
Preface

As has previously been pointed out in the 
first three volumes of the Selected Works 
from the Hren Choirbooks,1 these choir-

books are the most notable musical sources 
from the turn of the sixteenth century that were 
in use in the Slovenian lands. Their importance 
is threefold: (1) they are very well-preserved, in 
contrast to other music manuscripts from the 
same period, such as the partbooks that today 
likewise form part of the Manuscript Collection 
at the National and University Library in Lju-
bljana — SI-Lnr, ms 207, ms 284 and ms 285 — 
each of them having been mutilated through 
the loss of all but one partbook;2 (2) the Hren 
manuscripts are also invaluable in that they con-
tain quite a few compositions preserved solely 
within them, with approximately a quarter of all 
the pieces being unica; (3) the Hren choirbooks 
contain a representative collection of diversified 
liturgical music, including Masses, Magnificats, 
litanies, psalms, hymns, Marian antiphons and 
responses, reflecting the liturgical musical pref-
erences in the Habsburg hereditary land of Inner 
Austria. The composers represented are for the 
most part either Italians (mostly Venetians and 

other Northern Italians) or Flemings, who were 
active, at least for part of their careers, in the 
Habsburg lands. Their names range from highly 
regarded sixteenth-century masters such as Or-
lando di Lasso, Philippe de Monte and Giovanni 
Gabrieli to completely obscure Kleinmeister such 
as, for instance, Hieronymus de Sayve. While a 
portion of the pieces (mostly by renowned com-
posers of the period) were likely copied from 
existing prints, others circulated exclusively in 
manuscript form.

This volume continues the plan of publishing 
the musical works from the Hren choirbooks 
within the series Monumenta artis musicae Slo-
veniae  — as it contains only one composition, 
the editorial board decided to publish it in the 
Supplementa sub-series  — that are preserved 
uniquely in the Hren codices and not published 
elsewhere.3 Each volume of the Selected Works 
from the Hren Choirbooks includes an introduc-
tion discussing the historical background, the 
composer(s) and the music it contains, along 
with a critical report comprising a description of 
the source(s), the editorial methods and critical 
notes.
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