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Revizijsko poročilo 

IX. Missa super Adesto dolori meo 
Model: Jacob Clemens non Papa, motet Adesto 
dolori meo Deus, P. Phalesius, Liber III cantio­ 
num sacrarum (vulgo moteta vocant) quinque et 
sex vocum ex optimis quibusque musicis selecta­ 
rum, 1553. 
Kyrie: 
T.19, A: v izvirni izdaji je druga nota fis, s tem 
prečje z D II. Z zvišanjem D II nastane v tem gla­ 
su skok velike sekte. 
Gloria: 
T.85, A: v izvirni izdaji je prva nota fis, enako 
druga, s tem prečje z DII. če zvišamo DII, na­ 
stane skok velike sekste. 
T .100, T: v izvirni izdaji je zadnja nofa fis in s 
tem prečje z A. 
Credo: 
T.84, DI: v izvirni izdaji je druga nota g. 
T.140, A: v izvirni izdaji je zadnja nota e. 
T.184, DII: v izvirni izdaji je druga nota polo­ 
vinka in pride na četrti dobi v disonanco s T. če 
T znižamo, nastane v tem glasu skok zmanjšane 
kvinte. 
Sanctus: 
T .11, D I: v izvirni izdaji je druga nota četrtinka. 
T.13, DII: v izvirni izdaji manjka pavza. 
T.14, DII: v izvirni izdaji manjka pavza. 
T .21: odstavek Pleni sunt coeli je v izvirni izdaji 
natisnjen samo v tenorskem zvezku, pred njim je 
legenda Duarum Canon: Semper contrarius esto. 
Gre za kanon "ad modum contrarium et per aug­ 
mentationem". 
T. 70, B: v izvirni izdaji je na tem mestu legenda 
CANON. /tque reditquefrequens. Basovska me­ 
lodija je zapisana samo enkrat z različnim bese­ 
dilom (basso ostinato). 
T.73, T: v izvirni izdaji je druga nota h, s tem 
prečje z A. če zvišamo A, pride do skoka zmanj­ 
šane kvarte. 
Agnus Dei: 
T. 10, T: v izvirni izdaji je druga nota a in s tem 
vzporedne oktave z D I. 

X. Missa super Transeunte Domino 
Model: Giaches de Wert, motet Transeunte Do­ 
mino clamabat caecus, P. Joanellus, Novus at­ 
que catholicus thesaurus musicus II, 1568. 
Kyrie: 
T .48, A: v izvirni izdaji je pavza poltaktna. 
Gloria: 
T.92, TI: kopija izvirne izdaje v Narodni in uni­ 
verzitetni knjižnici v Ljubljani ima rokopisne 
taktnice na šest not, kar govori v prid mnenju, da 
dva tridobna takta veljata toliko kot eden dvo­ 
dobni (prim. E. Škulj, Značilnosti notnega zapi­ 
sa v Gallusovih motetih, Gallus Carniolus in ev­ 
ropska renesansa I, Ljubljana 1991, 88). 
Credo: 
T.45, D: v izvirni izdaji je prva nota cis in s tem 
skok zmanjšane kvarte. 
Sanctus: 
T.12, A: v izvirni izdaji manjka poltaktna pavza. 
T.60, T II: v izvirni izdaji je pavza celotaktna. 
Agnus Dei: 
T.10, T II: v izvirni izdaji je prva nota f. 

XI. Missa super Im Mayen 
Model: Orlando di Lasso, nemška pesem Im 
Mayen, Newe teutsche Liedlein mit funf Stim­ 
men, welche gantz lieblich zu singen, vnd auff al­ 
lerley Instrumenten zugebrauchen, 1567. 
Gloria: 
T.30, T II: v izvirni izdaji je tretja nota gis. 
T.34, A: v izvirni izdaji je prva nota e, s tem 
vzporedne oktave z D. 

XII. Missa super Jch stund an einem 
Morgen 
Model: nemška ljudska pesem /eh stund an ei­ 
nem Morgen v petglasni obdelavi Ludwiga Senf­ 
la, H. Ot, Hundert vnd ainundzwaintzig newe 
Lieder von beriimbtenn dieser Kunst gesetzt, 
1534. 

IX 
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Credo: 
T.66: redek primer nastopa tridelne mere sredi 
dvodelne. Tudi to daje misliti, da veljata dva tri­ 
dobna takta za enega dvodobnega (prim. Edo 
Škulj, n.d., 88). 

Sanctus: 
T.39, T: v izvirni izdaji je druga nota a, s tem 
vzporedne oktave z A. 

X 
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Revision Report 

IX. Missa super Adesto dolori meo 
Model: Jacob Clemens non Papa, motet Adesto 
dolori meo Deus, P. Phalesius, Liber III canti­ 
onum sacrarum · (vulgo moteta vocant) quinque 
et sex vocum ex optimis quibusque musicis selec­ 
tarum, 1553. 
Kyrie: 
8.19, A: in original edition second note F sharp, 
hence cross-relation with D II. By raising D II 
leap into major sixth in this part. 
Gloria: 
B.85, A: in original edition first and second note 
F sharp, hence cross-relation with DII. By raising 
D II leap into major sixth. 
B.100, T: in original edition last note F sharp, 
hence cross-relation with A. 
Credo: 
B.84, D I: second note G in original edition. 
B.140, A: last note E in original edition. 
B.184, DII: in original edition second note minim 
which leads to dissonance with T at the fourth 
beat. By Iowering T leap into diminished fifth in 
this part. 
Sanctus: 
B. 11, D I: second note crotchet in original edi­ 
tion. 
8.13, DII: rest missing from original edition. 
8.14, DII: rest missing from original edition. 
B.21: in original edition section Pleni sut coeli 
appears only in tenor volume, preceded by legend 
Duarum Canon: Semper contrarius esto, namely 
canon "ad modum contrarium et per augmenta­ 
tionern". 
B. 70, B: legend CANON. Itque reditquefrequens 
at this. point in original edition. Melody of this 
part is written only once with different texts (bas­ 
so ostinato). 
B. 73, T: in original edition second note B, hence 
cross-relation with A. Raising A leads to leap in­ 
to diminished fourth. 

Agnus Dei: 
B. 10, T: in original edition second note A, hence 
parallel octaves with D I. 

X. Missa super Transeunte Domino 
Model: Giaches de Wert, motet Transeunte Do­ 
mino clamabat caecus, P. Joanellus, Novus atque 
catholicus thesaurus musicus II, 1568. 
Kyrie: 
8.48, A: semi-bar rest in original edition. 
Gloria: 
B.82, T I: in the photocopy of original edition 
held by National and University Library of Ljub­ 
ljana, manuscript bars comprise six notes, which 
supports the view that two triple measures equal 
to one duple measure (cf. E. Škulj, Značilnosti 
notnega zapisa v Gallusovih motetih, in: Gallus 
Carniolus in evropska renesansa I, Ljubljana 
1991, p. 88). 
Credo: 
8.45, D: in original edition first note C sharp, 
hence leap into diminished fourth. 
Sanctus: 
8.12, A: semi-bar rest missing from original edi­ 
tion. 
B.60, T II: bar rest in original edition. 
Agnus Dei: 
8.10, T II: first note Fin original edition. 

XI. Missa super Im Mayen 
Model: Orlando di Lasso, German song lm Ma­ 
yen, Newe teutsche Liedlein mit fiinf Stimmen, 
welche gantz lieblich zu singen, vnd auff allerley 
Instrumenten zugebrauchen, 1567. 
Gloria: 
8.30, T II: third note G sharp in original edition. 
8.34, A: in original edition first note E, hence 
parallel octaves with D. 

XI 
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XII. Missa super Jch stund an einem 
Morgen 
Model: German folk song lch stund an einem 
Morgen in five part setting by Ludwig Senfl, H. 
Ott, Hundert vnd ainundzwaintzig newe Lieder 
von berumbtenn dieser Kunst gesetzt, 1534. 

Credo: 
B.66: rare example of occurrence of triple meter 
amid duple meter. This also supports the view 
that two triple measures equal to one duple rnea­ 
sure (cf. E. Škulj, op. cit., p. 88). 
Sanctus: 
B.39, T: in original edition second note A, hence 
parallel octaves with A. 

XII 
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Mifs3rum V. voeum, liber J, 

SELECTIORES QV AE~ 
DA M MI S S AE, P R O E C C L E S I A D F. I N O N IN VTI. 

les, nune primum in luccm dat:r ac corrcčla; 
ab Authore 

. \\ J .A C O B O H .AN DL. 

P R A G ~ 
E» O.ffecin4 'l)pogr11phic4 (j torgii :NJ.grini. 

ANNO M. D. LXXX. 

ADMODVM REVEREN~ 
no IN_c_H_RIST9_J>_A...TRI DOMINO. D. CASPARO„ 

AIIATI ZA~VICSNSI AC SYLOSNSI DIGNJSS·I~lO,&Ce 
,A'tlON0 SVO PLVllMVM HONQM.ANP00 

s. D. 
(NGV-LARIS IN MVSICAM ANIMVS, VIR VE­ 
ncrande? & fumm~ erga me vol~ntas tua, 119_n verbis ( quod pene 
dl ommum) fig_mficata, fed re 1pfa ( quod paucorum efl) perf~pe 
probau, nefcio quam 3 me curam· requirit , curn prouidendi vr 

· . qu:i~atibimus cognofccrer, tum ca_!!.endi ne vnius fordidi cč- 
teptoriuut callidi di6im!!latori~im_pr9Qitate violara fia~s Jjgucfcat. ~a ego cč­ 
fcienti~ vrgcntis tacit.11Tivoc;er_n,cdi fcro Iecutus fum,nunquam_ t~men abieci, imo 
vero alui & occultaui t.intifperdum paruorum conatuum fpes nou fortunz calo­ 
re, fed prouidcntifsimi D u fubfidio prouclia in aliquarn tandem frugem cmer­ 
gcrct. Huius iam partem decerptš R 1 v I R., N DI s s. Olomficenfi noflro Antifiiti 
obtuli, ribi alced mitto: qu~ fi.fo.rte ( quod val de metu o) crudior uidcbitu,, oro 
ncco?c~::;:r:s,fcdvt tihi quidcm addidifsim:r at nondum fatis excadz/1 
aqolc · · s fru~uslihaa Scis_ enim quz guft.ltu"pcraccr.ba funt, nori- 

· nunquam 

XIII 
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nunquJm cm.~~~- odore tenrum ten ere, donee amici completu ma~ut~ dul­ 
cefcane, Magnu ribi cum hoc exercitationis gencre negorirr femper & hondl:um 
fuit, miritkusjQ Muficos fenfus ~ inclinatio, quod ego ijs diebus quibus & tccu 
cčmoratus & a te liberaliter acccptus fum pcrfpcxi, plurimi norunt,f.tmilia loqui­ 
tur> qu~ Mulic~ ignarum nefcit, Hoc tue prudentieel], qua nori ti qu:rris quod 
au~~~~ horu~~-~~ne~n_ulce_ar, qudrn vnde przpotentis DE r domus mtcat,cul, 
tus ac'crefc2r, maiellas ilfuflrctur. Neq; te Gracorurn (puto )ardor penefuperfh­ 
tiofits tam9_c_omouir, q!-)j~us _Ther_pitl:oclcsjndoclior vifu~ in rpuli~J.~~ // 
fcilicct,1rec~J~ilC.JJ.apud quos Muftci fioruerunr, difcebanrq; ornnes, quod qui ne­ 
fciebar, excultus dočtrina minus credebatur i Non ( inquam) ho~um exemplum 
tanti apud te valet, vt nori vehementius commouečre ilh, fapientiS vocc aduerfus 
omncs Mulicx zmulos inrenta,N.on im_Eedias M ulicam. Huic tu rnonenti Iic pa, 
res, vt quod ille impediri vetar, tu etiam omni cura1ugcas. <~me P~Jtr __ ~_p,1. 
tronc obfeni;-w.Iafsime, accipc hanc non obligaticfoc;.m...no.uornm fcd vcterum 
tuorum in me meri tor um ~dl:_ilicationem, nam n~ illius in me n9ta miJjtis adh.r„ 
rcfcat, cui quod er{a!~fpitcl!l_ingra!_us fulif~t, Mac.cdo Philipp11s.io11ri has litcr:i~ 
iulsit, lnKratus ho4>c:s, tua otficia non folum non nt:gabo, frd & memincro 8' 
przdicabo fcmper. Pragz Jic omnibus Sanclis facro. AN No 1 5 8 o. 

R111trt11; TIUI 

'"' .. '" """"'· G.ilUfKAt• 

C.U•itlMl& 

Difcantus primus. 

MISSA v. VOCVM 
Super, Addl:o dolori meo: &c. 

Yricckifon ij ij ij ij. 

•fftff~~iil~ffig~lii~~~~~i~ 
Hrillc clcifQb ij ii ij ij • 

. 

ll~trti!ffi~!i!~-ffl~l+t!•J~~f!Jf -~ffi-- -~m= ~ =3 e __ n ~-~----l_-1ii_m= 
Yric ckifon ii ij. 

111~~~~~~4~~~~ 11111 Tin tcrra pax hominibus bonz volUDtatis1 Laudamus te, L;.ud.unus 
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Tcnorprimus. 

MISSA. v►· VOCVM 
Super, Tranfeunre Domino: lkc, . ~ 

.. .'\' . ~~fi:it~~~ ~~:; . , - W:::ii:i= ~ !iiE~ 
..,_.~~- ~ · · Yric ckifon iJ ij ~~7=tt:,--= r,:!!=~ii~--~--~lL¼.rjF- 

ij ij_ . -· -·· ii ij. 

11.,,:Et? --~~--~--,--~EE:: =ffi:~ ~~1:~~-~PP:~t~;fi__ijf~~~~~~ 
· HriR:cdcifon ii_ --~--- ij ii ~g~~-- 

ij ij ij. ,. ; 

Altus. 

MISSA V• VOCVM 
_........,. Supcr;Jm ffl'1ycn: ic. 

=mtu]ZEEHu~c=-~~ 
Y rl c clcifon i j, ■~ttmfffifffflftJffif@J[ ~:: 

Hriftc ckifon ij ij ij ij. 

•nr~rn~nt~~·mz==== 1B] Yricclcifon ij ij, 

llilffllll=!fftt :tl=m~~~ (,m Tin tem pax bomiaibus bonz voluntatis Laudamus te bcnedlcimus 
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