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Revizijsko poročilo 

XXXII. Ornatam monilibus filiam XXXIX. 
Ierusa/em 
T.30 , С I: na v z p o r e d n e m mestu v t .43 
d ruga no ta ni p u n k t i r a n a . 

XXXV. Vidi speciosam 
T.41 , A II: v izvirni izdaj i sta zadn j i not i 
po lov ink i , e n a k o na v z p o r e d n e m mestu v 
t .62 . 
T .42 , В II: v izvirni izdaj i sta prvi not i po- X L . 
lovinki , e n a k o na v z p o r e d n e m mestu v 
t .63 . 

XXXVI. Quasi cedrus 
V izvirni izdaj i sta basa z a m e n j a n a . 
T .33 , С I: v izvirni izdaj i ima z a d n j a no ta 
višaj , s tem nas t ane s imul t ano preč je z A . 
Z zv išan jem note v altu bi nastal pos topek 
zvečane sekunde . 
T .54 , T : na v z p o r e d n e m mestu v t .58 ima 
d r u g a n o t a razveznik . 

XLII1. 

XLIV. 

XXXVII. Sancta et immaculata virginitas 
T.31 , B: v izvirni izdaj i m a n j k a n iža j pred 
p rvo n o t o ; p rav i lno na v z p o r e d n e m me-
stu v t .56 . 
T .54 , A : na v z p o r e d n e m mestu v t .29 ima 
d r u g a n o t a v iša j . 

XL V. 

XXXVIII. Beat a es vir go Maria 
V izvirni izdaj i sta basa imenovana supe-
rior in in fe r io r . X L V I . 
Т .28 , C I in В I: v izvirni izdaji m a n j k a 
ce lo t ak tna pavza . 
T .32 , С II: v izvirni izdaj i je pred t r e t jo 
n o t o višaj , s tem nas t ane s imul t ano preč je 
z A . Z zv išan jem no te v altu bi nastal po- XLVII. 
s topek zvečane s ekunde . 

A ve Maria 
T.5 , B; t .6 , A II; t .7 , T II: zaradi t emat ike 
m o r a biti p rva no ta povsod es. 
T . 19, A II: na vzpo rednem mestu v t .40 
ima t r e t j a n o t a višaj . 
T .26 , С I: v izvirni izdaji je d ruga no ta a, 
e n a k o na vzpo rednem mestu v t .47. 
T .55 , С I: d r u g a č n a a r t iku lac i ja besedila 
kot na vzporednem mestu v t .34. 

Isti sunt qui viventes in came 
Т.4 , С II: razveznik pred p rvo no to je 
ve r j e tno opozor i ln i z n a k , da ne velja p ra -
vilo " N o t a super l a" . 
Т . 11, С II: v izvirni izdaj i je z a d n j a no ta 
o s m i n k a . 

In отпет terrain exivit sonus 
V izvirni izdaj i sta basa z a m e n j a n a . 

V aide honorandus est 
V glasovih C, A in T I izvirne izda je je 
mote t p o m o t o m a označen kot X X X I V . 
T. 12, T I: v izvirni izdaji e. 
T .23 , T I: na vzporednem mestu v 1.18 
ima d ruga no ta n iža j . 
T .23 , T II: va r ian ta vzporednega mesta v 
1.18. 

Petre amas me 
T. 28, T I: n e p o t r e b n a ponovi tev razvez-
nika , ve r j e tno opozor i ln i znak . 

Qui operatus est 
Т.З , A 1: v izvirni izdaji je d ruga n o t a os-
minka . 

Non vos me e/egistis 
V izvirni izdaji sta basa z a m e n j a n a . 

IX 
© 2024 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004522



XLVIII. Iustorum animae 
T.33 , A : v izvirni izdaj i m a n j k a p o l t a k t n a 
pavza , e n a k o na v z p o r e d n e m mestu v 
t .50. 

XLIX. Absterget Deus отпет 
/aerimam 
V izvirni izdaj i sta basa z a m e n j a n a . . 
T . 16, T : n e p o t r e b n a ponovi tev višaja , 
ve r j e t no opozor i ln i z n a k . 

LI. Beatus vir qui suffert 
tentationem 
V izvirni izdaj i je С II brez o z n a k e . 
T .20 , A: v izvirni izdaj i sta not i če t r t inki . 
T .29 , С II: v izvirni izdaj i m a n j k a pavza . 

LIL Viri sancti 
V izvirni izdaj i sta basa z a m e n j a n a . 

LIH. Elisabeth Zachariae 
V izvirni izdaji je С II brez o z n a k e . 

L VIL 

LVIII. 

LXI. 

LXII. 

LIV. In coelestibus regnis LXIV 
T. 18, С II: v izvirni izdaj i ima p rva no ta 
razveznik . 
T .23 , В II: v izvirni izdaj i m a n j k a pri 
z a d n j i not i poda l j š eva lna p ika . 

LV. Amavit eum Dominus LXV. 
T.29 , С I: skok velike sekste v vodi lnem 
glasu, upravičen zaradi cezure: e n a k o na 
vzpo rednem mes tu v t .74 . 
T .35 , А II: v izvirni izdaj i ima prva no ta 
višaj . 
T .39 , С II: ponovi tev viša ja m o r d a zaradi 
cezure; e n a k o na v z p o r e d n e m mestu v 
t .84 . 

LXVII. 

T.45 , А II: v izvirni izdaji siedi prvi noti 
če t r t inska pavza , nas l edn ja no t a pa je po-
lovinka . 
T .47 , А I: v izvirni izdaji so prve tri note 
če t r t inke . 

Laetamini in Domino 
T.21, B: v izvirni izdaji je p r e d z a d n j a no-
ta če t r t inka . 

Corona aurea super caput eius 
Т.46 , А II in В II: v izvirni izdaji m a n j k a 
pavza . 

Iunior fui etenim senui 
T.9 , A: skok z m a n j š a n e kvar te , upravi-
čen zaradi cezure. 

Euge serve bone et fidelis 
T.23 , С II: v izvirni izdaji m a n j k a pavza . 

Veni electa mea 
T.23 , T I: v izvirni izdaj i je cel inka. 
T .47 , С I: na vzporednem mestu v 1.16 
ima prva no ta višaj . 

Elegit earn Deus 
V izvirni izdaji sta A I in T z a m e n j a n a . 
T .9 , A I: v izvirni izdaji je d ruga no ta f. 

Dum aurora finem daret 
T.8 , C: v izvirni izdaji je z a d n j a no t a g. 
T .96 , T II: var ian ta vzporednega mesta v 
t .43. 
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Revision Report 

XXXII. Ornatam ifwnilibus filiam 
Ierusalem 
B.30, С I: the second no te at the parallel 
point in b .43 is not d o t t e d . 

XXXV. Vidi speciosam 
B.41, A II: in the original edi t ion the final 
two notes are min ims , the same at the pa-
rallel point in b .62 . 
B.42, В II: in the original edi t ion the first 
two notes are minims, the same at the pa-
rallel point in b .63 . 

XXXVI. Quasi cedrus 
In the original edi t ion the two basses are 
i n t e rchanged . 
B.33, С I: in the original edi t ion the final 
no te has a sha rp , which p roduces a simul-
t aneous cross-rela t ion with A . By raising 
the pitch of the no te in al to a sequence of 
an a u g m e n t e d second would be entai led. 
B.54, T : at the parallel point in b .58 the 
second no te has a na tu ra l . 

XXXVII. Sancta et immaculata virginitas 
В.31, В: in the original edi t ion a flat be-
fore the first no te is missing; correct ren-
di t ion at the parallel poin t in b .56. 
B.54, A: at the parallel point in b .29 the 
second no te has a s h a r p . 

XXXVIII. Beat a es virgo Maria 
In the original edit ion the two basses are 
t e rmed super ior and in fe r io r . 
B.28, С I and В I: in the original edit ion a 
semibreve rest is missing. 
B.32, С II: in the original edi t ion a sha rp 
is placed be fo re the thi rd no te , which 
p roduces a s imul t aneous cross-rela t ion 
with A . By raising the pitch of the no te in 
al to a sequence of an a u g m e n t e d second 
would be enta i led . 

XXXIX. Ave Maria 
B.5, B; b .6 , A II; b .7 , T II: on account of 
the themat ic mater ia l the first note at all 
these points should be E f la t . 
B.19, A II: at the parallel point in b .40 
the third note has a sha rp . 
B.26, С I: in the original edit ion the se-
cond no te is A , the same at the parallel 
point in b .47 . 
B.55, С 1: a r t icula t ion of the text d i f fe -
rent f r o m that at the parallel point in b .34. 

XL. Isti sunt qui viventes in came 
B.4, С II: the na tura l b e f o r e the first note 
is p robab ly a cau t ionary accidental can-
celling the " N o t a super la" rule. 
В. 11, С II: in the original edit ion the final 
no te is a quaver . 

XLIII. In отпет terrain exivit sonus 
In the original edit ion the two basses are 
in te rchanged . 

XLIV. Valde honorandus est 
In the C, A and T I par ts of the original 
edi t ion the motet is n u m b e r e d X X X I V by-
mis take . 
B.12, T I: in the original edition E. 
B.23, T I: at the parallel point in b .18 the 
second no te has a f la t . 
B.23, T II: a variant of the parallel point 
in b .18 . 

XLV. Petre amcts me 
B.28, T I: unnecessary repet i t ion of the 
na tu ra l , p robab ly as a cau t ionary acci-
denta l . 

XLVI. Qui operatus est 
B.3, A I: in the original edi t ion the second 
no te is a quaver . 

XI 
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XLVII. Non vos me elegistis 
In the original edi t ion the two basses are 
in t e rchanged . 

XLVIII. lustorum animae . 
B.33, A : in the original edi t ion a minim 
rest is missing, the same at the parallel 
point in b .50 . 

XLIX. Absterget Deus отпет 
lacrimam 
In the original edi t ion the two basses are 
i n t e rchanged . 
B.16, T : unnecessary repet i t ion of the 
sha rp , p r o b a b l y as a cau t iona ry acciden-
tal . 

LI. Beatus vir qui suffert 
tentationem 
In the original edi t ion the С II bears no 
s igna ture . 
B.20, A: in the original edi t ion bo th notes 
are c ro tche ts . 
B.29, С II: in the original edi t ion a rest is 
missing. 

LIL Viri sane t i 
In the original edi t ion the two basses are 
in t e rchanged . 

LIII. Elisabeth Zachariae 
In the original edi t ion the С II bears no 
s igna ture . 

LIV. In eoelestibus regnis 
B. 18, С II: in the original edi t ion the first 
no te has a na tu ra l . 
B.23, В II: in the original edi t ion the p ro-
longa t ion dot a f t e r the final no te is mis-
sing. 

LV. Amavit eum Dominus 
B.29, С I: an increase by a m a j o r sixth in 
the pr incipal pa r t , jus t i f i ed by the caesu-

ra; the same at the parallel point in b .74 . 
B.35, A II: in the original edit ion the first 
no te has a sha rp . 
B.39, С II: repet i t ion of the sharp , per-
haps because of the caesura ; the same at 
the parallel point in b .84 . 
B.45, A II: in the original edit ion the first 
no te is fo l lowed by a crotchet rest, and 
the next note is a min im. 
B.47, A I: in the original edit ion the first 
three notes are c ro tche ts . 

LVII. Laetamini in Domino 
B.21, B: in the original edi t ion the penul-
t imate no te is a c ro tche t . 

LVIII. Corona aurea super caput eius 
B.46, A II and В II: in the original edit ion 
a rest is missing. 

LXI. lunior fui etenim sen и i 
В.9, A: an increase by a d iminished f o u r t h , 
jus t i f ied by the caesura. 

LXI I. Euge serve bone et fidelis 
B.23, С II: in the original edi t ion a rest is 
missing. 

LXIV. Veni electa mea 
B.23, T I: in the original edi t ion there is a 
semibreve . 
B.47, С I: at the parallel point in b .16 the 
first no te has a sha rp . 

LXV. Elegit earn Deus 
In the original edit ion the A I and T are 
in te rchanged . 
B.9, A 1: in the original edi t ion the second 
no te is F. 

LXVII. Dum aurora finem claret 
B.9, C: in the original edi t ion the final 
no te is G . 
B.96, T II: a variant of the parallel point 
in b .43 . 

XII 
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I N D E X H ARM O N I AR VM. SEX VOCVM. 
De beata Virgine matreChrifti Maria. 
X X X I I . O r n a t a m m o n i h b u s h l i . im l e r u f a l e m . 2 C a n t g s . 2 . T e n o r . 
Х Х Х 1 П . Q u x ef t if ta q u x a f c e n d i t ( icut a u r o r a . 2 C a n t u s . 2 . T e n o r . 
Х Х Х 1 Ш . N a t i u i t a t e m b e s t * M a r i a - v i r e i n i s . « . A i m » . 2. T e n o r . 
X X X V . V i d i f p e c i o f y m f icut c o l u m b a r n a f c e n d e n t c m . *. A l i u s . 2.Bafsus> 
X X X V I . Q u a d c e d r u s c x a l t a r a f u m in l i b a n o . z C a n t u s . 2 Bafsus. 
X X X V I I . S a n č l a & i 111 m a c u l a ta v i rg in i t a* . 2 . C a n t u s . 2 T e n o r . 
X X X V I I I . B e a t a es v i r g o M a r i a : A d a r q u a l i s . 2. C a n t u s . 2. Bafsus. 
X X X I X . A u c M a r i a g r a t i a p l e n a d o m i n a ; t e c u m . 2. A l tus . 2 . T e n o r . 

De Apoilolis & Euangeliftis. 
SEX V O C V M . 

'XL. I f t i f u n t q u i v i u c n t e s i n c a m e p l a n t a u c r u n r . 
X L f . V o s q u i r c l i q u i r t i s o m n i a & f c c u t i c f t i » n i c . 
Х1.1Г. D u m ftetcritis a n t e Rcgc<;& p r x f i d e s . 
X L l l I . I n е ш а с ш t c r r a m c x i u i t l o n u s c o r u i a . 

У. M U L D č S . l o m n e A p o f t o l o . V a l d e h o n o r i n d o s ef t . 
X L V. D e S . P e t r o A p o f t o l o : Pe t re a m a s m e . 
X L V I . D e S. P a u i o A p o f t o l o : Q u i o p e r a t u s eft . 
X L V H . N o n v o s m e e k g i f t i s ; A d x q u a l - s . 

1 . C a n t u s . 2 T e n o r . 
г. Al tus . 2. T e n o r . 
г C a n t u s . 2 TENOR. 
x Aisus . 2. T e n o r . 

X X 
1 Cantus. i Tenor. 
2 C a n t u s . 2 T e n o r . 
2. C a n t u s . 2. T e n o r , 
i . T e n o r . 2. Balšus-

In communi de Martyribus; 
SEX V O C V M . 

X L V I U . l u f t o r u m a n i m t e in m a n u Dei f u n t . 
X L 1 X . Abfterpet D e u s o m n e m l a c r y m a m . 
L . M e S a n f t u s p r o l ege De i fu i c e r t a u i t . 
T I . B e a t u s v i r q u i fu f f e r t t e n t a t i o n e m . 
L i l . V i r i f a n f t l g l o r i o f u r r i f a n g u i n e m , 
L I H D e S. l o a n n e Bap t i f t a : E l i z a b e t h . 
L I U . I n c c e i e f t i b u s r e g r i i s . A d x q u a l e s . 

2 Cantus. 
z Altus. 
z C a n t u s . 
2 C a n t u s . 
2 Af tus , 
> C a n t u s 
a T e n o r . 

2. T e n o r . 
2. Bafsu i . 
2 T e n o r . 
2 . "Tenor . 
i . Bafsu i . 
2 T e n o r . 
B a f j u s . 

In communi de Confefsoribus. 
SEX V O C V M . 

L V . A r n a u l t t u r n d o m i n u s & o m a u i t e u m . 2 C a n t u s . 2. A l tu* . 
L V L F u i g e b u n t i u f t i & t a n q u a m f c i n t i l l a e . 2 C a n t u s . 2 T e n o r , 
L V l I . L j r t a m i n i in d o m i n o & exu l t a t e iuf t i . 2. A l t u s . 2 , T e n o r . 
L V I l l . C o r o n a a u r e a f u p e r c a p u t e l u s e x p r e f s a . 2. A l tus . 2. Bafsus-
L I X . Si q u i s r n i n i f t r a u e r i t h o n o r i f i c a b i t - 2. C a n t u s . 2 T e n o r . 
L X . l u f t u s g e j m i n a b i t f s c u t l i U u m ; A d a r q u a l c i 2. T e n o r . 1. Balsus . 
I . X I . i u n i o r fu» e t e n i m f e n u j . 2 . C a n t u s . 2 T e n o r 
L XII. E u « c f e m e b o n e вс Stdctie. * C a n t u s . a. T e n o r . 

De Virginibus fariftisa; Macronis. 
S E X V O C V M . 

L X H I . Mul tar f i l i x c o n g r e g a u e r u n t d i u i t i a « . 2. AIMJS. 
L X H 1 I . V e n i e l e f t a m e a & p o n a m In t c t l u o n u m . z. C a n t u s . 
L X V . E leg i t e a r n D e u s & p r * c l e g i t ea rn . Adarqoaks . - 4. C a n t o s . 
L X V l . R e u e r t e r e S u n a m i t i s , r e u e r t e c c . 2. A l t u s . 
L X V l L D c S. C e c i l i a . D u m a u r o r a finem date» . 2 A l t u s . 

2. T e n o r . 
2. T e n o r . 
1. A l t u s i . T e n o n 
2. Bafsus. 
2. T e n o r . 

X I I I 
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In comuni de Apoilolis & Euageliftis. 
Sexvoc: XL. Cantusl. 

p I l I i l l i i i i l i ^ i l M i 
St i f u n t qui v i u c n t c s i n c a m e p l a n t a u c i G t E c c l e f i a m f i n g u i n c 

ЩШШШШШШШШШм 
® f u o . C a l i c c m d o m i n i b i b r r u n t , ii & a m i c l D c i f i £ U 

ш^т&^ЩШШЩЩтт 
J t T w н " " " a t n i c i D c i f a f t i f i i n t , ii 

In c o m m u n i de Martyribus. 
Sex voc. XLVIII. Aitus, 

шшшшшшшшшш 
V f t o r u a n i m z i n m a n u D c i f u n t . i f & n o tagct alios 

t a r m č s u mor t i s ,6cno tSget i l los t o r m f t i i m o r r i s t o r m f rG mort is ,v i f i list ocui is snfipi c n t i -

r i . v i f i f a n t o c u l i s i n n p i c n t i u m m o r i , illi au- tč fun t in рас 

i l i l l i l i i i i i l i i i i i 
f u n t , in ра- с е , vlfi f u n t о с и lis inlipi cn t i u m m o - si, ii 

i l l i au- t e l u n t in расе , i l l i a u t c m H r i t I n p a -

XIV 
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Abecedno kazalo motetov / Motets in Alphabetical Order 

X L I X . Absterget Deus orrinem lacr imam 96 
L V. Amavi t e u m D o m i n u s 130 
X X X I X . Ave Mar i a 42 
X X X V I I I . Beata es virgo Mar i a 38 
LI . Beatus vir qui su f fe r t t e n t a t i o n e m 108 
LVII I . C o r o n a au rea super capu t eius 151 
LXV1I . D u m a u r o r a f inem dare t 198 
X L I I . D u m steteritis an te reges 59 
L X V . Elegit earn Deus . . . . . ' . 189 
L I U . El isabeth Zacha r i ae 118 
LX1I. Euge serve bone et fidelis 171 
LVI. Fu lgebun t iusti 140 
LIV. In coelest ibus regnis 125 
X L I I I . In o m n e m te r r am exivit sonus 65 
L. Iste sanc tus 103 
X L . Isti sunt qui viventes in ca rne 48 
L X I . Iunior fui e tenim senui 165 
X L V I I I . I u s t o r u m a n i m a e 90 
L X . Ius tus germinab i t sicut lilium 161 
LVII . Lae tamin i in D o m i n o 145 
L X I I I . Mu l t ae filiae congregaverun t divitias 176 
X X X I V . Na t iv i t a tem bea tae Mar iae virginis 10 
X L V I I . Noil vos me elegistis 85 
X X X I I . O r n a t a m moni l ibus f i l iam Jerusalem 1 
X L V . Pe t re a m a s me . . . . 75 
X X X I I I . Q u a e est ista 6 
X X X V I . Quas i cedrus 23 
X L V I . Qui ope ra tu s est 81 
L X V I . Revertere Sunami t i s 194 
X X X V I I . Sanc ta et i m m a c u l a t a virginitas 31 
L I X . Si quis mihi minis t raver i t 157 
X L I V . Valde h o n o r a n d u s est 70 
L X I V . Veni electa mea 181 
X X X V . Vidi speciosam 15 
LII . Viri sancti 113 
X L I . Vos qui reliquistis o m n i a 55 

X V 
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