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Revizijsko poročilo 

LXVIII. Beata es, virgo Maria 
T.24, T I: na ne povsem vzporednem me-
stu v t.22 ima druga nota nižaj. 

LXIX. Tota pulchra es 
T.6, T: v izvirni izdaji je, kot je razvidno 
tudi iz incipita, prva nota e. 
T.43, A: pred t re t jo noto primer opozo-
rilnega znaka; enako na vzporednem me-
stu v t .60. 

LXXI. Exaltatci est sancta Dei genitrix 
Т.2, C: kot je deloma razvidno iz incipi-
ta, je v izvirni izdaji t ret ja nota četrtinka, 
četrta polovinka in peta zopet četrtinka. 
T . l l , B: v izvirni izdaji ima zadnja nota 
višaj, kar povzroča simultano prečje z A 
II; zadnja nota v А II ne more imeti viša-
ja, ker bi nastal z naslednjo noto skok 
zvečane kvinte. 

LXXII. Nativitas tua, Dei genitrix 
Т.27, T II: v izvirni izdaji je druga nota f. 

LXXIII. Ave Maria 
Т.37, T I: na vzporednem mestu v t.21 
prva nota ni punkt i rana . 

LXXIV. Nigra sum, sed formosa 
T.36, A: v izvirni izdaji sta obe noti četr-
tinki. 

LXXV. Sancti per f idem vicerunt regna 
T.37, T: na vzporednem mestu v 1.18 ima 
zadnja nota nižaj. 

LXXVI. Sancti et iusti 
T.32, A II: na vzporednem mestu v 1.17 
ima zadnja nota višaj. 

LXXVIII. Ego sum vi t is vera 
T.48, A: na vzporednem mestu v t.32 ima 
tret ja nota nižaj. 

LXXIX. Beatus Andreas 
T. 17, C: na vzporednem mestu v t.33 ima 
druga nota razveznik. 

LXXXI. Dederunt apostoli sortes 
T. 17, C: v izvirni izdaji note a, h, с, с in 
(v naslednjem taktu) c, ki so note T I. 

LXXXIII. Hodie Simon Petrus 
T.37, T I: v izvirni izdaji man jka pavza. 

LXXXIV. Stola iucunditatis 
T.37, A: v izvirni izdaji je prva nota polo-
vinka. 

LXXXVI. Hie est vere martyr 
T.30, C: v izvirni izdaji sta namesto prve 
četrtinke polovinka in četrtinska pavza; 
enako na vzporednem mestu v t.40. 

XCI. Gloria et honore 
T.45, T I: skok čiste kvarte bi zahteval es, 
prav tako tudi imitacija. 

XCII. Domine, quinque talenta 
T.28, C: v izvirni izdaji ima prva nota vi-
šaj ; da ne bi nastal skok zvečane sekunde, 
bi morala biti zvišana tudi zadnja nota 
prejšnjega takta, a to zaradi prečja z В ni 
mogoče. 

XCIII. Luceat lux vestra 
T.25, С I: na vzporednem mestu v t.32 
ima prva nota višaj. 
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XCV. Ad fes t a sanctorum 
Т.66-67, C: varianta vzporednega mesta 
v t.54-55. 

XCVI. Invocantem exaudivit 
Dominus 
V izvirni izdaji sta basa zamenjana . 

XCVII. In nomine lesu 
T. 17, C: v izvirni izdaji je pred prvo noto 
višaj in s tem prečje z B. 
T.29, A I: na vzporednem mestu v t.41 
ima druga nota višaj. 

XCVIII. Simile est regnum coe/orum 
Т.28, A I: varianta vzporednega mesta v 
t.24. 

XCIX. Veni, sponsa Christi 
T.37, T II: v izvirni izdaji je druga nota a; 
pravilno je d, kot ima vzporedno mesto v 
t.23. 
T.44, C: varianta vzporednega mesta v 
t.30. 
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Revision Report 

LXVIII. Beata es, virgo Maria 
B.24, T I: the second note at about the 
parallel point in b.22 has a flat. 

LXIX. Tot a pulchra es 
B.6, T: as observable f rom the incipit, the 
first note in the original edition is E. 
B.43, A: before the third note an instance 
of the use of a cautionary accidental; the 
same at the parallel point in b.60. 

LXXI. Exaltata est saneta Dei genitrix 
B.2, C: as partly observable f rom the in-
cipit, the third note in the original edition 
is a crotchet, the fourth is a minim, and 
the fif th another crotchet. 
B . l l , B: in the original edition the final 
note has a sharp, which results in a simul-
taneous cross-relation with A II; the final 
note in A II cannot take a sharp since this 
would produce a decrease by an augmen-
ted fifth with the next note. 

LXXII. Nativitas tua, Dei genitrix 
B.27, T II: in the original edition the se-
cond note is F. 

LXXIII. Ave Maria 
B.37, T I: at the parallel point in b.21 the 
first note is not dot ted. 

LXXIV. Nigra sum, sed formosa 
B.36, A: in the original edition both notes 
are crotchets. 

LXXV. Sancti per fidem vicerunt regna 
B.37, T: at the parallel point in b.18 the 
final note has a flat. 

LXXVI. Sancti et iusti 
B.32, A II: at the parallel point in b.17 
the final note has a sharp. 

LXXVIII. Ego sum vit is vera 
B.48, A: at the parallel point in b.32 the 
third note has a flat. 

LXXIX. Beatus Andreas 
B.17, C: at the parallel point in b.33 the 
second note has a natural . 

LXXXI. Dederunt apostoli sortes 
B.17, C: in the original edition notes A, 
В, С, С and (in the following bar) C, 
which are the notes of T I. 

LXXXIII. Hodie Simon Petrus 
B.37, T I: in the original edition a rest is 
missing. 

LXXXI V. Stola iucunditatis 
B.37, A: in the original edition the first 
note is a minim. 

LXXXVI. Hie est vere martyr 
B.30, C: in the original edition a minim 
and a crotchet rest stand in place of the 
first crotchet; the same at the parallel 
point in b.40. 

XCI. Gloria et honore 
B.45, T I: an increase by a perfect fourth 
would require an E flat, likewise the imi-
tation. 

XCII. Domine, quinque talenta 
В.28, С: in the original edition the first 
note has a sharp; in order to avoid an 
increase by an augmented second, the 
pitch of the final note in the preceding 
bar should be raised as well; however, 
this is made impossible by the cross-re-
lation with the B. 

XI 
© 2024 Znanstvenoraziskovalni center SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004539



XCIII. Luceat lux vestra 
В.25, С I: at the parallel point in b.32 the 
first note has s sharp. 

XCV. Ad festa sanctorum 
Bb.66-67, C: a variant of the parallel point 
in bb.54-55. 

XCVI. Invocantem exaudivit 
Do minus 
In the original edition the two basses are 
interchanged-. 

XCVII. In nomine lesu 
B. 17, C: in the original edition a sharp is 
given before the first note, hence the 
cross-relation with the B. 
B.29, A I: at the parallel point in b.41 the 
second note has s sharp. 

XCVIII. Simile est regnum coelorum 
B.28, A I: a variant of the parallel point 
in b.24. 

XCIV. Veni, sponsa Christ i 
В.37, T И: in the original edition the se-
cond note is A; it should read D, as at the 
parallel point in b.23. 
B.44, C: a variant of the parallel point in 
b.30. 
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I N D E X H A R M O N I A R V M Q V I N q V E VOCVM. 
D e beata virgine matre Chrifti Maria: 
L X V i l l . 
LXIX-
LXX-
L X X U 
L XXII. 
L Ч ХШ. 
ХАХПИ. 

Beataes v i rga M a r i a q u r d o m i n u n i pot taf t i . 
To ra pulchra c j arnica mea-
F .uo l l cnsquxdaru m u l i c r v o c e m . 
E < J1' л г л eft fanf ta Dei genitrix, 
Natiuit.H u u Dei gen-itrix virgo» 
A u e Maria gratia plena d o m i n u s t e c u m . Adcquales . 
Nigra f i jm led formdfat i l ia Icrufalcm. * ~ r-

a Tenor . 
2 Cantus. 
г Alius. 
2 Alius. 
2 .1 cnor. 

г Tenor . 
a. T e n o r 

X X rj 
De Apoftolis & Euangeliftis. 

Q V I N Q V E VOCVM. 
L X X V . SančHpe t f idcmt icc runUeena . 2 Can»us. 
L X X V I . Sanft i iuft i in domlntfgiUaetc . i. Alius. 
LXXVU. E c c c e g o m i a o vosficut dues. 2.Tenor. 
LXXVl l I . Ego fum vitis vera & vos palmite«. Adequalej . 2 Tenor . 
L X X I X . DeS . Andrea. Bcatus Aodiets , 2. Alius. 
L X X X . De S T h o r n ? : Quia, vidifti me Thoma. a-Cantus . 
L X X X l . DeS. Mathia: Dfcdcrunt Apoftoli fortes. 2 Tenor . 
L X XXII. D e S .Philipo6c lacobo: Tan to tempore. 2. Tenor . 
L X X X l l l , DeS- Fetro & Faulo ; Hodie Simon Pcijus. a. Tenor . 

In communi de Martyribus. 
QVIJMQVE VOCVM: 

LXXXIIII . S to la iucundi ta t i s indui teumdoni inus . 2.Cantus-
L X X X V . Mult.r tribiilationcs iu f to runr 2.Tenor. 
L X X X V t , Hie eft ver^Marty^qui pro Chrifti nomine. 2 .Tenor. 
L X X X V l i . luftum dcdux^domif t i i s : Adstquales. 2.Tenor-
L X X X VHI DeS . Iohanne Baprifta.Defcendit Angelu«domini. 2 Tenor , 
L X X X I X . Dc S.Stephano. Intuens inccelum. Tenor . 
X C . D e S Laurent io . Bcatus Laurentius. 2. T e n o r . 
XCI. Gloria & h o n o t e c o r o n a f t i cum domine . 2. Tenor-

111 communi de Confefsoribus. 
Q V I N Q V E VOCVM. 

D o m i n e q u i n f y talenta tradidifti mihi . 2. Altui. 
Luceat lux vcftra coram liominibus. 2 Cantus. 
Bcatus v i rqui inuentuscf t fine macula- 2 Tenor . 
De S. IIII- Pa r ibus . Ad fefta (anf torum Eeclcfiac. 2. Tenor . 
I nuocan temcxaud iu i tdominus . Adequate*. 2. Altus. 
In n o m i n e Iefu omne genu flcdatur. 2. Altus. 

XCII. 
Х С Ш . 
XCIllI . 
X C V . 
X C V I 
XCVIL 

De Virginibus fan&isq* Matronis. 
Q V I N Q V E V O C V M . 

XCVIII , Simile eft r eznumcoe lo rum homin i . г. Altus. 
XClX. Veni fponfa Chr i f t i , a c c i p e c o r o n a m . 2. Tenor . 
C . Diffufa eft grat ia in labijstuis. a-Cantus. 
C I . Fallax grat ia Scvana eft pulchri tudo. 2. Tenor . 
СI [. T t a h e me poft tc, cu t rcmus in o d o r e m : Adaequales. Cantus. 1. Altus. 
O i l - D c i> Michac le Archangelo- Confurgat . 2. Tenor . 

) ( ) ( If? 
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Quincji voc:DcS. Andrea. LXXIX. Bafsus. 

Е Е Щ 1 ± 
nfis manibus : 

i l i l i i 
Eatus Andreas expands manibus ad ccclum orabat diccns 

a - — 

fa lua m e bona crux, i j vt per teme recipiat recipiat, vtpertcmerc-

s t 1 л, * 1 ' I j j 1-4-
c i - piat , q u i p c r t c m c r e d t m i r . qu i p e r t e m c r e d e m i t . ij 

z k z 
ЁЙ 

vt per teme recipiat recipiat, vt pet te m c r e c i - piat, qui pertc mc redemit. 

B ^ l l f e l i S l g 
qui pcrtc metcdemit. 

m itj 

D e Virginibus (andifq; Matronis. 
Quinqi voc: XCVIII. Cantus. 

^ o c i a t o r i , ij 

r 

quarrcti bonas mar^aritas.quStrSti bonas niar-

t • о : : mm 
cari- tas, inuenta una рггесю- fa, dedit omnia fua & com- para-

i S i t i i i l i i l i i l 
ra 

UH c- a m , & c o m - p a r a u i i c - a m . 
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Abecedno kazalo motetov / Motets in Alphabetical Order 

XCV. Ad festa sanctorum : 114 
LXXIII . Ave Maria 25 
LXVII1. Beata es, virgo Maria 1 
LXXIX. Beatus Andreas 49 
XC. Beatus Laurentius 96 
XCIV. Beatus vir I l l 
CIII. Consurgat , Domine 144 
LXXXI . Dederunt apostoli sortes 57 
LXXXVIII . Descendit angelus Domini 83 
C. Dif fusa est gratia 135 
XCII . Domine, quinque talenta 104 
LXXVII . Ecce, ego mitto vos 42 
LXXVIII . Ego sum vitis vera 45 
LXXI. Exaltata est sancta Dei genitrix 17 
LXX. Exollens quaedam mulier 12 
CI. Fallax gratia et vana 138 
XCI. Gloria et honore 100 
LXXXVI. Hie est vere martyr 76 
LXXXIII . Hodie Simon Petrus 64 
XCVII . In nomine lesu 123 
L X X X I X . Intuens in coelum 92 
XCVI. Invocantem exaudivit Dominus 120 
LXXXVII . Iustum deduxit Dominus 80 
XCIII . Luceat lux vestra 108 
LXXXV. Multae tribulationes iustorum 72 
LXXII . Nat iv i tas tua 20 
LXXIV. Nigra sum, sed formosa 29 
LXXX. Quia vidisti me, Thoma 53 
LXXVI. Sancti et iusti 38 
LXXV. Sancti per fidem vicerunt regna 34 
XCVIII . Simile est regnum coelorum 127 
LXXXIV. Stola iucunditatis 69 
LXXXII . Tanto tempore vobiscum sum 60 
LXIX. Tota pulchra es 5 
CII. T r a h e m e 141 
XCIX. Veni, sponsa Christi 130 
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