, C prvega zbora: v izvirni izdaji je višaj 
pred g. 
T.20, C drugega zbora: v izvirni izdaji manj-
ka pavza. 

XXIX. Dixerunt discipuli 
T.26, A I zgornjega zbora: varianta vzpored-
nega mesta v t.2. 
T.32, T I I spodnjega zbora: v izvirni izdaji je 
zadnja nota c, b je na vzporednem mestu v 
t.8. 

T.45, zgornj i zbor vari ira vzporedno mesto v 
t.21. 
T.46, В I spodnjega zbora: na vzporednem 
mestu v t.22 je tretja nota fis. 

XXX. Virgines prudentes 
T. 12, C prvega zbora: v izvirni izdaji manjka 

pavza. 

XXXI. Ecce virgo prudens 
T.8, C drugega zbora: na vzporednem mestu 
v t.3 ni pavze, ampak je prva nota punkt i -
rana. 

T . 10, A drugega zbora: v izvirni izdaji je 
prva nota g, f je na vzporednem mestu v t.5. 

XI 
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Revision Report 

Last and most vo luminous o f them all, the fourth volume Ш . 
of Jakob Gal lus ' s motet collection Opus musicum was 
published in Prague in 1590, half a year before Gal lus 
died. Just like the first three volumes, it contains eight 
part-books under the title: Q V A R T V S T O M V S . / M V S I -
C I O P E R I S , H A R M O - / N I A R V M Q V A T V O R , 
Q V I N Q V E , S E X , O C T O / E T P L V R I V M V O C V M , 
Q V A E E X S A N C T O C A T H O L I C A E / E C C L E S I A E 
V S V I T A S V N T D I S P O S I T A E , V T / omn i tempore inse-
ruire queant. / A d De i Opt: M a x : laudem, et Ecclesiae 
sanctae decus. / Incipit pars de Sanctis./ A V T H O R E / 
Iacobo Hand l ./ P R A G A E , T Y P I S G E O R G I I N I G R I N I . 
A n n o M . D . X C . / C u m Gratia & Priuilegio Sac: Caes: 
Ma i : vt versa pagina declarat. A t variance with the year o f 
publishing printed on the title-page, the composer ' s fore-
word is dated 1st January 1591, with a tag Gallus dictus 
C./arniolus) added to his name in it. The fourth volume 
contains 144 motets. Accord ing to the number of parts, 
these are arranged in four sections which are followed by 
four triumphal psalms. Once again, the original edition 
kept in the Mus ica l Collection o f the Nat ional and Un i -
versity L ibrary, Ljubljana, has been used as the source o f 
the present edition, the transcriptional principles and au-
xiliary sources being the same as those given in the fore- у 
going volumes o f the present edition. 

I. Surge, proper a, arnica mea 
B.43, В o f the first choir: the second note is 
В flat at the parallel point in b.41. 
B.47, A o f the second choir: in the original 
edition the final note is a semiquaver. 
B.49, T o f the second choir: in the original 
edition the second note is E. V I . 

II. Adiuro vos, filiae Ierusalem 
B.33, С o f the first choir: in the original edi-
tion a sharp is given after the second note. 
B.93, A o f the first choir: in the original edi-
tion a sharp is given after the final note. 

Salve, nobilis virga Iesse 
B.16, A of the first choir: in the original edi-
tion the first note is F, hence parallel octaves 
with B . 
B.29, С o f the second choir: in the original 
edition С , С , В flat, and hence parallel octa-
ves with T. 

T.52, В of the second choir: in the original 
edition the final note is C . 

Quam pulchra es, arnica mea 
B . l l , T o f the second choir: in the original 
edition the third note is В flat. 
B.40, A of the second choir: in the original 
edition the first note is B , hence simultane-
ous cross-relation with the T of the first, and 
successive with that o f the second choir; at 
the same time, the latter would have an in-
crease by a major sixth. 

Ego flos campi 
B.12, A o f the first choir: the final note is a 
variant of the parallel points in the previous 
two bars. 
B.17, В of the second choir: in the original 
edition a min im rest is missing. 
B.25, A of the first choir: in the original edi-
tion the final two notes are D , E , hence pa-
rallel octaves with T. 

Nativitas gloriosae virgin is Mariae 
Bb .24—25 , A o f the second choir: in the ori-
ginal edition D , E , D , D , hence parallel octa-
ves with C . Correction according to the pa-
rallel point in b.24. 

B.39, С o f the first choir: the third note is F 
sharp at the parallel point in b.44, yet with a 
rhythmic variant. 

XII 
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VII. Ad i uro vos, filiae Ierusalem 
В.51, А I I o f the second choir: in the original 
edition the third note is D . 
B.64, A o f the first choir: in the original edi-
tion a min im rest is missing. 
B.78, T I I o f the first choir: in the original 
edition the fourth note is F, hence parallel 
octaves with С I I . 
Bb.86, 88, 91, 93, В I I of the second choir: 
probably the note o f the lowest pitch in Opus 

musicum. 

VIII. Exsultat Maria 
B.12, A o f the middle choir: in the original 
edition a quaver rest is missing. 
B.38, В o f the middle choir: in the original 
edition a min im rest is missing. 
B.82, В o f the upper choir: the second note 
at the parallel point in b.62 is В flat. 

X. Constitutes eos 
B.40, В o f the first choir: in the original edi-
tion a two bars ' rest. 

XI. Isti sunt trimphatores 
B.18, T of the first choir: the final note has a 
cautinary accidental, the same at the parallel 
point in b.19, but not in bb.20 and 21. S imi-
larly when repeated in bb .46—49 . 
B.32, С o f the second choir: in the original 
edition a rest is missing. 
B.35, A o f the second choir: a variant o f the 
parallel point in b.32. 

XII. Ibant apostoli gaudentes 
B . l 5 , A o f the first choir: in the original edi-
tion the final note is C . 
B.17, A of the first choir: in the original edi-
tion the first note is not dotted. 
B.18, T o f the first choir: a variant o f the pa-
rallel point in b.10. 

B.39, С o f the first choir: a variant of the pa-
rallel point in b.31. 
Bb . 42—43 , A of the second choir: a variant 
o f the parallel point in bb .34—35 . 
B.43, С o f the second choir: a variant o f the 
parallel point in b.35. 

XIII. Hoc est praeceptum meum 
B. 16, A I of the first choir: the second note 
at the parallel point in b.l is F sharp. 
B.16, second choir: in the original edition 
rests are missing; there is no interruption at 
the parallel point in b . l . 
B.21, A I I of the first choir: in the original 
edition a rest is missing. 
B.47, A I o f the first choir: a conscious in-
crease by a diminished fourth, the same at 
the parallel points in bb.51, 68 and 72. 
B.57, С I I and A I I of the first choir: a va-
riant of the parallel point in b.55. 

XIV. Vox tonitrui 
I n the original edition the T o f the second 
choir is marked as B. 

XV. In hac die Christophorus 
B. 11, A of the first choir: in the original edi-
tion the final note is F sharp, hence simulta-
neous cross-relation with the T o f the second 
choir; alteration of the latter would entail an 
increase by an augmented fourth. 

XVI. Gaudent in coelis animae 
sanctorum 
B.4, A o f the second choir: the final note at 
the parallel point in b.2 is F sharp. 

XVII. Gloria et honore 
B.36, С and A of the second choir: the final 
two notes represent a variation o f the paral-
lel point in b.24. 

XVIII. Haec est vera fraternitas 
B.26, T o f the first choir: the first note at the 
parallel point in b.28 is F sharp. 
B.43, В o f the first choir: in the original edi-
tion the first two notes are minims. 
B.50, A o f the second choir: in the original 
edition the first note is B , hence cross-rela-
tion with the A of the first choir. 

XIX. Cum esset Stephanus 
B.19, A o f the second choir: in the original 
edition the second note is F. 
B.31, A o f the first choir: in the original edi-
tion the second note is G . 
B.36, В of the first choir: the third note at 
the parallel point in b.25 is В flat. 

XXI. Dum vagus hue illuc 
B.17, T o f the first choir: in the original edi-
tion the final note is F, hence simultaneous 
cross-relation with A ; D is also found in the 
echo in the next bar. 
B.38, С of the second choir: the third note at 
the parallel point in b.36 is С sharp. 
B.54, A o f the first choir: the second note at 
the parallel point in the previous bar is С 
sharp. 
B.57, A of the second choir: here and further 
on the echo is slightly unadequate. 

XXII. Nympha, refer 
B.27, A and T of the second choir: the echo 
is slightly unadequate. 
B.52, A of the first choir: the second note at 
the parallel point in the next bar is F sharp, 
with the echo also having F sharp; the same 
at the parallel point in b.57. 
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XXIII. Filiae Jerusalem 
В.21, С o f the lower choir: in the original 
edition the third sharp is given after the note. 
B.27, С o f the upper choir: in the original 
edition the fourth note is a crotchet, correct-
ly at the parallel point in b.l A. 

B.59, T o f the upper choir: a rare instance o f 
an increase by a major sixth. 
B.80, С o f the upper choir: in the original 
edition a three-crotchet rest, correctly at the 
parallel point in b.33. 

B.99, С o f the upper choir: the final note at 
the parallel point in b.52 is С sharp. 
B.100, A o f the lower choir: the final note at 
the parallel point in b.53 is С sharp. 
B.101, С o f the middle choir: the final note 
at the parallel point in b.54 is G sharp. 
B.101, С o f the lower choir: F sharp at the 
parallel point in b.54, as required also by the 
A o f the middle chojr. 

XXIV. Sapientiam omnium antiquorum 
B.3, A o f the first choir: in the original edi-
tion the first note is miss ing. 
B.79, first choir: in the or ig inal edition the 
rests are mfssing. 

XXV. Ecce sacerdos magnus 
T . l l , В o f the second choir: in the original 
edition the third note is F . 
B.65, the second choir represents a variation 
o f the parallel point in b.20. 

XXVI. Collaudabunt multi 
B.19, С o f the first choir: in the original edi-
tion a sharp is given before G . 
B.20, С o f the second choir: in the original 
edition a rest is missing. 

XXVIII. Domine, quinque talenta 
tradidisti mihi 
B.29, A o f the second choir: the second note 
at the parallel point in b.26 is С sharp, the 
same when repeated in bb.43 and 46. 

XXIX. Dixerunt discipuli 
B.26, A I o f the upper choir: a variant o f the 
parallel point in b.2. 
B.32, T I I o f the lower choir: in the original 
edition the final note is С , В flat is at the pa-
rallel point in b.8. 

B.45, the upper choir represents a variation 
of the parallel point in b.21. 
B.46, В I o f the lower choir: the third note at 
the parallel point in b.22 is F sharp. 

XXX. Virgines prudentes 
B.12, С o f the first choir: in the original edi-
tion a rest is missing. 

XXXI. Ecce virgo prudens 
B.8, С o f the second choir: there is no rest at 
the parallel point in b.3; rather, the first note 
is dotted. 

B.10, A o f the second choir: in the original 
edition the first note is G , F is at the parallel 
point in b.5. 
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Q V A R T V S T O M V S . 

M V S I C I O P E R 1 S , H A R M O -
N I A R V M . Q V A T V O R , O V I N Q V H , S ИХ, O C T O 

Е Г T L V R t V M Y O G V M , Q V A H K X S A N C T O C A T H O L L C A E 
JEc C L iS I АЯ VJV I T » S V N T DISI'OSiTAB, VT 

omti i tempore inferuire цисапг. 

%A d Dri Opt: Max: laudem,& Ectlejiaftnčladecui. 
I n c i p i t p a r s d e S a n c t i s . 

A V T H O R E 

lacobo Handl. 

P R A G A E , T Y P S S G E O R Q U N I G R 1 N 1 . A n n o M . D. X C . 

/ - Г , С ш в Gtatia & P ibu leg i o S a c : C * f : M a i ; vtvc i fap»gina dcclaiat. 
( \ V-)/> » * — * ' 

S V M M A P R I V I L E G I I C A E S A R E I. 

U boir H i I f . T^omanorum JmptratorU ftmper Ал* 
lufli&c. diplomate сautumett Jacobo Handl,ne quit 
vfyiamirt omnibus(ил Qaf.; с Ж л ! e f t alts %rgnis,b*r€-
dttarijs prmtnctjs > atfyadec nmtuerfo Romano Jmpe-
rio decern annorum fpAtto Lucubration/s oJMuficAS-, 
cjuxtidem Jacobus H Andi, inScclrfea vfumjubtituto 

opens Mujici & nonmllarum baflentu edit arum Sacrarum С antionum, 
fine ipfmt permiffuin toto vel in parte, fitnilt a« t altoquopiamclaraClere 
vel forma imitart, rrcudere, altoue recude/idos dart, vel ettamalili recu-
(os adducere, vendere,diftrahere,prater dtčfi Jacobi H dndl aut baredum 
ipfitu confenfum, ejuouis mtdo aujit. Sub puna conjijcattonu & amifstonrs 
emnium tiufmodi ltbrornmt лстиШл fuper hac re in Prtwlegio exprejfa. 
Datum in Игсе Regia Praga die xix. Menfis Martij, Anno'Domini 
M. D. Lxxxvttj. 

R u d o l p h u s » 

lacobns Cu r t i u * 
iScttff ieniu. 

A d m t n d a t u m , &c . 
L H i b c t f t o c k . 
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A D M O D V M REVEREN-
D O I N C H R i S Г O P A T R I A C D O M I N O , 

D . A M B R O S I O , D E I P R O V I D E N T I А А В 15 A T I Z A B R D O V l 
C E N S I V I О I L A N T I S S I M О P A T R O N O 

I VO O t i t R V A N U l S S I M O , &c. 
S. 1». 

p V c m p r i f e n s verbis a l iquandot ib i , eun;lem abfens 
jnunc Uteris gratulor & v t r t u t i s gradum & honoris 
f locum, A d m o d u m R c u c r c n d e Pater. Ncc j i minus 
t ip fc mihi c o n g r a t u l o r , quod qui M u f i c x tons e l l 
j idem m i h i ac mcis conatibus tam frt propit ius atq* 

^ - » J W ^ S b e n e u o l u s D E V S O p t : M a x : N a m , q u o d f u m m t 
bcncf ic i j loop habere me dcbcrc intc l l igo ,Cл s p л к о illo mco mihi ere-
p t o Айв л о si г м Ч11с vita iautor fautorq i т е х fubffcituit, flurtuum in 
q u o s M u f i c c s a m o r e & p u b l i c i c o m m o d i me caula c o m m i f i , a f y l u m 

p o r t u m A u d i c r g o c o n f i l i u m m e u m . q u a m u i s i d n o n o m n i n o tc 
j fugit , c o n f c i u m p e n e m e o r u m o m n i u m . H a f t e n u s q u a e D E I iunt 
D E O dedi q u a n i m dederč а г ф tulerc vires m c ^ T r i b u s partibus c o m • 

) ( ij P l c x u s 

p l e x u s q u 3 E p r i m i s i l l i s f u m i s q , a c D E O facr i sdicbus pa lamdccantar i 
iolcnt'•> j a m c x p e t i t u m d i u opus do San&i s ( inqu ibus D E V S ipfc vel 
h o n o r a t u r v e l i p c r n i t u r ) a p p o r t o , c o d e m p c m t u s q u c m Ecc lc l ia fan-
č t a f a n f t o r u m M a t e r i c r u a t , o r d i n e d i g e f t u m . N c m p e vt Beat i f s : 
D E I A ^ a t r e m A p o f t o l i S t Euangcli l iac, turn M a r t y r c s , dein C o n -
f e f s o r e s , d e m u m V i r g i n e s Viduseq* velut inuif taquadaatc ' j i tcrribili 
c a f t r o r u m acie f cquantur . Ac n e q u i s l o c u s ull idcfit D i u o q u e m 
q u i d e m E c d e f i a C o l u m n a & f i r m a m c n t u m v c r i t a t i s , h o n o r a n d u m 
dccrcui t , q u a : d a m i n p o f t r e m u m l o c u m c o n j c c i , D i u i s o m n i b u s p r o m -
p t u m a t q * c o m m u n e m . V o c c s a u t e m h o c modo d i fpo fu i , ut VlII. 
v o c u m p r i m o , V l . v o c u m fecundo, V . v o c : t e r t i o , I I l I . v o c u m u l t imo 
l o c o o c c u r r a n t . V n i u c r f u m O p u s p f a l m i s a l i q u o t t r i u m p h a l i b u s d i -
u i n o c u m P f a l t e c o n d u f i . l a m vero hoCtemporc ve lap t iorcm con-
f i l i o m e o vel p r o p i o r e m a r g u m e n t o v e l c h a r i o r e m m i h i habconcmi-
n e m c u i l u c u b r a t i u n c u l a m i i t a m d e b e r e m c p u t e m q u a m R . D . T . in 
q u a m m u l t a r c a u f a e n u n c u p a t i o n i s h u i u s c o n n u u n t & p c n e c o n f p i r a n t . 
T u m i h i h o r t a t o r f u i l h l a b o r i s h u i u s , q u c m a d m o d u m qui tcantccefsit 
Слзгллг* fummu*&ccrtus M c c a e n a s m e u s f u p c r i o r a m T o m o r u m 

f u a f j r 
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fua for fu i t . T u M u f t c a m Muficosq^ fic colis & f o u e s uttibi plane 
propofu i f sev idear i shu ius Artis dignitatem n o n m o d o f a r t a m t e f t a m 
vcrumct iam o m n i gencre au&amtucr i . AMBROSH tibi nomennc-
fc io q u o d m i h i omenobi j e i t , fo re ut fanf t i i l l ius viri m e r i t a i n M u f i -
c a m maxima, imitere . Sic ergo apud tcf tatuc AMI * о л Pa ter ,& hoc, 
quantulumcunqi e f t , & mea, & m c i p f u m tibi prorfus confccra tac£ 
sc. R a u c o s meos Z o i l o s nihil m o r o r , nam M e u n i r i meis 
e o r u m dentes i am ftupere ac pene hcbcfcere animaducrto. P r a g : 
C a b I a n u a r i j s q u o die ante biennium C j s p j t r s illemeus obdormi-
uic i a C H E l S T O , cuius memor i am setcrnam cfse percupio. 
A n n o : M . D . X C L 

A . R , X . D . 

©bferuantifs: 

Iacobus Handl 
Gallus di f tus C . 

Index Harmoniarum quarti Tomi. 
}F G L O R I O S I S S I M A V I R . 

M N E D E I G E N I T R I C E M A R I A . 

O C T O V O C V M , D u o b u s C h o r i s . 
r;c propera arnica mea. 

ii. A d i u r o vo$f i l i seIcrufalcm. 
I I I . S.tlue nobi l j s v irgalefsc. 
1111. Q u a m p u l c h r a e s » m i c a m e a : A d x q u a k s . 
V - E g o f l o s c a m p i & l i l i u m c o m i a l l i u m . 
V I . Na t i u i t a s g l o r i o f x v i rg in ! * M a r i * . 
V I I . A d l f t r o vos fili* Ierufalem: X I I . v o c : г choris. 
V I I I . Exultet M a r i a & M a t r e m fcista•• X I I v o c : ; chotis. 

De Apoftolis & Euangeliftis. 
I X . Eftotc fortes i l l bello : X I I v o e t j . cbor i * . 

O C T O V O C V M . 
X . Con r t i t u c seo s r r inc ipej. 
X I - I l l i lunt t r iun ip lu to rc s . 
X I I . lb.mt Apo f to l i gaudenttt» Adequate«. 
X I I I . H o c c i l p r x c c p t u m m e u m . 

XVII 

© 2024 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004515



X 1 I I L D c S Iosr ine A p o f t o l o : V o x toni irul. 
X V . - D e S. l acobo & Chr i f tophoro: I n h a c d i r ; 

In communi dc Martyribus. 
O C T O V O C V M . 

X V I . G a u d e n u n coelis atiitTwrfanftornm. 
X V I I . G l o r i a dchonorcco rona l t i c u m domine. 
X V I I I . H x c eft vera fratcrnitas •• Adarquales. 
X I X . D e S S t e p h a n o : Cumcf se t Siephanu». 
X X . D c S. I ohanne Baptifta •. El izabeth«. 
X X I . E c h o : D u m vagus hue illuc. 
X X I I - E c h o : N i m p h a refer q u * fit vox. 
X X I I I . F i i i x le ruf t ie v c n i t c : X H voc: } .chor i f . 

In communi de Confefsoribus. 
X X I I I L S a p i e m i a m o m n i u m ant iquorum: X I L voc.}.chorft, 

O C T O V O C V M . 
X X V . E c c c facerdoJ m a e n u t q u i I n diebus fuij placuit Deo . 
X X V I . Co l l audabuntmuft i fap ient iamfan&i huius. 
X X V I I . D o m i n i eft terra 6c plenitudocius. 
X X V I I I . D o m i n e quinq-, talenta tradidifti m i h i : Adxqua le s . 
X X I X , D e S. M a r t i n o : D ixcrant dil'cipuli. 

De Virginibus fanftisq* Matroni: 
O C T O V O C V M . 

X X X . V i rg inesprudentejaptate lampades vrftrai Adarquales. 
X X X I Ecccptudens v i t go m ig r i i i i t ad Ghr i f tum, 

In feftis beacifsima? virginis Maria?. 
O f t o V o c u m P r i m i C h o r i C a n t u s 

H * 4 * — 
a, f u r ge^pc ra arnica m e . 

v e n i S< veni , ij _ Л ven i ij 

. S L H J Y - ^ L T t i f t й н н 

Ipcciol'a m c a k & 

eo l ubamea , fo rmofa mea, Of tendc m i -

h i facie t u a m fonct vox tua in atirib* mci», ^ v o x e n i m tua dulc is & facie» t|> 

a decora. & facics tua d t c o t » ij 
' i 

& (acics tua dccora . 

XVI I I 

© 2024 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004515



O & o v o c : II .choriBafs iu.- X V I L O f t a u a / 

l i i i l i l i i l i i l i l H i i ^ 
L o c i a & h o n o r c c o r o n a f t i c u m d o m i n e . & c o n -

fupcr opera m a n u u m tuarum. 

M M M 
m a n u u m tuarum» . & eonft i tui f t i c u m , 1ц-

1 iiilî lli 
p e r o p e r a r h a n u u m t u a r u m , m a n u u m t u a r u m у m a n u u m t u a r u m . 

In communi de Confefsoribus. 
ribu 

M 

X I I . v o c : t r i b u s e h o r i s . Х Х Ш Г . c h o r i I . T c n o r . 

cab i r , In m e d i o magna tor f imin i f t r a - >bit, b o n a e n i m & inala in o m i l i -

bus t en tab i t , b o n a e n i m & m a l a i n o m n i b u t i c n t a b i t , c o r f u u m t r a d e t a d v i d i a n -

d u d i l u c u l o a d d o m i n i i q u i fec i t i l ium & in c o f p e f t u a l t i r s i m i dcprecabi tur , 

S a p i c n t i a m c i u i c n a r r a b u n t g č t c s , & l a u d č e i u s cnunciabit Eccc l i a . 

X I X 

© 2024 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004515



-

-

-

© 2024 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004515



Abecedno kazalo motetov / Motets in Alphabetical Order 

I I . A d i u r o vos, filiae Ierusalem (octo vocum) 7 
V I I . A d i u r o vos, filiae Ierusalem (duodecim vocum) 50 
X X V I . Co l l audabunt multi 259 
X . Const itues eos И З 
X I X . C u m esset Stephanus 168 
X X I X . D ixerunt diseipuli 282 
X X V I I I . D o m i n e , quinque talenta tradidisti mill) 275 
X X V I I . D o m i n i est terra 266 
X X I . D u m vagus hue illue 190 
X X V . Ecce sacerdos magnus 250 
X X X I . Ecce v i rgo prudens 295 
V . E g o flos campi 37 
X X . El isabethae vero impletum est tempus 174 
I X . Estote fortes in bello 96 
V I I I . Exsultat M a r i a 73 
X X I I I . Filiae Ierusalem 206 
X V I . Gaudent in coelis anirnae sanctorum 150 
X V I I . G lo r i a et honore 156 
X V I I I . Haec est vera fraternitas 161 
X I I I . H o c est praeceptum m e u m 129 
X I I . Ibant apostol i gaudentes 124 
X V . I n hac die Chr i s tophorus 143 
X I . Isti sunt tr iumphatores 118 
V I . Nativitas gloriosae virginis Ma r i ae 44 
X X I I . N y m p h a , refer 198 
I V . Q u a m pulchra es, arnica mea 31 
I I I . Salve, nobil is v irga Iesse 22 
X X I V . Sapientiam o m n i u m ant iquorum 231 
I. Surge, propera, arnica mea 1 
X X X . Virg ines prudentes 289 
X I V . V o x tonitrui 138 

X X I 
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