
SLOVENSKA AKADEMIJA ZNANOSTI IN UMETNOSTI 
ACADEMIA SCIENTIARUM ET ARTIUM SLOVENICA 

RAZRED ZA ZGODOVINSKE IN DRUŽBENE VEDE 
CLASSIS I: HISTORIA ET SOCIOLOGIA 

ZNANSTVENORAZISKOVALNI CENTER SAZU 
Muzikološki inštitut 

MONUMENTA 
AR TIS MUSICAE SLOVENIAE 

XVIII 

IACOBUS GALLUS 

SELECTIORES 
QUAEDAM MISSAE 

LIBER I 

LJUBLJANA 
1991 

© 2025 ZRC SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004553



MONUMENTA ARTIS MUSICAE SLOVENIAE 

UREDNIK 
EDITOR 

DRAGOTIN CVETKO 

SOUREDNIK 
ASSIST ANT EDITOR 

DANILO POKORN 

© 2025 ZRC SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004553



MONUMENTA ARTIS MUSICAE SLOVENIAE 

XVIII 

Iacobus Gallus 

SELECTIORES QUAEDAM MISSAE 
Liber I 

TRANSKRIBIRAL IN REVIDIRAL 
TRANSCRIPTION ANO REVISJON BY 

EDO ŠKULJ 

© 2025 ZRC SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004553



SPREJETO 
NA SEJI RAZREDA ZA ZGODOVINSKE IN DRUŽBENE VEDE 

SLOVENSKE AKADEMIJE ZNANOSTI IN UMETNOSTI 
DNE 25. JANUARJA 1991 

IN NA SEJI PREDSEDSTVA 
DNE 17. JANUARJA 1991 

Izid izdaje je podprl Republiški sekretariat za kulturo 

Po mnenju Republiškega sekretariata za kulturo 
(št. 415-58/91 z dne 29. l. 1991) je ta publikacija 

oproščena davka na promet s proizvodi 

CIP - katalogizacija v knjigi 
Narodna in univerzitetna knjižnica, Ljubljana 

783.21 

GALLUS, lacobus 
Selectiores quaedam missae [Glasbeni tisk] / lacobus Gallus; 

[transkribiral in revidiral, transcription and revision by Edo 
Škulj]. - Ljubljana: Slovenska akademija znanosti in umetnosti, 
1991 - 

Liber 1/ (angleški prevod Irena Watton]. - 1991 (Ljubljana: 
Planprint. - XXII + 220 str. - (Monumenta artis musicae 
Sloveniae; 18) 

ISBN 86- 7131-045-0 

22935040 

1. Škulj, Edo 

22934784 

© 2025 ZRC SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004553



Vsebina / Contents 

Predgovor / Foreword . 
Revizijsko poročilo / Revision Report . 
Faksimili / Facsimiles 

Naslovna stran izvirne izdaje, l. knjiga, tenorski zvezek / Title-page of the Original Edition, Book I, Part-volume 
for Tenor . 
Grb škofa Pavlovskega / Bishop Pavlovsky's Insignia . 
Skladateljev posvetilni predgovor/ Composer's Dedicatory Preface . 
Pesnitev Musica loquitur Wolfganga Pyrringerja / Musica loquitur , a Poem by Wolf'gangus Pyrringer . 
Pesnitev Ad authorem Ioannesa Iergerja / Ad authorem, a Poem by Ioannes Ierger . 
lndex Missarum . 
Missa super Undique flammatis, Kyrie , Discantus primus . 
Missa ad imitationem Paternoster, Kyrie, Altus prirnus . 
Missa ad imitationem Elisabethae impletum est tempus, Kyrie, Tenor secundus . 
Missa super Casta novenarum, Kyrie, Bassus primus . 

IX/XIII 

XI/XV 

XVII 
XVII 
XVIII 
XIX 
XX 
XX 
XXI 
XXI 
XXII 
XXII 

l. Missa super Undique flammatis, 7 vocum 
Kyrie . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 3 
Gloria in excelsis Deo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 10 
Credo in unum Deum . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 24 
Sanctus . . . . . . . . . . . . . . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 47 
Agnus Dei . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 54 

II. Missa ad imitationem Paternoster, 8 vocum 
Kyrie........................................................................................... 59 
Gloria in excelsis Deo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 67 
Credo in unum Deum . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 80 
Sanctus . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ... . . . . 99 
Agnus Dei : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 109 

III. Missa ad imitationem Elisabethae impletum est tempus, 8 vocum 
Kyrie . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 115 
Gloria in excelsis Deo............................................................................. 123 
Credo in unum Deum . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 136 
Sanct us . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 157 
Agnus Dei . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 165 

IV. Missa super Casta novenarum, 8 vocum 
Kyrie . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 171 
Gloria in excelsis Deo............................................................................. 180 
Credo in unum Deum . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 190 
Sanct us . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 207 
Agnus Dei . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 215 

© 2025 ZRC SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004553



i 
1 

© 2025 ZRC SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004553



Predgovor 

Po monumentalni zbirki motetov Opus musicum nada­ 
ljuje Muzikološki inštitut Znanstvenoraziskovalnega 
centra Slovenske akademije znanosti in umetnosti objav­ 
ljanje skladateljskega dela Jakoba Gallusa v novi trans­ 
kripciji z zbirko njegovih mašnih skladb Selectiores quae­ 
dam missae. 

Kronološko je to prva med Gallusovimi zbirkami, izdal 
jo je v drugi polovici leta 1580 v Pragi, tridesetleten, in če 
pustimo ob strani slavnostni zbor Undique flammatis 
Olomucum sedibus arsit, ki ga je komponiral in objavil v 
letu pred tem, tudi njegovo prvo tiskano delo. Skladbe, 
ki jih vsebuje ta zbirka, so nastale v obdobju nekaj let 
pred objavo in na raznih mestih, po vsej verjetnosti v 
Wroclawu in Zabrdovicah, mogoče tudi že v Melku. 
Naslov Selectiores quaedam missae, v prevodu Nekaj iz­ 
branih maš, nedvoumno kaže, da avtor vanjo ni sprejel 
vseh skladb te vrste, ki jih je v tistem času že imel napisane, 
temveč samo nekatere (poleg teh, ki jih je dal natisniti, 
poznamo še štiri njegove maše, ohranjene rokopisno). 
Oznaka "liber I", ki jo naslovna stran ne povsem razum­ 
ljivo navaja za celotno izdajo, vodi k domnevi, da je 
Gallus nameraval izdati vsaj še eno zbirko svojih maš. Iz 
neznanih razlogov tega ni storil. Morda so ga odvrnile od 
prvotne zamisli nasprotujoče si ocene, vsekakor pa je 
očitno, da ga ta, v 16. stoletju zelo upoštevana kompozi­ 
cijska zvrst, pozneje ni več zanimala. 

Zbirko Selectiores quaedam missae sestavljajo štiri knji­ 
ge, od katerih vsebuje vsaka štiri maše. Te so, tako kot 
skladbe v Gallusovih zbirkah motetov in madrigalov, 
urejene po številu glasov. 

Prva knjiga je posvečena skladateljevemu delodajalcu 
olomouškernu škofu Stanislavu Pavlovskemu, čigar 
"cappellae praefectus" je Gallus postal v začetku leta 
1580, če ne že konec prejšnjega leta. Za naslovno stranjo 
je zato v vseh glasovnih zvezkih te knjige natisnjen grb 
Pavlovskega in pod njim dva njemu posvečena elegična 
distiha. V tenorskem zvezku je nato skladateljev posve­ 
tilni predgovor, datiran l. septembra 1580 v Pragi in na­ 
pisan z udvorljivostjo, običajno za besedila te vrste v te­ 
danjem času. Tekst je zanimiv med drugim tudi zato.iker 
je v njem eno redkih mest, kjer Gallus bežno omenja 
svojo pot v svet glasbe, pravi namreč, da se je njenemu 

študiju posvetil kot deček - potemtakem verjetno že do­ 
ma na Kranjskem - in to ne v upanju na donosnost, am­ 
pak iz notranjega nagiba in ker ga je privlačilo dosto­ 
janstvo te umetnosti. V tenorskem zvezku sta zatem pes­ 
nitvi Musica loquitur Wolfganga Pyrringerja in Ad au­ 
thorem Ioannesa Iergerja, o katerem vemo, da je bil taj­ 
nik Pavlovskega, za njima pa seznam skladb vseh štirih 
knjig zbirke. Sledijo štiri maše prve knjige: sedemglasna 
Missa super Undique flammatis ter osemglasne Missa ad 
imitationem Pater nos/er, Missa ad imitationem Elisa- . 
bethae impletum est tempus in Missa super Casta nove­ 
narum. Udvorljivega do Pavlovskega se je Gallus poka­ 
zal tudi s tem, da je na prvo mesto v knjigi in s tem v ce­ 
lotni zbirki postavil mašo, ki ni osem-, ampak sedem­ 
glasna, a ji je za osnovo hvalospev, ki ga je komponiral 
leto prej ob izvolitvi Stanislava Pavlovskega za škofa. 

Pavlovskemu je posvečena tudi druga knjiga zbirke. Iziti 
je morala kmalu za prvo, kajti posvetilni predgovor v 
njej je skladatelj podpisal 29. septembra 1580, prav tako 
v Pragi. Knjiga ima za naslovno stranjo v vseh glasovnih 
zvezkih spet škofovski grb Pavlovskega, vsebuje pa štiri 
šestglasne maše. Te so Missa super Dorium, Missa super 
Elisabeth Zachariae, Missa super Locutus est Dominus 
ad Moysen dicens in Missa super Sancta Maria. 

Uvod v tretjo knjigo je skladatelj datiral 1. novembra 
1580 v Pragi, posvetil pa jo je opatu premonstratenskega 
samostana v Zabrdovicah pri Brnu Casparju Schonauer­ 
ju, čigar gostoljubje je užival, preden je postal kapelnik 
Pavlovskega. Ta prelat je bil eden njegovih najbolj razu­ 
mevajočih in milostljivih pokroviteljev in Gallus mu je 
posvetil še nekaj drugih del. V tej knjigi zbirke so štiri 
petglasne maše in sicer Missa super Adesto do/ari meo, 
Missa super Transeunte Domino, Missa super Im Mayen 
in Missa super /eh stund am einem Morgen. 

Zadnja, četrta knjiga zbirke, katere predgovor je datiran 
z 22. novembrom 1580, tudi v Pragi, je posvečena opatu 
cistercijanskega samostana Zwettl v Avstriji Johannu 
Rueffu. Tega vplivnega cerkvenega dostojanstvenika je 
Gallus spoznal več let pred tem med svojim bivanjem v 
benediktinskem samostanu Metk, kjer je bil Rueff takrat 
kapitular. Kot piše Gallus v posvetilu, ga je Rueff nekoč 
ljubeznivo, a vendar odločno spodbujal k skladateljske- 
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mu delu, zdaj pa je tudi radodarno prispeval h kritju 
stroškov za dokončanje natisa zbirke. Štiri maše te knji­ 
ge so štiriglasne: Missa super Ob ich schon arm und elend 
bin, Missa super Mixolydium, Missa super Un gay bergir 
in Missa quattuor vocum ornrnissis pausis, servatis pausis 
octo vocurn ali Missa canonica. Četrto knjigo in s tem tu­ 
di celotno zbirko zaključujeta dve pesnitvi, natisnjeni v 
tenorskem zvezku. Prva je Paraclesis ad rnusices amato­ 
rern Valentina Kampa, druga pa Author operi, ki jo je 
po vsej verjetnosti zložil skladatelj sam. V njej je izpove­ 
dal čustva plahosti in zaupanja ob tem, ko odhajajo v 
svet njegovi tiskani prvenci; te verze je leta 1969 uglasbil 
slovenski skladatelj Jakob Jež v skladbi lacobi Galli Di­ 
sticha za mezzosopran, činelo, triangel in lutnjo. 

Kot je razvidno že iz njihovih naslovov, pripadajo Gallu­ 
sove maše tipu parodnih ali - po Jeppesenu - transkri­ 
biranih maš. Za modele teh, ki so natisnjene v zbirki Se­ 
lectiores quaedarn rnissae, je skladatelj izbral deloma 
lastne, deloma pa skladbe nekaterih flamskih, nemških, 
švicarskih in francoskih mojstrov iz 16. stoletja in sicer 
so to Christian Hollander, Philippe Verdelot, Clemens 

non Papa in Giaches de Wert; v treh primerih so modeli 
maš nemške pesmi v večglasnih priredbah Orlanda di 
Lassa, Ludwiga Senfla in Jobsta vom Brandta, v enem 
primeru pa francoski šanson v štiriglasni, nekoč zelo pri­ 
ljubljeni priredbi Thomasa Crecquillona. Nekateri mo­ 
deli ostajajo neznani ali vsaj niso nesporno ugotovljeni. 

Parodno tehniko Gallusovih mašnih skladb je proučeval 
avstrijsko-ameriški muzikolog Paul Amadeus Pisk in o 
njej napisal doktorsko disertacijo (1916, skrajšana verzi­ 
ja je izšla 1918). Pisk je tudi transkribiral devetnajst skla­ 
dateljevih maš - vse natisnjene in tri, ki so ohranjene 
rokopisno - ter jih objavil v Denktniiler det Tonkunst 
in Osterreich (1935, 1959, 1967 in 1969), vendar brez jas­ 
no razvidnega reda in brez redukcije notnih vrednosti, 
deloma tudi v starih ključih. Zbirka Selectiores quaedatn 
missae kot celota, kakor jo je oblikoval Gallus, v novem 
času vse doslej še ni izšla. V Monutnenta artis tnusicae 
Sloveniae izhaja prav za 400-letnico skladateljeve smrti 
in 411 let po izidu izvirne izdaje. 

Danilo Pokorn 
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Revizijsko poročilo 

Viri in načela 

Predloga tej izdaji je bila izvirna izdaja, ki jo je leta 1580 
natisnil Georgius Nigrinus v Pragi in katere naslov se v 
celoti glasi: SELECTIORES QUAE- / DAM MISSAE, 
PRO ECCLESIA DEi NON INVTI- / les, nune primum 
in lucern datae ac correctae / ab Authore / JACOBO 
HANDL. / PRAGAE / Ex Officina 'lypographica Ge­ 
orgii Nigrini. / Anno M. D. LXXX. Izdaja obsega štiri 
knjige, od katerih ima prva sedem glasovnih zvezkov 
(Discantus, Altus, Tenor, Bassus, Quinta vox, Sexta 
vox, Septima et octava vox), druga šest, tretja pet in četr­ 
ta štiri. Redaktorju je bila na voljo fotokopija izvirne iz­ 
daje, ki je bila narejena po primerku v Osterreichische 
Nationalbibliothek na Dunaju in jo ima Narodna in Uni­ 
verzitetna knjižnica v Ljubljani. 

Opombe 

I. Missa super Undique flammatis 
Model: Gallus, Undique flamtnatis Olotnucutn se­ 
dibus arsit, hvalospev ob izvolitvi Stanislava Pav­ 
lovskega za škofa v Olomoucu, 1579. 
Kyrie: 
T.32, DI: v izvirni izdaji manjka pavza, prva nota 
pa je punktirana. 
Credo: 
T. 9, T II: v izvirni izdaji ima prva nota razvezni k, 
s tem simultano prečje z D II. 
T. 105, T II: v izvirni izdaji je višaj pred naslednjo 
noto. 
T.135, T II: v izvirni izdaji ima tretja nota raz­ 
veznik. 
T.167, A II: v izvirni izdaji je prva nota osminka. 
T.187-190, DI: v izvirni izdaji manjkajo pavze. 
Sanctus: 
T.21, T II: v izvirni izdaji je na tem mestu legenda 
Canon. Omne trinum perfectum . 

Informativno so redaktorju služile transkripcije Galluso­ 
vih maš, ki jih je objavil Paul Amadeus Pisk v Denkmii­ 
ler der Tonkunst in Osterreich: zvezki 78 (1935), 94-95 
(1959), 117 (1967) in 119 (1969), kot pomožno gradivo 
tudi razprave: P. Wagner, Uber die Messen des Jakob 
Handl, Musica divina 1, 1913, 93-99; J. Mantuani, 
Uber die Messenthemen des Jakob Handl, Musica divina 
I, 1913, 228-233 in 269-274 (slovenski prevod v Gallu­ 
sovem zborniku, Ljubljana 1991, 139-151) in P. A. 
Pisk, Vas Parodieverfahren in den Messen von Jacobus 
Gallus, Studien zur Musikwissenschaft V, 1918, 35-48. 

Redaktor se je pri transkripciji ravnal po istih načelih kot 
pri transkripciji Gallusove zbirke motetov Opus musi­ 
cum; ta načela so podrobno razložena v revizijskem po­ 
ročilu v Monumenta artis musicae Sloveniae V, str. 
XI-XII. 

II. Missa ad imitationem Paternoster 
Model: Gallus, motet Pater noster, Opus musi­ 
cum I, št. 69. 
Kyrie: 
lncipit, DII: v izvirni izdaji so pavze pred rnenzu­ 
ralnim znakom. 
T.28, DI: v izvirni izdaji je druga nota četrtinka, 
tretja pa polovinka. 
Credo: 
T.22, DII: v izvirni izdaji manjka pavza. 
T.216, 8 II: na vzporednem mestu v Glorii (t.105) 
ima druga nota nižaj. 
Sanctus: 
T.12, A I: v izvirni izdaji nota manjka. 
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III. Missa ad imitationem Elisabethae 
impletum est tempus 
Model: Gallus, motet Elisabethae vero impletum 
est tempus, Opus musicum IV, št. 20. 
Kyrie: 
T.59, T I: v izvirni izdaji je nota c. 
T.66, A I: v izvirni izdaji je zadnja nota f. 
Gloria: 
T.19, B II: v izvirni izdaji je prva nota f. 
T.20 in 22, DII: na vzporednem mestu (t. 21) ima 
druga nota višaj. 
T. 40, B I: v izvirni izdaji je zadnja nota c, a na 
vzporednih mestih (t.38, 39 in 41) g. 
Credo: 
T.12, BI: zadnji noti tega in prva nota naslednje­ 
ga takta so v izvirni izdaji e, din c, s tem vzpored­ 
ne oktave s T I. 
T.22, A II: v izvirni izdaji je zadnja nota f. 
T.74, T II: v izvirni izdaji je nota c, pavza pa 
manjka. 
T .108, D II: v izvirni izdaji je zadnja nota f. 
T.139, A I: v izvirni izdaji je zadnja nota f. 
T.204, B I: v izvirni izdaji manjka pavza, zadnja 
nota je polovinka. 
T.214, A I: na več vzporednih mestih (t.211, 213 
in 214) je prva nota osminka in ji sledi osminka d. 
Agnus Dei: 
V izvirni izdaji sta D I in D II zamenjana. 
T.6, D I: v izvirni izdaji je druga nota h. 
T.26, DI: v izvirni izdaji manjkajo note od druge 
note tega takta do druge note v t.28, zato je v pri­ 
merku, ki je služil za predlogo, neznana roka to 
mesto označila in napisala "bis" od zadnje note v 
t.28 do druge note v t.30; v t.27 je treba dodati po­ 
lovinsko pavzo. 

IV. Missa super Casta novenarum 
Model: Christian Hollander, motet Casta novena­ 
rum iacet, P. Joanellus, Novus atque catholicus 
thesaurus musicus V, 1568. 
Kyrie: 
T.63, DII: v izvirni izdaji sta prvi noti b. 
Gloria: 
T.2, D II: na vzporednem mestu (t.4) ima druga 
nota višaj. 
T .13, T II: na vzporednem mestu (t.12) ima četrta 
nota razveznik. 
T.19, A 1: v izvirni izdaji je tretja nota f. 
T .66, A II: v izvirni izdaji je zadnja nota d. 
T.67, DII: v izvirni izdaji je druga nota fis. 
T. 70, A II: v izvirni izdaji je tretja nota f. 
T.72, T II: v izvirni izdaji je tretja nota d. 
Credo: 
T.10, DII: v izvirni izdaji je prva nota c. 
T.26, T 1: v izvirni izdaji je zadnja nota g, s tem 
vzporedne oktave z D l. 
T.54, B I: v izvirni izdaji je prva nota četrtinka. 
T.130, D I: na vzporednem mestu (t.129) ima h 
razvezni k; A II: v izvirni izdaji je druga nota c; T 
II: na vzporednem mestu (t.131) ima druga nota 
razveznik. 
T .136, D I: v izvirni izdaji je zadnja nota d. 
T.160, T II: v izvirni izdaji je pavza poltaktna. 
Sanctus: 
T.18, A II: v izvirni izdaji je druga nota f. 
T.42, D 1: v izvirni izdaji je prva nota b, a na 
vzporednem mestu (t.40) d. 
T.57, DI: na vzporednem mestu (t.59) ima zadnja 
nota višaj. 
T.71, DII: v izvirni izdaji je prva nota g. 
T.83, B II: v izvirni izdaji je zadnja nota b. 
Agnus Dei: 
T.3, T II: na vzporednem mestu (t.4) ima zadnja 
nota višaj. 
T.6, T II: na vzporednem mestu (t.7) ima zadnja 
nota višaj. 
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Foreword 

Having issued his impressive collection of motets Opus 
musicum, the Institute of Musicology at the Centre of 
Scientific Research of the Slovene Academy of Sciences 
and Arts continues to publish compositions by Jakob 
Gallus, in a new transcription, with a collection of his 
masses entitled Selectiores quaedam missae. 

From c1 chronological point ofview this was his first col­ 
lection, which was published in the second half of 1580 
in Prague when Gallus was in his thirties, and, apart 
from the Festive Chorus Undique flammatis 0/omucum 
sedibus arsit composed and issued a year earlier, his first 
printed work as well. Compositions of this collection had 
been produced in different places, probably in Wroclaw 
and Zabrdovice, and perhaps also already in Melk, a few 
years prior to their publication. The title Selectiores quae­ 
dam missae (Some Selected Masses) clearly indicates 
that the collection includes only some works of this kind 
that Gallus had hitherto produced. (In addition to those 
that were then issued, he composed four more masses, 
which have been preserved in manuscript.) The denota­ 
tion "liber 1", which for some reason appears on the title­ 
page and relates to the whole edition of this collection, 
leads to the assumption that it was his intention to pu­ 
blish yet another collection of masses at least. This was 
not the case, however. One is driven to assume that he 
might have been discouraged from pursuing his original 
intention by contradictory reviews of his first collection. 
Anyway, it is evident that later on he losi his interesi in 
this kind of composition, much appreciated in the six­ 
teenth century. 

The collection Selectiores quaedam missae comprises 
four books, each consisting of four masses that are ar­ 
ranged according to the number of voices, just like com­ 
positions contained in Gallus's collection of motets and 
madrigals. 

Book I was dedicated to the Bishop of Olomouc, Stanis­ 
lav Pavlovsky, who engaged him as "cappellae praefec­ 
tus" in the beginning of 1580 or at the end of the pre­ 
vious year. This is why in each part-volurne of this book 
the title-page is followed by Bishop Pavlovsky's insignia 
with two elegiac dedicatory distichs underneath. The 

part-volume for tenor carries composers's dedicatory 
preface, dated September 1, 1580, Prague, and written in 
a courteous manner customary for such texts in those 
times. It is of interesi to us, among other things, because 
it contains some information as to how Gallus found 
himself entering the world of music, the part of his life 
which is not well documented. Namely, mention is made 
that he devoted himselfto music asa boy - hence pro­ 
bably when he was stili in his native Carniola - not for a 
prospect of material benefits but according to inclination 
and to his attraction to dignity of this art. The preface is 
followed by Musica /oquitur, a poem by Wolfgangus 
Pyrringer, and Ad authorem, a poem by loannes lerger, 
who is known to have been Pavlovsky's secretary, fur­ 
ther by a list of compositions included in ali the four 
books of the collection, and finally by the four masses of 
this book: Missa super Undique flammatis for seven 
voices, and Missa ad imitationem Paternoster, Missa ad 
imitationem Elisabethae impletum est tempus and Missa 
super Costa novenarum for eight voices. To show full ap­ 
preciation of his patron Gallus put as the first mass of 
Book I, and hence of the whole collection, a mass for se­ 
ven voices, and not for eight, the former being based on 
his hymn of praise composed a year earlier to celebrate 
the election of Stanislav Pavlovsky as Bishop. 

Book II, as well, was dedicated to Pavlovsky. It must 
have appeared shortly after the first book since its dedi­ 
catory preface is dated September 29, 1580, in Prague 
like the first. Also this book carries Bishop Pavlovsky's 
insignia following the title-page of each part-volume, 
and contains four masses for six voices: Missa super Do­ 
rium, Missa super Elisabeth Zachariae, Missa super Lo­ 
cutus est Dominus ad Moysen dicens, and Missa super 
Soneta Maria. 

The preface to Book III, dated November 1, 1580, Pra­ 
gue, was dedicated to the Abbot of the Premonstraten­ 
sian monastery in Zabrdovice near Brno, Caspar Schč­ 
nauer, whose hospitality Gallus had received before he 
was employed as choirmaster by Pavlovsky. The prelate 
was one of his most understanding and gracious patrons 
and he dedicated some other works to him as well. This 
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book contains four masses for five voices: Missa super 
Adesto dolori meo, Missa super Transeunte Domino, 
Missa super lm Mayen, and Missa super Ich stund am 
einem Morgen . 

Boo k IV, the last boo k of the collection, the preface of 
which was dated November 22, 1590, Prague, was dedi­ 
cated to the Abbot of the Cistercian monastery Zwettl in 
Austria, Johann Rueff. Gallus had met this influential 
clergyman of high rank severa! years earlier during his 
stay in the Benedictine monastery Melk, where Rueff 
was a capitular at the tirne. According to Gallus's dedica­ 
tory preface, Rueff encouraged him then, kindly but de­ 
cisively, to compose whilst currently he was also making 
generous contributions towards publishing expenses for 
the collection. The four masses contained in this book 
were written for four voices. They are as follows: Missa 
super Ob ich schon arm und elend bin, Missa super Mi - 
xolydium, Missa super Un gay bergir, and Missa quattuor 
vocum ommissis pausis, servatis pausis octo vocum or 
Missa canonica. Book IV and thus the whole collection, 
is concluded with two poems in the part-volume for te­ 
nor: Paraclesis ad musices amatorern by Valentin Kamp, 
and Author operi, which was most likely written by the 
composer himself. The latter poem expresses author's 
diffidence as well as confidence at the tirne when his first 
works were about to see the light of day; in 1969 it was 
set to music by the Slovene composer Jakob Jež in his 
composition lacobi Galli Disticha for mezzo-soprano, 
cymbal, triangle, and Jute. 

As their titles indicate, Gallus's masses belong to the ca­ 
tegory of parody masses or, according to Jeppesen, 

transcribed masses. As models for those published in the 
collection Selectiores quaedam missae he selecred partly 
his own compositions and partly pieces by some Flemish, 
German, Swiss and French composers from the sixteenth 
century, namely Christian Hollander, Philippe Verdelot, 
Clemens non Papa, and Giaches de Wert; in three cases 
German songs were used as models in the setting for se­ 
vera! voices by Orlando di Lasso, Ludwig Senfl and 
Jobst vom Brandt, whereas in one case a French song 
was used in a once very popular arrangement for four 
voices by Thomas Crecquillon. Some models, however, 
remain unknown or their identity cannot be indisputably 
ascertained. 

The parody technique as applied by Gallus in his masses 
was studied by an Austro-American musicologist, Paul 
Amadeus Pisk. The result of this endeavour was his doc­ 
toral thesis (1916), a shortened version of which appea­ 
red in 1918. Pisk also transcribed nineteen of Gallus's 
masses - ali the published ones and the three preserved 
in manuscript - and issued them in Denkmaler der Ton­ 
kunst in Osterreich (1935, 1959, 1967, and 1969). His 
transcriptions, however, were neither arranged in any 
particular order nor the note values were reduced and 
partly also old clefs were stili used. In more recent times, 
the collection Selectiores quaedam missae as designed by 
Gallus has not been published as such until now when it 
is being issued i11 Monurnentu artis musicue Sloveniae u11 
the occasion of the 400th anniversary of composer's 
death and 411 years after the publication of the original 
edition. 

Danilo Pokorn 
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Revision Report 

Sources and Guidelines 

The present edition was based on the original edition 
printed by Georgius Nigrinus in 1580 in Prague under the 
title SELECTIORES QUAE- / DAM MISSAE, PRO 
ECCLESIA DEi NON INVTI- / les, nune primum in lu­ 
cern datae ac correctae / ab Authore / JACOBO 
HA.NDL. / PRJ\GJ\E / Ex Officina Typographica Ge­ 
orgii Nigrini. / Anno M. D. LXXX. The latter edition 
consists of four books the first comprising seven part­ 
volumes (Discantus, Altus, Tenor, Bassus, Quinta vox, 
Sexta vox, Septima et octava vox), the second six, the 
third five, and the fourth four. The editor used a photo­ 
copy of the original edition made from the sample held 
by Osterreichische Nationalbibliothek, Vienna, and kept 
by the National and University Library, Ljubljana. 

Transcriptions of Gallus's masses that were published by 
Paul Amadeus Pisk in Denktndler der Ton k ust in Oster- 

Notes 

l. Missa super Undique flammatis 
Model: Gallus, Undique flammatis Olomucum se­ 
dibus arsit, a hymn of praise composed at the elec­ 
tion of Stanislav Pavlovsky as Bishop of Olomouc 
in 1579. 

Kyrie: 
8.32, DI: rest missing and first note dotted in ori­ 
ginal edition. 

Credo: 
B.9, T II: in original edition natura! given to first 
note, hence simultaneous cross-relation with DII. 
B.105, T II: sharp given to next note in original 
edition. 
B.135, T II: natura! given to third note in original 
edition. 
B.167, A II: first note quaver in original edition. 
Bb. 187-190, DI: rests missing from original edi­ 
tion. 

reich (Vol. 78, 1935, Vols. 94-95, 1959, Vol. 117, 1967, 
and Vol. 1 I 9, 1969) were used as reference material. The 
following treatises were also referred to: P. Wagner, 
Ober die Messen des Jakob Handl, Musica divina I, 
1913, pp. 93-99; J. Mantuani, Uber die Messenthemen 
des Jakob Hondi, Musica divina I, 1913, pp. 228-233 
and pp. 269-274 (Slovene tr. in Gallusov zbornik, 
Ljubljana, 1991, pp. 139-151), and P.A. Pisk, Das Pa­ 
rodieverfahren in den Messen von Jacobus Gallus, Stu­ 
dien zur Musikwissenschaft V, 1918, pp. 35-48. 

Transcription principles that were followed in the prepa­ 
ration of this edition were the same as those applied for 
the transcription of Gallus's collection of motets Opus 
musicum . They were described in detail in the Revision 
Report of Monumenta artis musicae Sloveniae V, pp. 
XVI-XVII. 

Sanctus: 
8.21, T II: legend Canon. Ornne trinum perfec­ 
tum . at this point in original edition. 

II. Missa ad imitationem Paternoster 
Model: Gallus, Pater noster, Opus musicum !, 
No. 69. 

Kyrie: 
Incipit, DII: rests are before mensural symbol in 
original edition. 
B.28, DI: second note crochet and third note mi­ 
nim in original edition. 

Credo: 
8.22, DII: rest missing from original edition. 
B.216, B II: fiat given to second note at parallel 
point in Gloria (b.105). 

Sanctus: 
B.12, A I: note missing from original edition. 

XV 

© 2025 ZRC SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004553



III. Missa ad imitationem Elisabethae 
impletum est tempus 
Model: Gallus, Elisabethae vero impletum est 
tempus, Opus musicum IV, No. 20. 
Kyrie: 
8.59, T I: note C in original edition. 
B.66, A II: last note Fin original edition. 
Gloria: 
8.19, B II: first note Fin original edition. 
Bb.20 and 22, DII: sharp given to second note at 
parallel point in b.21. 
8.40, B I: in original edition last note C but G at 
parallel points in bb.38, 39, and 41. 
Credo: 
8.12, BI: in original edition last two notes of this 
bar and first note of next bar are E D and C 
respectively, hence parallel octaves with T I. ' 
8.22, A II: last note Fin original edition. 
B.74, T II: note C and resi missing from original 
edition. 
B.108, DII: last note Fin original edition. 
B.139, A I: last note Fin original edition. 
B.204, B I: rest missing and last note minim in 
original edition. 
B.214, A I: first note quaver followed by D quaver 
at severa! parallel points (bb.211, 213, and 214). 
Agnus Dci: 
D I and D II interchanged in original edition. 
B.6, DI: second note Bin original edition. 
8.26, D I: in original edition notes from second 
~ote of this bar to second note in b.28 are missing; 
m sample used as source for this edition this point 
had been marked and "bis" added in handwriting 
referring to the point from last note in b.28 to se­ 
cond note in b.30; minim rest must be added in 
b.27. 

IV. Missa super Casta novenarum 
Model: Christian Hollander, Casta novenarum ia­ 
cet, a motet, P. Joanellus, Novus atque catholicus 
thesaurus musicus V, 1568. 
Kyrie: 
B.63, D II: first two notes are B fiat in original 
edition. 
Gloria: 
B.2, D II: sharp given to second note at parallel 
point in b.4. 
B.13, T II: natura! given to fourth note at parallel 
point in b.12. · 
8.19, A I: third note Fin original edition. 
B.66, A II: last note Din original edition. 
B.67, DII: second note F sharp in original edition. 
B.70, A II: third note Fin original edition. 
B.72, T II: third note Din original edition. 
Credo: 
B. 10, D II: first note C in original edition. 
B.26, T I: in original edition last note G, hence pa­ 
rallel octaves with D I. 
8.54, B I: first note crochet in original edition. 
B.130, D I: natura! given to B at parallel point in 
b.129; A II: in original edition second note C; 
T II: natura! given to second note at parallel point 
in b.131. 
B. 136, D I: last note D in original edition. 
H.160, T II: semi-bar rest in original edition. 
Sanctus: 
8.18, A II: second note Fin original edition. 
B.42, DI: in original edition first note B but Dat 
parallel point in b.40. 
8.57, DI: sharp given to last note at parallel point 
in b.59. 
B.71, DII: first note Gin original edition. 
B.83, B II: last note B fiat in original edition. 
Agnus Dei: 
B.3, T II: sharp given to last note at parallel point 
in b.4. 
B.6, T II: sharp given to last note at parallel point 
in b.7. 
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Milšarum VII.&: VllJ. vocum, Jibcrf. 

SELECTIORES Cl.V A& 
DA M M I S S AE, P R O E C C LE S I A D E ( NO N I NV T 1- 

les, nune primum in lucern datz ac correčte 
ah J\uthore 

JA C o Bo HAN v L. 
/tl-cir 1'-o :;'a. ll u • ffll~~""~:::..,• 

PRA GAJ 
ei Officin11Typogr11phica qeorgii :N..igrini. 

Anno M. D. LXXX. 

Ulri"-no811r1141rut Pbrz/Jtd1.fnp11t vm~rM 
St,/1,u ppt, WI,,_ ftnu,t VI VIJA r llttm .• . 

X!111 StAnijlaifkfultlt in ~there'1.llrtu.r. 
V,L. det oj/,1tiil_vt f11er;1 (ywJA/Mi4. 
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REVERENDIS SIM® 
IN CHRISTO PATRI AC ILLVSTRISS: 

Pl\.INClPl DO MINO D. STA NISLAO 'PAVVLOVIO 
E P I s c o , o o L o M v c a N s ,, &c. 

Domino fuo Clcmcntiffimo. ,.- 
S. P. 1 r. 

... -- ~ ·, 
'' ,·,. 

v_ QA c~m.in humanis rebus occurrant,111ufst Princeps,quz lau­ 
dum ornamenta iure uodam fuo cffla itent, MnJica: camco.vbi­ 
quc gCDtium accc~t~, vbiq; }Qw,.u...u.a,L.LUut~,cclebrat~<U ~l-x.ima 
femper & zquifsima fuit commendatio: quis miretur f ~o C" 
nim cumq; oc_q~s, auccs, aoirnurn c;onuerm~ nihil re erics U(?_d 
no~!.~~-!lui~ gratiaOLam}tl~ ciusq, ahlf armntis honc ifsi­ 

mis non plurimum eapratur, Hec ~ ~l_tis diligentifsime C_!!~~, in fcmetipfa t n- 
fignitc!J~udata, apud omnes femper in honore fuir: h-'c čTI:, qu:r n_Qfl~­ 
ris d_i.Afi<'Jos ,olli~i.t,laf?2_rj_l>uf dcf~JigatQ.U~it,dolorigus frados folatur, v~rum 
etiam (fi qui~ PoCr:h t~buimus) irara nu~ina placa~ & ab offcnfio~c ad foltt1m 
beneuolentiam traducit : Hac vna pr~duus Orpheus tantum glon~ confequu­ 
tus fingitur quanturn nu~I~ ~_tas, ~ull, lit~r» nuJl:iq_rmina c~lebrarc f:1ti1 pot,~c­ 
runt, ~~ Apc;,llo, quid Amphion, quid Chryfogor~us, quid Tcrpandrus,~liJq; 

A ij complures, 

,C~~plurc5?quos ~b c:iimiur_nutis huius d~cus,Dijs_fimil1irt?os fl~lt~•m ~uis·cre 
d181t? Et vt l!thmca hec mattam fabulofaquc, rcltgtofilsamt Damdu ~ · S2 n19- 

. nis fapicntifsimi cxcmpla libabo : quibus exercitatio h~c tantopcrc probata fcie 
·&ad D11 cultumnonalendum tantum&conftitucndum, vcrum. etiam ornan­ 
dun1 8' 2mp~ifi_c~nduin vifa cA: idon.~a, viros vt dc:li&cccor roagnisq; impc:ndijs c­ 
duca cnt UI d1uanas laudcs a ~rcam f:rd · ·cs nQ,,ttcsq;. e.1ncrcnt. Nec 
prim · 1 a clium Ecclcfia u orcm neglcxit,9uos pofleri illorum, 
maior,ano(bj1mitati u cm . . . _oncin- 
narunt, illuftrwt,auxcrun~propagarunr,nulla vt iam fit facra a;des tam cxilis,0111- 
-Ju~.!.Q.&Uius,qui Mufica carerc veht; quafi nihil z9ue mortalium corda a terrcll:ri:. 
bu1 auocet & in c~lcffis melodiz mcditat1oncm 1mpcllat agarc1ue, vt illa : Sane 
:g~idSaulcmabatro~fcftationclibcrhit, nouimus , quo concemu, quibus 
lir.mnišVdisiOaca:· ,illudztcrnzglorizdomicilium, vbi ft:mpitcrnum Alle- 

. foya_auJitur, pciroiict, facrzJitcra; rradidcrunc. Huic cg_o me fiudio cum puer 
lf d.,cdidilfcm(Pon qucflus fpc vlla fcd cµm animi mci fru~u uim Jlhus dignitatc al­ 
. lc~us) cogitaui ne cxiguum hoc, ~od laborc & induflri~ _c.x.p..rtfsiffcm, mcuni 

cffct, f(d..ttiJm .aUj.s diuini tantuOLaoarjyau& commu.nkarctur, --E.r.ocul c- 

l., him a me Jafciua fcm Ci"& Futilfa rc · ncc prophanis vcrfibus rcm_p.ropc diuini / 
contaminan 3!!].S.m.Ju,ca untaxat in modos cogcns numcrisq; afuingcns Sym- 
„ phoniacis,<J.u~ & pi3s m~tC$ confoucr~ Angdos Dci cxhilarirc polfcqt, H.-rc 
fl!Ca p~unit pcpcritguc tandciiilvGocn1.1, talcs ctiam vi,ros, quj in tcrrilčnldlia 

fc2lcntur, 
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fetlcmtur, rolaborummco ·Mcc~ni ib crcui.-- .l!t'q~milµ qu~·na 
( ai.iu cerem DI enta . s notam enimc C cm) OCClll'GtPIJ>l>ior ? Cuius UI 
Chrif!:j ~-~flelhm ~IJ _ · ~m.~IA~~~.fi!l..~!!l~rc,id quod rcli~oniif iui~ in Marcoma­ 
nica terra te duce Fa~_~cc~~io,loquatur. Egrcgic in Guiifiaiijr, eiusdem loci 
q~ondam Anti~it~s, vcfl:jg!_~, pc~c~ pon!~ vt nec in Muficz cultu;( qu~illi ~~~ 

1/ ffica crat & ch3rifilma) ab hoc vmcr te pat13re. Q!!od cwn ego non audmo c 
~ccpcrim fcd oculis didiccrim mcis,excitus hac tua infigni in M ulicam noltrarn 
voluntatc primum hunp fztum librumquc mcum, cui nuffas fcptcltl & očlo vocii 
a me lucubraras, intexui, oflero tihi dicoque. Alium enim cui ma~obfiriaus 
effem & illos laborcs fudoresque rneos fiue iufbus fiue fidcntius nuncuparcm,prc 
ter te inueni neminem, Eme cO hoc & tuis in_ me mcritis_ma1imis longe impar, ,.f 
at certe no_n indjgnum _yol_unrate mes.cuius id ~ualčcumquc tcll:ificationcm cffc 
volui, Diu Bcclefiz tue viuc valeq; Przful amphfsimc. Dat: Pragz 
Calcnd: Septemb, Anno I 5. 8 o. 

Cdfitudini Tu:t. 

addiccifs ~ 

A HJ 

Iacobus HanJl 
Gallus·vocatus, // 
Carnio!anus. 

MVSICA LO(tVITVR. 

P ,A=qui~911~ cilcoJn,...,, tu•'m,"'"""• k, M..'{! Jt,;/,w 
Cum ccl_~br~f numc.ros quzlib~ ~a mcos. 

Synccro ~aucl fcd me dignaptur honorc, 
Et fz at laudcs ftulta caterua mcas. 

Artc mea !U!P~S mifcri modulantur_:unwes, 
Intcxuntq; mcis vcrba ncfanda fonls. 

It ~~or Bacc~o !t.!_a~idi~..fcruirc Tabcrnis, 
Depumltµr_ dc,az publicus artis h~nor. 

Nonmc Af~oi;u_rn.1:~cr has dcmiCit in oru. // 
Vt ditum foucam fzda miniftra fcclus. 

,1 ~tctnil!l6uC'S noftrum c!} cclcburc parcntis , 
Virtutisq; facrum tollcrc in afira dccus. 

Ho_~ prifcus docuit Vatcs lc[ci"a,E.rolcs, '//., .,; ~ :'{ . ., / ~-t-~ 
Dum cccinit fa~mina magna chcly. 

Hune tandem artificcs magni varijq; fC'qu~ti, 
Auxcrunt nomcn cum plctatc menm. 

Ne~ ~chmt bodic cafiis qui cantibus ar1s, 
Cond':c::orcnt, facrum lztificcntq; chorum. 7 Hi~ ~?~O~l!~- adcft dulci modulaminc M 1 \.~ll. 

. Qg!_~_~ii~~~ pabUis qucm mihi iu_nxit amor: 
Hune ego cognof co_ cultorcm, hun~ diligo, laudo: 

Huic tandctn :rthcrcus confcrct afira D • v s. 

VVolfgangus Pyrringcr Comrofuir. 
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AD AVTHOREM~ 

GR n. d '. // ' Sol ata per~- nuos .ul!\~a.rp,~us Q!JL_ cs 
Membraque dulcis habet feifa labore fopor 1 

Galic ruos ( haud fiel:a loquor) mlratus honores, 
Cinthius ad rcfonum metra canebat Ebur, 

Nec mirum: quis enim Pha:b~o carmlne dignum 
Qui.!__\'._cl .6-11olli11c;~J~_11cg_et cifc chely, 

Credo equidem, tua nune ali ter ncc fcripta loqucntur 
Te ~onijs pucn~m_4~lituiifc iuii~. 

~d? vd!{Jp~~borcum cantu non vlncis o_lorem ~ 
Hoc rmgc conueniens lic ribi nomcn erat, 

Cant~di te vix mclius qqi noucrit ar tem 
Soeculavecalejn prifc,1 tulere Linum, 

Hoc ramen ad (purcos (\udi um non ver tis .amorcs 
Turpla ncc Paphle vocc duella fonas; 

Q!!_:r deuora pii fed arnent modulamina M yl\z: 
Te canere hec fupcrum, cul tu s amorq; iubenr, 

P Jt Ali s v L,, ergo tuosJub numinc promc labores, 
Q.!!_o nihil i!1 M_ o Jt_A~v o clarius orbs..,nitct. 

Nec detračlorum verearis fcommata, dum te 
M v s I c „ turba ducem qucm vcneretur habet, 

Ioannes lcrgcr fcribcbat. 

L 
11. 
111. 
1111. 

v. , 
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Difcantus primus. 

MISSA. VII► VOCVM 
~~.--, Super, Vndiq; flammatis:&c. 

-- - -_ ~~~!!~~~:~~~~~~ 
. · ~- 1 Y rie eleifoa ij ij 

~~jJt-"'=,=f=~ III±=~- ~~~~tte=~~_:!:n:~~~ - u --- --- ---=±:-i.--- - .___.;_..~±=±-----±t:±_ -- : a·---------- ·-----------·--- --- 
ij ~ . 

~, ~ ·-~.:' ,/ R .. :_ _t~Jfla• ·11~~: =,--~-~J-!l~itI±;;.--+~-:~-:;t_ 
l. . . . . -~-· - iai,:_ - 

' ... . - . -- - ~---- - -- - -- .. , ,'..' • __ :, -- -- ------- ------ --- ----· ---- 
) . 

Hriflc cleifon ij ij i; ij 

'"•·~·-,+:i=i="--:*=t~]E_===========-==--===== 
~===-~:~=-=-='- =---. - . ========------- ----=1-----------------· -----·---------==-== ij . ij. 

A ij 

qui tollis ij pcccata mundi dona nobis pacem ij dona nobis pacern, 

y rie C Icifon ij i] 

'·J:!--~•~g·f~i,_.., i---r.,uu""fUO ----- i; - - ~ i - ~--- ~-~H r--- ~=-~ ==--=- . -~!- ~=~ -==='T.JOCUm. __:==:::_ 
ij ij ii, 

Hd fic:dci fon ij 
n i] 
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T mor lccundu,. 

MISSA. VID► VOCVM 
Ad imit.ttioncm,Elifabcthz implctum cft tcmpus:&c. 
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