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Uvod

Načrt zbirke Monumenta aľtis musicae Sloveniae
predvideva med dľugim objavo celotnega opusa
Jakoba Handla Gallusa (1550-1591) v novi trans-
kĺipciji. Doslej so v njej izšle duhovne skladbe tega
skladatelja, v mezkih V-XVII vse štiľi knjige mo-
tetne zbirke Opus musicum,v nezkih XVIII-XXI
pa mašne skladbe zbirke Selectiores quaedam mis-
sae. S pričujočim zvezkom začenjajo izhajati še
Gallusova posvetna dela. Po času nastanka so to
njegove zadnje stvaritve, pisal jih je v poslednjih
letih življenja, ko je služboval v Pragi kot kantor
cerkve sv. Janeza na Bregu, prijateljsko povezan s
kĺogom tamkajšnih humanistov, po številu pa pred-
stavljajo drugo veliko skupino njegovih kompozicij,
Vseh skupaj je natanko sto. Tega števila skladatelj
ni načrtoval, vemo namreč, da je imel še več tekstov
in da bi jih uglasbil, a gajeprehitela smrt. Od napi-
sanih sto skladb jih je triinpetdeset objavil sam v
zbirlĺĺ Harmoniae morale'$ ki je izšla v tľeh zvezkih
v letih 1589 in 1590 v Pragi, sedeminštirideset
pľeostalih je izšlo po njegovi smrti v zbirki Moralia,
ki jo je leta 1596 izdal v Nĺirnbergu njegov bľat in
dedič Jurij Handl.

Leta življenja v Samostanih in cerkvenih službah so
Gallusa navajala izključno k ustvarjanju glasbe za
liturgično rabo. Kot je zapisal v uvodu k prvi knjigi
svojih maš, je bil celo prepričan, da glasbe, ''te sko-
raj božanske stvaľi ne smemo omadeževati s po-
svetnimi vęrzi." Zakaj seje v zadnjih letih življenja
vendarle odločil komponirati posvetna dela, je
pojasnil v uvodu k zbírki Hąrmoniae morales. Pravi,
da so ga k temu nagovorili njegovi prijatelji, češ da
naj včasih prekine zzahtevno duhovno glasbo, se
kdaj pa kdaj razbremeni skrbi tudi s kakšnim
veseljem in stopi s ceľkvenega kora v javnost, od
bogoslužja in resnobe kzabavi. Prijateljem je Gallus
to svojo zbirko tudi posvetil, "da bi," kot je zapisal
v omenjenem tekstu, "imeli, kaľ vas bi rame-
seljevalo, in jaz, da bi me branili. Zakaj ne manjka
se jih, ki s hripavimi glasovi vmes godrnjajo, ko

Petelin poję.'.'' Kljub tem besedam pa je težko
verjeti, da sta na njegovo odločitev vplivala samo
nasvet prijateljev in želja, da bi mu bili v obrambo
pred nasprotniki' Gotovo je tudi sam čutil potrebo,
da v umetnostno razgibanem okolju češke prestol-
nice potľdi svojo skladateljsko veljavo z de|i na
področju, ki se ga njegovo ustvarjanje vse dotlej ni
dotaknilo. In pri tem si je izbral samosvojo pot.

Gallusove posvetne skladbe pogosto označujejo za
madrigale, vendar jim ta oznaka ne ustreza povsem
in tudi sam Gallus jih ni imenoval tako. "Namesto
Madrigalia sem tem veselejšim pesmim dal naslov
Moralia", je zapisal, ''in želim, da se poslej tako
imenujejo, ker v njih ni nič razuzdanega' ampak se
boje že same sence nespodobnosti.'' Naslov meľi na
moralno resnobo in etične misli teh kompozicij.
Njihovi teksti so v dobršni meri moľalnopoučne
Sentence o človeških vrlinah in napakah in dostikľat
trpke resnice o življenju in svetu ter življenjski
nasveti. Nekaj je med njimi hvalnic glasbi, svobodi,
vrtu, latinskemu jeziku, dve skladbi sta poklon
dvema skladateljevima mecenoma. Najdemo pa
med moralijami tudi skladbe, ki govore o manj
ľesnih, bolj vedrih stvareh. Med njimi je vrsta z
blagim humorjem obarvanih in včasih še z źiv-
ljenjskim naukom začinjenih živalskih podob, tudi
primer tako imenovane battaglia, to je skladbe s
prikazom vojaškega spopada, in pesem o zvonu; ta
po mnenju etnomuzikologa J. Strajnarja kaže v
razpoľeditvi glasov in ritmični struktuľi podobnost
s pritrkavanjem, le v Sloveniji znano igro zvonov, ki
je skladatelju nemara ostala v spominu iz njegovih
otroških let. Skupina zase so moralije, v katerih je
beseda o ljubezni in ženski. Iz njih je jasno razvidno'
da ljubezen skladatelju ni bila osrečujoče čustvo in
da je bil njegov odnos do ženske na moč zadrźan,
večkĺat kar groteskno odbojen - ne vemo' aIi zaradi
vzgoje in življenja Za samostanskimi zidovi ali zaradi
slabe osebne izkušnje. Besedila nekaj skladb pa se
očitno nanašajo na Gallusa samega' bodisi da go-
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vore o samozavesti umetnika in vrednosti njegovega
dela, bodisi da gre za - pÍav nič prizanesljiv - odgo-
vor nasprotniku ali pa za slutnjo bližajoče se smrti.

Druga posebnost moralij je, da niso komponirane
na besedila v kakšnem od živih, v madrigalni litera-
turi običajnih narodnih jezikov, ampak si je Gallus
zanjeubĺa| nadnacionalno latinščino. Tä mu je bila,
kot je zapisal, najbolj znan, najbolj razširjen in
povsod domač jezik, kraljica vseh jezikov, ki pa jo je
videl v tej glasbeni zvrsti malodane zapuščeno.
Besedila moralij so iz več virov. Najizdatnejši vir je
bila skladatelju sočasna antologija antičnih in sred-
njeveških rečenic in aforizmov Carmina proverbialia
(Basel, L576), ob njej še, vendar v bistveno manjši
meri, podobna zbirka Proverbia dicteria (Frankfurt,
1,575); nekaj tekstov Gallusovih moralijje v tri stole-
tja mlajšem zborniku Anthologia latina (Leipzig,
1894). Dobra tretjina besedil, literarno najvred-
nejša, so odlomki iz del starorimskih pesnikov. Med
njimi je daleč najbolj zastopan ovidij' slede mu
Veľgilij, Horacij, Maksimijan, Marcijal, Katul in še
nekateri. Neidentificiranih tekstov je dvajset ali
petina, verjetno so vsaj deloma njihovi avtoľji
skladateljevi prijatelji češki humanisti, a domala z
gotovostjo Smemo domnevati, da je kakšnega od
njih zložil Gallus sam.

Po glasbeni strani so moralije stvaritve sui generis s
potezami moteta, madrigala in tudi šansone. Teźnja
po monumentalnosti Gallusovih deset, dvanajst,
šestnajst in štiriindvajsetglasnih motetov jim je tuja,
omejujejo se na - za klasično dobo renesančnega

madrigala značilno - štiri, pet in šestglasje, a deset
skladb je napisanih za zbor osmih glasov, ki v
madrigalni literaturi 16. stoletja ni bil docela neznan
izvajalski sestav, vendar redek. Še bolj kotv motetih
pa je v moralíjah uresničeno tisto, kar je italijanski
skladatelj in glasbeni teoretik Nicola Vicentino imę-
novalbuona maniera di cornporre. To je pojmovanje
glasbe kot izrazne umetnosti, njena podreditev
besedilu, za renesančni čas značilno hotenje, pre-
nesti besede v muziko kaj najbolj nazorno in jim
dati živega duha(dare spiritovivo alle parole). Gallus
znaizrabití domala sleherno priložnost v tekstu, da
s toni slika, in to daje njegovim posvetnim skladbam
posebno draž^Y ta namen uporablja raznovrstna
kompozicijska sredstva, ki jih je poznejša doktrina
o glasbeni retoriki imenovala glasbene figure in jih
uredila v podrobno izdelan sistem.

Z morulijami je Gallus razmaknil meje motivnega
sveta svoje umetnosti, obogatil slovar svoje glasbene
govoľice in uveljavil nove razsežnosti svojega skla-
dateljskega daru. Da je javnost ta njegova dela zelo
dobro sprejela, vemo iz uvodnega besedila, s kate-
rim je njegov brat Jurij pospremil v svet izdajo
zbirke Moralia. To, da so omečila tudi njegove
naspľotnike, pa povedo besede Gallusa samega' s
katerimi je - pol leta pred smrtjo - sklenil svoj posle-
dnji objavljeni tekst, uvod k četrti knjigi motetne
zbirke opus musicuirĺ: ''Svoje hripave Zoile pakar
pustim, saj vidim, da jim zobje ob mojih moralijah
že drevene in malodane otopevajo''.

Danilo Pokorn
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Revizijsko poročilo

Yiľi in načela

Predloga tej izdaji je bila izvirna izdaja v treh
Ęigah, od katerih je prva izšla leta 1589, druga in
tretja leto pozneje, vse tri pa je natisnil Georgius
Nigrinus v Pragi. Naslov prue knjige se v celoti glasi:

QVAWORVOCUM LIBER I, I IURMONARVM
MORALIVM I QVIBUS HEROICA, FACETIAE,
NAWRALIA, I QVOTLIBETICA, TVM FACTA
FICTAQVE POETICA, &c. IADMIXTA SVNT I
Nunc primum in lucem editus. IAWHORE I Iacobo
Hándl. l TENOR. ĺ CVM GRATa ET PRIWLEGIO.
l PRAGAE, Excudebat Georgius Nigrinus. ĺAnno:
M. D. LD(XX. Enak naslov kot prva, imata tudi
druga in tľetja knjiga, le da sta v njih ustrezno
spremenjeni številčna oznakaĘige in letnica izida.
Celotna izdaja vsebuje 53 štiriglasnih skladb, v prvi
knjigi jih je 14 (I - XIV), v drugi 19 (xV - XXXIII),
v tretji 20 (XXXIV -LIII). Redaktorju so bile na
volj o fo tokopij e gl asovnih nĺ ezkov izvirn e izdaje, V'l
jih ima glasbena zbirka Narodne in univerzitetne
knjižnice v Ljubljani, potekajo pa iz dveh virov:
glasovne ntezke za cantus, altus in bassus hrani
Biblioteka Uniweľsytetska v Wroclavu, mezek za
tenor pa Biblioteka Glowna Uniwersytetska Miko-
laja Kopernika v Torunu.

Informativno je redaktorju služila izdaja Harmoniae
morales, ki jo je transkribiral Ludvik Zepič', uredil
Dľagotin Cvetko in izdala Slovenska Matica v
Ljubljani (1966). Tä že pred leti razprodanaizdaja
je do takrat nepoznano Gallusovo zbirko svetu
odkrila, ni pa bila dosledna pri transkribiľanju
ritma in se je tudi glede akcidenc približala
današnjemu okusu, s tem pa zabrisala čar Gallusove
modalnosti. Kot pomožno gradivo so redaktorju
služile še nekatere knjige in razprave, med njimi
zlasti naslednji dve: H. V Lanzke, Die weltlichen
Chorgestinge ( "Moralia" ) von Jacobus Gallus, Mainz

Í964, in L. Zepić,, Spremne besede k novi izdaji
Gallusovih a capella zborov "Harmoniae rnorales",
Naši zbori t9, 7967, Ż-3.

Redaktor se je pri transkripciji ravnal po istih
načelih kot pri transkripciji Gallusove motetne zbir-
ke opus musicum; ta načela so podrobno taztoźena
v revizijskem poročilu v Monumenta artis musicae
Sloveniae Ę str. XI - X|I. Zato naj bo tu omenjeno
samo dvoje. Izviľne notne vrednosti so v tej izdaji
zmanjšane za polovico in to dosledno, v dvodelni in
v trodelni menzuri. Ker je tako dobljena notna slika
glede njunega razmerja na pogled zavajajoča, je
treba povedati, da en takt v dvodelni ustreza dvema
taktoma v tridelni meri.l Besedilo skladb je glede
pisave, ločil in velikih začetnic prilagojeno pravilom
današnjega latinskega pravopisa' Ponovitve bese-
dila, v pľedlogi označene zznakomry, so izpisane in
postavljene v okrogle oklepaje.

Opombe:

I. DII TIBI, SI QUA PIOS RESPECTANT
NUMINA
Inicialke C.A.Z.S., ki so v izvirni izdaji na
začetku skladbe v glasovnem zyezkuzatenor,
pomenijo posvetilo Casparo Abbati Zabrdo-
vicensi ac Syloensi. Zabrdoviški in želivski opat
Caspar Schönaueľ je bil Gallusov najmilo-
stljivejši mecen, skladatelj mu je posvetil več
svojih del.
T 10, B: v izviľni izdaji gis'
T. Ż7, C: v izvirni izdaji je druga nota h, s tem
prečje z A.

III. CURRIT PARVUS LEPULUS
T 9, A: v izvirni izdaji je druga nota minima.

1 Podrobneje o tem E. Škulj, Vprašanje mere v Gallusovih moteĺlź, Cerkveni glasbenik 86, Ig93,62 - 65.
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IV QUI FUGAT INTREPIDOS
T 1'5, T v izvirni izdaji je tretja nota fusa, četrta
semiminima, peta zopet fusa.
T. t7, A:v iz,łirni izdaji je šesta nota fusa, sedma
semiminima, osma fusa.
T.22,T v izvirni izdaji je prva nota minima.

VII. QUAM GALLINA SUUM PARIT OVUM
T 1'0: pľimeľ polovičnega takta, ki nakazuje,
da pol taktaZlz ustreza enemu taktu 3i4.

VIII. ERGO MIHI UXOREM QUALEM
DUCAM?
T 42: ponoven pľimer polovičnega takta;
nakazuje, da pol taktaŻl2 ustreza enemu
takÍu 3lŻ.
T 58-59: v izvirni izdaji čľna notacija,
opozoľilo, da longe ne izpolnijo vsega takta.
Secunda pars:
T 35, B: v izvirni izdaji je zadnja nota c.

T.45-46:v izvirni izdaji čľna notacija, ki opozar
ja, da longe ne izpolnijo celotnega takta.

IX. ANNA SOROR, SOROR ANNA
T 33, B: zelo ľedek primer dvojne notacije v
enem glasu.

XI. NUSQUAM TUTA FIDES
T. Ż1',T: v izvirni izdaji je tretja nota minima.
T. ŻŻ, A: v izvirni izdaji je predzadnja nota c'

XII. HEROES, PUGNAIE VIRI FORTISSIMI
T L, T v tenorskem glasu predloge je neznana
roka vnesla črte na vsako brevis v beli in na tri
breves v črni notaciji, kaľ nakazuje medsebojno
razmerje.
T 50-53: v izvirni izdaji črna notacija, enako v
ponovitvi (T. 72-75).

XVII. NIL EST ASPERIUS MISERO
'LŻŻ,B: v izvirni izdaji je prva nota minima'
T.Ż5,C: četrta nota mora biti czaradi note f vT
T. Ż6, T: na vzporednem mestu (T 5) je druga
nota punktirana.
T 28, B: na vporednem mestu (T 7) je nota b.

XX. QUOD LICET INGRATUM EST
T. .ŻL, C: v izvirni izdaji je tretja nota minima.

XXI. DULCIS AMICA, VENI
T 11,B: v izvirni izdaji je četľta nota minima.
T. 32, C: v izvirni izdají je pľva nota fis, na
vzporednem mestu (T 18) pa pravilna nota f.

XXII. SI VOX EST CANTA
T.1'8-25: v izviľni izdaji črna notacija.

XXIV SI PROLIXA EACIT SAPIENTEM BARBA
T 11, A: zadnja nota je cis na vzporednem
mestu (T 18).
T. Ż2,T: v izvirni izdaji je prva nota h z ľazve'
znikom, zato ptečje zB.

xXV QUISQUIS AMAT DIcľIs
TŻ3,T izvirni izdají je druga nota d,
kar ustvarja vzporedne kvinte z B.

XXVI. NE IACTES
T 15-16: v izvirni izdaji črna notacija.

XXVIII. O HOMO, SI SCIRES
T 33, C: v izvirni izdaji je prva nota fis, kar z
noto pred njo ustvarja skok zmanjšane kvinte.
T.36-44: v izvirni izdaji črna notacija.

XxIx. NEMo PLACET STUĽľIS
T.14, C: v izvirni izdaji je četrta nota minima.

XXX. VITAM QUAE EACIUNT BEATIOREM
T 10, T: v izvirni izdaji je peta nota c.

Xxx[. BARBĄRA' CELARENT
T 34, A: v izvirni izdaji je zadnja nota minima.
Secunda paľs:
T '4, B: v izviľni izdaji je zadnja nota minima
h, kaľ ustvarja z naslednjo noto skok zvečane
kvarte.
T 9, A: v izvirni izdaji je četrta nota h, šesta
pa c.

T ].5: nov primer polovičnega takta.
T 38, A: v izvirni izdaji je četrta nota g'
T 43, A: v izvirni izdaji je druga nota g.

XXXV CUI DOLUS EST GRATUS
T.20, C: na vzporednem mestu (T 9) peta
nota ni punktirana.

XXXU. ARCHIPOETA FACIT VERSUS
T 3, C: v izvirni izdaji je četrta notamínima.

XXXVII. DOCTUS AIT
T.20, A: v izvirni izdaji je zadnja nota
minima.

XXKX. O, QUAM DURA PREMIT MISEROS
CONDITIO VITAE
T. 3Ż, A: v izvirni izdaji je tľetja nota f, pľav
tako na vzpoľednem mestu (T 40).

XL. SUNT TIBI VITANDI SERMONES
T 1, A:v izvirni izdaji manjkapavza.
T 6, C: v izvirni izdaji je tretja nota f.

T' 37, A: v izvirni izdaji manjka pľva pavza.
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XLI. QUID SIS, QUID FUERIS
T 3, C: v izvirni izdaji je pavza celotaktna.
Secunda pars:
T 1,7: edini primer v Harmoni.ae morales,kjer
je zadnja nota semibrevis, veľjetno zarudi
besedila.

XLIII. EN EGO CAMPANA
'L Ż4, C: na vzpoľednih mestih (T. ŻŻ in 23)
je prva nota cis.

XLV CLARE VIR
Skladba je bila namenjena zabľdoviškemu
opatu Ambrožu Teleczenusu.
V izvodu izvirne izdaje, kije bil za predlogo, je
v glasovnem zvezku za cantus z neznano roko
melodiji podpisano bęsedilo na čast kardinala
Hipolita Aldobrandinija, papeškega legata, ki

je 7. decembra 1588 obiskal Prago kot odpo-
slanec papeža Siksta V Mogoče je bila takrat
skladba s tem tekstom izvedena iz Gallusovega
rokopisa, vsekakor je bil zapis vnesen po letu
1590, morda leta !592, ko je Aldobrandini
postal papež Klemen VIII.
Secunda pars:
T. Ż4, A: v izviľni izdaji je dľuga nota h,
na vzporednem mestu (T31) pa b. Pľavilna
nota a je na drugih dveh vzporednih mestih
(Ta7 in 54).

XLVII. ANSERIS EST GIGA
T 77, C: v izvirni izdaji je prva nota minima.
T 20, T: v izvirni izdaji je deveta nota g.

XLVIII, SCILICET EXTREMIS
T ]'7, A: v izviľni izdaji je četľta nota minima.
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Besedila skladb s prevodi

Besedila, če ni drugače navedeno, je prevedel PrimoŽ
Simoniti.

I. Dii tibi, si qua pios respectąnt numina

Dii tibi, si qua pios respectant numina, si quid
usquam iustitiae ęst et mens sibi conscia ľecti,
praemia digna ferant. Quae te tam laeta tulęrunt
saecula? Qui tanti talem genuere paľentes?
In freta dum fluvii current, dum montibus umbrae
lustrabunt, convęxa polus dum sidera pascet,

sempeľ honos nomenque tuum laudesque manebunt.

Vergilius, Aeneis, I, 603-609

Plačajo naj ti bogovi, če še so v časteh jim pobožni,
če kaj pravičnost velja in vest, ki vę za pravico.
Kakšni so časi tę dali presrečni? Kateri so starši
takšnega tębe otroka rodili? Doklěr bodo reke
tekle v morjä, doklěr se po gorskih rebreh bodo vlękle
sence, doklěr bodo pasle po nebu se zvezdne ovčice,

zmeraj bo woje ime slovelo in trajala slava.

IL O Fortuna potens

o Foľtuna potens, quam variabilis,
tantum iuris atrox quae tibi vendicas
evertisque bonos, elegis impľobos,
nec seryare potes muneribus fidem.
Fortuna immęritos auget honoribus,
Foľtuna innocuos cladibus adficit,
iustos illa viros pauperie gravat,
indignos eadem divitiis beat,
haęc aufert iuvęnes et retinet senes,
iniusto arbitrio tempora dividens.
Quod dignis adimit, transit ad impios,
nec discrimen habet rectavę iudicat,
inconstants, fragilis, perfida, lubrica,
nec quos clarificat, perpetuo fovet,
nec quos deseruit, perpetuo premit'

Anthologia latina,629

O Fortunina moč, ti spremenljiva si,

grozna, saj si lastiš zmeraj preveč pravic,
dobre vržeš ob tla, slabe izvoliš si,
kljub darovom zvestó nočęš spolníti obljub!
Nezaslužnim vsevprek daje Fortuna čast
in lepoti zada udarec Fortune moč,
stiska z revščino vse, ki so pravičniki,
in z bogastvom obda rada nevredneže,
mladca ugonobi, starcu življenja da,
s sodbo, polno kľivic, čas dodeli ljudem.
Kar zgubi poštenjak, grešniku prepusti,
ne pľiznava razlik in, kaj je prav, ne ve,
brez obstanka, miru, spolzka in khka je,

kogar kdaj proslavi, vselej ne váruje,
kogaľ kdaj zapusti, vselej ne stiska k tlom.

III. Currit pawus lepulus

Cuľrit parrnrs lepulus,
clamans altis vocibus:
"Quid feci nobilibus,
quod me fugant canibus?

Quando montem ascendo,
nullum canem timęo.
Quando montem descendo,
bis ter culum peľveľto.''

Variacija študentskę pesmi iz druge polovice 16. stoletja

Teče zajček drobceni,
kličę, na ves glas kriči:
"Kaj sem kĺiv, gospoda vi,
da preganjate me s psi?

Ko na goro prihitim,
divjih psov se ne bojim.
Ko se z gore spet spustim,
kak kozolec naredim."

IY. Qui fugat intepidos

Qui fugat intrepidos, magis ille fugat fugientes.
Saepius et tacito, quos fugit, ille fugat.

Vir neznan

Kdor neustrašne preganja, še bolj preganja beŽeče,
večkrat in tiho pa te, ki sam pred njimi beŽi.

Prev. Danilo Pokorn

Y. Castą novenarum iacet aula

Casta novenarum iacet aula subacta sororum,
sunt mulae Musaę nostraque fama fames.

Vulgus amat fatuos, vates quia noscere nescit,
nullus honor Musis nunc nisi restat onus.

Plebs furit in Musas, regnat pro lege libido,
sunt mulae Musae nostraquę fama fames.

Viľ neznan

Hram devęterih sestra brezgrajni na tleh je, porušen,
Muze so mule sedaj, lakota naš je ponos.

Ljudswo pa ljubi bedake, ker pevcev ne more spoznati,
Muze so brez vsę časti, tovoľ je njihova čast.

Ljudswo na Muze bęsni in zakon nasilja kraljuje'
Muze so mule sedaj, lakota naš je ponos.

Prev. Kajetan Gantaľ

YI. Gallus amąt Venereĺn

Gallus amat Venerem, cur? Cururi currit ad illam,
ęt post confectum cucuri currit opus.

Vir neznan

Venero ljubi kokot, s kikirikom za nio jo odkuri.
Ko je opravek končan, kíkiľi, v dir se spusti.
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YIl. Quatn gallina suurn parit ovum

Quam gallina suum parit ovum, gloccinat ante,
gloccinat et positum post grave rursus onus.

Vir neznan

Kadaľ kokoška si jajce vali, poprej kokodaka,
še kokodaka potem, ko ga że z muko zvali.

Prev. Kajetan Gantar

YlIl. Elgo mihi uxoreľn qualeľn ducam?

Ergo mihi uxorem qualem ducam? Anne puellam?
Haec forsan veniet non satis apta mihi.

An viduam? Dominam quis possit ferre tonantem?
An vetulam? Tolleret quis patienter anum?

Fęcundam? Fecunda domum mihi pľole gravabit.
An sterilem? Sterilis non decus arbor habet.

Pauciloquam? Non me poterit ľecreare loquendo.
Veľbosam? Mulier res odiosa loquax.

Formosam? Variis est subdita forma periclis.
Deformem? Poenam ducere num quis amet?

Sic quocumque meus se vertit nubilus aľdor,
apparent socii damna verenda tori.

Nique genus vitae hoc sanxisses, Christe, ligatum,
libera quis cuperet subdere colla iugo?

Sed quoniam mos est legique Deoque gerendus,
si dare vis sociam, da mihi, Christe, piam!

Responsio:

Ergo rogas, qualem tibi ducas? Anne puellam?
Täm docto nubat quae minus apta viro?

Non viduam? Norunt viduae indulgere maritis.
Cur non fecundam? Prole foventur opes.

Cur non pauciloquam? Poteris dare tempora Musis.
Cur non verbosam? Dulce in amore loqui.

Foľmosam? Quam non commendat forma puellam?
At sterilem, informem non probo, nec vetulam.

Si tamen una tibi continget amica priorum,
si modo grata Deo, grata futura tibi.

I nunc et rogita, quaenam ducenda sit uxor:
cum tibi quae nequeat nubere, nulla siet.

Vir neznan

Kakšno naj torej si vzamem ženő? Il'4.ar deklico mlado?
Ta morda zame ne bo najbolj primeren izbor.

Vdovo? Le kdo gromovito gospo bi prenašati mogel?
Naj bo priletna? Le kdo vdan bi starko tľpel?

Plodno? Da domu bi v bręme bilo potomstvo številno?
Jalovo? Lepega nič jalovo nima drevo.

Redkobesedno? Ne bo razvedrila me s svojo besedo.
Ali zgovorno? odpoľ zbuja jezično babšě.

Mar lepotico? Lepoti nevarnosti razne pretijo.
Grda naj bo? A le kdo sam bi se z njo kaznoval?

Kamor že koli tako sę obľne mi vnema ženitna,
vsepovsod me straší zakon s kopico nadlog.

Ko bi ti, Kristus, ne bil svetosti dal anezi zakonski,
kdo bi uklonil voljnó vjarem svobodni svoj vrat?

]bda ker treba Bogu je ustreči in božji postavi:
če mi že daješ Ženo, Kristus, pobožna naj bo|

odgovoľ:

Kakšno bi torej si vzel, sprašuješ. Mar deklico mlado?
Za učenjaka ne bo najmanj primeren izbor.

Vdove ne? Vdove vedó, kako možem se ustreže.
Plodne zakaj ĺe bi imel? Zarod bogastvo množi.

Redkobesedne da ne? Lahko se boš muzam posvečal.
Nočeš zgovorne, zakď12 Sladek ljubezni je glas.

Ne lepotice? Saj zalo dekle je že sámo prikupno.
Jalove, grde žené, starke pa ti ne Želim'

Vendar če kdaj naletiš na družico iz časov nekdanjih,
če bo le všečna Bogú, tebi povšeči naj bo.

Pojdi sedaj in sprašuj, katero naj vzamęš zažęno:
ni je, ki ne bi s teboj mogla omožiti se kdaj.

IX. Anna sorot; soror Anna

''Anna soror, soroľ Anna meae male conscia culpae,
iam dabis in cineres ultima dona meos."

Praebuit Aeneas et causam moľtis et ensem'
ipsa sua Dido concidit usa manu.

ovidius, Heroides, l/II, !91-19Ż, 195-196

''Ana, o sęstra' o sestrica Ana, ki veš, da sem kiva,
kmalu poslednji boš dar v moj položila pepel.''

Dal je Enej tako ľazlog za smrt ji in dal tudi meč je:
padla Didona je v smrt sama od svoje roké.

X. Heu, crucior certe

Heu, crucior certe, quia iam fraus regnat in orbe!
Iam fratęr fratrem, iam fallit filia matrem,
iam socius socium, iam fallit amicus amicum.
Heu, crucior certe, quia iam fraus regnat in oĺbe!

Proverbia dicteria,4S

Joj, kako strášno trpim, ker vlada na svetu prevara!
Brata že brat goljufa in hči lastno mater prevara,
vara vrstnika prijatelj, tovaľiš tovariša vara.
Joj, kako stľašno trpim, ker vlada na svetu pľevara!

XI. Nusquaĺn tuta fides

Nusquam tuta fides, fraudis sunt omnia plena.
Dum ridet, fallit dumque ait ille, negat,

dum laudat, damnat, dum porrigit, abstrahit.
Heus tu, si cui quid debes credere, crede parum!

Vir neznan

Varno nikjer ni poštenje, povsod je vse polno zvijaće.
Vara med smehom te kdo, reče ti " ja", misli "ne'',

ko te še hvali, obsoja, ponuja in hkľati Že jemlje.
Joj, če verjameš kdaj kaj, zmeraj verjemi čim manj!

XIÍ. Heroes, pugnąte viri fortissimi

Heroes, pugnate viri fortissimi! Ad arma
accelerate manus, hostem de finibus istis
propulsate.'lbnant bombardae, tympana clangunt.
Inimicus adest, fam fari ľari ron, bom bidi bidi bom.
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Hostis adest, armis opus est, concurrite in hostes,
hastis hos, gladiis hos sternite, tum trucidate.
Multiplici sclopetta globo fit victor in hoste.
Sic inimicis devictis victoria nobis
cedet, honor cum praeda, gloria, fama, triumphus.

Vir neznan

V boj pogumno, možje, junaki! Zgĺabite oroźje
urno v svoje roké, sovraga iz naše dežele
bňprež,enite! Bombarde grmé, ropotajo že bobni.
Tu je sovľag, fam faľi rari ron, bom bidi bidi bom.
Tü je sovľag, oroŽje v roké, nad sovraga planite,
kopja mecite in meče vihtite, posekajte vse jih,
bijte, ko s krogel jih točo zasujete, ste zmagovalci.
Ko bo potolčen sovrag, se nám bo zmaga smehljala,
čast bo naša in plen in hvala in slava, triumfi.

X|IÍ. Proditoľ est ut hypocrita

Proditor est ut hypocrita, cur? Dętľactor uterquę,
fictus homo, neuter purus, uterque latro.

Incusant alios, peiores sunt quibus illi
impuri, iusti qui tamen esse volunt.

Non hominem solum, supeľos sed prodit uterque,
exemplo Iudas comprobat ille suo.

Fel habet occultum, mel palam gestat in oľe,
sicut hypocrita, sic proditor omnis erat.

Ergo tibi caveas ab utroque, est unus ut alter
scuľra' latro, nequam, furcifer ac nebulo.

Vir neznan

Vsak je hinavec enak izdajalcu. Z,akaj? Kęr vsak bi
v nič dajal vse, goljuf, lopov, umazani tat'

Drugim očitata vse. A še slabši od njiju je ta' ki
nosi se kot poštenjak, dasi je poln pregľeh.

Ne le človeka, bogove celo sta voljna izdati,
kakor potrdil je vsem JudeŽa znani primer.

V srcu prikľivata žolč, na ustnah medena sladkoba,
kakor hinavęc, enak bil izdajalec je vsak.

Torej se varuj obeh, saj prvi prav tak je kot drugi:
lopov, ničvrednež in tat, óbešenják, vetrnjak'

XIY. Cogitate miseri

Cogitate miseri, qui vel quales estis,
quid in hoc iudicio dicere potestis.
Hic non ęrit codici locus nec digestis,
idem erit Dominus iudex, actor, testis.

Vir neznan

Reve, zdaj pomislite, kdo ste, da ljudje ste,
pri poslednji sodbi kaj sębi v bľan poveste.
Pred Gospodom ne velja kodeks, ne digeste,
priča je, tožnik, sodnik Bog, ki predenj greste

XV Si vls laudari

Si vis laudaľi, si vis carusque vocari,
discas adulaľi, nam tales sunt modo cari.

Prvi verz: Pľoverbia dicteria, I0
Drugi verz: Carmina proverbialia, 3

Če bi rad hvalo poŽel, deležen prijaznih bil misli,
úči se biti lizun, saj taki dandanes so v čislih.

XVI. St tibi gratia

Si tibi gratia, si sapientia foľmaque detur,
sola superbia destľuit omnia, si comitetur.

C armina p rov erbiąlia, 2I

Ako si pameten, ako si žameten, lep in družaben,
vse neopaženo, vse iznakaženo, če si ošaben.

XVII. M/ est asperius misero

Nil est asperius misero, cum surgit in altum,
corde stat inflato pauper honore dato.

Immutant mores homines' cum dantuľ honores.

Prva dva verza: Claudianus, Eutropius, I, 181

Zadnji v erz: Cąrmina proverbialia, 17 2

Hujšega ni od človeka, ki iz revščine kvišku povzpne se,

brž ko doseže časti, se mu napihne sľce.
Nrav in značaj spremenijo ljudje, ko čast zadobijo.

){VIIL Hanc volo, quae non vult

Hanc volo, quae non vult, illam, quae vult, ego nolo,
vincere vult animos, nec satiare Venus.

Oblatas sperno illecebras detrecto negatas,
nec satiare animum, nec cruciare volo.

Nec bis cincta Diana placet, nec nuda Cithere,
illa voluptatis nil habet, haec nimium.

Callida sed mediae Veneris mihi vendicęt artem
femina, quae iungat quod volo nolo vocet.

Ausonius, Epigraľnmata, I, 64

Njo, ki me noče, bi rad,za njo, ki me hoče, ne maľam'
Vęnera zmago źeli, zgolj zadostitęv ni nič.

Kar se ponuja,preziram, ni mar mi nedosegljivo,
do zadostitve mi ni, nočem, da duša tľpi.

Dvakat odete Diane ne maram, ne Venere gole:
pľva ne zbuja mi sle, dľuga je vzburja preveč.

Vešča naj žęnska uči me umetnosti zmerne ljubezni,
taka, ki zdríž:itiznazdaj|e svoj ''ne'', zdaj spet ''ja''.

XIX. IJxor, amice, tibi est seĺrlper mala

IJxor, amice, tibi est semper mala. Cum male tractas,
fit peior, sed fit pessima, quando bene.

Sed bona, si moriatur, erit, melior tamen, id si
te faciat vivo, ast optima, si propere.

Vir neznan

Žena, prijatelj , ti zmerujje slaba. Če grdo ravnaš z njo,
slabša je, če pa lepo, daleč najslabša ti bo.

Dobra bo le, če umre, a še boljša, če umre, ko še Živ si,
sploh pa najboljša ti bo, če se kar koj poslovi.
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XX. Quod licet, ingratum est

Quod licet, ingratum est, quod non licet, acrius urit.
Quod sequitur, fugio, quod fugit, ipse sequor.

Ovidius, Amores, lI, 19, 3; 19, 36

Kar se sme, ni privlačno, le kaľ se ne sme' je mikavno'
Kár beźi, tému sledim, če mi sledi, pa bežim.

XXI. Dulcis amica, veni

Dulcis amica, veni, noctis solatia pľaestans,
inter aves etenim nulla tibi similis.

Tir philomela potes vocum discľimina mille,
mille potes varios ipsa referre modos.

Anthologia latina,762

Pridi, moj sladki prijatelj, ki v noči mi nudiš tolažbo,
kar je vseh ptičev in ptic, ni ti nobeden enak.

Slavček, ti dobro poznaš glasov tisočere odtenke,
tisoč različnih lahko poješ nam sam melodij.

Prev. Kajetan Gantar

XXII. si vox est, ccłnta

Si vox est, canta, si mollia bľacchia, salta,
et quacumque potes arte placere, place.

Ovidius, Ars amatoria, I, 595-596

Če imaš glas, le zapoj, če gibčnih si udov, zapleši,
česaľ že koli si vešč, s tem se prikupiti znaj!

XXIII' Perfeľ et obdura

Perfer et obdura, dolor hic tibi proderit olim,
saepe tulit lassis sucus amaľus opem.

Ovidius, Amores, III, 1.L,7

Zdrži invztrajaj, nekoč ti bo ta bolečina še k pridu,
večkĺat grenak je napoj trudnim pľinesel pomoč.

XXIY. Si prolixa facit sapkntern barba

Si prolixa facit sapientem barba, quid obstat,
barbatus possit quin caper esse Plato?

Carminą proverbialia, t46

Če naredi modrijana Žębradakošata, kaj neki
brani, da kozel bľadat biti ne more Platón?

XXY. Quisquis arnat dictis

Quisquis amat dictis absentum rodere famam,
hanc mensam vetitam noverit esse sibi.

Anthologia htina,487d

Kdor rad odsotne ljudi obľekuje in kĺáti ugled jim,
ve naj, da k mizi le-tej ni dovoljén mu pristop.

XXYI' Ne ĺactes

Ne iactes, quia laus proprio soľdescit in ore.
Qui sese laudat, laudis se munere fraudat,
sese vicinos iactans habet undique pravos.
Vincat opus verbum, minuit iactantia famam.

C armin a prov erb ialia, 22

Ne napihuj se, ker lastna se hvala ti v ustih umaže.
Kdor sam sebe rad hvali, se sam odrečę pohvali,
kdo se baha, vseokĺog ima le slabe sosede.
Z delom premagaj besedo, bahavost zmanjšuje ti slôves.

XXVII. Vos, qui nulla datis

Vos, qui nulla datis, sed sumitis omnia gratis,
vobis salvetę duplicatur atque valete.

Carmina proverbinlia, I1.4

Vi, ki ničesar ne daste, avzamete vse brez plačila,
z dvojnim ste ''zdľavo'' in ''zbogom'' odpravljeni

brez pojasnila.

XXVil. O homo, si scires

O homo, si scires, quidnam esses, unde venires,
nunquam gauderes, sed in omni tempore fleres.
Cum faex, cum limus, cum res vilissima simus,
unde superbimus? Ad terram terra ľedimus.

Cąrľnina proverbialia, t70-t7 t, 23

Človek, ko bil bi si svest, kaj da si in odkod da prihajaš,
nikdar se ne bi smejal, le ves čas bi Žalostno jokal.
Ker smo le blato in gnoj, kęr stvaľ smo ničrĺredna na svetu,
kaj da tako smo ošabni? Le prst smo, ki v prst se povrne.

XXIX. Nemo placet stultis

Nemo placet stultis, nisi cantet, quod libet illis.
Infatuat sciolos musica quaeque suos.

Carmina proverbialia, 179

Všeč je bedakom le ta, ki po njihovem poje okusu.
Vsak svoji viŽi se dá zmamiti človęk neuk.

XXX. Vitam quae faciunt beatiorern

Vitam quae faciunt beatiorem,
iucundissime Martialis, haec sunt:
Res non parta laboľe, sed relicta,
non ingratus ager, forus perennis,
lis nunquam, toga rara, mens quieta,
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vires ingenuae, salubre coľpus'
prudens simplicitas, pares amici,
convictus facilis, sine arte mensa,
nox non ebria, sed soluta curis,
non tristis torus, attamęn pudicus,
somnus' qui faciat breves tenębras.

Quod sis, esse velis nihilque malis,
summum nec metuas diem nec oPtes.

Maľtialis, Epigrałnmata, X, 47

Kar več sreče življenju dati moľe,
ljubi moj Marcijal, je zate tole:
stvar, dobĘena brez truda, brez napora,
neugaslo ognjišče, cvetno poĘe,

malo pravd in klientov, vest spokojna,
moška moč svobodnjaka, kľepko zdĺavje,
zdrava pamet, prijatelj istih misli,
dobra družba, za mizo preprosto zbtana,
lepa noč brez pijanstva, a neskrbna,
veder zakon in vendar čist in časten,
miren spanec, ki temno noč ti krajša.
Kar si sam, lę to bódi, več ne hôti,
dneva smrti ne boj se in ne žôli!

XXXI. Libertas animi cibus

Libertas animi cibus est et vera voluptas,
qua qui dives erit, ditior essę nequit.

Libertas, perdulce bonum, bona cetera condit,
qua nisi conditur, nil sapit esca mihi,

est proprius panis super omnia mella suavis.
Alterius ne sit, qui suus essę potest.

C arm in a p rov erb ia li a, ?.07

Hrana duha je svoboda, svoboda je pravo veseĘe,

kdor je svobode bogat, najbolj bogat je od vseh.

Sladka dobrina, svoboda, vse druge dobľine varuje,
jed, nezabeljena z njo, meni prav nič ne diši,

ona nam pravi je kuh, ki je slajši od drugih sladkosti.
Drugemu last naj ne bo, kdoľ more biti sam svoj.

XXXII. Barbara, Celarent

Barbara, Celarent, Darii, Ferio, Baľalipton,
Celantes, Dabitis, Fapesmo, Frisesomorum,
Cesare, Camestres, Festino, Baroco, Darapti,
Felapton, Disamis, Datisi, Bocardo, Ferison.

William Shyreswood

Assęrit A, negat E, stant universaliter ambae,

Asseľit I, negat O, stant particulariter ambae.
Ecce tibi Sim: armigeros Ac: aľma bono
Con: servat Maiorem variatque secunda Minorem,
tertia Maiorem variat servatque Minorem.

Petrus HisPanus

Neprevedljivi mnemotehnični verzi iz formalne logike,
ki navajajo 19 modusov za klasične logične sklepe.

XXXru. Wvite felices

Vivite felices, quibus est fortuna peracta
iam sua, nos alia ex aliis in fata vocamur.
Vobis parta quies, nullum maris aequor arandum,
me mare' me venti per tot discrimina reľum
ocius ire iubent peľegrinas visere terras.
Ergo mei semper memores estote sodales,
sic ego semper ero vestri memor. Ergo valete!

Vergilius, Aeneis, III, 493 -49 5

Srečni živite in zdravi, za vas se je že izpolnila
vaša namembnost, a nam nekaj drugega plete usoda.

Vi ste dosegli počitek, ni treba orati vam morja.
Mene pa nosi morjé skozi razne preizkušnje, vetrovi
meni velé, naj miren obiščęm še Ęe dežęle'
Torej, spominjajte zmeraj se me, tovariši dragi,
kakor se zmeraj spominjal bom vas. Zdravstvujte mi torej!

XXXIV In terra sumrnlłs rac

In terra summus rex est hoc tempore nummus.
Laudatur nummus quasi rex super omnia summus.

Nummus honoratur, sine nummo nullus amatur.

Prva dva verza: Carmina proverbialia, Lt3-1-74

Zadnji veĺz; Proverbia dicteria, 96

Dandanašnji denar je vladar na svetu najvišji.
Slavo uživa denar kakor kralj' ki vladar je najvišji.
Čast se denarju obljublja, brez njega nihče ni priljubljen.

XXXV Cui dolus est Sratus

Cui dolus est gratus, fit rabbi in fraudę vocatus,
fallitur ex facili, qui caľet arte doli.

Prvi verz: Carmina Proverbialia, L80
Drugi verz: Proverbia dicteria, 48

Komur je draga zvijača, velja za mojstra prevaľe'
zlahka prevaran je, kdor mojstrstva tega ni vešč.

XXXVI. Archipoeta facit versus

Archipoeta facit versus pro mille poetis
et pro mille aliis archipoeta bibit.

Carmina proverbialia, 22

Aĺhipoet naredi ti vetzov za tisoč poetov,
znati za tisoče grl piti ga arhipoet.

XXXVII. Doctus ait

Doctus ait se scire nihil, se plurima narrat
scire sed indoctus: Scit prior, iste putat.

Vir neznan

Modrec pove: ''Nič ne vem'', nemodri pa trdi, da vsě ve

prvi je vedec zares, drugi le misli, da ve.
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XXXVIII. Quod vitae sectabor iter

Quod vitae sectabor iter, si plena tumultu
sund fora, si curis domus anxia, si peľegrinos
cura domos sequitur, meľcantem si nova semper
damna manent, cessarę vetat si turpis egestas,
si vexat laboľ agricolam' marę naufragus horror
infamat, poenaeque graves in celibe vita
et gravior cautis custodia vana maritis,
sanguinem si Martis opus, si turpia lucra
faenoris et velox inopes usura trucidat?
Quod vitae sęctabor iter?

Vir neznan

Pot katero bi ubral skoz Življenje, če polni so tľgi
hľupa, če v domu nemiľna je skrb, čę v hiše me tuje
spremljajo roji skrbi, če čaka trgovca le zguba,
a mu uboštvo ne dá, da opustil bi kdaj tľgovanje,
če poljedelec gara in morje grozi z brodolomom,
če je življenje bĺęz żene za samca prav huda nadloga
in če vsa budnost moża zaman zalezuje družico,
Marsa krvava obrt, oderuhov sramotni dobiček,
hitľo rastočs obresti če režejo vrat siromaku?
Pot katero bi ubral?

XXXIX. Q quam dura premit miseros conditio vitae

O, quam dura premit miseros conditio vitae,
nec mors humano subiacet arbitrio.

Dulce mori miseris, sęd mors optata recedit,
at cum tristis erit, praecipitata venit.

Maximianus, Eląiae, I' 113-116

O, kako trdo življenje pesti uboge zemljane
in kako nę ravna smrt se po volji ljudi.

Sladka ubogim je smľt, a izmika se, če jo želijo,
če pa se umreti bojé, jadrno pride kot blisk.

XL. Sunt tibi vitandi sermones

Sunt tibi vitandi sermones undique blandi,
non bene cľeduntur, nimium quae blanda loquuntur.
Hi sunt fallentes plus iusto blanda loquentes.

Prva dva vęrza: Cąrmina proverbialia,1"8I
Zadnji verz: Proverbia dicteľia, I0

Zmeraj ogibaj se prijaznih besed, ki preveč so prijazne,
nič ne verjemi prijaznim besedam, zaľes jih ne vzemi.
Kdor se sladka prepĺijazno' prevaral te bo neopazno.

XLI. Quid sis, quid fueris

Quid sis, quid fueris, quid eris, semper mediteris,
sic minus atque minus peccatis subicieris.

Pulvis et umbra sumus, pulvis nihil est nisi fumus
sed nihil est fumus, nos nihil ergo sumus.

Cąrľnina proverbialia, !7 I

Kaj si, kaj bil si, kaj boš, o tem premišljuj brez prestanka,
manj in manj boš tako padal iz greha v greh.

Prah smo in sence ljudje, in prah ni ničveč, kakoľ dim je,
a tudi dim ni nič, torej smo nič tudi mi'

XLII. Q mors

O, mors, quam dura, quam tristia sunt tua iura.
Si mors non esset, quam laetus quilibet esset.

C armina proverb ia lia, 232

Smrt, kako trda teźava je žalostna tvoja postava.
Ko ne bi smrti bilo, kako bi vesôlil se vsákdo.

XLIIL En ego catnpana

En ego campana nunquam denuntio vana:
laudo Deum verum, tintinabulo clango,
plebem voco, tintinabulo clango,
congrego clerum, tintinabulo clango,
funera plango, tintinabulo clango,
fulgura frango, tintinabulo clango,
sabbatha pango, tintinabulo clango,
excito lentos, tintinabulo clango,
dissipo ventos, tintinabulo clango,
paco cruentos, tintinabulo clango.

Carmina proverbialia, 45

Glejte me, zvon sem' donim, nikdar ne kličem v prazno:
večnega hvalim Boga, zvonim bim bom bim bom bim,
ljudstvo kličem na kup, zvonim bim bom bim bom bim,
zbiram duhovščine trop, zvonim bim bom bim bom bim,
jokam, ko je pogreb, zvonim bim bom bim bom bim,
strelo prelomim, zvonim bim bom bim bom bim,
pojem v sobotah, aĺonim bim bom bim bom bim,
zbujam lenuhe, zvonim bim bom bim bom bim,
burje piš zaustavim, zvonim bim bom bim bom bim,
umirjam ljudi kwoločne, aĺonim bim bom bim bom bim.

XLIY. Nunquam bellą bonis

Nunquam bella bonis nunquam discrimina desunt,
et cum quo certet, mens pia semper habet.

Carrnina proverbialia, 7

Dobrim za boj nikdar ne zmanjka ne bitk ne skušnjave,
duša pobožna poznazlo, ki ga kliče v spopad.

XLY. Clare vir

Clare vir, o Musarum excellentissime fautoľ,
inter magnanimos gloria prima viľos.

Patronum ob tantum symphonia nostra tľiumphat,
plaudit ob adventum musica turba tuum.

Aonii coetus fortissima dextera nostľi
diceris, hoc munus non sine laude geris.

Vive diu, alme pater, nostris tu, vive, superstes
carminibus. Repetit musica: Vive diu!

xxI

Vir neznan
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Slavni gospod, našim Muzam naklonjeni, vdani prijatelj,
ti plemenitih si mož slava največja in čast!

MnoŽica pęvcev in godcev ti ploska ob fuojem prihodu,
glasba nam vriska na glas, tebi zaščitniku v čast'

Ti imenuješ se kepka desnica aonijskih zborov,
častno opravĘaš dolžnost, vreden nemajhnih zaslug.

Živi še dolgo nam ti, naših pesmi dobrotljivi oče!
Glasba ponavlja na glas: Živi še dolgo nam ti!

Prev. Kajetan Gantar

XYLI' Linquo couc rąnis

Linquo coax ranis, cro cro corvis, vanaque vanis,
pica sibi propria garrulitate placet.

C armin a prov erb ialia, LI0, 259

ż,abanajkvaka in kĺokar naj kaka, marnjä puhloglavec,
sľaki še najbolj je všeč dretja vľeščečega glas.

XVLII. Anseris est giga

Anseris est giga, cuculi cu cu, cro cro corvi.
Cuique quod est proprium, vociferare solet.

Vir neznan

Gá ľečę gos, kukú kukavíca in kĺokaľ zakĺaka.
Vsak sę oglaša tako, kakor mu zľasel je kljun.

XVLII. Scilicet etctremis

Scilicet extremis longe mediocria praestant.
Infima calcantur, summa repente ruunt.

Vir neznan

Kar je v zlati sredini, je boĺjše od skajnosti vsake.
Kar je na tleh, se tepta, vrh se znenada podre.

XL|X. Linguarunl non est praestąntior ulla Latina

Linguarum non ęst praestantioľ ulla Latina,
quam quisquis nescit, barbarus ille manet.

Sis Italus, Gallus, Geľmanus sive Polonus,
nil nisi vulgaris diceris arte rudis.

Quisquis Latine nequit, nulla se iactet in arte,
nil scit, nil didicit, barbarus ille manet.

Vir neznan

Kar je jezikov, noben imenitnejši ni kot latinski,
kdoľ latinsko ne zna, ta ostane barbar.

Kdor ni umetnosti vešč, imenuje se neotesanec,
bodi Fľancoz ali Lah, bodisi Nemec, Poljak.

Kdor latinsko nę zna, ne bahaj se z nobeno veščino,
nič ne ve in ne zna, vedno ostane barbar.

Prev. Kajetan Gantar

L. Livide, quare tibi meą rnusica displicet uni?

Livide, quaľe tibi mea musica displicet uni?
Non habet haec forsan sensa tui cerebri.

Cur aliis, quibus est ars docta, magis placet?
Illi te melius sapiunt. Cuľ? Tibi stulta placent.

Si tibi displiceo, tibi non placuisse studebam,
est animus doctis atque placere bonis.

Livide, quare tuam moderato pessime linguam,
non tibi, sed Musis haec cecinisse volo.

Cui minus placent, meliora hic occinet istis
vel canat ex proprio, quod fluit ingenio.

Vir neznan, besedilo je mogoče Gallusovo

Ti zavidljivec, zakaj samo tebi ni všeč moja pesem?
Moľda le v tebi nikdar struna ob njej ne zveni.

Drugim, ki so v učenosti doma, je bolj všeč - zakaj neki?
So pametnejši kot ti, tebi nęumnost je všeč.

Če ti ni všeč, pač vedi, da mar mi ni, če ti ugajam,
moj je namen biti všeč dobrim, učenim ljudem.

Ti, zavidljivec, zato ukľoti svoj jezik nesramni,
saj svojo pesem zapel Muzam sem, tebi nikdaľ.

Komuľ pa spev ta ni.všeč, kaj boljšega sam naj zapoje
ali kaľ sámo iz dna lastne mu duše privre.

LI. Lex et natura

Lex et natuľa, caelum, Deus, omnia iura
damnant ingratum, maerent illum quoque natum.

Qui benefactorum non vult memor esse bonorum,
non est laudaľi dignus, nec dignus amari.

C a rmina p rov erbi a lia, t83

Nehvaležniku sodi narava, nebo in Bog in postava,
źal jim je, da se je sploh človek te vrste rodil.

Kdor se spominjati noče darov dobľotnikov svojih,
ta pač ni vľeden pohval, vreden ljubezni nikdar.

LIL Opto placere bonis

opto placere bonis, pľavis odiosus habeľi,
queis nisi sit pľavus, nemo placere potest.

Carmina prov erbialia, 206

Rad bi poštenim bil všeč, priskuten izprijenim dušam,
njim je pogodu samo, kdor ni nikak poštenjak.

IjIII. Pąscitur in vivis livor

Pascitur in vivis livoľ, post fata quiescit,
tunc suus ex męľito quemque tuetur honoľ.

Ergo etiam, cum me supremus aduserit ignis,
vivam parsque mei magna superstes erit.

Ovidius, Amores, I, 39-42

Pase zavist se po Živih ljudeh, po smrti ugasne'
ko se po meri zaslug slava postavi jim v bran.

Ko mę tedaj bo ogenj pouŽil na poslednji grmadi,
žível bom, vęlik bo del mene po smrti obstal'
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Introduction

The pľoject of the Monumenta artis rnusicae
Sloveniae series envisages among other things also
the publication of Jacob Handl Gallus' (1550-1591)
oeuvre in a revised modern tľanscription. Up to the
present the complete sacľed works by the above
mentioned composer came out in the series - in the
volumes v-lľii the four books of the motet collec-
tion Opus musicum, and in the following volumes
xviii-rxi masses from the collection Selectiores
quaedam missae. The present volume is the first one
consecrated to Gallus' seculaľ compositions' He
created them in the last years of his life in Pľague,
where hę woľked as diľector of music at the church
of St. Jan na Brzehu and was active within the ciľcle
of local humanists. By their number these works
present the second major group of Gallus'compo-
sitions; there are hundľed all together. This well-
ľounded number was not intentional as it is known
that Gallus had more texts ľeady to set to music
when he untimely died. The fiľst fifty-three compo-
sitions were editęd in Pľague by the composer him_
self. They are gathered in the three books of the
col|ectionŕIarmoniae morales (1589 and 1590). The
remaining forty-seven pieces were published post-
humously in Nuremberg in 1596 by his bľother and
heir Georg Handl.

The years spent in monasteries and in different
church employments have greatly stimulated Gallus
to compose exclusively lituľgical music' From his
preface to the first book of masses it is clear that he
was even convinced that music, "this almost divine
creation must not be desecľated with secular
veľses." In his last years he neveľtheless decided to
tackle also secular compositions. He explained this
in the introduction to the collection Harmoniae
morales, pointing out that his friends persuaded him
to leave aside now and then the demanding sacred
music, to dľop his cares and enjoy life; they sum-
moned him from the choir-loft to the market-place,
fľom his solemn and seľious affairs to mirthful frol-

ics and hearthside suppers. Indeed, Gallus dedĹ
cated the above mentioned collection to these
fľiends, "so that they may have a souľce of enjoy-
ment and himself a means of self-defense, foľ there
are some who mutteľ hoaľsely when the Rooster
sings." In spite of these words it is hard to believe
that his decision was merely a fruit of his friends,
advice and a wish to defend him against his en-
emies. He undoubtedly felt a need within himself to
confirm his reputation as composer in the animated
artistic milieu of the Czech capital also by wľiting
yet untackled secular music. He chose foľ that an
entirely original path.

Gallus'secular compositions are often called mad-
rigals' Yet this term does not completely coľrespond
to these pices. Indeed, the composer himself did not
term them as such: "This ĺather gay kind ofsong, a
substitute for Madrigalia, I entitle Moralia, and it is
my wish that they may henceforth be so called, as
the choicest manners in them are not in the least
wanton, but they shun even the shadow of inde-
cenry." The title apparently alludes to the moral se-
riousness and ethical tone of these compositions. A
good deal of theiľ texts are didactic and moľalizing
sentences of human virtues and defects; often bitter
truths of life and world, accompanied by the worldly
advices. Some of the texts are odes to music, free-
dom, garden, Latin language; two of them pľaise
the composeľ's patrons. Nevertheless, theľe are
among moralia also more cheerful and less serious.
A numbeľ of them are lightly humorist animal por-
traits spiced with worldly truths. There is also an
example of the so callęd battaglia evoking military
combats and a composition recalling the sounding
of bells. The latteľ shows - according to the
ethnomusicologist Julijan Strajnar - in its disposĹ
tion of parts and their rhythmical structure some
similarities with the Slovenian chiming, that is a
particulaľ way of sounding bells, known exclusively
in Slovenia - perhaps a composer's reminiscence
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from his childhood. Another group presentmoľalia
that are treating the subject of love and woman.
They clearly reveal that love did not present a

huppy feeling to Gallus. With regard to women he
was apparently reserved, at times even grotesquely
repulsive - we ignoľe whether this was the conse-
quence of his education and life behind the monas-
tery walls, or perhaps he had had a bad personal
experience. Some of the texts openly refer to the
composeľ himself, speaking either of a self-confĹ
dence of an artist and a value of his work, or bľing-
ing an uncompromising answer to his opponent,
and sometimes expressing even a pľemonition of
his approaching death.

A peculiar feature of Gallus' moralia is also the fact
that they are not set to texts in one of the living lan-
guages' otheľwisę a common practice in the con-
temporary madrigal literature; his choice was a

supra-national Latin, which he considered the best

known, the mostwidespread and everywhere famil-
iar language, the "queen of languages." He also
observed that it was fairly neglected in this kind of
compositions. The texts of thę moralia are taken
from different sources, the most important of which
is a contemporary antholory of classical and medĹ
eval sayings and aphoľisms Carrnina proverbialia
(Basle, 1576) and - in a much lesser degree - a simĹ
lar collection Proveľbia dicteria (Frankfurt, 1575).

Some of the texts can be found in the three hundred
years younger Anthologia latina (Leipzig, 1894). A
good third of all texts - literary most valuable ones
- are fragments from the works of the classical Latin
poets. For most of these texts Gallus is indebted to
Ovidius, and in a lesser degree to Vergilius,
Horatius, Maximianus, Martialis, Catullus and oth-
ers. Unidentified remain twenty, or about one fifth
of all the texts. Their authorswere most pľobably at

least partly the composer's Czech humanist friends,
but some of them could be quite safely attributed to
Gallus himself.

As far as the music itself is concernedGallus'moralia
are compositions sui generu with features of motets,
madrigals as well as chansons. The tendency to monu-
mental style as present in his ten-, twelve-, sixteen-
and twenty-four-part motets is foreign to these com-
positions set to four, five and six voices, a number of
voices characteristic for the classical era of the renais-

sance madrigal. Ten of Gallus' moralia are neverthe-
less composed for a choir of eight voices, a setting
that was rare, but not totally unknown in the madrĹ
gal literature of the sixteenth century. Moralia ate in
some respects even a better example of a buona
maniera di compone - a definition of the Italian com-
poser and music theorist Nicola Vicentino - than
Gallus'motets. It means an apprehension of music as

an expressive art, its subjection to the text, a charac-
teristic intention of the whole renaissance period to
translate words to music as genuinely as possible and
to give them a lively spirit (dare spiľito vivo alle parole).

Gallus takes profit of nearly every opportunity of-
fered by the text to paint with tones, procedure that
gives his secular compositions a particular charm. To

achieve this Gallus used various compositional
means, that the latter doctrine of musical rhetoric
termed musical figures and arranged them in a pre-
cisely conceived system.

With his moralia Gallus broadened the motivic sphere
of his aľt, he enriched his musical language and car-
ried into effect his wide-ranging talent for composing
music. From the preface to the collection Moľaliaby
the composer's brother Georg we learn that the col-
lection Harmoniae morales was well received in pub-

lic. Even more, the compositions apparently softened
Gallus' opponents, as he himself - six months before
his death - closed his last published text, the preface
to the fourth book of the motet collection Opru
musicurn, with the following words: "My hoarse
Zoilos I leave in peace, for I can see how my moralia
make stiff and almost blunt their teeth."

Danilo Pokorn
(Tlanslated by Metoda Kokole)
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Editorial Notes

Sources and methods

The source material for the present edition was the
original print in three volumes - the first of which
came out in 1589 and the following two yeaľs later
- published by Georgius Nigrinus in Prague. The in-
tegral title of the fiľst volume runs as follow:
QVATVOR VOCUM LIBER I. I HARMONARWM
MORALIVUM ĺ QVIBUS HEROICA, FACETaE,
NATVRALA, I QVOTLIBETICA, TVM FACTA
FICTAQVE POETICA, & c, IADMIXTA SVNT: I
Nunc primum in lucem editus. IAWHORE I lacobo
Hándl' l TEN0R. l CVM GRATa ET PRIWLEGI}'
/ PRAGAE, Excudebat geoľgius Nigrinus. lAnno: M.
D. LWXX. The same title, except for the indica-
tion of the volume and the date, also appears in the
second and the third books. The collection contains
fifĘ-three four-part compositions: fouľteen (I_XIV)
in the first, nineteen (XV-XXXII[) in the second
and twenty (XXXIV-LIil) in the third volume. The
editoľ worked from the photocopies of the oľiginal
part-books. The photocopies are kept in the Na-
tionaland UniversiĘ Libľary in Ljubljana; the origĹ
nals, however, came from two places: the Cantus,
Altus andÍhe Bassus were provided by the Univer-
sity Library in Breslau and the Tbnor part-book by
the University Library in Torun.

As an additional comparative material the editor
used also the pre-existing edition of Harmoniae
morales tľanscribed by Ludvik Zepič,, edited by
Dragotin Cvetko and published by Slovenska
Matica in Ljubljana (1966). The later edition, now
long sold out, was of crucial importance in display-
ing this at the time yet unknown collection of mas-
terpieces by Gallus. It was, however, inconsistent in
its rhythmical transcription and the use of
accidentals, which was adapted to the modern per-
ception of tonality, loosing therefore the charm of

the composer's modality. An additional source of
information were also some books and treatises,
such as for example: H. W Lanzke, Die weltliche
Chorgesänge ("Moralia") von lacobus Gallus, Mainz
(1964), and L. Zepič, Spľemne besede k novi izdaji
Gallusovih a capella zborov "Harmoniae morales"',
Naši zboľi xix (1967)' pp.Ż-3'

The editor carried out the tľanscľiption accoľding
to the same rules as used in the editions of the
motet collection Opus musicum by the same com-
poser; the detailed explanations can be found in the
Editorial Notes of the Monumenta artis musicae
Sloveniae, vol. 5, Ljubljana (1985), pp. xi-xii. How-
ever, there are two additional points to be made
here. The original note values are consistently
halved throughout the present edition, in duple as
well as in triple-time pieces. As the relationship of
duple and triple time compositions may seem in
such a tľanscľiption misleading, it is necessary to
point out that one bar in a duple time equals two
bars in tĺiple time.l The spelling, the punctuation
and the capitalization of the texts have been regu-
larized according to the modeľn Latin orthography.
The repetitions, marked in the source with a sign 4,
are written out and put in the brackets.

Critical Notes

I. DII TIBI, SI QUAPIOS RESPECIANT
NUMINA
The initials C.A'Z.S. - placed bęfore the opening
of the composition in the tenor part-book of the
original edition - repľesent thę dedication to
Casparo Abbati Zabľdovicensi ac Syloerti. Caspar
Schönauer, the abbot from Zábrdovice and
żelivo, was Gallus' most geneľous patron, to
whom the composer dedicated a number of his
works.

1 Fo. rnor" detailed discussion see E. Škulj, 'Vpľašanje mere v Gallusovih motetih' , Cerkveni glasbeniklyx<lli (1993), pp. 62-65.
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B. 1,0, B: G sharp in the original edition'
B' 27, C: in the Souľce the second note is B
and forms, therefore, a cross-relation with the

note A.

IIT. CURRIT PARVUS LEPULUS
B. 9, A: in the original edition the second note
is a minim.

IV QUI FUGAT INTREPIDOS
B. 15, T: the third note in the original edition is
a fusa, the fourth a semiminim and the fifth a

fusa again.
B. 17, A: the sixth note in the original edition
is a fusa, the seventh is a semiminim and the

eight a fusa.
B.ŻŻ,Ti the first note is a minim in the origĹ
nal edítion.

VII. QUAM GALLINA SUUM PARIT OVUM
B. 1,0: an example of a half-bar indicating that
half of a bar in 2lŻ equa|s one bar in 3/4 time.

VIII. ERGO MIHI UXOREM QUALEM
DUCAM?
B. 42: another case of a half-bar indicating that
half of a bar in 212 equals this time one bar in
3lŻ tíme.
B. 58-59: the black mensural notation in the

original edition is a notification that longae do
not fulfill the whole bar.
Secunda pars:
B. 35, B: the last note in the original edition is C.
B. 45-46: the black mensural notation in the

original edition is a notification that longae do
not fulfill the whole bar.

IX. ANNA SOROR, SOROR ANNA
B. 33, B: a very rare example of double nota-
tion in a single voice.

XI. NUSQUAM TUTA FIDES
B.Ż1',Ti the third note in the original edition is

a minim.
B.2Ż, A: a penultimate note in the original
edition is C.

XII. HEROES, PUGNATE VIRI FORTISSIMI
B. L, T: in the tenor part of the source an un-
known hand added dashes on each of the

breves in the white notation as well as on three

brevęs in the black notation, which indícates
their correlation.
B. 50-53: the black mensural notation in the

original edition; the same in the repetition (b.

72-7s).

XVII. NIL EST ASPERIUS MISERO
B.2Ż,B'. the first notę is a minim in the origi-
nal edition.
B.Ż5, C: the fourth note has to be C due to the
note F in the tenor part.
B.Ż6,'ri in the corresponding place (b. 5) the
second note is dotted.
B. 28, B: in the corresponding place (b.7) the
note is B flat.

XX. QUOD LICET INGRATUM EST
8.27,C: in the original edition the third note
is a minim.

XXI. DULCIS AMICA, VENI
B. 1,1, B: the fourth note in the original edition
is a minim.
8.32,C: the first note in the original edition is

F shaľp; in the corresponding place (b' 18) the
correct note is, however, E

xxrr. sI vox EsT CANTA
B. 18-25: the black mensural notation in the
original edition.

XXIV SI PROLIXA EACIT SAPIENTEM
BARBA
B. 11, A: the final note in the corresponding
place (b. 18) is C sharp.
B.ŻŻ,T in the oľiginal edition the first note is
B with a natural, which forms a cross-ľelation
with B flat.

XXV QUISQUIS AMAT DICTIS
B'Ż3,"ti in the oľiginal edition the second note
is D that produce parallel fifths with B flat.

XXU. NE IACTES
B. 15-]'6: the black mensuľal notation in the

original edition.

XXUII. O HOMO, SI SCIRES
B. 33, C: the first note is F sharp in the oľiginal
edition;with a preceding note it forms a leap of
a diminished fifth.
B.36-44:rthe black męnsuľal notation in the

original edition.

XXIX. NEMo PLACET STUĽnS
B.14,C: the fourth note in the oľiginal edition
is a minim.

XxX. VITAM QUAE EĄCIUNT BEATIoREM
B. 10, T: the fifth note is C in the original edi-
tion.
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XXXII. BARBARA, CELARENT
B. 34, A: the final note in the original edition is
a minim.
Secunda pars:
B. 4, B: in the original edition thę final note is
a minim B, which forms with the following note
a leap of an augmented fourth.
B. 9, A: the fourth note in the original edition
is B and the sixth C.
B. 15: another case of a half-bar.
B. 38, A: the fourth note in the original edition
is G.
B. 43, A: the second note in the oľiginal edĹ
tion is G.

XXXV CUI DOLUS EST GRATUS
B. Ż0, C: in the parallel place (b. 9) the fifth
note is not dotted.

Xxu. ARCHIPoETA EĄCIT VERSUS
B. 3, C: the fourth note is a minim in the origi-
nal edition.

XXXVII. DOCTUS AIT
B.Ż0, A: the final note in the original edition is
a minim.

XXXIX. O, QUAM DURA PREMIT MISEROS
CONDITIO VITAE
B' 3Ż, A. the third note is F in the original edi-
tion; the same in the parallel place (b. 40).

XL. SUNT TIBI VITANDI SERMONES
B. 1, A: a rest is missing in the original edition.
B. 6, C: the thiľd note in the original edition is
E
8.37, A: in the original edition the first rest is
missing.

XLI. QUID SIS, QUID FUERIS
B. 3, C: a whole-bar rest in the original edition.

Secunda pars:
B. 17: the final note is a semibrevis - presum-
ably because of the text; this appears to be the
only such case in the Harmoniae morales.

XLIII. EN EGO CAMPANA
B' Ż4, C: in the corresponding places (bars Ż2
andŻ3) the first note is C shaľp.

XLV CLARE VIR
The composition was destined to Ambľosius
Teleczenus, the abbot of Záhrdovice. In the
Cantus part-book of the original edition that
seľved as a source there is a handwritten
anonymous text paying homage to the cardinal
Ippolito Aldobrandini, a papal legate, who as a
delegate of the pope Sixt V on 7 Decembeľ
1"588 visited Prague. It is possible that at this
occasion the composition with the above men-
tioned undeľlayed text was peľfoľmed from the
composer's manuscript. However, the text was
inseľted after 1590, peľhaps in 1'592, when
Aldobľandini became the Pope Clemens VIII.
Secunda pars:
B.Ż4: in the original edition the second note is
B; in the corresponding place (b. 31), there is,
however, a note B flat. The correct note A
stands on both remaining corresponding places
(bars 47 and 54).

XLVII. ANSERIS EST GIGA
B. 77 , C: the first note in the oľiginal edition is
a minim.
B. 20, T: the ninth note is G in the original edi-
tion.

XLVIII. SCILICET EXTREMIS
B. 17, A: in the oľiginal edition the fourth note
is a minim.

(Translated by Metoda Kokole)
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Texts of Compositions with Třanslations

The English vęrsion of the texts is the work of Alasdair
MacKinnon

I. Dii tibi, si qua pios respectant numina

Dii tibi, si qua pios respectant numina, si quid
usquam iustitiae est et mens sibi conscia ľecti,
praemia digna ferant. Quae te tam laeta tulerunt
saecula? Qui tanti talem genuere paľentes?
In freta dum fluvii curręnt, dum montibus umbrae
lustrabunt, convexa polus dum sidera pascet,
semper honos nomenque tuum laudesque manebunt.

Vergilius, Aeneis, i, 603-609

May the gods reward you if they still honour the pious,
if righteousness is still valued and the conscience that
knows what is right. Happy the age that gave you birth!
What parents produced such a child?
As long as the rivers flow into the sea,
as long as the shadows are cast on the mountains,
as long as heaven pastures its starry flocks,
youľ name will be praised and your glory enduľe.

II. O Fortuna potens

O Fortuna potens, quam variabilis,
tantum iuľis atrox quae tibi vendicas
evertisque bonos, elegis improbos,
nec servare potes muneribus fidem.
Fortuna immeritos auget honoribus,
Fortuna innocuos cladibus adficit,
iustos illa viros pauperie gravat,
indignos eadem divitiis beat,
haec aufert iuvenes et retinet senes,
iniusto arbitrio tempora dividens.
Quod dignis adimit, transit ad impios,
nec discrimen habet rectave iudicat,
inconstants, fragilis, perfida, lubrica,
nec quos clarificat, perpetuo fovet,
nec quos deseruit, perpetuo premit.

Anthologia latina,629

O, mighty fortune, how fickle you are,
you cruelly assume so many rights,
you cast the good down, you favour thę wicked,
nor do you keep the promise in spite of gifts.
Foľtune honouľs the unworthy, Fortune strikes at the
blameless, she oppresses the righteous with poveľty
and blesses the worthless with riches,
she carries off the young and retains the old,
allotting men their timespan with unjust judgement.
What she takes from the honest she givcs to the wicked,
she has no discrimination nor does she judge rightly,
inconstant, shifting, treacherous, slippery,
neither continuing to favouľ those she made prominent
nor abandoning those she has afÍlicted.

III. Cunit parvus lepulus

Currit parvus lepulus,
clamans altis vocibus:
"Quid feci nobilibus,
quod me fugant canibus?

Quando montem ascendo,
nullum canem timeo.
Quando montem descendo,
bis ter culum perverto."

Variation of a students' song from the second half
of the 16th century

The little ľabbit ľuns,
he calls at the top of his voice:
"What have I done to the high-born
that they pursue me with hounds?

When I go up into the mountains
I have no fear of any hound.
When I come down from the mountains
I turn two or three somersaults."

ĺY. Qui fugat intrepidos

Qui fugat intrepidos, magis ille fugat fugientes.
Saepius et tacito, quos fugit, ille fugat.

Souľce unknown

He who pursues the feaľless
more fiercely pursues those who flee.
More often and silently he pursues
those from whom he himself flees.

Y. Casta novenarum iacet aula

Casta novenarum iacet aula subacta sororum,
sunt mulae Musae nostraque fama fames.

Vulgus amat fatuos, vates quia noscere nescit,
nullus honor Musis nunc nisi restat onus.

Plebs furit in Musas, regnat pro lege libido,
sunt mulae Musae nostraquę fama fames.

Souľce unknown

The pure temple of the nine sisters lies ruined,
the Muses aľe mules now' our pride is hunger.
The people favouľ fools, for they cannot discern poets,
the Muses aľe not honouľed now, only a burden'
The people curse thę Muses, in place of the law rules
caprice, the Muses are mules now, ouľ pľide is hunger'

YI. Gallus amat Venerem

Gallus amat Venerem, cur? Cururi currit ad illam,
et post confectum cucuri currit opus.

Source unknown

The cockeręl loves Venus _ why? He crows when he
runs off to her and when the business is done
he crows and runs off.
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wI. Quam gallina suuľn parit ovum

Quam gallina suum parit ovum, gloccinat ante,
gloccinat ęt positum post grave rursus onus.

Source unknown

When the hen lays her egg, she clucks befoľehand and
again after she has laid down the burden.

YIII. Ergo mihi uxorem qualeľn ducam?

Eľgo mihi uxorem qualem ducam? Anne puellam?
Haec forsan veniet non satis apta mihi.

An viduam? Dominam quis possit ferre tonantęm?
An vetulam? Tollęret quis patienter anum?

Fecundam? Fecunda domum mihi prole gravabit.
An sterilem? Sterilis non decus arbor habet.

Pauciloquam? Non mę poterit recreaľe loquendo.
Verbosam? Mulier res odiosa loquax.

Fbrmosam? Variis ęst subdita forma periclis.
Deformem? Poenam ducere num quis amet?

Sic quocumque meus se vertit nubilus ardoľ,
apparent socii damna verenda tori.

Nique genus vitae hoc sanxisses, Christe, ligatum,
libera quis cuperet subdere colla iugo?

Sed quoniam mos ęst legique Deoque gerendus,
si dare vis sociam, da mihi, Christe, piam!

Responsio:

Ergo ľogas, qualem tibi ducas? Anne puellam?
Täm docto nubat quae minus apta viro?

Non viduam? Norunt viduae indulgeľe maritis.
Cur non fecundam? Prole foventur opes.

Cur non pauciloquam? Poteris dare tempora Musis.
Cuľ non verbosam? Dulce in amoľe loqui.

Formosam? Quam non commęndat forma puellam?
At sterilem, informem non pľobo, nec vetulam.

Si tamen una tibi continget amica priorum,
si modo grata Deo, grata futura tibi.

I nunc et rogita' quaenam ducenda sit uxoľ:
cum tibi quae nequeat nubere, nulla siet.

Source unknown

So what sort of wife should I take? Just a young girl?
She might not perhaps bę the best choice for me.
A widow? But who could bear a thundering dame?
An old one? But who could put up with an old hag?
Fertile? She would crowd my house with offspring.
Barľen? A barren tree is no distinction.
Silent? She would not cheer me with her speech.
Tälkative? A chattering woman is an awful thing.
A beauty? Beauý is open to all sorts of dangers.
Ugly? Who wants to punish himself with that?
Whatever direction my urgę to wed turns in,
the dreadful snags of the married state appear there.
If you, o Christ, had not sanctified the maľriage bond,
who would ever submit his freę neck to the yoke?
But since we should follow the edict of God and the law,
if you will give me a wife, o Christ, let heľ be pious!

The reply:

So you ask what sort of wife you should take? A young
girl? Suitable enough for a learned man.
Not a widow? Widows know how to accommodate
husbands. Not fruitful? Children encourage riches.
Why not silent? You will have more time foľ the Muses.
Why not talkative? Words in love are sweet.
A beauty? What girl's appeal is not enhanced by beauĘ?
But I do not recommend the baľren, the old or the ugly.
Still, if you happen to meet a girlfriend from the old
days, if only she is pleasing to God
shę should be pleasing to you. So come now, ask
which you should takę foľ a wife: there is not a woman
who would not want to marry you.

IX. Anna sorot; soror Anna

''Anna soror, soror Anna meaę male conscia culpae,
iam dabis in cineres ultima dona meos."

Praebuit Aeneas et causam moľtis et ensem'
ipsa sua Dido concidit usa manu.

Ovidius, Heroides, vü, L9I-192, 195-196

''O, Anna, sister mine, o sisteľ Anna, alas, you know
my guilt, now you will lay your last gifts on my ashes."
Aeneas gave her the reason for death and the sword,
Dido fell dead by heľ own hand.

X. Heu, crucior certe

Heu, crucior certe, quia iam fraus regnat in orbe!
Iam frater fratrem, iam fallit filia matrem,
iam socius socium, iam fallit amicus amicum.
Heu, crucior ceľte, quia iam fraus ľegnat in orbe!

Proverbia dicteria,43

A|as, how I suffer, deceit so prevails in the woľld.
Now brother tricks brother, the daughter deceives her
own mother, the comrade betrays his own comrade,
friend deceives friend. Alas, how I suffer,
deceit so prevails in the woľld.

XI. Nusquam tuta fides

Nusquam tuta fides, fraudis sunt omnia plena.
Dum ridet, fallit dumque ait ille, negat,

dum laudat, damnat, dum porrigit, abstrahit.
Heus tu, si cui quid debes cľedere, crede paľum!

Source unknown

Honesty is nowhere safe, all things are full of guile.
You are betrayed with a smile, people say 'yes' and
mean 'no', while you aľe praised you are condemned,
while something is offered it is taken away. Alas!
Ifyou have to trust someone, do not trust him too far
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XII. Heroes, puqnate viri fortissimi

Heľoes, pugnate viri fortissimi! Ad arma
accelerate manus, hostem de finibus istis
propulsate. Tonant bombardae, tympana clangunt.
Inimicus adest, fam fari rari ron, bom bidi bidi bom'
Hostis adest, aľmis opus est, concurrite in hostes,

hastis hos, gladiis hos sternite, tum trucidate.
Multiplici sclopetta globo fit'victor in hoste.

Sic inimicis devictis victoria nobis
cedet, honoľ cum praeda, gloria, fama, triumphus.

Souľce unknown

Heroes, to battle, you men of might! Quick'
take up your weapons, dľive the enemy from our land.

The bombards sound, the drums resound,
the enemy is at hand.
The foe is at hand, to arms, fall on the foe,

take up your swords, cut them all down!
The catapult with its missiles will make victory youĺs.
And so with the foe beaten down victory smiles on us,

honour is ours and plunder, glory, fame and triumph.

XIII. Proditor est ut hYPocrita

Proditor est ut hypocrita, cur? Detractoľ uterque,
fictus homo, neuter purus, uterque latro.

Incusant alios, peiores sunt quibus illi
impuri, iusti qui tamen esse volunt.

Non hominem sohrm, superos sed prodit uterque,
exemplo Iudas comprobat ille suo.

Fel habet occultum, mel palam gestat in ore,

sicut hypocrita, sic proditor omnis erat.

Ergo tibi caveas ab utroque, ęst unus ut altęr
scurra' latľo, nequam, furcifer ac nebulo.

Source unknown

The traitor is like a hypocľite - why? Each pulls
you down, each is false, neither is pure, each is a thief'
each accuses others. And what makes

these two scoundrels worse, they want to be seen

as upright moľe than the average man.

They betľay the very gods, Judas supplies the example.

Hę conceals their venom with honey on his lips for the

public, every traitor is just a kind of hypocľite.
Therefore beware of both, neither of them is anything

but show, a thieĘ a worthlęss wľetch, a scoundrel
fit to be hanged.

XIY. Cogitate ľniseri

Cogitate miseri, qui vel quales estis,
quid in hoc iudicio dicere potestis.

Hic non erit codici locus nec digestis,
idem erit Dominus iudex, actor, testis.

Source unknown

Wretches, take thought who and what you are

and what you can say for yourselves at this judgement.

Here there will be no law-code or digest,

the judge, accuser and witness will be God himself.

XV Sj vjs ląudari

Si vis laudari, si vis carusque vocari,
discas adulaĺi, nam tales sunt modo cari.

First line: Proverbią dicteria, L0
Second linę Carmina proverbialia, 3

Ifyou want to be praised and to bę thought deaľ,

lęarn to fawn, for only flatterers arę valued.

If you are blessed with grace, wisdom and beauty,
pride, if it goes with them, cancels them all.

X\Ą. St tibi gratia

Si tibi gratia, si sapientia formaque detur,
sola superbia destruit omnia, si comitetur.

C ąrmina p rov erb ialia, 2l

XVII. M/ est aspeńus misero

Nil est aspeľius misero, cum surgit in altum,
corde stat inflato pauper honore dato.

Immutant moľes homines' cum dantur honoľes.

First two lines: Claudianus, Eutropius, i, 181'

Third line: Carmina proverbialia, L72

Nothing is worse for a poor man than to rise high,
if a poor man is honouľed, his heart is puffed up.

People change their ways when they gain honouľ.

XYIIL Hanc volo, quae non vult

Hanc volo, quae non vult, illam, quae vult, ego nolo,
vincere vult animos, nec satiare Venus.

oblatas speľno illecebras detrecto negatas,

nec satiare animum, nec cruciare volo.
Nec bis cincta Diana placet, nec nuda Cithere,

itla voluptatis nil habet, haec nimium.
Callida sed mediae Veneris mihi vendicęt artem

femina,'quae iungat quod volo nolo vocet.

Ausonius, Epigrammata, i, 64

She whom I love loves not me

and she who loves me I love not,

Venus aims to conquer souls, not to satisÍy longings.

I scorn an offer or appeal and despise a ľejection,
I want neither to satis{ nor torture my soul. Neither
the doubly-draped Diana nor naked Ĺ}thera attracts me,

the first rouses no desire, the second too much.

May I acquire the art of lovę - temperately - fľom

some experienced woman who knows
just when to say yes and when to say no.
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XIX. Uxory amice, tibi est semper mala

lJxor, amice, tibi est sempeľ mala. Cum male tractas,
fit peior, sed fit pessima, quando bene.

Sed bona, si moriatuľ, erit, melior tamen, id si
te faciat vivo, ast optima, si propere.

Source unknown

A wife, my friend, is always a bad thing for you. If you
treat her badý, she will be worse, if well, the very woľst.
But she will be a good thing if she dies,
better if she does it in your lifetime
and best of all if she does it stľaight away.

XX. Quod licet, ingratum est

Quod licet, ingratum est, quod non licet, acrius urit.
Quod sequitur, fugio, quod fugit, ipse sequor.

Ovidius, Amores, ä, 19,3; 19,36

What is allowed has no appeal,
what is not allowed attracts me more,
what follows me I flee,
what flees from me is what I follow.

XXI. Dulcis amica, veni

Dulcis amica, veni, noctis solatia pľaestans,
inter aves etenim nulla tibi similis.

Tü philomela potes vocum discrimina mille,
mille potes varios ipsa referre modos.

Anthologia latina,762

Come, my sweet friend, offeľing me solace at night,
among the birds there is not another like you.
Nightingale, with youľ range of a thousand voices
you yourself can sing us a thousand songs.

XXII. St vox est, canta

Si vox est, canta, si mollia bracchia, salta,
et quacumque potes arte placere, place.

Ovidius, Ars amatoria, i, 595-596

If you have a voice, sing, if supple of limb, dance,
and whatever pleasing skill you have, use it to please!

XXIII. Perfer et obdura

Perfeľ et obdura, doloľ hic tibi pľodeľit olim,
saepe tulit lassis sucus amarus opem.

Ovidius, Amores, üi, !1,,7

Hold fast and enduľe, this pain will some time turn
to your advantage; often a bitteľ draught
has proved a help to the weary.

XXIY. Si prolixa facit sapientem barba

Si prolixa facit sapientem barba, quid obstat,
barbatus possit quin caper esse Plato?

Carminą proverbialia, 146

If a long beard makes a wise man,
what can stop a bearded goat being a Plato?

XXY. Quisquis amąt dictis

Quisquis amat dictis absentum rodere famam,
hanc mensam vetitam noverit esse sibi.

Anthologia latina, 487 d

Whoever likes to speak ill of the absent
ought to know that he will be banned from their tables.

XXYI. Ne iactes

Ne iactes, quia laus proprio sordescit in ore.
Qui sese laudat, laudis se munere fraudat,
sese vicinos iactans habet undique pľavos.
Vincat opus verbum, minuit iactantia famam.

C armin ą p rov erb ialia, Ż2

Do not boast, for self-praise soils your mouth.
He who praises himself forfeits the right to be praised,
all around him the bľaggart has bad neighbours.
Actions speak loudeľ than words,
boasting detracts fľom your name.

XXVII. Vos, qui nulla datis

Vos, qui nulla datis, sed sumitis omnia gratis,
vobis salvete duplicatur atque valete.

Cąrmina proverbialia, tL4

To you, who never give anything, but take everything
gratis, to you 'hello' and 'goodbye'will be given double.

XXVIII. O homo, si scires

O homo, si scires, quidnam esses, unde venires,
nunquam gauderes, sed in omni tempore fleres.
Cum faex, cum limus, cum res vilissima simus,
unde superbimus? Ad terram terra ľedimus.

Carmina proverbialia, 77 0-I7 I, 23

O man, if you did but know what you are,
where you come from, you would never rejoice
but continually weep.
We are dregs, slime, the vilest of things,
why should we be proud?
We are ęarth and to earth we shall return.
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XXIX. Nemo placet stultis

Nemo placet stultis, nisi cantet, quod libet illis.
Infatuat sciolos musica quaeque suos.

Cąrtnina proverbialia, L7 9

No one pleases fools, except by singing what suits

them. Every music has its ignorant adheręnts.

)Č{X. Vitam quae faciunt beatiorem

Vitam quae faciunt beatiorem,
iucundissime Martialis, haec sunt:
Ręs non parta labore, sed relicta,
non ingratus ager, forus perennis,
lis nunquam, toga rara, mens quieta,
vires ingenuae, salubre corpus,
prudens simplicitas, pares amici,
convictus facilis, sine arte mensa,
nox non ebria, sed soluta curis,
non tristis torus, attamen Pudicus,
somnus, qui faciat breves tenebras.

Quod sis, esse velis nihilque malis,
summum nęc metuas diem nec optes.

Martialis, Epigramľnata, x, 47

The things that add to life's happiness,
dearęst Maľtial, are these:
A thing not eaľned with labouľ but simply given,

a flourishing field, a hęarth ever-burning,
no lawsuits or clients, a quiet mind,
the firm strength of a fľee man' a healthy body,
a wise simpliciý, like-minded friends,
good company, a table not too fancY,
a night withouth debauch, but free from care,

a maľľiage-bed not dismal, but yet modest,
sleep which makes the night hours short,
so that you wish to be what you are, nothing else,
and nęither fęaľ nor long for the day of your death.

XX){I. Libertas anirni cibus

Libertas animi cibus est et vera voluptas,
qua qui dives eľit, ditior esse nequit.

Libertas, perdulce bonum, bona cetera condit,
qua nisi conditur, nil sapit esca mihi,

est proprius panis super omnia mella suavis.
Alterius ne sit, qui suus esse potest.

C arminą prov erb ia lia, ?'07

The food of the spiĺit is freędom and the true joy,

he who is rich in this cannot be richer.
Fľeedom, sweetest of goods, seasons all others,
unseasoned food has no taste for me,
one's own bread is sweeter than any honey,
let none belong to another when he can bę his own man.

XXXI. Barbara, Celarent

Barbara, Celarent, Darii, Ferio, Baralipton,
Celantes, Dabitis, Papesmo, Frisesomorum,
Cesare, Camestres, Festino, Baroco, Darapti,
Felapton, Disamis, Datisi, Bocardo, Ferison.

William Shyreswood

Asserit A, negat E, stant universaliter ambae,
Asserit I, negat o, stant particulariter ambaę.
Ecce tibi Sim: aĺmigeros Ac: arma bono
Con: servat Maiorem variatque secunda Minorem,
tertia Maiorem variat servatque Minorem.

Petrus Hispanus

These are mnemonic lines used in a couľse in formal
logic to inculcate the 19 modes of classical logical
conclusion and are thus untranslatable.

XXXil. Wvite felices

Vivite felices, quibus est fortuna peracta
iam sua, nos alia ex aliis in fata vocamur.
Vobis parta quies, nullum maris aequor arandum,
me mare, me venti per tot discrimina rerum
ocius iľe iubent peregrinas visere terras.
Ergo mei sempeľ memoľes estote sodales,
sic ego semper ero vestri memor. Ergo valete!

Vergilius, Aeneis, äi, 493-495

Live in blessedness, you whose destiny now is fulfilled,
but we are called from one fate to another.
Your rest is won, you need plough the main no more,

but the sea and the winds command me
through many ordeals to journey on to foreign lands.

So, comrades, remember me always, as I shall
always remember you. And so faręwell!

XXXIV In terra sumnllłs rex

In terra summus ręx est hoc tempore nummus.
Laudatur nummus quasi rex super omnia summus.
Nummus honoľatur, sine nummo nullus amatur.

First ťwo linesl. Carmina proverbialia, 1L3-tI4
Third line: Proverbia dicteria,96

Money nowadays is the greatest King on earth.
Money is praised as a King above all others.
Money is honoured, without money no-one is loved.

XXXV Cui dolus est Bratus

Cui dolus est gratus, fit rabbi in fraude vocatus,
fallitur ex facili, qui caret arte doli.

First line: Carmina proverbialia, I80
Second line:. Proverbia dicteria, 48
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The man who favouľs guile is a past master of deceit,
the man is easily dęceived who has not mastered
the art of guile.

XXXU. Archipoeta facit versus

Archipoeta facit versus pro mille poetis
et pro mille aliis archipoeta bibit.

Carminą proverbialia, 22

The archpoet will.do you lines for a thousand poets
and the archpoet will drink enough for a thousand
others.

XXXVII. Doctus ait

Doctus ait se scire nihil, se plurima narrat
scire sed indoctus: Scit prior, iste putat.

Source unknown

The learned man says he knows nothing,
the ignorant Ínan says he knows a lot;
the first one knows, the second only thinks he does.

XXXVIII. Quod vitae sectabor iter

Quod vitae sectabor iter, si plena tumultu
sund fora, si curis domus aĺxia, si peregrinos
cura domos sequitur, mercantem si nova semper
damna manent, cessare vetat si turpis egestas,
si vexat laboľ agľicolam' mare naufragus horroľ
infamat, poenaeque graves in celibe vita
et gravior cautis custodia vana maritis,
sanguinem si Martis opus, si turpia lucra
faenoľis et velox inopes usura trucidat?
Quod vitae sectabor iter?

Source unknown

Which path of life shall I take
if the public squaręs are all hubbub,
if at homę there is worry,
if other houses too are full of it,
if the meľchant is constantly threotened by new losses,
if not working is harassed by filthy poverty,
if hard labour oppresses the peasant,
if the sea is notorious for shipwrecks,
if the single life bľings great troubles
and worse ones the responsibility of marriage,
if the bloody work of Mars,
the vile profit of the moneylender
and this high interest destroy the poor?
Which path of life shall I take?

XXXX. Q quam dura premit miseros conditio vitae

O, quam dura premit miseros conditio vitae,
nec mors humano subiacęt arbitrio.

Dulce mori miseris, sed mors optata recedit,
at cum tristis erit, praecipitata venit.

Maximianus, Elegiae, i, 173-116

Oh, how cruelly life oppresses the wretched
nor will death evęr conform to the wishes of men.
To the wretch death is a boon, but shifts away
when wished foľ, but when it will bľing soľrow
it comes in haste.

XL. Sunt tibi vitandi sermones

Sunt tibi vitandi sermones undique blandi,
non bene creduntur, nimium quae blanda loquuntur.
Hi sunt fallentes plus iusto blanda loquentes.

First two l ineľ 
?,:ľ';;ľ;';;W,L|1t

Always avoid flattering words that are over-friendly,
noľ should you trust those who speak flattery.
The man whose speech is moľe friendly than need be
will lead you astľay.

XLI. Quid sis, quid fueris

Quid sis, quid fueris, quid eris, semper mediteľis,
sic minus atque minus peccatis subicieris.

Pulvis et umbra sumus, pulvis nihil est nisi fumus,
sed nihil est fumus, nos nihil ergo sumus.

Carmina proverbialia, I1t

What you are, what you have been, what you will be,
think of this constantly, thus you will less and less fall
prey to sin. We are but dust and shadow,
dust is no more than smoke, and smoke is nothing,
so we are mere nothing ourselvęs.

XLII. Q mors

O, mors, quam dura, quam tristia sunt tua iura.
Si mors non esset, quam laetus quilibet esset.

C a rľnina p rov e rbi a lia, ?32

O Death, how hard, how sorrowful aľe thy laws.
If there were no death, how happy would everyone be

XLIII. En ego caľnpana

En ego campana nunquam denuntio vana:
laudo Deum verum, tintinabulo clango,
plebem voco, tintinabulo clango,
congręgo clerum, tintinabulo clango,
funera plango, tintinabulo clango,
fulgura frango, tintinabulo clango,
sabbatha pango, tintinabulo clango,
excito lentos, tintinabulo clango,
dissipo ventos, tintinabulo clango,
paco cruentos, tintinabulo clango.

XXXIII

Carmina proverbialia, 45
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Behold, I am abell,
I never sound to no purpose
I praise the true God,
I ring out,
I call the people,
I assemblę the clergy,
I lament the burial,
I bľeak the lighting-strokes,
I mark the Sabbath,
I rouse the idle,
I calm the winds,
I quiet the bloodthirsty.

XLIY. Nunquam bella bonis

Nunquam bella bonis nunquam discrimina desunt,
et cum quo certet, mens pia semper habet.

Carmina proverbialia, 7

The good man will never lack foľ battles
nor for temptations, the godly soul has always
something to combat.

XLY. Clare vir

Clare vir, o Musarum ęxcellentissime fautor,
inter magnanimos gloria prima viros.

Patronum ob tantum symphonia nostľa triumphat,
plaudit ob adventum musica turba tuum.

Aonii coetus foľtissima dextera nostri
diceris, hoc munus non sine laude geris.

Vive diu, alme pater, nostľis tu, vive, superstes
carminibus. Repetit musica: Vivę diu!

Souľce unknown

Illustrious Sir, most excellent patron of the Muses,
most glorious of magnanimous menl
Our music triumphs in such a supporter,
our musicians applaud your arrival
and hail you as their strong right hand,
a function that you fulfil not without praise.

Long may you live, dear fatheľ, live and outlive our
songs. The music repeats: live long.

XYLI. Linquo coax ranis

Linquo coax ranis, cro cro coľvis, vanaque vanis,
pica sibi propľia garrulitate placet'

Cąrmina proverbialia, LI0, 259

I leavę cľoaking to the frog, crowing to the ľaven
and vain things to the vain.
The magpie is pleased with its own chatter.

XYLIL. Anseris est giga

Anseris est giga, cuculi cu cu, cro cro corvi.
Cuique quod est proprium, vociferarę solet'

Source unknown

The goose cackles, the cuckoo cuckoos, the raven
cľoaks. Each one announces himself
in his own particulaľ way.

XVLII. Scilicet adremis

Scilicet extremis longe mediocria praestant.
Infima calcantur, summa repente ruunt.

Source unknown

Of course what comes in the middle is better than
either extreme. What is on the ground is trodden,
what towers high suddenly falls.

XLIX. Linguarum non est praestantior ulla Latina

Linguarum non est pľaestantior ulla Latina,
quam quisquis nescit, barbarus illę manet.

Sis Italus, Gallus, Gęľmanus sive Polonus,
nil nisi vulgaris diceris arte rudis.

Quisquis Latine nequit, nulla se iactet in arte,
nil scit, nil didicit, baľbarus ille manet.

Source unknown

Of all the tongues there are, not one is finer than
Latin, whoever does not know it remains a barbarian.
Whether you are ltalian, French, German or evcn
Polish, art will pronounce you a man of the lowest sort'
Anyone who knows no Latin need not aspire to art,

he simply knows nothing at all - a barbarian
he will remain.

L. Livide, quare tibi mea musica displicet uni?

Livide, quaľe tibi mea musica displicet uni?
Non habet haec foľsan sensa tui cerebri.

Cur aliis, quibus est ars docta, magis placet?
Illi te melius sapiunt. Cur? Tibi stulta placent.

Si tibi displiceo, tibi non placuisse studebam,
est animus doctis atque placere bonis.

Livide, quare tuam moderato pessime linguam,
non tibi, sed Musis haec cecinisse volo.

Cui minus placent, meliora hic occinet istis
vel canat ex proprio, quod fluit ingenio.

Source unknown,
the text was perhaps written by Gallus himself
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Envious man, why is it only you my music displeases?
Perhaps it strikes no answering chord in your brain.
Why has it more appeal to thosę skillęd in the art?
They have more sense than you. Why?
Silly things please you. If I don't please you,
know that I didn't aim to please you,
my aim is to please the lęarnęd and the good.
Envious man, hold your tongue then, you no-good,
my wish was to sing to the Muses, never to you.
If anyone does not like this, let him sing better stuff of
his own, or whatever it is that flows from his own naturę.

LI. Lex et natura

Lex ęt natura, caelum, Deus, omnia iura
damnant ingratum, maerent illum quoque natum.

Qui benefactorum non vult męmor esse bonorum,
non est laudari dignus, nec dignus amari.

Caľmina proverbialia, 183

Law and nature, heaven, God, all rules
condemn the ingľate, lament that he was born.
He who will not ľemęmber the gifts of his benefactors,
is worthy of no praise, nor worthy of lovę.

LlL Opto placere bonis

opto placere bonis, pravis odiosus habeľi,
queis nisi sit pravus, nemo placere potest.

C a rmin a prov erb ialia, 206

I wish to please the good, to the bad let me be hateful,
you will never please them unlęss you are nasty yourself'

LILL Pascitur in vivis livor

Pascituľ in vivis livor, post fata quiescit,
tunc suus ex merito quemque tuetur honoľ.

Ergo etiam, cum me supremus aduserit ignis,
vivam paľsque mei magna superstes erit.

Ovidius, Amores, i, 39-42

Envy feeds fat on the living, but ceases afteľ death,
then one's name is upheld by the meľit one has earned.
So when I am consumed.by the final fire,
I shall still live, a great part of me will live on.
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Harmoniae morales' Liber I: Dii tibi, si qua pios respectant numinű, Cantus

xIIÍ.

Boditor cĺt vt Hypoctitl, cur! Dctrrćlor vtcĺt[ Fi {Irrr homo.ncutcrpu-

tus, vrcr.t; Lrtro lncuľrnt atior, pciorcr íilntquibuĺ illi lmpuľl, luĺli qui ramč cílě vo-
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bi c,rtlcaĺ ab vlror!. cltľlrus vlrl3crrScurrl,LrtroNcqul.FutcifcräcNcbuto.SĆurľirLriĺorSc-

gul,Furcifcr ac Ncbulo

Harmonioł ,norales' Liber I: Proditor est ut hypocrita, Bassus

I

Baffus.
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fulnloľvocum. xx. Alrur.

Vod licctingratumcĺl, i, quodnó licct actiur vtit ii

quodnó licct ecĺiuĺ vtit, ii Qodfcquitut fugio fugiĺ

oQgodfcquiturfugioii QodGquitur, quodfugitigícĺiquor ij quod

fugitipfcfcquor 1l Qod fcquirur fugio fugio. quod ľcqut -

rurfugio ti Quodľcquirur' quod fugit ipíc fcquor ii

fighipÍcGquor ii gtod ńl3it ipfcGquor.

Hannoniae moralcs, Liber II: Quod licet, ingratum est, Altus

uocum. NKN. Tęnon

ltrmquż frctunt bcättotcm' lÚcútldiGĺmcMartlrlishzcfÍĺt Rcsnóprr.

telaborcfcđ rcliôl, Non ingtatur 1gĆr focur pc rcnnir. Ĺirnunquä,togatara,mls qulc-

t} Yiru ingcrtut ľelubrccorpur,ptuđctíiniplicit.ś,i'árct .ńĺct rmicl; c6ui&usfrcĹ

ür ńnč anctrcnfe, Ńoxnô cbria,, fcdíölute cu- ĺiłnott tttítit toluł.ttani! Pú.

dicuł ĺbnrnurqui frclrt btcucc tcncbrrr, Qgodíir,ď ícvclb nihil{1 aralią fumur{i ncc

octĺrĺ dlcqncc oPšq''eł

Hannoniae morales, Liber II: Vitam quae faciunt beatiorem, Tenor

quod

Dra&
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uaťuor vocum. XLIII. Baíľuĺ.

Ncgo crmplnĺnunquí dcnuncio Vrnl, Lrudg Dcum Vcrum

tintinĺbrrloclĺngo,clrngo ii PlćbcmVoco, tintinrbulo clengo chngo ii

ij congľcgoclctum, !ĺĺrĺiĺaĘulo c[!ngo' ęlango' ii ł Funcľl plrngo

tiutinrbulo clango' chngo i' U ľulgurr frrngo, tintinrbulo clango

chngo, ii Sebbathe prngo. tintinrbulo clrngo clango ii clango Er.

ciro lcnrosl tirrtinebulo clrngo, ctango, ł dií tipo Vcn' tot..

Harmoníae moralps, Liber III: En ego carn'pąna' Bassus

Qlatuor vocum. ÁdcqurlclJ xLv. Canrur,

o
k

F utorr
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c/a ,.,

tľiÍiphat
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s. P. D.

Skladateliev predgovor v prvi knjigi zbirke Harmoniac moralcs I

The composer's preface in the first book of the collection Harmoniae łnorales
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tn rcrrr fumur rex e(t hoc temporĆ nummttl'
Cui dolur cít grrtus, lit Rabbi in freudc vocatru t
Archipocta fícir Vcrfur, pro millc oÓetis:
Do&ui air ľc fcitc nihil, ľč plurimr härrrt r
Quod Virr fcćläbor itcr, íi plcnr ľumutru:
đqurm dure pľemit miGrbs condiĺio Vit'..
Suńt tibi Viteirdi fcľmoncsvndi(; btrndi:
Qid Íis' quid fuc rir, qu i d cris fcđrper mcd iteriĺ :
o morr quam durl, quam triÍtir Íirnt rur ;ura :
Dn egoCrrnpane nunqulm dcnuncio venl:
Nunqur m bcla borr i s' n unqu lm d i fcri m i ne dcľlrnt :
Clrrc Vi r ô m ufa rum cxcclĺcntiĺ3i mc frütoľ;
L-inquo corx rrnilrcro cro coruir, vrnr{; vrnil r
Anfcril cftgigr, Crrculi cucu, croGro córui l
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rsBN 86-7131-092-2

MONUMENTA ARITS MUSICAE SLOVENIAE
XXVI

Iacobus Gallus
HARMONIAE MORALES

Třanskipcija in revizija
Edo Škulj

Prevod uvodnega teksta v angleščino
Metoda Kokole

Prevod latinskih besedil v slovenščino
PrimoŽ Simoniti in Kajetan Gantar

Pręvod latinskih besedil v angleščino
Alasdair MacKinnon

Uredil in uvod napisal
Danilo Pokorn

Izdala
Slovenska akademija znanosti in umetnosti

v Ljubljani

Notografija in tisk
AccordiA Ljubljana

Ljubljana
r995

Naklada
1000 izvodov
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--------t

IzdĄe zbirke Monumenta artis musicae Sloveniae /

The editions of the Monumenta Artis Musicae Sloveniae series

I Ivančič

II Lagkhner

Sonate a tre

Soboles musica
Druga izdaja / Second Edition

Simfonije za dve violini in bas /

Symphonies for two violins and bass

Missa villana
Druga izdaja / Second Edition

Opus musicum, Tomus I/1:

In advęntu Domini nostri Iesu Christi

Opus musicum, Tomus I/2:

De nativitate, circumcisione et epiphania Domini

Opus musicum, Tomus I/3:

A dominica septuagesimae per quadragesimam de poenitentia

Opus musicum, Tomus II/1.:

De passione Domini nostri Iesu Christi

Opus musicum, Tomus IIl2:

Lamentationes Ieremiae prophetae

Opus musicum, Tomus II/3:

De ľesurrectione et ascensione Domini nostri Ięsu Christi

Opus musicum, Tomus IIl4:

De Spiritu sancto

Opus musicum, Tomus III/1:

De sancta Ti'initate et de Corpore Christi

Opus musicum, Tomus III/2:

In dedicatione templi et a dominica tertia
post Pentecostem usque ad adventum Domini

Opus musicum, Tomus IV/L:
Harmoniae octo vocum

Opus musicum, Tomus IV/Z:
Haľmoniae sex vocum

Opus musicum, Tomus IV/3:
Harmoniae quinque vocum

Opus musicum, Tomus IV/4:
Harmoniae quatuor vocum, Psalmi omnibus sanctis triumphales

Selectiores quaedam missae, Liber I

Selectiores quaedam missae, Liber II

Selectiores quaedam missae, Liber III

Selectioľes quaedam missae, Liber IV

Missa sopra la bergamasca

Psalmi / Psalms

Moteti / Motets

Balletti - Sonate

1983

1983
t995

r984

r984
1995

III Ivančič

IV Dolar

V Gallus

VI Gallus

VII Gallus

VIII Gallus

IX Gallus

X Gallus

XI Gallus

XII Gallus

XIII Gallus

XIV Gallus

XV Gallus

XVI Gallus

XVII Gallus

198s

1985

1986

1986

1986

1987

1987

1988

1988

1989

1989

1990

XVIII

XIX

XX
XXI

XXII

XXIII

XXIV
XXV

Gallus

Gallus

Gallus

Gallus

Dolar

Dolar

Prenner

Dolar

t990

1997

Í991'

r991.

r991.

1992

1993

1994

r994
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