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Revizijsko poročilo 

CIV. Virgo prudentissima 
Т.27, T: primer opozorilnega znaka. 

CV. Surge, propera, amica mea 
T.35, C: v izvirni izdaji je zadnja nota 
punktirana. 

CXI. Vos amici mei estis 
T.27, T: v izvirni izdaji je zadnja nota ce-
linka. 

CXIII. Beati estis, cum maledixerint 
vobis 
T. 19, T: v izvirni izdaji je druga nota 
četrtinka. 
T.24, T: v izvirni izdaji je četrta nota os-
minka. 

CXIV. Fratres, iam поп estis hospites 
T.5, C: v izvirni izdaji ni korone. 
T. 11, B: v izvirni izdaji je druga nota 
punktirana. 

CXVI. Sanctus Bartholomeus 
T.6, B: v izvirni izdaji je zadnja nota po-
lovinka. 
T.l 1, A: v izvirni izdaji manjka prva nota. 

CXVIII. Deus, qui nos per beatos 
apostolos 
T. 17, T: v izvirni izdaji je zadnja nota ce-
linka. 
T. 18, T: v izvirni izdaji ima pavza polo-
vinsko vrednost. 

CXXI. Sancti mei, qui in earne posit i 
T.27, C: v izvirni izdaji ima prva nota vi-
šaj, s tem nastane s predhodno noto po-
stopek zvečane sekunde. S spremembo 
predhodnega b v h bi nastalo prečje z ba-

CXXII. Laetitia sempiterna 
T.28, T: na vzporednem mestu v 1.18 ima 
druga nota razveznik. 

CXXIV. Sebastianus, Dei cultor 
T. 17, T: v izvirni izdaji je prva nota os-
minka. 
T.32, A: verjetno mora druga nota imeti 
razveznik, sicer bi nastal skok zmanjšane 
kvarte; prav tako na vzporednem mestu v 
t.44. 
T.35, T: v izvirni izdaji je druga nota d, 
enako na vzporednem mestu v t.47. 

CXXVIII. Laudemus viros gloriosos 
T.l, T: v izvirni izdaji je zadnja nota с in 
osminka, kot je razvidno tudi iz incipita. 
T.6, T: v izvirni izdaji je prva nota četr-
tinka, četrtinska pavza pa manjka. 
T.9-10: v izvirni izdaji imajo A, T in В v 
besedilu namesto "eius" besedo "sua", 
kar je v pričujoči izdaji poenoteno s C. 

CXXIX. Accipiunt iusti regnum decoris 
T.6, A: na vzporednem mestu v 1.14 ima 
tretja nota višaj. 

CXXXI. Justus cor suum tradidit 
T. 17, A: njegov dux (t. 16, B) ima pred 
prvo noto nižaj. 

CXXXIV. Magnus inter magnos 
T.24, T: v izvirni izdaji ima tretja nota vi-
šaj, zato nastane z naslednjo noto skok 
zmanjšane kvarte. 

CXXXV. Audi, filia, et vide 
T.29, A: v izvirni izdaji je prva nota a. 

IX 
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CXXXIX. Cos t i regis tenerrima 
Т. 17, C: v izvirni izdaji je tretja nota os-
minka. 

CXL. Michael, coeli sign if er 
T.21, A: v izvirni izdaji ima druga nota 
višaj. 

CXLI. Exsultate iusti in Domino 
T. 14, A I in II: na vzporednem mestu v 
t.4 predzadnji noti nista punktirani. 
T.40, В I: v izvirni izdaji je prva nota 
punktirana, ne pa na vzporednem mestu 
v t.21. 

C X L I I I . Cantate Domino eanticum 
novum 
T.26 in 27: v izvirni izdaji manjkajo pav-
ze v drugem zboru. 

CXLIV. 

T.34, С II drugega zbora: v izvirni izdaji 
manjka prva pavza. 
T.62: v izvirni izdaji manjkajo pavze v 
drugem in tretjem zboru. 
T.65: v izvirni izdaji manjkajo pavze v 
četrtem zboru. 
T.66, T drugega zbora: v izvirni izdaji 
manjka pavza. 

Laudate Dominum in sanctis 
eius 
Т.16-18, В prvega zbora: v izvirni izdaji 
manjkajo pavze. 
T.29, А, В I in В II četrtega zbora: v iz-
virni izdaji je v vseh treh glasovih prva 
nota f. 
T.53: v četrtem zboru manjkajo prve 
pavze. 

X 
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Revision Report 

CIV. Virgo prudentissima 
B.27, T: a case of a cautionary accidental. 

CV. Surge, propera, arnica mea 
B.35, C: in the original edition the final 
note is dotted. 

CXI. Vos amici mei estis 
B.27, T: in the original edition the final 
note is a semibreve. 

CXIII. Beati estis, cum maledixerint 
vobis 
B.19, T: in the original edition the second 
note is a crotchet. 
B.24, T: in the original edition the fourth 
note is a quaver. 

CXIV. Fratres, iam поп estis hospites 
B.5, C: no pause in the original edition. 
В. 11, B: in the original edition the second 
note is dotted. 

CXVI. Sanctus Bartholomeus 
B.6, B: in the original edition the final 
note is a minim. 
B.ll, A: in the original edition the first 
note is missing. 

CXVIII. Deus, qui nos per beatos 
apostolos 
B.17, T: in the original edition the final 
note is a semibreve. 
B.18, T: in the original edition a minim 
rest. 

CXXI. Sancti mei, qui in came positi 
B.27, C: in the original edition the first 
note has a sharp, which brings about an 
increase by an augmented second from 
the preceding note. By changing the pre-

ceding В flat to В a cross-relation with 
the bass would follow. 

CXXII. Laetitia sempiterna 
B.28, T: at the parallel point in b.18 the 
second note has a natural. 

CXXIV. Sebastianus, Dei cult or 
B.17, T: in the original edition the first 
note is a quaver. 
B.32, A: probably the second note should 
have a natural, otherwise an increase by a 
diminished fourth would follow; the same 
at the parallel point in b.44. 
B.35, T: in the original edition the second 
note is D, the same at the parallel point in 
b.47. 

CXXVIII. Laudemus viros gloriosos 
B.l, T: in the original edition the final 
note is С and a quaver, as it is also obser-
vable in the incipit. 
B.6, T: in the original edition the first 
note is a crotchet, and the crotchet rest is 
missing. 
Bb.9-10: the text of A, T and В in the ori-
ginal edition has the word "sua" instead 
of "eius", which has been unified with the 
text of С in the present edition. 

CXXIX. Accipiunt iusti regnum decoris 
B.6, A: at the parallel point in b. 14 the 
third note has a sharp. 

CXXXI. Iustus cor suum tradidit 
B.17, A: its dux (b.16, B) has a flat be-
fore the first note. 

CXXXIV. Magnus inter magnos 
B.24, T: in the original edition the third 
note has a sharp, which brings about an 
increase by a diminished fourth to the 
following note. 

XI 
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CXXXV. Audi, filia, et vide CXLIII. 
B.29, A: in the original edition the first 
note is A. 

CXXXIX. Cost i regis tenerrima 
B.17, C: in the original edition the third 
note is a quaver. 

CXL. Michael, сое/i sign if er 
B.21, A: in the original edition the second 
note has a sharp. 

CXLIV. 

CXLI. Exsultate iusti in Domino 
B.14, A I and II: at the parallel point in 
b.4 the two penultimate notes are not 
dotted. 
B.40, В I: in the original edition the first 
note is dotted, but not at the parallel 
point in b.21. 

Cantate Domino canticum 
novum 
Bb.26 and 27: in the original edition the 
rests in the second chorus are missing. 
B.34, С II of the second chorus: in the 
original edition the first rest is missing. 
B.62: in the original edition the rests in 
the second and third choruses are missing. 
B.65: in the original edition the rests in 
the fourth chorus are missing. 
B.66, T of the second chorus: in the origi-
nal edition a rest is missing. 

Laudate Dominum in sanctis 
eius 
Bb. 16-18, В of the first chorus: in the ori-
ginal edition the rests are missing. 
B.29, А, В 1 and В II of the fourth cho-
rus: in the original edition the first note in 
all three parts is F. 
B.53: the first rests are missing in the 
fourth chorus. 

XII 
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I N D E X HARMONIARVM QVATVOR VOCVM. 
De beata virgine matre Chrifti Maria. 
СШ1. Viqjopfu^nti&imaquopTOgrcdcris. 
CV. Surge fro^eraiarrtica mca. 
CV' . Congratulamjni mibi p f n p e j Adjcquples. 
C V n . Quoc^choru»Tarum vcncrancusolim. Adxqdalej. 
C Vi l i Gloriole virgin« Maris о п т а dignifiimwn. 
CI X. Regali гх ргоцеЫс Meriacxorta rcfulgcc. 
CX. Ego floscampi 6c Uliuni conuallium. 

De ApoftaKs ScEuangeliftis. 
t /VATVQK VOCVM. q V A T V Q K 

C X I Vosamici meieftis fi feejitia, 
СXU. Tollite iugumTOcuei fuptr vos. 
CX1II. Beaiieltis cummaJcdixerim vobishominc». 
CXIIII. Fratres, i amoonrf tuholp i ics Adacqualcj. 
( .XV. DcS.lacoi>Q. MifitHerode»rexmanus. 
СXVI. DcS BarfholomcQ. SanflutBartholomcus. 
С XVII, Dc S.Mathco. Scdc iufwiu te lon io 
c;x v.lf . De S. Simon? fc I i d a : Deus o,iu nos per gratfom. 

In communi de Martyribus. 
QVATVOR VOCVM. 

CXIX. HiMicftum fecit etimdominus. 
С Л . Qjinieconf- lsusfueri t coram hominibut. 
CX л!. S.uuli mci qui in came politi. 
CXXIf. Lxtitia lcmpitctna fupcr enpitaeorum. 
CXXUI. Proprerteftamcntum 6t leges. Adarqtialcs. 
CXXU1L DeS Scbaftiano. SebaftianusDciculror. 
C X X V . D c S . G b o r g i o . Filix Ierul'alem venite. 

In communi de Confeisoribus. 
QVATVOR VOCVM. 

CXXVT. Beatusvirquiinlegedomini mcditatun 
CXXVII. Domine przuenlftleuminbencdiftionibus* 
CXXVIII. DcS Patribits. JLaudemus virojgroriofoe. 
CXXIX. Accipientiurti rcgnum dccoris-
CXXX. DcS NicoIao. Bc'atus Nicolaus. 
CXXXI. Iufluscorfuum tradiditad vigilandutm 
С X X XII. Pofui adiutoriuin luper po(ehtetif & exiltaui. 
CX XXIII. De S. Martino. Hie eft Martinu! -
CXXXlll l . DcS. Norbcrto. Arcliicpifcopo MagdeburgenH : 

Ordinis pritmonftratenfis Fiindatore. Magnus inrer magnoj. 

XIII 
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De Virginibus fan&isq; Matronis* 
Q V A T V O R V O G V M . 

CXXXV. Audi filia & vide & inclinaaurem tuam. 
CXXXVI. Qyi^loriatut in domino glorictur. 
CXXXVII. Muherem fort tm quiiinueiiiet ? 
CXXXVIU Regnum mundi &omncm. Adarqualc«. 
CXXXIX. DeS.Cathlr i i ia . Cofti rcghtcncrriffia. 
C X L Dc Angclis & Archangcli« •• Mlchact ca l i fignifcr. 

Plalmi omnibus Saudis triurnphales» 
О С Т О E T P L V R I V M V O C V M . 

CXLI. Exultateiafti in domino. 
CXLIL Exultate D E O adiutori nojfro. 
CXLIIII. C'antatcdominocanticumnouam. XXHIL voc. adI IH. choro». 
CXLUII. Laudatcdomiauin infanOiielus. XJ1III . voc. adHH.xhoroi. 

Quatuor voc: Dc S. Cjf O R G I О • XXV. Alrus. 

Ilix Icrulalem, ij Fili.v IcruI'.Uciu, venite & vide-

irnium. Georc;ium, venite <5c vidctc Martvrč Ge cu'iiim.Gcot gi-

f t ! " 
umcii corona, cum corona qiucoronauit cum Domimis, qua coronauit сит Domi 

ШШШ 
nus in die folcinniratis & lxtitix, lxtitix, Alleluia, Alleluia, i| Alleluia, ir 

8 * 1 
die folcmnitatis & hrtitiac, lxtitix, Alleluia, Alleluia, ij Alleluia, 

XIV 
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Oftovoc: Cliori II.Cantus. CXLII. Scxta. 

Xi>lt.ifc Deo adiutori no ftro,lubilatc DeoIacob, 

lubilatc Dcolacob, ij lubilatc Deo la cob, Summite pfal-

—i—š? p s i E l s l i l l i i l l ^ i l i i i l l 
+ i num,& date tympanii, & date tympanum,ij Summite pfa lmum, 

j .. , :: J i __ & date tympanum,ij & date tympanum, ij & date tympa-

" n u m , & date tympanum, rfaltcriumjucundumcu ciihara, «um cithara, ij 

XXIIII.voc: ad IHI.Choros. CXLIII. Chorus I. 

Cantus I 
LChori. 

ЦГ 
tc Domino caiuicfi nouft lauseiusin Ecclefi-

£ F F F 
7/ 

IS, I) 

Cantus II. 
I.Cliori. 

Exulta-ioncs Dei in gtiitiue eorum, & gladij ancipites 111 

Auta- tc Domino canticiino- luilausciusinF.cdefi-

i s s l i i 
IS, II 

Tenor. 
IChor i . 

i f i 

Exultationcs D e i in gutturc eoiuni , & mladij ancipitcs in 

1Ш m m 
Anta- tc Dominocat icum no- uOlausrius in Iicelc 

r r r H " * * 

is, in eubihbus fuis, Exul ta t ion« D f i in gutturc corujii , & pj.'dij ancipitcs 

XV 
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Abecedno kazalo motetov / Motets in Alphabetical Order 

CXXIX. Accipiunt iusti regnum decoris 105 
CXXXV. Audi, filia, et vide 127 
CXIII. Beali estis, cum maledixerint vobis 38 
CXXX. Beatus Nicolaus 108 
CXXVI. Beatus vir, qui in lege Domini meditatur 91 
CXL1I1. Cantate Domino canticum novum 170 
CVI. Congratulamini mihi omnes 12 
CXXX1X. Costi regis tenerrima 142 
CXVI1I. Deus, qui nos per beatos apostolos 57 
CXXV1I. Domine, praevenisti eum 95 
CX. Ego flos campi 27 
CXL11. Exsultate Deo, adiutori nostro 157 
CXLI. Exsultate iusti in Domino 148 
CXXV. Filiae lerusalem, venite 87 
CXIV. Fratres, iam non estis hospites 42 
CVIII. Gloriosae virginis Mariae ortum 21 
CXXXI1I. Hie est Martinus, electus Dei 120 
CXIX. Honestum fecit ilium Dominus 60 
CXXXI. Iustus cor suum tradidit 113 
CXX11. Laetitia sempiterna 75 
CXL1V. Laudate Dominum in sanctis eius 191 
CXXVIII. Laudemus viros gloriosos 101 
CXXXIV. Magnus inter magnos 123 
CXI,. Michael, coeli signifer 145 
CXV. Misit Herodes rex manus 45 
CXXXV1I. Mulierem fortem, quis inveniet 135 
CXXXII. Posui adiutorium super potentem 115 
CXXIII. Propter testamentum Domini 79 
CXXXVI. Qui gloriatur, in Domino glorietur 130 
CXX. Qui me confessus fuerit 63 
CVII. Quod chorus vatum 18 
C1X. Regali ex progenie 24 
CXXXVIII. Regnum mundi 139 
CXXI. Sancti mei, qui in carne positi 71 
CXVI. Sanctus Bartholomew 49 
CXX1V. Sebastianus, Dei cuitor 83 
CXV1I. Sedentem in telonio 53 
CV. Surge, propera, arnica mea 5 
CXII. Tollite iugnum meum super vos 34 
CIV. Virgo prudentissima 1 
CXI. Vos amici mei estis 31 

XVII 
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