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Revizijsko poročilo 

XIII. Missa super Ob ich schon arm und 
elend bin 
Model: nemška ljudska duhovna pesem Ob ich 
schon arm und elend bin v priredbi Jobsta vom 
Brandta, G. Forster, Der funfte Theil schoner 
frčhlicher frischer alter vnd newer tewtscher 
Liedlein mit funff Stimmen, 1556. 
Sanctus: 
T.12, D: v izvirni izdaji je prva nota cis, s tem 
postopek zvečane sekunde s prejšnjo noto. 

XIV. Missa super Mixolydium 
Model: po mnenju P. A. Piska neznan, po mne­ 
nju J. Mantuanija "Gallusova izvirna domislica". 
Kyrie: 
Izvirna izdaja je nedosledna: D, A in B imajo 
mero q:3, T le 3. Revizor se je odločil za tenor­ 
sko mero, ki nastopi tudi v drugih delih maše. 
Credo: 
T .23, D: v izvirni izdaji je prva nota a. 
Sanctus: 
T.37, D: v izvirni izdaji je druga nota g. 
T.44, D: v izvirni izdaji je zadnja nota polovinka. 

XV. Missa super Un gay bergir 
Model: francoski šanson Un gay bergir v prired­ 
bi Thomasa Crequillona, Premier livre des 
Chansons a quatre parties auquel sont contenues 
trente et une nouvelles Chansons conuenables 
tant a la voix comme aux instrumentz, 1543. 
Sanctus: 
T.16: Din A imata v izvirni izdaji opombo Pleni 
non sunt , T Duarum Canon in diapente, B pa 
Pleni sunt coeli: quaere in tenore. Kanon ni izpi­ 
san, ampak je B pel iz tenorskega zvezka, kjer 
sta začetek in konec za ta glas posebej označena. 
Agnus Dei: 
T.26: B: v izvirni izdaji je druga nota osminka. 

XVI. Missa quattuor vocum ommissis 
pausis, servatis pausis octo vocum 
(Missa canonica) 
Model: po mnenju P. A. Piska neznan, po mne­ 
nju J. Mantuanija "sad Gallusovega talenta". 
V vseh štirih glasovih izvirne izdaje sta na začet­ 
ku maše dva elegična distiha z naslovom Canon 
sequentis missae: 
Quattuor, hoc sacrum sine pausis, vocibus esto: 

Cum pausis octo, sic mea Musa iubet: 
Qui sequitur simili fugientem voce sequatur, 

Et geminus tandem Jiet ubique sonus. 
Verzi pojasnjujejo naslov: maša je za štiriglasni 
zbor, če se opustijo pavze, sicer za dva štiriglas­ 
na zbora. Zaradi kanonične gradnje je kmalu 
dobila vzdevek "Missa canonica". V izvirni izda­ 
ji je natisnjena s pavzami in znaki, kje drugi 
zbor začne in konča. Transkribirati jo je mogoče 
na tri načine: 
1. tako, kot je objavljena v izvirni izdaji, to je za 

štiri glasove z znaki za drugi zbor; 
2. tako, kot je objavljena v pričujoči izdaji, to 

je, da so note izpisane tudi za drugi zbor; 
3. samo za štiriglasni zbor in sicer brez pavz. 
Kyrie: 
T.54: v doslednih imitacijah pride nekajkrat do 
disonanc, tako na zadnji dobi tega takta in v t .60. 
T.66, A: na vzporednem mestu (t.74) je druga 
nota g. 
Credo: 
T.31, T: v izvirni izdaji je nota c. 
T.59, D: v izvirni izdaji je prva nota a. 
T.80, B: v izvirni izdaji je druga nota c. 
T.92, D: v izvirni izdaji legenda Duarum: Ca­ 
non. Post unum tempus. 
T.111, D: v izvirni izdaji je zadnja nota g. 
T .116, B: v izvirni izdaji legenda Canon ad tem­ 
pus. 
T.126, D: v izvirni izdaji je druga nota f. 
T.132, D: v izvirni izdaji je zadnja nota a. 
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Sanctus: 
T.22: v izvirni izdaji imata Din B mero (p3, A in 
T pa mero q:3; B: v izvirni izdaji legenda Canon. 
Post duo tempora, 
T.30: kot v Kyrie pride tudi na zadnji dobi tega 
takta do disonance. 

T.52, T: v izvirni izdaji legenda Canon pasi duo 
ternpora. 
T.53, A: v izvirni izdaji sta po zadnji še dve od­ 
večni noti. 
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Revision Report 

XIII. Missa super Ob ich schon arm und 
elend bin 
Model: German spiritual folk song Ob ich schon 
arm und elend bin in the setting by Jobst vom 
8randt, G. Forster, Der fiinfte Theil schoner 
frohlicher frischer alter vnd newer tewtscher 
Liedlein mit funff Stimmen, 1556. 
Sanctus: 
8.21, D: first note C sharp, hence augmented se­ 
cond to previous note in original edition. 

XIV. Missa super Mixolydium 
Model: according to P.A. Pisk unknown, ac­ 
cording to J. Mantuani "Gallus's original idea". 
Kyrie: 
Original edition is inconsistent: D, A and 8 have 
measure (\:3, while T has only 3. The reviser has 
decided for tenor measure, which occurs in other 
parts of masss as well. 
Credo: 
8.23, D: first note A in original edition. 
Sanctus: 
8.37, D: second note Gin original edition. 
8.44, D: last note minim in original edition. 

XV. Missa super Un gay bergir 
Model: French chanson Un gay bergir in the set­ 
ting by Thomas Crequillon, Premier livre des 
Chansons a quatre parties auquel sont contenues 
trente et une nouvelles Chansons conuenables 
tant a la voix comme aux instrumentz, 1543. 
Sanctus: 
8.16: in original edition D and A have been an­ 
notated with Pleni non sunt, T with Duarum Ca­ 
non in diapente, and 8 with Pleni sunt coeli: 
quare in tenore. Canon has not been written out, 
and 8 sang from tenor volume, where beginning 
and end of this voice are marked. 
Agnus Dei: 
8.26, 8: second note quaver in original edition. 

XVI. Missa quattuor vocum ommissis 
pausis, servatis pausis octo vocum 
(Missa canonica) 
Model: according to P.A. Pisk unknown, ac­ 
cording to J. Mantuani "the fruit of Gallus's ta­ 
lent". 
In all four voice-parts of original edition, two 
elegiac distichs entitled Canon sequentis missae 
at the beginning of mass: 
Quattuor, hoc sacrum sine pausis, vocibus esto: 

Cum pausis octo, sic mea Musa iubet: 
Qui sequitur simili fugientem voce sequatur, 

Et geminus tandem fiet ubique sonus. 
Verses clarify the title: the mass is intended for a 
four-voice choir if rests are left out, otherwise 
for two four-voice choirs. On account of its ca­ 
nonical structure, it soon became known as 
"Missa canonica". Original edition has been 
printed with rests, and the beginning and end of 
the second choir have been marked. 
It can be transcribed in three different ways: 
I. in the same way as in original edition, that is 

for four voice parts and the second choir is 
marked; 

2. in the same way as in present edition, that is 
notes for the second choir are written out; 

3. for four-voice choir only and without rests. 
Kyrie: 
8.54: in consistent imitations occasional dis­ 
sonance, which is the case on the last beat of this 
bar and in b.60. 
8.66, A: at parallel point (b. 74) second note G. 
Credo: 
8.31, T: note C in original edition. 
8.59, D: first note A in original edition. 
8.80, 8: second note C in original edition. 
8.92, D: legend Duarum: Canon. Post unum 
tempus in original edition. 
8.111, D: last note G in original edition. 
8.116, 8: legend Canon ad tempus in original 
edition. 

XI 

© 2025 ZRC SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004584



B.126, D: second note Fin original edition. 
B.132, D: last note A in original edition. 

Sanctus: 
B.22: in original edition D and B have measure 
<j)3, while A and T have measure <j:3; B: legend 
Canon. Post duo tempora in original edition. 

B.30: as in Kyrie, dissonance also on the last beat 
of this bar. 
B.52, T: legend Canon. Post duo tempora in ori­ 
ginal edition. 
B.53, A: last note followed by two superfluous 
notes in original edition. 

XII 

© 2025 ZRC SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004584



Mi&rum IDI. VOC!Um, liber r. 
SELECTIORES QV AE~ 
DAM MISSAE, PRO ECCLESIA DEi NON INVTI- 

les, nune primum in lucern dat~ ac corrccb: 
ah Authore 

ll J .A C O B O HAN DL. 

P R A G .eh 
fx O.ffecin4 Typogrt:1phicA q torgii :J<.igrini. 

AN No M. D. LXXX • 

.t\.DMODVM REVEREN;1 
DO I N C H R I S TO P A TRI DO MIN O. D. I OH A N NI 

ADllATI l'tlO'NASTUIJ ZVVITL VIGJLANTISSU.to, &c. 
•ATllONO SYO PLVllJMVM COLIMJ>O• 

S. P. 
B MOR I L LI V S T EMPORIS RE\'ERENDE 
Pater, quQ vna fuimus aliquando, & in omnem familiarifšimi c6- 
uičlus partern circumfpečtans nihil Iuauius reperio moribus, nihil 
amabilius prudcntia tua, qua fic irretitum me tenes, tui vt obliuifci 

· nefciarn, luq; arnicos enurnerans & poriores ex his quoq; lecer- 
nens quibus animum beneficio multiplici deuinčturn etiam gratum tellarer, quo 
te ( quem fcmpcl' intcr primos habui) loco ponam dubitabo / Nunquam, ls c­ 
nin I fum (litamen me nolli ) qui ve ras amicitias religionis, virtutis, amoris con­ 
fenfu mag,s quam officiorum vel magnitudine & fruclu vel numero pendendas 
exillimem, Digniras quidcm tua certa tum erat lSl pcruagata, nune vero permul­ 
rum aučla & lpc~abilis, hanc exofculor, tibiq; ex anirno volo> maioribus enim 
on, amentis tul te \'irtus iam pridem dotarat, quam fi pcrfcuerantix clauo confi­ 
xeris, nccliquiwshonorumtituli.5 diffiucc, _fiucris atq; numecos tandem illiu5 

hoc pa- 
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boe pa&>, xplcucris,vcrc tibicum omnibus bonis congratulabor. Non tihi er­ 
cidit quid ipfis illis noflre coniundionis dicbus nune modclle mfinusns, nune 
blande moncns,nunc amice & verecunde rogans mecum cgeri~iu1pcrio enirr, cs­ 
rchat vox tua, vt artogitia animus: lam nune (li placer) exhibeo eam lucubrati­ 
uncularum plrtc:m, quam tu cupidifsime cxpcttlli, imo pene cftia~lli; fum„ 
ptibus ad rcm conficiendam liberalifsimc dblatls, ~o vero contra ve falcbrofam 
&:. min u~ expeditam fupprimcrc decreueram.nifi vlc1tfc:t dtfidcrium tuun 1 <ju o no 
folurn me vcrum, etiam Muficam qu1ntifa5=crcs, oil'tndilH. Abfit ve illam fafl:i„ 
dias quam vel Lycurgus culic, Socrates etiam probauit.adeč vt dl'"xtum fenem ad 
Lyram inflitui non fuppudcrcc: cui tantum dettMr.e veteres ve Dis inuifos ere­ 
derenr, qui Muficam aucrfarenturj In Thebas hofiiliter irruens Alexander mo­ 
ta Pindaii fiatua Cleonis Cantoeisfimulachro pcpcrcit. Ace:1s Scytharum Rcx 
quia tihicinis modulos irriric, ideo Scytha, idco barbarus, idco tc:ralis lubicus 
cll, ~i:.1to & fapicntius iud.icarunt &: rcdius fcccrunc primi Lcgumlato­ 
rcs qui animadu,:rtcntcshominum tludia nec uanquilla cffcpoffencc diuturna 
rythmum fymphoni.icum :idmifcucrunt, & ft quis crapulam ruclans baccharc, 
tur auc cbnus in Aagitia cbulliret, tibijs hunc atq; conccqtu reprimcbant: Ncq; 
hic Mufic;? vis dcfinit, Fabium audi; Rcmigcm cantus hortatur, & fingulorum 
f.it1gati,, qu.1mlibct fc rudi moJulationc folatur. Vide qua:fo, quos termino~ 
artis nofirz dcfcribat,qurm modum flatuat Fahius. ~id Pythagoras fenfcrit an 
dl qui ig11orct? Muudum ipfum Muiica rationc ,oncinoatum pro<lidit. Ccrtc fi 

(J j i .. ,,,, 

g~uf~ ~ft (ll_J~onui allcuiat, cura5 min uit, dol~rcs lenir,. ditlrallo~ ~onglutinat, 
innmc1taa1 fopit, hoflcs cxpugnat,molcfla omma vel pclht vel dcmmgat, Mufica 
etl.~willa patrcmam habct? D •. Ccwiam virgincm rcligione,pudicitia, mar­ 
tyrio admirabilcm, Hanc colc.fi me amas, imo silam quia diligi$, me quoq; com­ 
plc41:rc ec Galli tuirauc:am ( quam te cogcntc cmittit) voccm tolera; ~.z fi vel 
cibi probabiv1r vni,nil rc'luir3m amplius. Dcus te tuosq; h~ dubijs &: formidolo­ 
fas tc~poribt1s_d!~ ft~etmcolumem, Patum Prag~ ipfo nofuz fandifsimz 
ratronz D. Ccali ~ dic, · Anno I s 80. 

Rcucrcn: Tu~ 

obfcruantifs: 

Iacobus Hfodf, 
Gallus vocatus 
Carniolanus. 
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Difcanrus, 

MISSA III1 VOCVM 
super, (Ob id) f d)on aim \?hb clcnb bin lič. 

,, . \'~' ;t:J=F.--~--- ~J-~iij~ftu~--~~-~ ~mb!P . -t------~i~~3-~ 
' Y rie eleifon ij ij ij, 

•
~~~;1-~~fiffilf@if;-!---~~t§ :S!~_.nr ---~ffl----11== 

Hriftc clci fon ij ii, IIE.;;:1~ "t:f.1:4_._ iii;~♦,;:;=·=iE- = . ·-· ~---·' t•~-lii:I -·- •. .... . __ ......_.__ . ~ ------· 
Y ric eleiion ij ij ;~· 

ll;tfiwm,-~--~~~~ ~ ~3__ _:fj__ . ~--I-- 
T Jo ,crn p u homioibus bona volWltatis, ~ud.unua 1c bcocdldmua 

l Ahut 

~
:i-n~::-.=.;:;-.:;:1;;~- _ .... _ .. - -- -- -- ..... __,- 
- .. __ ;;,..-._,._,..-=--- __ :,-. -~------=-·--===== : ... ::::=::-=..:-- ·-· ....... .......-... ............ __ 

1'is ii ij mlferere nobis. 

XV 

© 2025 ZRC SAZU, 
Muzikološki inštitut, Ljubljana, Slovenija

CC BY-NC-ND 4.0 
https://doi.org/10.3986/9790709004584



Tenor, 

W1ttru~~=--_.._*-~_..._Jt-==-===---=--=-=--s 
ii in oominc Do mini... 

~ffi~~!!ffi@ljffiN~ BI~ Gnus Dci qui tollis pccca.t.a m~di.pcccata mudi mlfcrcr.c nobi1 i) 

~n:~oillfF~.il+E!lll:;-il%~====:: la==-±e:ri:e..~:!::f~~= -- ----- 
;; mifcrcrc nobi,, ij mifcrcrc nobis. 

MISSA Illl- VOCVM .- 
. Sup~, Vngaybcrgir, &:c. ~ ~ 

' . 

r~, ~~:iliilfflff.i=!ti~~!Eltf ==§ . ~--------· ----·---- -- :=~- 
Yric & ki~n, 

B As s v s. 
CANON HVIVS MISSAE. 

!J..!:!.ittuor, boe facrum fin, p.iuji1, voci/11u tjlo: 
Cum paufis ollofic mtAC:.JrCufa iuht: 

§2!!,i ftquitur Jimi/1 fugienttm voctfequatur, 
Et gtmin111 tAndemjietv1'i1Jomu. 

~..--1(19- ... 

·i ~;~~~Wffi§ 
Y ric: eleifon ij i! ij ij 
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PARA CLE9I S.11 
AD MVSICES .&MATOREM. 

Si qua ti6i fuerint, (7Jeluti jor'lll/tvidmtur 
Vitima,) non f11cili S .A c R A ca.'1Jtnd11 modo : 

J(! Ji'6ito 11ijijf a1 capto, neu'fperne·O,mtrrwm., 
C:5'lCeUtjlu11m, dulcem,per ft (5', v.lmict, 6onam..,. 

Sedm11gefapremi mirareencomi4'R(gu. 
T 11m v11riu bominem po/fo rtftrre fonu 

e::JKCirare, f5 /;1udes, 'Diuin« Atliungito l11uii 
(on11t111, viru, ingeniumtf, tuum..,, 

S .ept cnn«, e' 1"" funt m11gu 11rdu11 vince '""tndo 
Sic f1tcil1 ejficiuquodfuit Anit gr11ue. Jmo f5 J\C.!llartA f ilntum r1tpieru 11/,od.1. 
S .epim, vt nolil h11c melior« frui. 

M. V alcnt: Kamp: F. 

A V T ho R O P E' R I. 

O,r "°"'' /ucm, filci Jjdtrt n11tum., I J, f/UOfttiujors, 6''De111 ipftvoc11t. 
O,ntiAtur ten,l,ril IJuod ntflit Jtrrt p4rtnttm..,, 

V,/ ttrtt A 01110 non .fon11111pt11 chora. 
T" m,11 progeni11 noto progn11111 /Artntu, 

Nil, niji v,rl,ignu qu11le pro611tur, halu. 
vln fart I optlltum genium til,i difort credu I 

Plllltril: tll //nilll, qunn cAnil, ipfo tum. 
jUt ti/,i nomtn lri/,uet, vi111mtj, ptrtnnem.,, 

H """'f,fintt 1111ti fun1r11.fl1rt p11trem.,. 
VtNlm ,po, nolint m11gnilf11tll 11j/Jtr11 re6111 

eAnnos tt P7lios 'lJiuere, viut pios. 
(J,m nQn ftt lllnti, f"A11I multos vixeril 11nno1, 
~m ji tolll expers crimine vil1' /uit. 

F IN I S. p~-~ 
,..,____ J 
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